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  1.62

     (nous)        
,      ,     ,    , 

   –     .    ,  ,   
   ,      .  , 

,             -
,      .

Philo, Legum Allegoriarum 1.62
At the present moment my ruling part is in substance in my body, but virtually in Italy or Sicily, when it is 
pondering on these countries, as in heaven, when it is contempla ng heaven. Thus it frequently happens 
that individuals who are bodily in profane spots are in reality in most sacred ones, while, on the other hand, 
others who are in holy shrines are in thought profane, through its taking on inclina ons toward evil and base 
impressions.
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 ,   ( )  
1.287–288

  ,        
   –      .      

   ,     –    
.         ,    -

      ;    ,    
 .

Philo, De Specialibus Legibus 1.287–288
The true altar of God is the thankful soul of the sage, compacted of perfect virtues unsevered and 
undivided, for no part of virtue is useless. On this altar the sacred light is ever kindled and maintained 
unex nguished, and the light of thought is wisdom, just as on the contrary darkness of the soul is folly. For 
what sensible light is to the eyes with regard to the apprehension of bodies, knowledge is to reasoning in 
respect to contempla on of things incorporeal and intelligible, and its light shines forever, never dimmed or 
ex nguished.
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Victor Aptowitzer. The Celestial Temple as Viewed in the Aggadah
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 b
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e 

Ce
le

sti
al

 T
em

pl
e

17

w
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 m
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Victor Aptowitzer. The Celestial Temple as Viewed in the Aggadah
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Sources:
B. Shabbat 33b; Beit ha-Midrash 4:22; Pesikta de-Rav Kabana 88b; Ecclesiastes Rabbah

10:8; Zohar Hadash, Ki Tavo 59c-60a; Or ha-Hamah 1.

526. LIGHT FROM THE TEMPLE

What was the source of the light that came forth when God said, Let there be light (Gen
1:3)? Some say it shone forth from the place where the Temple in Jerusalem would one
day be built, and from there it illuminated the entire world. Surrounded by that light,
God completed the creation of the world. Then God saw to it that the light of the Temple
was diffused to all the world, as it is said, God has shined forth (Ps. 50:2).

Others say that the light was created at the site of the Temple, and had never before
existed.

This holy light continued to emanate even after the Temple was built upon that place.
Its source was in the Holy of Holies, in which the Holy Ark stood, and it lit up the Temple
and shone forth through the windows. For there were windows in the Temple, but in-
stead of light coming into them, it went out of them. Indeed, the windows were built for
this purpose, narrow on the inside and broad on the outside, in order to send forth light
into the world. And the light that shone forth from the Temple ascended to the firma-
ment, to God’s Chariot, and to the Throne of Glory, and the light filled Jerusalem and the
Holy Land, and all basked in its presence. That is why it is said that Jerusalem is the light
of the world.

This myth about the origin of the first light derives from the verse And the earth was
lit up by His Presence (Ezek. 43:2), where “Presence” is identified with the Temple in
Jerusalem. There is a suggestion in this myth that the light pre-existed, and that the
site on which the Temple was built was sacred from the time of Creation, if not before.
Genesis Rabbah 3:4 states: “The light was created from the place of the Temple.” This
has theological implications, as it suggests that God created the universe out of exist-
ing materials. See “God’s Garment of Light,” p. 82.

The question of whether God used pre-existing materials in creating the world was
a highly controversial one among the ancient rabbis, who considered it an esoteric
matter. Rabbi Bar Kappara took the position that the Torah reveals that God did make
use of pre-existing material, while Rav compared this to building a palace on a gar-
bage dump, and Rabbi Jose ben Haninah asserted that the suggestion that God made
use of pre-existing materials such as darkness, chaos, and void (tohu and vohu) im-
paired God’s glory. (Genesis Rabbah 1:5).

The notion that light pre-existed also is found in Isaiah 45:7: I form the light and
create darkness. Here the important distinction is between “form” (yotzer) and “create”
(borei), with “form” suggesting that the light already existed, while “create” refers to
something that was brought into being ex nihilo.

Midrash Tehillim presents a very terse version of this myth, asking where God dif-
fused the light, with the answer that God had diffused it from the Temple. This is
linked to the verse And the earth was lit up by His Presence (Ezek. 43:2) Here the phrase
“the earth was lit up” is understood to mean the Temple. From this derives the inter-
pretation that the light itself came from the place of the Temple.

Genesis Rabbah 60:19, however, offers a different source for the light: “Who is the
light of Jerusalem? God, as it is said, Yahweh shall be your light everlasting” (Isa. 60:19).

This myth is likely of Jewish-Gnostic origin, as there was a primary Gnostic belief
that light pre-existed the chaos that preceded creation. For an example of this Gnostic
myth, see On the Origin of the World 2:97-98: “Seeing that everybody says that nothing
existed prior to chaos, I shall demonstrate that they are all mistaken, because they are
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not acquainted with the origin of chaos, nor with its root …. After the natural struc-
ture of the immortal beings had completely developed out of the infinite, a likeness
then emanated and became a product resembling the primeval light.”

A related myth in B. Ta’anit 10a states that the Land of Israel was created first, and
the rest of the world came afterward. This land is watered first, according to this myth,
because it is watered by God Himself, and the rest of the world is watered through a
messenger of God. Both myths, that of light from the Temple and that Eretz Yisrael was
created first, insist on the centrality of the Land of Israel.

Sources:
B. Ta’anit 10a; B. Hagigah 12a; Genesis Rabbah 1:5, 3:4, 3:6, 11:2, 42:3, 60:19; Midrash

Tehillim 104:4; Pesikta de-Rav Kahana 21:5; Midrash Konen in Beit ha-Midrash 2:27;
Sefer Eliyahu in Beit ha-Midrash 3:68-78; Zohar 1:263a.

Studies:
The Enthronement of Sabaoth: Jewish Elements in Gnostic Creation Myths by Francis T.

Fallon, pp. 10-24.
Man and Temple by Raphael Patai, pp. 54-104.

527. GOD BUILDS THE HEAVENLY TEMPLE

When the time drew near for Moses to take leave of this world, God took him up to the
highest heavens and showed him his reward as well as what was destined to take place
in the future days. There Moses saw God building the sanctuary of the Temple out of
precious stones and pearls, and out of the splendor of the Shekhinah. So too did Moses see
the Messiah, the son of David, standing there, as well as his own brother, Aaron.

Aaron said to Moses, “Do not touch me, for no one may enter here until he gives up
his soul and tastes the taste of death. Otherwise the flame of the Shekhinah will consume
you.” When Moses heard Aaron’s words, he fell on his face and pleaded, “Master of the
Universe, let me speak with your Messiah before I die.” God gave His consent and said
to an angel, “Go, teach Moses my great Name so that the flame of the Shekhinah will not
consume him when he sees the Messiah.”

When Moses had been taught the Name, he said to the Messiah, “Will God build a
sanctuary on earth like the one He is building here in heaven?” The Messiah replied:
“The house that God is building with His hands in heaven will exist for Israel until the
end of all generations. While your father Jacob was sleeping, he saw the Temple that God
will build on earth and the one being built in heaven. Jacob understood that this heav-
enly House would exist for Israel forever, until the end of all generations. That is what
Jacob meant when he awoke from his dream of the ladder reaching to heaven and said,
This is none other than the abode of God, and that is the gateway to heaven (Gen. 28:17). And
when the time comes, God will bring this heavenly Jerusalem down to earth.”

When Moses heard these words from the Messiah, he rejoiced greatly and turned his
face toward God and said, “Master of the Universe, when will You bring down this Temple
that is now being built?”

God said, “I have not disclosed this to any living being, neither to the first ones or the
last. Shall I tell you?”

Moses said, “Master of the Universe, give me a hint.”
God said, “I will scatter the Israelites to the four corners of the earth, but one day I will

bring them back to the Land of Israel.”
Moses descended from heaven contented. Then he gave his soul to God with a perfect

heart and a longing soul.
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Here God brings Moses into heaven before his death to show him his heavenly
reward and also to reassure him about the future destiny of Israel. There Moses is
reunited with his deceased brother, Aaron, and he also meets the Messiah. This myth
is significant because Moses himself is the model for the Messiah. Indeed, for the
Samaritans Moses was a figure of messianic proportions. The myth also confirms the
inevitability of subsequent Jewish history—the building of the Temple on earth as a
mirror image to that already existing in heaven, and the eventual coming of the Mes-
siah. While God’s purpose in this myth is to reassure Moses, the real purpose is to
reassure the Jews that despite their trials, God’s plan for Israel would ultimately be
fulfilled. For a similar heavenly encounter see “Jacob’s Heavenly Vision,” p. 357.

This intriguing midrash builds both on the dream of Jacob (Gen. 28:12-17), and
especially on the verse This is none other than the abode of God (Gen. 28:17), as well as on
the tradition that Moses did not only ascend to the top of Mount Sinai to receive the
Torah, but ascended all the way into heaven. In the most famous version of this leg-
end, found in B. Shabbat 88b-89a, God reaches down and pulls Moses into heaven, so
that he finds himself standing before God’s Throne of Glory and sees God creating the
crowns of the letters of the Torah. In the version from Pesikta Rabbati 20:4, Moses sees
the angel Sandalphon standing behind God’s throne, and God steps down from His
throne to reassure Moses. In this version from Bereshit Rabbati, Moses sees God build-
ing the heavenly Temple. Note that in the earlier midrash, God is creating the crowns
of the letters of the Torah and here He is building the heavenly Jerusalem. Thus is God
portrayed as taking an active role in the process of creation, especially as it relates to
the people of Israel.

This midrash also builds on the existing legends about the death of Moses. In most
of these, Moses is very reluctant to die, and resists the Angel of Death. Here both God
and the Angel of Death politely refrain from threatening to take Moses’ soul until he
is ready to release it. Still another midrash, in B. Sota 14a, asserts that Moses did not
realize he was dying and was unaware of what was happening to him. In Likutei
Moharan 1:4, Rabbi Nachman of Bratslav explains this by saying that Moses gave him-
self completely to God, so that when God spoke to him he was unaware of his own
existence. Therefore he was unaware of his own death.

The version of this midrash found in Bereshit Rabbati takes an unusual turn in sug-
gesting that God will bring the heavenly Temple down to earth. At first this might
appear to be a way to describe the messianic era as if it were heaven on earth. But, in
fact, it is probably intended to be understood literally, as it is described in another
text, Tefillat Rabbi Shimon ben Yohai in Beit ha-Midrash 3:78-82: “Then a fire will come
down from heaven and consume Jerusalem .... Then the perfect, rebuilt Jerusalem will
come down from heaven .... Then the already constructed Temple will descend from
heaven, for it is bound to the celestial abode, as Moses saw by the Holy Spirit: You will
bring them and plant them (Exod. 15:17).” It seems likely that these texts are referring to
the same tradition, in which the heavenly Jerusalem would descend to earth at the
time of the advent of the Messiah. See “The Descent of the Heavenly Temple,” p. 512.

However, the version of this myth found in Pesikta Rabbati suggests that rather
than bring the heavenly Temple down to earth, God will see to it that an earthly Temple
will be built. Also, in this version Moses asked to know when the earthly Temple
would be destroyed and God tells him that although it will be destroyed and the
people of Israel will be scattered among all the nations, the day will come when He
will gather all those who were exiled.

See “The Ascent of Moses,” p. 261.

Sources:
B. Sota 14a; B. Shabbat 88b-89a; Pesikta Rabbati 20:4; Bereshit Rabbati in Beit ha-Midrash

6:22-23; Midrash Konen in Beit ha-Midrash 2:34; Midrashei Geulah.

Studies:
“The Celestial Temple as Viewed in the Aggadah” by Victor Aptowitzer.
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528. THE HEAVENLY JERUSALEM AND
THE EARTHLY JERUSALEM

Everything that God created in heaven, He also created on earth. There is a heavenly
Jerusalem that mirrors the earthly city, and a celestial Temple that is the mirror image of
the one King Solomon built in Jerusalem. So too was the earthly Holy of Holies a counter-
part of the heavenly one. But while the earthly Temple was destroyed, along with the
Holy of Holies, the heavenly Temple still exists in all its glory.

The Jerusalem on high faces the Jerusalem below. For out of God’s great love for the
earthly Jerusalem, He made another one on high, as it is said, Your walls are ever before Me
(Isa. 49:16).

The Jerusalem constructed in heaven is joined together with the one on earth. God has
sworn that He will not enter the heavenly Jerusalem until the earthly one is rebuilt, as it
is said, I will not enter the city (Hos. 11:9). God said, “What is there for Me in Jerusalem
after My people have been taken from there?”

God created a lofty palace on high, a holy city, the supernal city of Jerusalem. Whoever
wishes to enter into God’s presence may do so only from this city. That is the meaning of
the verse This is the gateway to the Lord; the righteous shall enter through it (Ps. 118:20).

One of the key principles of kabbalah is “as above, so below.” The idea is that this
world was created as a mirror image of heaven. Thus Jerusalem exists in both places,
and there is still a heavenly Temple standing, although the earthly one was destroyed.
Just as Jerusalem on earth is the holiest Jewish city, so the Jerusalem on high is the
gateway to God’s presence. One of the goals of the mystics who tried to ascend to
Paradise was to find their way to the heavenly Jerusalem.

“As above, so below” has another important meaning—that prayer and some kinds
of mystical study in this world could affect the world above. Therefore tikkun or re-
pair done below, heals the world on high and brings God and His exiled Bride that
much closer.

According to one version of this myth, God has vowed to stay out of the heavenly
Jerusalem until the earthly one is rebuilt. This would be a great sacrifice on God’s
part, similar to the exile the Shekhinah experiences since being cast out of Her home in
this world, the Temple.

Sources:
B. Ta’anit 5a; Y. Berakhot 4, 4:5; Exodus Rabbah 33:4; Midrash Tehillim 30:1, 122:5;

Midrash Tanhuma-Yelammedenu, Pekudei 1; Zohar 2:50b-51a.

Studies:
Midrash Yerushalem: A Metaphysical History of Jerusalem by Daniel Sperber, pp. 82-88.

529. HOW MOUNT MORIAH WAS CREATED

In the beginning Moriah was a vale, but God decided to make it the site of His sanctuary,
so that His Shekhinah could reside there. So He made a sign to the mountains around the
valley to come together, to make an abode for the Shekhinah. Then all the nearby moun-
tains moved together and fused into one. That is how Mount Moriah was created.

Others say that God created seven mountains, and of these He chose Mount Moriah as
the site of the holy Temple, for that was the mountain which God desired as His dwelling (Ps.
68:17).

So too was Mount Sinai created out of Mount Moriah, for God said, “Since their father
Isaac was bound upon this mount, it is fitting that his children receive the Torah upon it.”
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So Mount Sinai plucked itself out of Mount Moriah as a priest’s portion is plucked out of
dough, and that is how it came into being.

Mount Moriah is the mountain where God told Abraham to sacrifice Isaac (Gen.
22). However, in the midrashic tradition it becomes identified with the Temple Mount
in Jerusalem, and even comes to include the place where Cain and Abel made their
offerings, as well as the offering of Noah at the end of the Flood. Here it is said to have
had a supernatural creation, as it was God’s intention from very early in Creation that
it serve as His sanctuary on earth.

Just as there is a creation myth about Mount Moriah, so there is one about how
Mount Sinai was created out of Mount Moriah. This powerfully links these major
biblical episodes, as well as tying them both to the Temple in Jerusalem. For the mount
in Jerusalem where the Temple was built and where the Temple Mount is found today
is called Mount Moriah (2 Chron. 3:7).

The image of Mount Sinai plucking itself out of Mount Moriah is compared to the
priest’s portion being plucked out of dough. This refers to the priest’s share of the
bread as mentioned in Numbers 15:20.

Sources:
Midrash Tanhuma-Yelammedenu, Va-Yera 22; Midrash Haserot ve-Yeterot 19; Midrash ha-

Gadol; Midrash Tehillim 68:9; Beit ha-Midrash 5:72-73.

530. THE ALTAR OF ABRAHAM

Abraham and Isaac arrived at the place of which God had told him. Abraham built an altar there
(Gen. 22:9). Some say that was the same altar on Mount Moriah where Adam made offer-
ings, because the gate of the Garden of Eden was close by. Adam erected an altar to the
Lord there, and on it he sacrificed an ox with one horn on its forehead. So too was it the
same altar on which Cain and Abel made their sacrifices, and the same altar where Noah
and his sons sacrificed.

Others say the altar that Adam built was demolished by the waters of the Flood. Noah
rebuilt it, but it was demolished in the generation of the Tower of Babel. Then Abraham
built the altar there; he laid out the wood; he bound his son Isaac; he laid him on the altar, on top of
the wood (Gen. 22:9).

That was the site where in the future the Temple in Jerusalem would be built, and the
place of the altar was the same as that of the Temple altar, where the High Priests made
their sacrifices.

This myth presents an archetypal altar on which many of the key biblical sacrifices
prior to the building of the Temple were made. It asserts that the same altar was used
by Adam, Cain and Abel, Noah and his sons, and it was situated on the same holy
mountain, Mount Moriah, where God directed Abraham to go to offer his son Isaac.
Further, the Temple Mount, known as Mount Moriah, is believed to be set in the same
place. This is an example of mythic geography, with little consideration for actual
geographic location. Instead, what matters is linking together these sacrifices in order
to portray the existence of this archetypal altar for sacrifices to God.

Others say that Adam and Eve lived on Mount Moriah, because the gate of the
Garden of Eden was close by. Adam erected an altar to the Lord there, and on it he
sacrificed a remarkable ox with one horn on its forehead. So too did Adam’s sons,
Cain and Abel, make use of that altar.

Sources:
Targum Pseudo-Yonathan on Genesis 8:20, 22:9; Genesis Rabbah 34:9, 34:20; Pirkei de-

Rabbi Eliezer 31; Midrash Tehillim 92:6; Zohar 1:70a.
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531. GOD PRAYS FOR THE BUILDING OF THE TEMPLE

God has prayed for the building of the Temple since the days of Abraham, and even
before. Why should God pray for this? Because man must build the earthly Temple first,
and afterward God will send the heavenly Temple to rest upon it. All of Israel, together,
is responsible for rebuilding the Temple. Everyone has an equal share, and everyone is
obligated to participate. Once it is built, the earthly Temple will serve as the foundation
for the one that will come from the heavens.

The ultimate stage of the messianic era will be the descent of the heavenly Temple,
which will come to rest on the earthly one. See “The Descent of the Heavenly Temple,”
p. 512. Before this can take place, the earthly Temple must be built, or, since the first
two Temples were destroyed, rebuilt. This will prepare the necessary awakening from
below that must precede the descent of the Temple from on high. According to Metzudat
David, once the earthly Temple is built, God will take so much delight in it that He
Himself will carve designs on the stones in order to beautify them. Thus God prays
for the building of the earthly Temple so that the time may be hastened when the
messianic era begins and He can lower the supernal Temple onto it. This belief serves
as one of the primary motivations of fervent groups in Israel that are devoted to the
building of the third Temple despite the fact that the Muslim Dome of the Rock has
already been built on what is usually regarded as the site of the Temple.

Sources:
Genesis Rabbah 56:10; Tikkunei ha-Zohar 21, p. 60b; Emunot ve-ha-De’ot 8, chap. 5-6; Em

ha-Banim S’mehah; Metzudat David; Ezrat Kohanim.

532. THE CELESTIAL TEMPLE

God’s dwelling place above is directly opposite His dwelling place below. Just as there is
an earthly Jerusalem, so too is there a celestial Jerusalem; just as there was an earthly Temple,
so there is a celestial Temple located in the most sacred part of the heavens, not far from the
Throne of Glory. The stars are its ornaments, and the angels serve as its priests.

This is the Temple of God, standing on the summit of the firmament, its brilliance
illuminating all the rooms of heaven. A thousand hosts stand before the Shekhinah in the
celestial Temple, calling “Holy, holy, holy.” And every host consists of many thousands
of ministering angels.

Some say that the celestial Temple existed on high even before the world was created,
as it is said, O Throne of Glory exalted from the first (Jer. 17:12). Thus the upper Temple
existed first, and God commanded that the lower Temple be made according to the se-
crets of the upper one. Others say that God began the creation of His world at the founda-
tion stone, and built the world upon it. Then He created the Celestial Temple, as it is said,
The place You made to dwell in, O Yahweh (Exod. 15:17).

Just as there is a High Priest in the Temple below, so there is a High Priest on high.
Some say that Logos, the divine word, the first angel, serves as the heavenly High Priest.
Others say that it is Metatron, while still others say that it is Michael, the prince of Israel,
who serves as the High Priest, and offers sacrifices on the altar every day. What does he
offer up? The souls of the righteous.

When the earthly Temple still existed, the High Priest would make sacrifices and burn
incense below, while Michael would do the same on high. After the earthly Temple was
destroyed, God said to Michael, “From this time forward you shall offer me the good
deeds of My children, their prayers, and the souls of the righteous, which are hidden
beneath the Throne of Glory.”
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Others say that since the heavenly Temple and the earthly one were built as counter-
parts as long as the one stood, the High Priest offered up sacrifices and burnt incense,
and the angel Michael offered up the souls of the righteous who dwell beneath the Throne
of Glory, and all the angels came to the altar with incense, and they burned it until the
cloud of incense covered the canopy of heaven. But once the earthly Temple was de-
stroyed and the sacrifices abolished, the offerings on high came to an end as well. But in
the future God will restore them.

At the End of Days, when the time has come for the earthly Temple to be rebuilt, the
heavens will open up, and the glory of the Temple’s holiness will be revealed. Then God
will bring the heavenly Temple down to the earthly Jerusalem, and the footsteps of the
Messiah will be heard by one and all.

Working on the principle of “as above, so below,” Jewish lore postulates the exist-
ence of a heavenly Jerusalem that is the mirror image of the earthly one, except that
the heavenly Temple still stands, while that in this world has been destroyed. As is
apparent from the large number of sources that refer to the celestial Temple, this was
a widely recognized tradition.

Isaiah 2:3 suggests the existence of the heavenly temple: “Come, let us go up to the
Mount of Yahweh, to the House of the God of Jacob” (Isa. 2:3).

Philo offers an allegorical interpretation of the two temples: “There are, it seems,
two temples belonging to God, one being this world, in which the High Priest is the
divine word (Logos), his own firstborn son. The other is the rational soul, the repre-
sentation of the universal heaven.”

See “God Builds the Heavenly Temple,” p. 412.

Sources:
1 Enoch 14:16-20; 2 Enoch 20:1-4; B. Hagigah 12a; Y. Berakhot 4:5; Genesis Rabbah 1:4,

55:7, 69:7; Numbers Rabbah 12:12; Midrash Tanhuma, Naso 19; Midrash Tanhuma-
Yelammedenu, Pekudei 3; Midrash Eleh Ezkerah; The Testament of Levi 3:4-6, 5:1-2,
18:6; The Book of Jubilees 31:14; Philo, De Specialibus Legibus, 1:966; Philo, De
Somniis 1:215; Aseret ha-Dibrot in Beit ha-Midrash 1:62; Alpha Beta de-Ben Sira; Pirkei
Mashiah in Beit ha-Midrash 3:68; Wisdom of Solomon 203-205; 2 Baruch 4:3-5; The
Apocalypse of Moses 33; Midrash ha-Ne’elam in Zohar Hadash 24d-25a; Sh’nei Luhot
ha-B’rit 2:48b; Em ha-Banim S’mehah.

Studies:
“The Celestial Temple as Viewed in the Aggadah” by Victor Aptowitzer.
“The Angelic Liturgy at Qumran” by John Strugnell.
“The Temple Within: The Embodied Divine Image and Its Worship in the Dead Sea

Scrolls and Other Early Jewish and Christian Sources” by C.R.A. Morray-Jones.

533. THE TRUE TEMPLE OF GOD

The highest and truest temple of God is the whole universe. Heaven, its sanctuary, is the
holiest part of all existence. Its priests are the angels, who serve God. Its offerings are the
stars, which were placed in the pure temple of heaven that they might give light.

Here Philo envisions the whole universe as a temple of God. This is related to, but
distinct from, the mythic tradition that there is a celestial temple in heaven that is the
mirror image of the temple in Jerusalem. Philo’s description of the heavenly temple
might be viewed as a metaphor, a way of saying that God inhabits all of creation. It
might also be viewed as a statement that this world is God’s temple.

Sources:
Philo, De Specialibus Legibus 1:66; Philo, De Opificio Mundi 55.
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534. THE DESCENT OF THE HEAVENLY JERUSALEM

Some say that in the future God will cause the Jerusalem on high to descend from heaven
fully built, and will set it on the tops of four mountains: Mount Sinai, Mount Tabor, Mount
Carmel, and Mount Hermon. Then the Temple will sing aloud, and the mountains will
answer the song. So too will Jerusalem serve as a beacon to all of the nations, and they
will walk in her light. Thus will God announce the Redemption.

One of the key events of the messianic era will be the rebuilding of the Temple in
Jerusalem. In this myth the problem of rebuilding the Temple is solved by having the
heavenly Jerusalem—including the heavenly Temple—descend to earth and settle on
the tops of three (or in some versions, four) mountains.

Others say that a beautiful and great city, built of precious stones and pearls, will
descend from heaven, resting on 3,000 towers. How will the people ascend these tow-
ers? Like clouds and winged doves, for they will become flying beings. The houses and
gates of the pious will have doorposts made of precious stones. The treasuries of the
Sanctuary will be open to them, for there will be love of Torah and peace among them.

Still others say that Jerusalem will descend from heaven and station itself like a
pillar of fire from earth to heaven. Then all who want to come to Jerusalem will see
that pillar of fire and will follow its light until they reach Jerusalem. For that light will
be greater than that of the sun and moon, and will make their light dim. And they will
dwell in that kingdom until the End of Days, 7,000 years from the days of creation.

This myth of the descent of the heavenly Jerusalem is based on two biblical verses.
One, from Isaiah, says, In the days to come the Mount of Yahweh’s house shall stand firm
above the mountains (Isa. 2:2). The other verse, How welcome on the mountain are the foot-
steps of the herald announcing happiness (Isa. 52:7), is given a mythic interpretation, where
the messenger is the heavenly city of Jerusalem, here brought down to earth as a sym-
bol of the transformation that will take place in the messianic era. This image, in itself,
is quite beautiful, with the ethereal Jerusalem appearing as if in a vision, balanced on
the tops of four key mountains in Jewish history. In some versions, however, it sits on
the top of only the first three mountains listed, excluding Mount Hermon. This points
to the different mythic meanings of the numbers three and four, both of which have
key importance in Jewish lore.

An extensive description of the future Temple is found at the end of the Book of
Ezekiel 40-48, beginning with a vision: The hand of Yahweh came upon me, and He brought
me there. He brought me, in visions of God, to the Land of Israel, and He set me down on a very
high mountain (Ezek. 40: 1-2).

Hai Gaon portrays Jerusalem as a pillar of fire, like the one that led the Israelites
through the desert at night. That is to say, allegorically, that Jerusalem is the guiding
light for the Jews, and the light it casts will be that described in Isaiah 30:26: The light
of the moon shall be like the light of the sun, and the light of the sun shall be sevenfold, as the
light of the seven days.

Sefer Zerubavel describes the rebuilding of Jerusalem, with the Temple built on five
mountains: Lebanon, Moriah, Tabor, Carmel, and Hermon. Here it is the Temple on
top of these mountains, rather than Jerusalem itself.

In 2 Baruch God tells Baruch about the heavenly Temple waiting to descend: “It is
not this building (the Temple in Jerusalem) that is in your midst now; it is that which
will be revealed, with Me, that was already prepared from the moment I decided to
create Paradise.”

See “The Descent of the Heavenly Temple,” p. 512.

Sources:
Pesikta de-Rav Kahana 21:4; 2 Baruch 4; Pirkei Mashiah in Beit ha-Midrash, 3:69;

Responsum, Hai Gaon, in Ta’am Zekenim 60a-b; Nistarot Eliyahu in Beit ha-Midrash
3: 67f; Sefer Zerubavel; Midrashei Geulah; Sefer Eliyahu in Beit ha-Midrash 3:68-78.
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535. THE ELEVATION OF JERUSALEM

In the future, Jerusalem will be raised up until it reaches the Throne of Glory. So too will
God add to Jerusalem a thousand gardens, a thousand towers, a thousand fortresses, and
a thousand passages.

This myth of the raising up of Jerusalem is the opposite of that of “The Descent of
the Heavenly Jerusalem” (see p. 418). The latter speaks of the Jerusalem on high being
brought down to earth, and this one of the earthly Jerusalem being raised on high.
The consistent factor is the supernatural qualities associated with Jerusalem.

The myth of two Jerusalems, one on earth and one in heaven, is hinted at in the
apocalyptic 4 Ezra: In the days to come, when the signs foretold have come to pass, the
city that is now invisible will appear, and the land which is now concealed be seen (4
Ezra 7:26-27). This notion develops in the Talmud into a myth of two Jerusalems. Rabbi
Yohanan said: “Jerusalem of this world is not like Jerusalem of the World to Come.
Anyone who wants to visit Jerusalem in this world can do so, but only those who are
invited can ascend to Jerusalem of the World to Come” (B. BB 75b). At the same time,
however, and in the same source, there is an alternate myth. Here, instead of bringing
the heavenly Jerusalem down to earth at the time of the Redemption, it is said that
God would elevate the earthly Jerusalem. Over time, the former myth of two Jerusalems
became the dominant one, with the understanding that the heavenly Jerusalem would
descend at the time of the Redemption.

Sources:
4 Ezra 7:26-27; B. Bava Batra 75b; Pesikta de-Rav Kahana 20:7.

536. THE CENTER OF THE WORLD

The Land of Israel is the center of the world. Jerusalem is the center of the Land of Israel.
The Temple is the center of Jerusalem. The Ark is the center of the Temple. The Founda-
tion Stone stands before the Ark, and the entire world was founded upon it. The gate to
heaven is there, and it is open.

For God created the world in the same way a child is formed in the womb. Just as a
child begins to grow from its navel, and then develops into its full form, so God began
with the navel of the world, and from there expanded in all directions. Thus Jerusalem is
the navel of the world, and its core is the altar of the Holy Temple, built upon the Foun-
dation Stone, which forms the foundation of the world.

On medieval maps Jerusalem is often shown as the center of the world, or, as it is
often called, the navel of the world. This belief, supported by Ezekiel 5:5, derives both
from the importance of Jerusalem and from the tradition of the Foundation Stone,
upon which the world was built. See “The Foundation Stone,” p. 96. The reference to
the gate of heaven derives from Jacob’s dream, This is none other than the abode of God,
and that is the gateway to heaven (Gen. 28:17).

Mekhilta de-Rabbi Ishmael offers an alternate explanation of how the Land of Israel
and Jerusalem were selected, in which God did not create the world around them, but
they were chosen by God after the world was created: “Before the Land of Israel was
chosen, all lands were suitable for divine revelation; after the Land of Israel was cho-
sen, all other lands were eliminated. Before Jerusalem was especially selected, the
entire Land of Israel was suitable for altars; after Jerusalem was selected, all the rest of
the land was eliminated. Before the place of the Temple was selected, the whole of
Jerusalem was appropriate for the manifestation of the Shekhinah; after the place of the
Temple had been selected, the rest of Jerusalem was eliminated, as it is said, This is my
resting-place for all time (Ps. 132:14).”

THE HEAVENLY JERUSALEM 419
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Sources:
Midrash Tanhuma, Kedoshim 10; Midrash Tehillim 91:7; Ecclesiastes Rabbah 1:1; Pirkei de-

Rabbi Eliezer 35; B. Yoma 53b-54b; Midrash ha-Shem be-Hokhmah in Beit ha-Midrash
5:63; Mekhilta de-Rabbi Ishmael, Pisha 1:42-50.

Studies:
Midrash Yerushalem: A Metaphysical History of Jerusalem by Daniel Sperber, pp. 63-70.

537. THE PATRIARCHS SEEK TO COMFORT JERUSALEM

When Jerusalem was on fire and the Temple had been torn down, God said to Abraham,
“Go and comfort Jerusalem. Perhaps she will accept comforting from you.”

Abraham tried to comfort Jerusalem, but Jerusalem refused to be comforted. So God
sent Isaac to comfort Jerusalem, and he fared no better than his father had done. Then
God sent Jacob as he had Isaac, but Jerusalem would not be comforted. So God sent
Moses on this mission, but still Jerusalem refused to be comforted.

Thereupon all of the patriarchs went to God and said, “Jerusalem will not accept com-
forting from any of us, so great is her grief.” Then God said, “It is for Me to comfort
Jerusalem. Since I set her on fire, I must comfort her.”

The model for a biblical figure comforting Israel is found in Jeremiah 31:15, where
Jeremiah imagines or has a vision of Rachel weeping over the exile of her children, the
children of Israel. This myth also finds a parallel in “God’s Exile with Israel,” p. 61. In
that case God offered to raise any one of the patriarchs from the dead to lead Israel,
but Israel refused all of them. So God agreed to lead them into exile Himself.

Sources:
Pesikta Rabbati 30:3.

538. THE CREATION OF THE TEMPLE

At the beginning of the creation of the world, God foresaw that the Temple would be
built, destroyed, and rebuilt. None shared in this secret, until God showed Jacob, asleep
at Beth El, a vision of the Temple being built, destroyed and rebuilt again.

Since King David desired to build a Temple to God, he entreated God to show him a
place for the altar. So an angel appeared to him in a vision standing over the place in
Jerusalem where the altar should be located. However, the angel commanded David not
to build the Temple because he had been defiled with human blood through the many
years he had spent fighting wars. The angel commanded him to turn the construction
over to his son, Solomon, but directed David himself to prepare the material needed for
the construction—gold, silver, copper, stones, cypress and cedar wood. This David did,
and when the time came for Solomon to construct the Temple, the materials he needed to
build it were already in his possession.

Then King Solomon called everyone together—the rich and the poor, the princes and
the priests—and he said: “People of Israel, let us build a splendid Temple in Jerusalem in
honor of God. And since the Temple will be the holy place of all the people, all of the
people should share in building it. Therefore you will cast lots to decide which wall you
will build.”

So King Solomon prepared four lots. On one he wrote North, on another South, on the
third East, and on the last West. Then he had each group choose one of them. In this way,
it was decided that the princes would build the northern wall as well as the pillars and
the stairs of the Temple. And the priests would build the southern wall and tend the Ark
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Pequdei[2:222a]

“Come and see: This Dwelling was susceptible to calculation, and therefore it 
needed the prayer o f Moses for blessings to settle upon it, as is written: Moses 
blessed them (Exodus 39:43). What blessing did he give them? ‘May it be the Will 
that blessing settle upon the work o f your hands.’ And no blessings settled upon 
this counting until Moses bound it above, as is written: These are the reckonings 
of the Dwelling, the Dwelling of Testimony, that were reckoned by the word of 
Moses— for if the counting had not been performed by Moses, they could not 
have done it, as is written: that were reckoned by the word o f M oses”24

He opened, saying, “The word of YHVH came to Elijah ‘Rise, go to Zarephath
of Sidon, and stay there; behold, I have commanded a widow there to sustain you9 
(1 Kings 17:8-9). Now, where did the blessed Holy One command her? Well, 
before [Elijah] came to the world, the blessed Holy One issued a decree above 
that the ravens should bring food to Elijah and that this woman should bring 
him food. What is written? [222a] She said, As YHVH lives, I have nothing baked, 
only a handful of flour in a ja r  and a little oil in a ju g . . . ’ (ibid., 12). Now, here is 
a measurement of that flour, containing only a handful of flour in a jar— that 
is its measure— and it is not fitting that any blessings should settle upon it since

The verse in Isaiah reads: The light o f  the 
moon will be as the light o f  the sun, and the 
light o f  the sun w ill be sevenfold, as the light o f  
the seven days [of C reation]. See BT Hullin  
60b (quoted above, p. 255, n. 450).

24. i t  needed  th e  p ray er o f  M oses . . . 
N orm ally, any th ing  th a t can  be calculated 
can n o t receive blessing , so th e  D w elling  
(which was reckoned) needed the prayer o f 
Moses, w ho sym bolizes Tif'eret. To ensure  
the flow o f  blessing, M oses b o u n d  the Dwell- 
ing (symbolizing Shekhinah) to  the Dwelling o f  
Testimony (symbolizing Binah).

In  the last sentence o f th is paragraph, the 
subject o f  “they could no t have done i t” is 
the  artisans. The full verse in  Exodus 39 
reads: Moses saw all the tasks, and, look, they 
had done it as YHVH had commanded, thus 
they had done it, and Moses blessed them. O n 
the  w ord ing  o f M oses’ blessing, see Sifra, 
Shemini, m illu im  15, 44c; Sifrei, N um bers 
143; Tosefta M enahot 7:8; and  Seder Olam  
Rabbah  6, in  all o f  w hich “Shekhinah" takes 
the place o f  “blessing.” O n  the Dwelling and 
the D w elling o f  the Testimony , see above, 
notes 13, 18.

khinah, w ho is sym bolized by the Tem ple 
(and the Dwelling). A lthough the term   
(kavod), “glory,” can apply to  Tif'eret (sym- 
bolized by the sun), in Messianic tim e it will 
ap p ly  to  Shekhinah (sy m b o lized  b y  th e  
m oon), whose light will then  m atch  H er part- 
ner’s. Shekhinah's cu rren t state o f being “sus- 
ceptible to calculation” is exemplified by  the 
reckonings o f the Dwelling, w hen the Taberna- 
cle was first erected. However, the M essianic 
Temple will be boundless.

O n  the Temple (or Zion) as resting place, 
see Psalms 132:14; below, note 392. O n “glory” 
referring to  Tif'eret, see Zohar 1:237a; 2:162a. 
O n Shekhinah as being associated w ith  calcu- 
lation , see Zohar  1:46b (Vol. 1, p. 248, n. 
1105); 3:220b.

O n the incom patibility  o f  blessings w ith  
th a t w hich can be counted, see BT Ta'anit 
8b: “ B lessing  is n o t fo u n d  in  a n y th in g  
weighed, m easured, o r counted, b u t only in 
th a t w hich is h idden  from  the eye.” See Be- 
reshit Rabbah 64:6; Pesiqta de-Rav K ahana  
10:6; Pesiqta Rabbati 25, 127b; Tanhuma, Re- 
'eh 14; Tanhum a  (Buber), Re'eh 12; Zohar 1:5a, 
64b, 202a; 2:187b, 219a, 225a, 227b; 3:117b.



203

 II, 222a-b, 240a-241a

[2:222a]T H E  Z O H A R

it can be measured. Yet what is written? For thus says YHVH, the God of Israel: 
The jar of flour will not be used up and the jug of oil will not be empty until the 
day that YHVH gives rain (ibid., 1 4 ).  {let),  gives— written as  (titten), you 
will give. Why? Because in the whole generation there was no one as worthy as 
this woman, and therefore it is written titten— you will give rain upon the world 
since your merit is so great.25

“It is written: The jar of flour was not used up and the jug of oil was not empty, 
just as YHVH had spoken through Elijah (1 Kings 17:1 6 ). Now if that flour— which 
was susceptible to measurement, being a handful of flour— did not run out of 
blessings by virtue o f the word o f Elijah, as is written: The jar of oil was not used 
up, then the Dwelling of Testimony, although susceptible to counting, because it 
was reckoned by Moses all the more so do blessings dwell within it! Therefore it 
is written: These are the reckonings of the Dwelling, the Dwelling of Testimony, 
that were reckoned by the word of Moses.”26

These are the reckonings of the Dwelling, the Dwelling of Testimony (Exodus 
38:21). Rabbi Hizkiyah opened, “He said, ‘Come no closer here. Remove your 
sandals from your fe e t . . .? (Exodus 3:5). This verse has been established, but they 
have surely established that the blessed Holy One separated him from his wife 
so as to cleave to Shekhinah, as is written: for the place you are standing on is holy 
ground (ibid.)— holy ground is Shekhinah. Moses cleaved in holy union above, 
and when the blessed Holy One bound him in heavenly love, he was appointed 
chief steward o f the house. He would decree, and the blessed Holy One would 
enact, as is written: [If] the ground gapes open its mouth [and swallows them], 
and it is written: And it happened, just as he finished speaking [all these words, the

titten, you will give, explaining th a t th is refers 
to  the widow, whose great m erit ensures the 
eventual rainfall: she herself, in  effect, will 
give rain. (The correct second-person femi- 
nine form  is actually  [titteni].)

O n Elijah’s sustenance, see Bereshit Rab- 
bah 5:5; Zohar 2:199a. The verse in  Kings 
reads: The word o f  YHVH came to him , saying, 
“Rise ”

26. The ja r  o f  flo u r was not used u p . . .  
Norm ally, th a t w hich is m easured  canno t 
receive blessing. (See above, note 23.) Rabbi 
Abba reasons that, seeing as how  the m easure 
o f flour did no t ru n  ou t o f blessings by  virtue 
o f E lijah’s w ords, all the m ore  so should 
blessings abide in the Dwelling, w hich was 
reckoned by none o ther th an  Moses.

25. Rise, go to Z a repha th  o f  Sidon . . . 
E lijah p rophesied  to  King Ahab, A s YHVH 
lives, the God o f  Israel whom  I  serve, there will 
be no dew or rain these years except by my  
word (1 Kings 17:1). G od then  to ld  Elijah to  
flee and hide east o f the Jordan, w here ravens 
m iraculously provided h im  w ith  b read  and 
m eat daily. A fterw ard, G od in structed  the 
p ro phet to  go to  a certain  widow w ho w ould 
continue to  sustain h im . Rabbi Abba explains 
th a t p reviously  G od h ad  decreed b o th  o f  
these acts o f  sustenance.

In  the clause until the day that YHVH  
(tet), gives, rain (1 Kings 17:14), the M asoretic 
text records the spelling  (titten), you will 
give, w hich is corrected  to  be read  as tet, 
gives. R ab b i A b b a  u p h o ld s  th e  sp e llin g
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ground that was under them split apart, and the earth opened its mouth and 
swallowed th em ...]  (Numbers 16:30-32). And it is written: Arise, O YHVH! 
Return, O YHVH! (ibid. 10:35-36). Why? As is written: that  (puqqad), were 
reckoned, by the word of Moses (Exodus 38:21)— by the word of Moses it was ar- 
ranged  (ve-itpaqqad), and commanded, entirely.27

“  (Piqqudei), the reckonings of the Dwelling—for here existed  
(peqida), taking account. That  (puqqad), were reckoned, by the word of 
Moses— as is written:   (Paqod paqadti), I  have surely taken account, of 
you (Exodus 3:16). Peqida, taking account, is by Moses, for he was the voice ut- 
tering speech, taking account of Her to come forth from exile, and now She was 
taken account o f so that holiness would be drawn from above to below, as is 
written: Have them make Me a sanctuary, and I will dwell among them (ibid. 
25:8).”28

BT Shabbat 87a (and Tosafot, ad loc., s.v. ve- 
attah), Yevamot 62a (and Tosafot, ad loc., s.v. 
di-khtiv); Avot de-Rabbi N a tan  A, 2; B, 2; 
Pirqei de-Rabbi E liezer 46; Devarim Rabbah  
11:10; Tanhuma, Tsav 13; Shemot Rabbah 19:3; 
46:3; Rashi on  N um bers 12:8; M aim onides, 
M ishneh Torah, H ilkhot Yesodei ha-Torah 7:6; 
Zohar  1:21b-22a, 152b, 234b; 3:148a, 180a, 
261b; Z H  59b, 7 2 d 7 3 a (ShS).

O n G od’s com m and Remove your sandals 
from  your feet as im plying sexual abstinence, 
see Zohar  3:148a, 180a; Z H  59b, 72d (ShS); 
Kasher, Torah Shelemah, Exodus 3:5, n. 94. 
Cf. 2 Samuel 11:8, 11; Zohar  1:8b, 112b. O n 
Moses as the husband  o f Shekhinah, see above, 
pp. 103-4, n. 128.

N um bers 16:30 (referring to  the rebels who 
followed Korah) reads in full: B u t i f  a new  
th ing  YHVH should create, and the ground  
gapes open its mouth and swallows them and  
all o f  theirs and they go down alive to Sheol, 
you will know that these men have despised 
YHVH. The tw o verses in N um bers 10 read: 
As the ark journeyed, Moses would say, Arise, 
O YHVH! M ay Your enemies be scattered, and  
Your foes flee before You!” A n d  when it came 
to rest, he would say, “Return, O YHVH, to the 
myriads o f  thousands o f  Israel!”

28. here existed  (peqida), tak ing  
a cc o u n t. . .  Rabbi H izkiyah plays w ith  vari- 
ous m eanings o f the ro o t  (pqd): “to

27. C om e no closer here. R em ove yo u r  
sandals fro m  your f e e t . . .  According to  a 
rabbinic trad ition , as a consequence o f M o- 
ses’ direct encounter w ith  G od he abstained 
from  sexual relations w ith  his wife. Moses 
became, as it were, the husband o f Shekhinah 
(or “chief stew ard o f the [divine] house”), 
and whatever he com m anded was fulfilled by 
G od, as in the case o f the m iraculous pun- 
ishm ent o f the rebels w ho followed Korah, 
o r in the journeying o f  the ark. Rabbi Hizki- 
yah in terprets the phrase that  (puqqad), 
were reckoned, by the word o f  Moses accord- 
ing to  one o f the  various m eanings o f the 
ro o t  (pqd): “to  com m and.” Shekhinah 
(sym bolized  by  th e  D w elling) w as com - 
m anded  by her husband, Moses.

See Midrash Tehillim  90:5, in the nam e o f 
Rabbi Shim ’on son o f Lakish: “W hy is he 
[Moses] called   (ish ha-elohim), 
m an  [or: husband] o f  Elohim (Psalms 90:1)? 
Just as a husband can, if  he wishes, annul his 
w ife’s vow, or, if  he wishes, let it stand— as 
is said:  (ishah), Her husband, may let it 
stand or her husband may annul it (N um bers 
30:14)— so, as it were, M oses said to  the 
blessed Holy One, Arise, O YHVH Return, O  
YHVH (ibid. 10:35-36).”

O n M oses’ celibacy, see Sifrei, N um bers 
99-100, 103; Sifrei Zu ta  12:1; Targum Yeru- 
shalmi, N um bers 12:8; D euteronom y 5:27-28;

271
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Rabbi Yehudah said, “As has been said, 
Bezalel son o fU r i son o fH u rfro m  Bezalel was o f the right side, and he
the tribe o f Judah (Exodus 38:22). arranged everything perfectly. Further-

more, Judah was ruler and king over all 
the other tribes, and from him issued the one who arranged the whole Dwelling.

“  (BetsaTel), Bezalel— as has been established:   (be-tsel El), in the 
shadow o f God. And who is in the shadow o f God? The right side. Furthermore, 
from this side he arranged everything, inheriting wisdom to accomplish all the 
work.29

“And with him was Oholiab son of Ahisamach from the tribe of Dan (Exo- 
dus 38:23)— from the left side, namely from the side o f strict Judgment. As they 
have established, from these two sides was the Dwelling made— configured by 
them, to be joined with them, between right and left, as has been said and 
established.”30

He opened, saying, “Beautiful in loftiness, joy of all the e a r th ... (Psalms 48:3). 
Come and see: When the blessed Holy One created the world, He cast one 
precious stone from beneath His Throne o f Glory, and it sank into the abyss. 
The edge o f that stone was wedged in the depths, with the other edge above. 
That other, upper edge is a single point located in the middle of the world, from  
which the world expanded to the right and to the left, while that point perdured

to  fashion the Dwelling. By being in  the di- 
vine shadow, Bezalel received w isdom .

O n  Bezalel sym bolizing  Hesed and  the 
play on  his nam e, see above, note 6. The 
context in Exodus (38:22-23) reads: Bezalel 
son o f  Uri son o f  Hur from  the tribe o f  Judah 
made all that YHVH had commanded Moses. 
A n d  w ith him  was Oholiab son o f  Ahisamach  
from  the tribe o f  Dan, carver and designer and  
embroiderer in violet, purple, and crimson and  
in linen.

30. Oholiab son o f  A hisam ach . . . W ho 
symbolizes Din (Judgment) on  the left side, 
as im plied by the nam e o f  his t r ib e ,  (Dan). 
The Dwelling com bined elem ents o f  b o th  
the  righ t and left sides, sym bolizing how  
Shekhinah is em braced by the right and left 
divine arms.

For the full verse in Exodus, see the end o f 
the preceding note. O n  Oholiab, see above, 
note 6.

reckon, take account of, (and perhaps) com - 
m and .” M oses, sym bolizing the divine voice 
(Tif'eret) u tte red  speech (Shekhinah), “taking 
account o f  H er” and bringing H er fo rth  from  
the exile o f Egypt (which She shared  w ith  
H er people). N ow “She was taken account 
o f” (or “com m an d ed ”) so th a t She w ould 
abide am ong Israel in the Dwelling.

The verse in  Exodus 3 reads: I  have surely 
taken account o f  you and w hat is being done to 
you in Egypt.

29. Bezalel son o f  U r i . . .  Bezalel sym - 
bolizes Hesed on  the  right side, from  w hom  
em anation  flows to  Shekhinah, sym bolized by 
the Dwelling. Bezalel was descended from  
Judah, ancesto r o f  the  D avidic kings and 
linked w ith  Malkhut (Kingdom ).

The nam e  (BetsaTel) can be read  as 
  (be-tsel El), “in the shadow o f G od,” 

alluding to  Hesed, know n as El (God). Fur- 
therm ore, Hesed is located directly beneath  
Hokhmah (W isdom ), w hich inspired  Bezalel
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in the middle. That stone is called  (.shetiyyah), Foundation, because from it 
the world  (ishetil), disseminated, to all sides. Furthermore,  
(shetiyyah)—   (shat Yah), Yah set: the blessed Holy One set it to be the 
foundation o f the world, the planting o f all.31

“In three [222b] ways the earth expanded around that point. In the first ex- 
pansion around that point exists all clarity and purity of the earth, right there, 
and this is located above, over the whole earth, around that point.

“The second expansion, around that first expansion, is clarity and purity, 
though not like the first; it is rarefied and clear with the clarity o f dust, more 
than any other dust.

“The third expansion is darkness and coarsest dust o f all, and around this lie 
waters o f the ocean, surrounding the whole world. Consequently, that point 
stands in the center, with all those types of the world’s expansion around it.

“The first expansion is the Temple, with all those chambers and courts, all its 
array, and Jerusalem, the entire city within the wall. The second expansion is 
the whole land o f Israel, sanctified in holiness. The third expansion is all the rest 
of the earth, the habitation o f other peoples; and the ocean surrounds all.

“As has been established, this mystery is the colors o f the eye, surrounding 
that central point o f the eye, which is the vision o f the whole eye— resembling 
the central point that we mentioned, which is the vision o f all, site o f the Holy 
of Holies, the ark, and the purging cover, vision o f all. Thus, that point is vision  
of the whole world. Therefore it is written: Beautiful in loftiness, joy of all the

Rabbi E liezer  35; M idrash Konen (Beit ha- 
M idrash, 2:24-25); Z o h a r  1 :7 1 b 7 2 a, 231a; 
2:50a-b (M at), 91b, 152a; Z H  2b (M h N ),  28a 
(M h N ),  76b (M hN, Rut); Moses de Leon, Se- 
fer ha-R im m on, 333; G inzberg, Legends, 5:14- 
16, n. 39; Vol. 4, p. 248, n. 183.

The verb  (ishetil), “was p lan ted” 
(rendered here “dissem inated”), is a play on 
the rabbinic w ording (in a num ber o f the 
sources cited above, w ith  variations): “from  
which the w orld  (hushtat), was 
founded .” See Zohar  1:72a, 78a, 82a, 231a; 
2:48b; Z H  28a (M hN ); Moses de Leon, She- 
qel ha-Qodesh, 74-75 (95); Liebes, Peraqim, 
372-73. O n   (shetiyyah) as   (shat 
Yah), “Yah set,” see Zohar  1:231a.

The full verse in  Psalms reads: Beautiful in 
loftiness, joy  o f  all the earth, M o u n t Zion, 
uttermost o f  the north, city o f  the great King.

31. B eautifu l in  lo ftiness . . .  Before in- 
te rp re tin g  th is  verse, R abbi Y ehudah de- 
scribes the Foundation  Stone, from  w hich 
the world was created. The single p o in t o f 
the upper edge o f this stone is located in the 
Holy o f Holies and  symbolizes Shekhinah.

See Tanhuma, Qedoshim  10: “The land o f 
Israel sits in the center o f the world, Jerusa- 
lem  in the center o f  the land o f Israel, the 
Temple in the center o f  Jerusalem, the sane- 
tuary  in the center o f the Temple, the ark in 
the center o f the sanctuary, and in fron t o f 
the ark the Foundation Stone, from  w hich 
the w orld was founded.” See above, pp. 3 6 - 
37> n. 93.

O n the Foundation  Stone, see M  Yoma 5:2; 
Tosefta Yoma 2:14; JT Yoma 5:2, 42c; BT Yoma 
54b; Targum Yerushalmi, Exodus 28:30; Tar- 
gum, Song o f Songs 4:12; Vayiqra Rabbah  
20:4; Pesiqta de-Rav K ahana  26:4; Pirqei de-
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earthy Mount Zion (Psalms 48:3). Beautiful— that vision is beautiful, joy of all. 
 (Nof), loftiness—  (nofa), top, o f the tree, beauty of all.32
“Come and see: Beauty o f the world and vision o f the world were not seen in 

the world until the Dwelling was built and erected. From that moment, vision of 
all was seen in the world and the world was perfected. And they journeyed with 
that Dwelling until they reached this point: beautiful in bftinessy joy o f all. Once 
they arrived there, the ark opened, saying, This is M y resting place forever; here 
will I dwelk [for I desired it] (Psalms 132:14).”33

Rabbi Yose said, “This verse was uttered by Assembly o f Israel when the 
Temple was built and the ark entered its place.”34

Rabbi Hiyya said, “The blessed Holy One utters it, referring to Assembly of 
Israel when Israel performs His will. For then the blessed Holy One sits upon 
His Throne of Glory and has compassion on the world, and love for all prevails; 
then He says, This is M y resting place forever; here will I dwell, [for I desired it].35

“Come and see: When all those artisans began to work, the very work they 
began was completed on its own; they began, and it completed the work all by 
itself. How do we know? As is written: All the work of the Dwelling of the Tent of 
Meeting was completed (Exodus 39:32). Similarly, The heavens and the earth were 
completed (Genesis 2:1). Now, you might say, ‘God completed on the seventh day

60, 95; Zohar  1:97a-b (ST), 226a; 2:23b; 3:169a. 
The  (kapporet), “purging cover,  lay 
over the ark. For various in terpreta tions o f 
this passage, see O r Yaqar; Tishby, W isdom  
o f  the Zohar, 2:570-71; M atoq mi-Devash.

33. u n til the  D w elling was b u i l t . . .  Only 
th en  d id  Shekhinah find H er abode in  the 
world. Israel journeyed w ith  the  Dwelling 
u n til th ey  en te red  the  H oly Land, w here 
eventually the Temple was built a round  the 
cen tral p o in t, w here the  ark  (sym bolizing 
Shekhinah) found its perm anen t resting place.

34. This verse was u tte red  by  Assembly 
o f  Is ra e l. . .  Shekhinah announced th a t now 
She had  found H er resting place. O n  Assem- 
bly o f Israel as a title o f  Shekhinah, see above, 
p. 10, n. 25.

35. T he b lessed  H oly  O ne u tte rs  i t . . .  
Tif'eret u tte rs th is verse w hen Israel's v ir- 
tuous behavior stim ulates H is u n io n  w ith  
Shekhinah (sy m b o liz e d  b y  th e  T h ro n e ) . 
Thereby He finds tranqu ility  and tu rn s com - 
passionate.

32. th is  m ystery is the  colors o f  the  e y e . . .
T he w hite o f  the sclera su rrounds the color 
o f  the iris, w hich su rrounds the pupil— “the 
central p o in t,” w here the pow er o f  v ision is 
located. This cen tral p o in t corresponds to  
the Foundation  Stone, w hich is the  central 
p o in t o f  the world and site o f  the Holy o f 
Holies— sym bolizing Shekhinah, w ho reflects 
all the  sefirot an d  includes w ith in  H erself 
images o f  all being.

O n  the significance o f  the eye, see Derekh 
Erets Z u ta  9:13 (Derekh Erets, ed. H igger, 
7:38), in  the nam e o f Shem u’el the Small: 
“T h is w orld  resem bles a h u m a n  eyeball. 
The w hite in  it [i.e., the sclera] is the ocean, 
su rround ing  the whole world. The black in  it 
[i.e., the iris] is the [inhabited] world. The 
p it in  the black [i.e., the  pupil] is Jerusalem. 
The visage in the  p it [i.e., the reflection o f 
one’s ow n “face” seen in the pupil o f  another 
pe rso n ’s eye] is the Temple, m ay it be rebuilt 
speedily in  ou r days and in  the days o f all 
Israel. A m en.”

See Azriel o f  G erona, Peirush ha-Aggadot,
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“Similarly, o f the time to come is written: I will raise the fallen booth of David 
(Amos 9:11). And it is written: Fallen, not to rise again, is Virgin Israel (Amos 
5:2). Why not again, which implies that at another time She did rise? Why not 
again? Well, She did rise at another time— She rose, though the blessed Holy 
One did not raise Her! For in the exile of Egypt the blessed Holy One raised 
Her, performing many miracles in order to raise Her; whereas in the exile o f  
Babylon He did not raise Her, but She rose— and the exiles went up [to Jeru- 
salem] as if they had no redeemer. The blessed Holy One had no desire for 
them, in consequence o f that sin [240a] o f foreign women, so He did not raise 
Assembly of Israel nor perform miracles and mighty deeds fittingly at that time. 
Therefore, it is written not to rise again— not again, precisely! But the blessed 
Holy One will raise Her, as is written: I will raise the fallen booth of David, and 
similarly, and David their king, whom I will raise up for them (Jeremiah 30:9). 
Thus, here is written Moses raised the Dwelling.366

“Come and see: When Moses erected the Dwelling, another Dwelling was 
erected along with it. And the supernal Dwelling established and supported all, 
for the supernal Dwelling is concealed and hidden high above, and the other 
Dwelling was erected above the Dwelling below, standing over it by the power of

Then, He will restore David as the M essianic 
king. Similarly, by erecting the Dwelling M o- 
ses raised Shekhinah.

O n the verse in  Amos 5, see the m idrashic 
transfo rm ation  in BT Berakhot 4b: “   

    (Nafelah lo tosif qum 
betulat yisra'el), Fallen, not to rise again, is 
Virgin Israel.. . .      
(Nafelah ve-lo tosif linpol o d ), She has fallen 
and  She will not fall again. Qum betulat yis- 
ra'el, Rise, O Virgin Israel!” Cf. Zohar  3:6a-b; 
Moses de Leon, Sefer ha-Mishqal, 122-23. O n 
the contrast betw een the tw o verses in  Amos, 
see Pesiqta de-Rav Kahana  16:8; Pesiqta Rab- 
bati 29, 138b.

O n  Israel’s sin o f in term arry ing  in  Baby- 
Ion, see Ezra 9-10; BT Berakhot 4a; Rashi on  
Leviticus 18:2; Z ohar  1:260a (Hash); 2:7a; 
3:221a. The full verse in Am os 9 reads: On 
that day I  will raise the fallen booth o f  David, 
and repair its breaches, and raise up its ruins, 
and rebuild it as in days o f  old. The full verse 
in Jerem iah reads: They shall serve YHVH their 
God and David their king, whom I  will raise 
up for them. Cf. above, note 229.

verse in  Exodus reads: Moses erected [or: 
raised] the Dwelling and placed its sockets 
and set up its boards and inserted its bars 
and erected its posts.

366. I  w ill raise the fa llen  booth o f  D a- 
v i d . . .  Shekhinah is sym bolized by the booth 
o f David  and is called Virgin Israel. There 
seem s to  be a c o n trad ic tio n  b e tw een  the 
tw o verses in  Amos, one o f  w hich implies 
th a t G od will raise Shekhinah while the o ther 
insists th a t She will no t rise again. In  o rder 
to  resolve the  co n trad ic tion , Rabbi H iyya 
(the a p p aren t speaker) first exam ines the  
w ording not again, w hich implies th a t pre- 
viously Shekhinah d id  rise. In  fact, She did, for 
whereas w hen  Israel left Egypt the blessed 
Holy One raised Shekhinah (who always ac- 
com panies H er people in  exile), later w hen 
Israel re tu rned  from  the Babylonian exile She 
rose Herself, since “the  blessed H oly O ne 
had  no desire for” Israel on  account o f  their 
sin o f  in te rm arry ing  w ith  foreign w om en in 
Babylon. However, in the tim e to  come, She- 
khinah will no t rise again on  H er own; rather, 
the blessed Holy O ne H im self will raise Her.
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that highest Dwelling o f all. As the Dwelling below was erected by Moses, so too 
above. How do we know? As is written: Moses erected  (et) the Dwelling—et, 
precisely, indicating that two Dwellings were established by mystery o f Moses.”367

Rabbi Yose said, “Moses erected? But not everything was arranged yet, and 
there can be no erection until all is completed, member entering member. So 
why, erected?”368

Rabbi Yitshak replied, “By three aspects Moses erected the Dwelling. What is 
written? Moses erected the Dwelling and placed its sockets and set up its boards 
(Exodus 40:18). By these three aspects Moses erected the Dwelling, and by these 
three aspects the Dwelling ascended and the Other Side was subdued. So when 
Moses erected this side, the Other Side was subdued; therefore Moses erected it, 
and no one else.369

“Come and see: It is written He placed its sockets (Exodus 40:18). At that 
moment, Samael was jolted from his place, along with his forty chariots, and he 
fled four hundred parasangs into the demonic dazzle o f the chasm o f dust. 
Moses inserted those sockets, and this side was strengthened; then the sockets o f  
the Other Side loosened and [its pillars] fell.”370

Dwelling and placed its sockets and set up 
its boards and inserted its bars and erected 
its posts.

369. By th ree  aspects M oses e re c te d .. .
The con tinuation  o f  the verse explains how 
Moses erected the Dwelling. The th ree  actions 
sp ec ified  h e re  (erected the D w elling  and  
placed its sockets and set up its boards) corre- 
spond to  th ree  aspects o f  Shekhinah.

In  the last sentence “this side” refers to  
the side o f holiness. O n  the O ther Side being 
subdued , see above, no te  365. O n  M oses 
alone erecting the Dwelling, see above, notes 
266, 286.

370. He placed its sockets. . .  O nce the 
D w elling was securely established, Sam ael 
was jolted and  the whole O ther Side desta- 
bilized.

The biblical term   (eden) can m ean 
“socket, base, pedestal.” The A ram aic equiv- 
alent,  (samekha), appears frequently in 
Targum Onqelos, rendering  eden. Here, the 
plural  (samekhin) can m ean “sockets, 
pedestals” and also “pillars.”

“D em onic dazzle” renders  (tehiru), 
which derives from  an A ram aic roo t m ean-

367. W hen  M oses erected the  D w elling . . .
W hen  Moses erected the earthly Dwelling, 
Shekhinah (the sefirotic Dwelling) was also 
erected, and Binah (“the supernal Dwelling”) 
sustained all. The phrase “the other Dwell- 
ing” refers to  Shekhinah, who is also indicated 
by the w ord   (et). She was established by 
Tif'eret, the sefirah linked w ith  Moses.

Gram m atically, the w ord   (et) is usually 
an accusative particle w ith  no clear inde- 
pendent sense. However, already in rabbinic 
tim es, N ah u m  o f  G im zo and  his disciple 
Rabbi Akiva taught th a t the presence o f  et 
in  a b iblical verse am plifies the  app aren t 
m eaning. Here, as often  in the Zohar,  
(et) alludes to  Shekhinah, who com prises the 
to ta lity  o f  divine speech, the entire alphabet 
from   (alef) to  (tav). O n  the significance 
o f  et, see BT Pesahim  22b, Hagigah 12a-b; 
Zohar 1:15b, 247a; 2:81b, 90a. O n  the various 
Dwellings, see above, notes 285, 287.

368. B ut n o t e v e ry th in g  w as a rra n g e d  
y e t . . .  How could Moses erect the Dwelling 
before all its com ponen ts w ere fitted  to - 
gether, w hich is m entioned only later in  this 
verse? The full verse reads: Moses erected the
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He opened, saying, “On that day I will raise the fallen booth of David (Amos 
9:11). What does on that day mean? On the day when the blessed Holy One will 
execute judgment upon the world and requite the wicked of the world accord- 
ing to their deeds. For Assembly o f Israel cannot rise from the dust as long as 
the wicked o f Israel stand in the world. What is written previously? All the 
sinners of M y people will die by the sword— who say, 'Evil will not overtake or 
confront us’ (ibid., 10). And following this is written On that day I will raise the 
fallen booth o f David.371

“This verse should be contemplated. I will repair their breaches (Amos 9:11); 
this should read her breaches. And his ruins (ibid.); this should read her ruins. 
However, I will repair their breaches. Whose? O f the wicked, as is written: All the 
sinners of M y people will die by the sword— for then breaches will be made in 
Israel. So, I will repair their breaches372

“And raise up his ruins (ibid.). Whose? David’s. For when the wicked kingdom  
is strengthened in the world, then this Holy Kingdom is weakened and its 
structure is destroyed. So, and raise up his ruins. For we have learned: As long 
as one is strengthened, the other is weakened; this one is full, and that one is 
desolate. So until that day, the wicked kingdom remains strong; on that day, 
this Holy Kingdom will be strengthened and the blessed Holy One will raise it. 
Thus, and raise up his ruins373

“And rebuild her as in days o f old (Amos 9:11). What does this mean? 
Corresponding to what is written: The light o f the moon will be as the light of 
the sun . . .  (Isaiah 30:26).374

gular in Hebrew ), it should continue w ith  
the corresponding fem inine form   
(peratseha)y her breaches. W hy the w ording 
pirtseihen, their breaches7. Rabbi Yitshak ex- 
plains th a t their refers to  the wicked.

373. A n d  raise up his ru in s . . .  To be con- 
sistent, the verse should read  her ruins. How- 
ever, his refers to  David, who represents the 
kingdom  o f Israel and Malkhut (Kingdom ). 
W hen Israel’s enem y dom inates the world, 
the Holy K ingdom  H erself is weakened.

O n the con trast betw een the w icked king- 
dom  and the Holy K ingdom  (one being full, 
and the o ther desolate), see above, notes 292, 

341•

374. A n d  rebuild her as in days o f  o ld . . .  
Shekhinah is sym bolized by the m oon , whose 
d im inished light will one day be restored, 
becom ing as bright as the sun.

The verse in Isaiah reads: The light o f  the

ing “brightness, n o o n .” One class o f  dem ons 
is nam ed   (tiharei), “noonday dem ons.” 
See above, p. 113, n. 18, and below at note 
450. Cf. Zohar  1:15a, w hich m entions the holy 
tehiruy “luster.” O n  the dem onic quality  o f  the 
tehiru in  Sabbatian theology, see Scholem, 
Sabbatai Seviy 299-302.

371. O n th a t d a y . . .  The blessed Holy 
O ne will on ly  raise and  resto re  Shekhinah 
after the w icked— including the w icked o f 
Israel— have been punished.

372. I  w ill repair their breaches. . .  The 
full verse reads: On that day I  will raise the 
fallen booth o f  David , and repair  
(pirtseihen], their [understood  to  m ean: its 
o r her] breaches, and raise up  (hari- 
sotav), its [or: his] ruinSy and rebuild it [or: 
her] as in days o f  old.

Since the verse begins by  referring to the 
fallen booth o f  D avid  (which is fem inine s in -

390
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“Moses erected the Dwelling (Exodus 40:18). How did he erect it? As is written: 
He placed its sockets— he placed those sockets underneath, on which [the 
boards] stood, and in which hinges o f the doors revolved, for those sockets 
underneath enable revolving.375

“Why he conveyed? He arranged and strengthened them potently. At that 
moment, the other sockets— of the Other Side— were eliminated.376

“Similarly, it is written: Remember, O YHVH, the Edomites, on the day of 
Jerusalem, saying: cRaze it, raze it to its foundationV (Psalms 137:7). So, the 
blessed Holy One will one day build the foundations o f Jerusalem out o f  another 
element that will prevail against all. What is that? Sapphire, as is written: I will 
lay your foundations with sapphires (Isaiah 54:11), for these are supernal, mighty 
foundations and supports, without any weakness like the first ones. How so? 
Over the former stones [240b] o f the foundations, other nations could prevail. 
Why? Because they lacked suitable supernal radiance. But these will shine with 
supernal radiance and be embedded in the abyss, so that no one can overpower 
them. These are sapphires that will shine above and below, for at that time su- 
pernal radiance will increase above and below.377

“Now, if you say, 4Those former foundations will be nullified,’ look at what is 
written: Behold, I will set your stones  (ba-pukh), with antimony (Isaiah 
54:11)! Will set—mending what is broken. What is ba-pukh? As is said: She 
painted her eyes ba-pukh, with kohl (2 Kings 9:30)— there are stones called pukh. 
Why this?”378

w eak en in g  a n d  e lim in a tin g  th e  d em o n ic  
sockets. As explained above (note 370), the 
Aram aic te rm   (samekhin) can m ean 
“sockets” and also “pillars.”

377. S im ila rly , i t  is w r i t te n  . . . T he 
streng then ing  o f  the holy sockets weakens 
the dem onic sockets. Conversely, the  razing 
o f Jerusalem em pow ers Israel’s enemy, the 
Edom ites (who represen t Rome). Eventually, 
though, Israel’s enem ies will be defeated and 
Jerusalem  will be restored . Previously, the 
enem y was able to  prevail because Jerusa- 
lem ’s foundation  stones lacked sufficient di- 
vine radiance, b u t in  the tim e to  com e the 
stones will sparkle brilliantly  and be firm ly 
em bedded and im pregnable.

378. Those fo rm er fo u n d a tio n s w ill be 
n u llif ie d ...  N ot so, for Isaiah prophesies 
th a t G od will set your stones, m ending w hat 
is broken.

In  the verse from  Isaiah,  (pukh) refers

moon will be as the light o f  the sun, and the 
light o f  the sun will be sevenfold, as the light o f  
the seven days [o f  C re a tio n ]. See above, 
p. 169, n. 178; p. 255, n. 450 (quoting BT 
H ullin  60b).

375. H ow  d id  he erect i t ? . . .  The full 
verse reads: Moses erected the Dwelling and  
placed its sockets and set up its boards and  
inserted its bars and erected its posts. Two 
tenons were cu t in to  the b o tto m  o f  each 
uprigh t board  to  fit in to  the sockets. (See 
Exodus 26:15-25). Targum Onqelos renders 
the te rm   (yad), “ten o n ,” as  (tsir), 
w hich actually m eans “hinge, p ivot.” Here 
Rabbi Yitshak elaborates on  th is sense.

376. W hy  he conveyed? . . .  T he verse 
reads: Moses erected the Dwelling  (va- 
yitten), and gave [i.e., placed, set], its sockets.
. . .  Rabbi Yitshak focuses on  the hyperliteral 
m eaning, gave, and explains th a t Moses con- 
veyed  pow er to  the holy sockets, th ereb y
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Rabbi El’azar said, “It is secret— a secret transmitted to the Reapers o f the 
Field.379

“Come and see: Heaven forbid that those foundation stones of Zion and 
Jerusalem ever fell into the power o f other nations or were burned by them. 
They were not burned, but rather all hidden away, treasured by the blessed 
Holy One. All those foundations o f the holy House were treasured away— not 
even one of them was lost. And when the blessed Holy One will once again 
establish Jerusalem in its place, those original stones will return to their posi- 
tions. No other eye will be empowered to see them except when a person paints 
his eyes with that pukh, antimony, filling his eyes with it. He will then see all the 
stones and foundations o f Jerusalem arranged in place, not dominated by other 
nations, and all other precious stones and stone buildings standing erect.380

“Then, For eye-to-eye they will see  m m   (be-shuv YHVH tsiyyon), as 
YHVH returns to Zion (Isaiah 52:8). What does this mean: be-shuv YHVH, as YHVH 
returns? Well, when other nations ruled over her, the blessed Holy One raised 
her above; but at that time He will return her to her place, as is written: be-shuv 
YHVH tsiyyon, as YHVH returns Zion— as YHVH returns, surely!381

“Come and see: Anything concealed from the eye, which the eye is not em- 
powered to see, cannot be apprehended by the eye except by applying a certain

prophecy— Behold, I  will set your stones w ith  
pukh, antim ony— implies th a t only those who 
p ain t their eyes w ith  pukh, kohl (from  anti- 
mony), will be able to  see those stones.

O n the concealm ent o f  the original foun- 
d a tion  stones o f  the Tem ple, see Nitsotsei 
Orot; Nitsotsei Zohar; Scholem. O n  putting  
a substance in one’s eyes in  o rd er to  see 
su pernatu ra l phenom ena, see BT Berakhot 
6a: “If  one wishes to  see [dem ons], let h im  
take the a fterb irth  o f  a black she-cat b o rn  to  
a black she-cat, first-bo rn  o f a first-born , 
and let h im  roast it in fire, grind it to  pow- 
der, and fill his eye w ith  it, and he will see 
th em .”

381. as YHVH re tu rn s . . .  Rabbi El’azar 
reads the intransitive verb as if  it were tran - 
sitive: as YHVH returns Z ion— restoring her 
original foundation  stones. Cf. the opposite 
m idrashic  trea tm en t o f the unusual transi- 
tive form   (shav), “re tu rn ,” in terpreting  it 
intransitively! See Mekhilta, Pisha 14; Sifrei, 
N um bers 84, 161; BT Megillah 29a.

to  the  dark  m ineral an tim ony  o r a sem i- 
precious stone o r ha rd  m ortar. According to 
the verse in  Kings, Jezebel pain ts her eyes 
w ith  a m ascara called pukh, p robably  kohl, 
w hich is derived from  antim ony. The verse 
in  Isaiah reads: Behold, I  will set your stones 

 (ba-pukh), w ith  antim ony  [or: turquoise, 
carbuncles, hard mortar], and lay your foun- 
dations w ith  sapphires.

379. Reapers o f  the  F ie ld . . .  The C om - 
pan ions w ho harvest secrets o f Torah th a t 
are sprouting  in the field o f Shekhinah.

See Zohar 1:156a (ST), 216a; 2:37a, 79b, 85b, 
258a (Heikh); 3:106a, 127b (IR), 141b (IR), 143a 
(IR), 144a (IR), 214b, 297a; Z H  85d (M hN, 
Rut); Or Yaqar; Liebes, Studies in the Zohar, 
175-76, n. 99. O n  Shekhinah as field, see Vol. 
2, p. 206, n. 22.

380. H eaven fo rb id  th a t  those  founda- 
t io n  s to n e s . . .  T he o rig in a l fo u n d a tio n  
stones w ere no t actually  seized o r b u rn ed  
by  the enemy; rather, G od h id  them  away, 
and  will eventually  resto re  them . Isa iah ’s

392
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substance to the eye: kohl. Thus, Behold, I will set your stones with pukh, 
antimony (Isaiah 54:11).382

“Come and see: All those stones will occupy their positions, forming founda- 
tions as before, and other foundations— of sapphire— will occupy other places 
around them, widthwise and lengthwise, as is written: I will lay your foundations 
with sapphires.383

“O f the time when the blessed Holy One will erect His House, what is 
written? He will swallow up death forever (Isaiah 25:8). He will swallow up— as 
is written: YHVH has swallowed up without p ity  (Lamentations 2:2). The cup 
drunk by one will be drunk by the other.384

“Now, you might say, ‘That prediction He will swallow up applies only for a 
certain fixed time— like Israel.’ Not so! It is written forever. What does this 
mean? For generations upon generations. Not like Israel, and not like that time 
when Moses erected the Dwelling; rather, the blessed Holy One will raise 
Assembly of. Israel and set up pillars and pegs and all the ceilings o f the House 
firmly forever and ever. For the Other Side will be swallowed up, never to rise 
again, and then, The disgrace of His people He will remove from all the earth—for 
YHVH has spoken (Isaiah 25:8).385

“Moses erected the Dwelling (Exodus 40:18). At the time when these sockets 
were set up and put in place, the sockets o f the Other Side were loosened and 
removed from their places. T h u s,  (va-yitten), He conveyed, its sockets (ibid.). 
Why va-yitten, he conveyed? Well, we have learned that Moses saw wicked Samael 
coming right toward him to accuse him. Then Moses seized him and bound 
him, and he erected it and set its sockets, as is written: va-yitten, He conveyed, its

385. Now, you  m ig h t s a y . . .  Perhaps, 
ju st as Israel suffers in exile for only a certain  
fixed tim e, so death  and the dem onic forces 
will be vanquished only tem porarily . But no, 
this ultim ate tr iu m p h  will last forever. She- 
khinah and  H er people will be resto red  per- 
m anently, and unlike the  tem porary  Dwell- 
ing in the desert, the fu ture  Tem ple will be 
established firm ly and eternally.

“Pillars” renders  (samekhin), on  
w hich see above, note 370. The full verse in 
Isaiah reads: He will swallow up death for- 
ever. M y  Lord YHVH will wipe away the tears 
from  all faces, and the disgrace o f  His people 
He will remove from  all the earth— for YHVH 
has spoken.

382. except by  app ly ing  a certa in  sub- 
s ta n ce . . .  See above, note 380.

383. All th o se  s to n e s . . .  The o rig inal 
fo u n d a tio n  stones w ill be resto red , w hile 
new  fo u n d a tio n s o f  sapph ire  will b o lster 
them  all around.

384. He w ill swallow up d e a th . . .  W hen 
the Temple is rebuilt, the dem onic force and 
the Angel o f  D eath will be totally elim inated. 
This positive “swallowing” counters the nega- 
tive instance w hen the Temple was destroyed 
and the land depopulated, as described in 
L am entations: The Lord has swallowed up
w ith o u t p i ty  all the hab ita tions o f  Jacob. 
Then, Israel was forced to  d rin k  the cup o f 
G od’s w rath , w hich will eventually be d ru n k  
by the enemy. See Isaiah 51:22-23.
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sockets— conveying forcefully— for no other human could overpower him and 
set the sockets in place except for Moses, who erected it so potently.386

“The day that the Dwelling was erected, when Moses began erecting it, was 
the first o f Nisan. And that is the time when the power o f the Other Side 
prevails in the world, for in the days o f Nisan, as we have learned, the ox’s head 
is in a basket. In Nisan Moses began, and he saw Samael walking around him to 
confuse him. Moses overpowered him, and then he placed its sockets. He be- 
gan, placing below; and the one beginning began, placing [241a] above— one 
corresponding to the other. On the day that this one was erected, another holy 
one was erected above; and a higher Dwelling, concealed and hidden, radiated 
lights in every direction, and worlds were illumined.”387

Rabbi Yose asked Rabbi Shim’on, “We have learned that we see three Dwellings 
in a verse: On the day the Dwelling was erected, the cloud covered the Dwelling. . . ,  
and in the evening it remained over the Dwelling (Numbers 9:15). Look, three 
Dwellings here! Why a Dwelling and not a House, since a House is required, not 
a Dwelling?”388

Satan is dancing betw een his h o rn s.  See BT 
Pesahim  112b.

As Moses placed the sockets in  the  Dwell- 
ing below, his sefirotic counterpart (Tif'eret) 
p laced  the  sockets in  the  Dw elling above 
(Shekhinah). As the  earth ly  D w elling was 
erected, Shekhinah was erected above, and 
Binah (“a h igher Dwelling”) illum ined all.

See Em den, Zohorei Ya’bets, 60. O n  the 
dangerous quality  o f N isan, see Zohar 3:186a. 
O n  the dem onic na tu re  o f the ox, see above, 
pp. 78-79, n. 65. O n the various Dwellings, 
see above, notes 285, 287.

388. we see th ree  Dwellings in  a v e rse . . .  
W hy does the Dwelling appear th ree tim es in 
a single verse? F urtherm ore , w hy is there  
a Dwelling at all, since Shekhinah deserves a 
m ore  perm anen t home?

O n th ree  Dwellings, cf. above, notes 285, 
287. The full verse in N um bers reads: On the 
day the Dwelling was erected, the cloud cov- 
ered the Dwelling o f  the Tent o f  the Covenant, 
and in the evening it remained over the Dwell- 
ing like a semblance o f fire until morning.

386.  (va-yitten), H e c o n ve ye d ... The
verse reads: Moses erected the Dwelling   
(va-yitten), and gave [i.e., placed, set], its sock- 
ets W hy does the verse em ploy the verb 
va-yitten (literally he gave)? Because M oses 
was battling  Samael and he h ad  to  “convey” 
pow er to  the holy sockets, in o rder to  weaken 
and elim inate the dem onic sockets.

See above, note 376. O n  Satan’s accusa- 
tions, see above, notes 16-17.

387. first o f  N is a n . . .  See Exodus 40:17: 
It happened in the first month in the second 
year, on the first o f  the month, that the Dwell- 
ing was erected. In  the biblical calendar the 
first m o n th  o f the year is Nisan. Here, th is 
m o n th  shares in  the quality  o f harsh  Judg- 
m ent th a t characterizes Rosh H ashanah  (the 
beginning o f T ishrei), and it is dom inated  by 
the O ther Side, w ho is sym bolized by the ox.

See BT Berakhot 33a: “It was taught in  the 
nam e o f Rabbi M e’ir: ‘I f  an ox’s head is in  a 
[fodder] basket, clim b up to  the ro o f and 
th ro w  away the  lad d er from  u n d e r y o u .’ 
Shem u’el said, ‘This applies only to  a black 
ox and in  the m o n th  o f  N isan, because then

394
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He opened, saying, “Thus says YHVH, The heaven is M y throne [and the earth is 
M y footstool Where is the house You will build for Me? And where is M y resting 
place?] (Isaiah 66:1). Come and see: The blessed Holy One delighted in Israel as 
His inheritance and share, and drew them close to Him. As we have established, 
He formed them into certain rungs in this world, corresponding to the pattern 
above, so as to complete all the worlds as one, above and below, as is written: 
The heaven is My throne, and the earth is M y footstool— to complete above and 
below, becoming one.389

“Alternatively, The heaven is M y throne— the firmament in which Jacob 
dwells, who is the supernal image for the holy Throne. And the earth is My 
footstool—the firmament in which King David dwells, basking in the splendor o f  
the resplendent speculum.390

“Since He wished to extend further below, He said Where is the house You will 
build for Me?— the building of the Temple. And where is M y resting place?— the 
Holy o f Holies below.391

“But come and see: The whole time that Israel journeyed in the desert, they 
had a Dwelling, until they came to Shiloh, where it remained. This is the mys- 
tery o f continuing one to the other, conveying one into the other, linking one 
another so as to illumine— but not for rest. For there was no rest until the Temple 
was built in the days of King Solomon; then there was rest above and below, for 
there rest was embedded— no more journeying from place to place.392

Targum Yerushalm i (frag.), Genesis 28:12; 
BT H ullin  91b (and Rashi, ad loc., s.v. bi- 
dyoqno); A lfa Beita de-Rabbi Akiva  B (Battei 
Midrashot, 2:415-16); Pirqei de-Rabbi E liezer 
35; Zohar 1:72a, 168a, 222a; Moses de Leon, 
Commentary on the Ten Sefirot, 338b; Wolf- 
son, Along the Path , 1-62. On Tif'eret as “the 
resplendent speculum,” see above, p. 100, 
n. 119.

391. He wished to extend further be- 
lo w ... To earth. Whereas in Isaiah the 
questions Where is the house. . . ?  and Where 
is M y  resting place? are purely rhetorical, 
indicating that God cannot be confined to 
any dwelling, here they convey God’s desire 
to dwell on earth.

392. The whole time that Israel jour- 
neyed. . .  The Israelites journeyed along 
with the Dwelling until they crossed into the 
land of Canaan. Then, at Shiloh the Dwelling 
was set up semi-permanently. Thus, holiness

389. The heaven is M y  th ro n e .. .  God 
selected Israel as His treasured possession. 
Israel’s “rungs” are apparently priests, Le- 
vites, and Israel, corresponding to Hesed, Ce- 
vurah, and Tif'eret. Through their holiness 
and devotion, Israel enables God to manifest 
His presence below and not only above.

For Israel as God’s “inheritance,” see Deu- 
teronomy 32:9: For YHVH's share is His peo- 
pie, Jacob His allotted inheritance.

390. Alternatively, The heaven  is M y  
th ro n e . . .  The heaven symbolizes Tif'eret, 
the rung occupied by Jacob, whose image is 
engraved on the divine Throne. Upon this 
Throne sits Binah. The earth symbolizes She- 
khinah, the rung occupied by David, who 
gazes upward to Tif'eret (pictured as “the 
resplendent speculum”).

On the image of Jacob engraved on the 
Throne, see Bereshit Rabbah  68:12; 82:2; Ei- 
khah Rabbah  2:2; Targum Yerushalmi and

395
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“So there is a Dwelling, and there is a House. A Dwelling, as is said: I will 
place M y Dwelling in your midst, and M y soul will not bathe you (Leviticus 26:11). 
Why M y Dwelling? The dwelling-places o f the blessed Holy One will be near 
Israel. Why? Because it is written M y soul will not bathe you.393

“What is the difference between one and the other? Well, a Dwelling is like 
when a king comes to his friend’s house and does not bring all his troops with 
him; so as not to trouble him, he comes with just a few soldiers. A House— all 
his soldiers and all his troops accompany him to stay in that house. This is the 
difference between a Dwelling and a House.

“The Temple is an eternal resting place, with all those chariots, with all those 
forms, with all those works, corresponding to the pattern above— to join works 
below, corresponding above. The Dwelling— with a few forms, a few works, so 
that it could journey from place to place. All in mystery above.394

“Come and see: When the blessed Holy One commanded Moses concerning the 
Dwelling, he could not comprehend it until the blessed Holy One showed him  
the design o f each and every element. How did He display it to him? In white 
fire, in black fire, in red fire, and in green fire. What is written? See, and make it 
by their pattern [that you are shown on the mountain] (Exodus 25:40). Even so, 
it was difficult for Moses.395

tained fewer (or smaller) form s. See Zohar 
3:2b (standard edition).

395. he could no t com prehend i t . . .  See 
Tanhum a  (Buber), Shemini 11: “W hen  Moses 
ascended, the blessed Holy One showed him  
on the m ountain  how to  m ake the Dwelling. 
W hen  He show ed h im  the m aking o f the 
lam p stand, M oses found it difficult. The 
blessed Holy One said to  h im , ‘Here, I will 
m ake it right in fron t o f  you!’ W hat did  the 
blessed Holy One do? He showed h im  w hite 
fire, red  fire, black fire, and green fire, and 
from  th em  He m ade the  lam p stand— its 
cups, its calyxes, and its blossoms (Exodus 
25:31) and the six shafts. He said to  h im , 
This is the fa sh io n in g  o f  the lam p stand  
(N um bers 8:4), for the  blessed H oly One 
show ed h im  w ith  H is finger. Even so, it 
was difficult for him . W hat did  the blessed 
Holy One do? He inscribed it on  his hand, 
and said to  h im , ‘Go dow n and m ake it as 
I inscribed it on  your h and ,’ as is w ritten: 
See, and make it by their pattern [that you are

was conveyed from  the Dwelling in  the des- 
ert to  the sem i-perm anent Dwelling in Shi- 
loh, b u t there was no com plete rest for the 
D ivine Presence un til the Temple was con- 
struc ted  by  Solom on. The th ree  references to  
the Dwelling in  the verse from  N um bers al- 
lude to  these th ree  stages.

See above, note 388. O n  Shiloh, see Joshua 
18:1. Cf. Judges 18:31; 1 Samuel 1. O n  Jeru- 
salem o r the Temple as G od’s resting place, 
see Psalms 132:14; Tosefta Zevahim  13:20; Sif- 
rei, D eu tero n o m y  66; M idrash T a n n a ’im, 
D euteronom y 12:9; JT Megillah 1:11, 72d; BT 
Zevahim  119a; Pesiqta de-Rav Kahana  20:7; 
Shir ha-Shirim  Rabbah  on  1:16; 7:5; Zohar  
2:221b, 242a.

393. So there  is a Dwelling, and  there  is a 
H o u se . . .  The latter being m ore  perm anent.

394. T he T em ple is an  e te rn a l re s tin g  
p la c e . . .  W here num erous heavenly powers 
appeared  and where the physical com ponents 
and holy works represented  divine elements. 
The p o rtab le  Dw elling in  the  desert co n -
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Sabbath, Temple and the Enthronement of the Lord 

The Problem of the Sitz im Leben of Genesis 1:1-2:3 

by Moshe WEINFELD

In the Mesopotamian mythic tradition the creation of the world is con-

nected with the building of a temple. Thus we read in the Babylonian Crea-

tion Myth that after the creation was completed, the temple Esagila was built 

for Marduk so that he could rest in it together with his retinue.1 In Tarbiz 

XXXVII (1968) pp. 109ff. I discussed briefly the association of the Sabbath 

and the Temple in the Bible, and suggested there that the Israelite priest-

hood dramatized the conclusion of the creation by means of the Sabbath, just 

as the peoples of the Ancient Near East dramatized their creation epics in 

cultic dramas. However, in view of the connection between the Creation and 

Temple Building in Mesopotamia, it is necessary to inquire as to whether in 

Israel also there was some connection between the Creation and the Temple.

The Israelite historical consciousness was such that Israelite temples 

could not be traced back to primordial times, as was the case in Babylonia.2 

However, several hints scattered throughout the Bible suggest that a connec-

tion between the Creation and the Temple was recognized.

1) The first such hint lies in the fact that the entrance of God into 

his sanctuary was interpreted in Israel as "rest", similar to the rest of 

God on the seventh day of creation (Ex. 20:11). This is shown clearly by 

Psalm 132. There we find David declaring, after he had found a sanctuary 

for the God of Israel: “Arise YHWH to Your resting-place (Ifinijnb ), You

I thank Prof. J. Tigay for a constructive suggestion concerning the struc-
turing of this article.

1 Enuma Elish VI, 41f.: "Come, let us build a shrine (parakku = lit. pede-
stal') whose name shall be called ,Lo a Chamber for our nightly rest, let 
us repose in it “ (cp. Enuma Elish V, 119f.). Ea, the father of Marduk, 
after his victory over the god Apsu, also ”rested" in his sanctuary and 
established there his temple (ibid. I, 71-77).

3 Cf. however, the various midrashim concerning the Jerusalemite Temple 
created before the creation of the world (Sifre on Deut. sec. 37 fed. L. 
Finkelstein, p. 70] and other references there).
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and Your ark of Your Glory."1 God himself confirms this and says: "This is 

my rest for ever; here will I dwell, for I have desired it" (v. 14).a

The Temple as a resting-place (St htp) for the Deity is also found in 

the Egyptian dedicatory inscriptions and, as in Ps. 132, is also defined as 

established forever (mn hh n rnpvt)3, cf. I Kgs. 8:13 ( . (   

2) The fact that with the completion of the instructions for the build

ing of the Tabernacle in P, there appears a commandment on the Sabbath (Ex. 

31:12-17), shows also the connection which existed between Creation and the 

Building of the Temple.5

Indeed, this connection is well expressed in the congruence which is 

found between the description of the completion of creation in Genesis, and 

between the description of the completion of the Tabernacle in Exodus.

1 V. 8 That coz connotes "glory” will be demonstrated by me on another occa- 
sion. According to II Chron. 6:41, it was Solomon who pronounced this ver- 
se upon the dedication of the Temple, and there we read:

   

2 The word pair nwh/ySb is common in Akkadian literature (Subat nShtlm), in 
Phoenician (in the Azittawada inscription: Sbt nht (KAX 1817-18,wII:7-8, 13)  
and in Ugarit (CTA 6 111:18). See recently Y. Avishur, Vgarit Forschungen,
7 (1975) , pp. 35-36. In Israel, the rest of God in His Temple was connec- 
ted with the rest of the people, who were unable to build a Temple for 
their God without first attaining a state of rest (cp. Deut. 12:9; II Sam. 
7:1; I Kgs. 5:18-19). Solomon, during the dedication of the Temple decla- 
res ”Blessed be YHWH who has given rest to his people Israel" (I Kgs. 8:
56) . On th,e connection between the rest of God and the people's rest see 
G. von Rad, Gesammelte Studien zum AT, pp. 101-108.

3 Cf. M. GSrg, Gott-Konig-Reden in Israel und Xgypten, 1975, p. 158, and the 
references there.

** For a similar topos in the Assyrian literature cf. the Esarhaddon inscrip- 
tion "I restored the images of the great gods and caused them to dwell in 
their sanctuaries as a dwelling forever (Subat darati)", R. Borger, Asar- 
haddon, 1956 section II: Bab. A-G, Epis. 32, Fassung b: C and D, 11. 39- 
41 (pp. 23-24). Cf. also ki-ni-dub-bu (= aSar tapSuhti) "the resting place" 
referring to the temple in Sumerian hymns (Cf. 3. Xrecher, Sumer. Kultly- 
rik 1966, 139ff.) which equals ilHUO opio in Isa. 66:1, and see also W. 
Mayer, Orientalia 47 (1978), 433:39-40. '

5 The command to observe the Sabbath comes after six commands (Introduced 
with the formula "The Lord said to Moses") in connection with the Taber- 
nacle (25:1; 30:11; 30:17; 30:22; 30:34; 31:1). See P.J. Kearney, ZAW 89 
(1977), pp. 380f. Kearney argues that the instructions of these six com- 
mands correspond to the six days of creation in Gen. 1, but his arguments 
are hardly convincing. However, the very phenomenon of six commands invol- 
ved in the construction of the Tabernacle is highly significant.
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Gen. 1:1-2:3 and Ex. 39:l ^ O ^ 1 are typologically identical. Both de-

scribe the satisfactory completion of the enterprise commanded by God, its 

inspection and approval, the blessing and the sanctification which are con-

nected with it. Most importantly, the expression of these ideas in both ac-

counts overlaps:

Genesis 1-2Exodus 39-40

And God saw all that He had made,
( (    and found it ( ) 
very good. (1:31)

The heaven and the earth were com- 
pleted (  ) and all { ) 
their array. (2:1)

God finished the work which He had 
been doing (...    
2:2) (  )

And God blessed   (  )
<2:3)

And sanctified it ( «  )
(2:3)

And when Moses saw that they had per- 
formed all the tasks (   ) - 
as the LORD had commanded, so they 
had done ( 39:43) ( ,  )

Thus was completed all (   ) 
the work of the Tabernacle of the 
Tent of Meeting. (39:32)

When Moses had finished the work
( 40:33) (    )

Moses blessed (  ) them.(39:43)

... to sanctify ( ) it and all 
its furnishings. (40:9)

M. Buber2 and u. Cassuto3 discussed this congruence, but did not ex-

plain it because they did not see the relationship that exists between the 

tradition of the Creation and the tradition of Temple Building in the An-

cient Near East. Now that this relationship has become clear, the above men-

tioned congruence receives its full explanation.

1 Ex. 39:1-31, which contains the formula “did ... as the Lord has comman-
ded" seven times (verse 1,5,7,21,26,29,31), brings the Tabernacle account 
to an end by describing the carrying out of the commandments concerning 
Aaron's garments (see below). 39:32-43 describes the presentation of all 
the holy articles to Moses and Moses· subsequent approval and blessing 
(w. 42-43), whereas 40! 1-16 adduces God's instructions for consecrating 
and annointing the holy vessels, as well as the consecration and annoint* 
ing of Aaron and his sons. 40:17-33, which describes Moses' execution of 
these instructions, repeats the formula: "did ... as the Lord has comman-
ded" (w. 19,21,23,25,29,32) again seven times. See Kearney's article ci-
ted above (p. 502 note 5), pp. 380f.

2 Die Schrift und ihxe Verdeutschung, 1936, pp. 39f.

3 Commentary on the Book of Exodus, 1967, chapters 39-40.

4 The connection between the completion of the creation and the completion 
of the building of the Temple is already discussed in the Midrashim, See 
Pesikta Rabbati VI: ,"When all the work ... was completed (I Kgs. 7:51), 
not "the work, but "All the work" - that is, one the day the work on the
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3) A relationship between the building of the Temple and the seventh 

day is found in the Ugaritic Baal Epic. In the description of the building 

of Baal's sanctuary, which seems to be associated with creation as well1, 

we hear of a fire burning for six days, which on the seventh day ceases 

(CTA 4 VI:22f.)2, whereupon Baal rejoices in his house and his sanctuary. 

This description brings to mind the command "You shall not burn fire in any 

of your dwellings on the Sabbath  (Ex. 35:5), which comes before the account 

of the construction of the Tabernacle. In addition, the sanctuary of El in 

Ugarit is conceived, as in Babylonia and as in Israel, as a seat of rest.

Ihus we read of El who places his feet on his footstool and says: at bn ank 

wanhn "Now I will sit and rest." (CTA 6 111:18). and the throne of Baal is 

also called a throne of rest: grSh lksi mlkh Inht lkht drkth "Chased him 

from his throne of kingship, from the restful seat of his dominion" (CTA 3 

D:46-47).3

In the Bible the relation between the building of the Tabernacle and 

the seventh day is seen in Ex. 24:15-16 (P). These verses, which conclude 

the section on the revelation on Mt. Sinai, are stylistically parallel to 

the conclusion of the description of the building of the Tabernacle:

Exodus 24:15-16 Exodus 40:34-Lev. 1:1

When Moses had ascended the mountain, ... the cloud covered (   ) 
the cloud covered (   ) the the Tent of Meeting, and the Presen-
mountain. The Presence of the LORD ce of the LORD (   ) filled
( ,   ) abode on Mount Sinai and the Tabernacle. Moses could not en-
the cloud hid it for six days. On the ter because the cloud had settled
seventh day He called to Moses (  upon it. (cf. I Kgs. 8:10-11). The

  ) from the midst of the LORD called to Moses (    )
cloud. ... from the Tent of Meeting.

Temple was finished, God declared the work of the six days of creation as 
finished, for the text in Genesis, ,He rested ... from all His work which 
God created to make' (Gen. 2:3), does not, as one would expect, say and 
made*, but ,to make', that is, another work remained to be made (for crea-
tion to be considered as finished). Only when Solomon came and built the 
Temple would the Holy One, blessed be He, say: Now the work of creating 
heaven and earth is completed: ,Now all the work ... is completed.' This 
is why he was called inobv (,he who is destined to finish’) because it 
was through the work of his hands that the Holy One, blessed be He, com-
pleted the work of the six days of creation.1

1 See L.R. Fisher, VT 15 (1965), pp. 313f. and cf. most recently T. Fenton, 
Studies in Bible and the Ancient Near East I (Festschrift E. Loewenstamm), 
1978, pp. 345f. (Hebrew).

2 See my article in Tarbiz, xxviii (1968), p. 130, n. 7.

3 Compare CTA 16:23f. For nht kht as a hendiadys see Albright, JAOS 67 (1947), 
156, n. 26.



221

Moshe Weinfeld. Sabbath, Temple and the Enthronement of the Lord — The Problem of the Sitz im Leben of Genesis 1:1-2:3

505Sabbath, Temple and the Enthronement of the Lord

U. Cassuto1 indicated the identity of these descriptions and concluded 

that the Tabernacle is a reflection of Mt. Sinai, an idea which is found al-

ready in Nachmanides.2 This identification is confirmed in our opinion by a 

comparison of Lev. 1:1 to Lev. 7:38. Many critics have paid attention to the 

apparent contradiction which is said to exist between these two passages. 

According to Lev. 1:1, the laws of sacrifices were proclaimed in the Tent of 

Meeting, whereas according to Lev. 7:38 these were proclaimed on Mt. Sinai.3 

In our view there is no contradiction here, since there is an identity bet-

ween Mt, Sinai and the Tent of Meeting: the revelation on the mountain and 

the revelation in the Tent of Meeting are one and the same.4 The sanctuary 

of God on earth is patterned after the sanctuary of God in heaven which was 

shown to Moses on the Mount.5 In Mesopotamia too the Esangil, the Babylonian 

temple, is seen as ,the mirror (mattalStu) of the Apsu, the image (tam&il) 

of EŠarra, the counterpart (mehret) of Eafs dwelling, the image of the 

Iku costellation'.8 In the Mesopotamian epic we similarly hear that the wor-

ship in the temple below should be like the worship in heaven (En. eliS vi: 

11 If.), an idea amply attested in the Jewish tradition.7

1 See U. Cassuto, Commentary on Exodus, 1967, pp. 476ff.

2 See his commentary to Exodus 24 and also his introductions to Leviticus 
and Numbers. On this matter see also J. Milgrom, Studies in Levitical Ter-
minology, I, 1970, pp. 44f.

3 See the discussion of D.Z. Hoffmann, Das Buch Leviticus, 1905, I, pp. 68ff.

4 Especially instructive in this regard is the stylistic identity between 
the passages describing the revelations at the burning bush, at Sinai and 
at the Tent of Meeting:
Exod. 3:4:      
Exod. 19:3:   '   
Lev. 1:1:   ...       

5 Cf. Ex. 25:9; 26:40; I Chr. 28:18-19; Wisd. Sol. 9:8; and see A. Aptowit-
zer, "The Heavenly Temple in the Aggadah", Tarbiz 2 (1931), pp. 137-153 
(Hebrew).

6 R. Borger, Die Inschriften Asarhaddons, 1956, 21:47f., compare En. eliS 
vi:61-66. For the clarification of the problem involved see W.L. Moran, 
Analecta Biblica 12 (1959) III, pp. 257-265. The notion of the Temple 
which descended from heaven or of a heavenly replica of the Temple, Is 
found already in the Sumerian literature. Cf., e.g. Sjdberg-Bergmann, Su-
merian Temple Hymns, 1969, no. 13, p. 27:169: “house which comes forth 
from heaven"; no. 16 , 29:200: "shrine descending from the midst of the 
heaven"  Keš Temple Hymn, ibid., 169:35; "temple whose halo (rm)Š) 13 sus-
pended from heaven" (for mt)l as ,halo' cf.W.W. Hallo, JCS 23 (1970) p.
.59); A.W. Sjöberg, Der Mondgott Natma etc., 1960, p. 39 11. 11-13: “Ur, 
the mountain temple, the temple ... which the god Anu established" (compa-
re Ex. 15:17). Compare M. Weinfeld, Shnaton 4 (1980), pp. 285-286.

7 Cf. A. Aptowitzer, Tarbiz 2 (1931); pp. 257ff.
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For our purposes, we see that according to the priestly tradition in 

Ex. 24:15f£., Moses' going up to the Mountain, which comes mainly in order 

to receive the instructions concerning the construction of the Tabernacle 

(cp. Ex. 25:9, 40; 26:30; 27:8; Num. 8:4), was bound up with a waiting of

six days'1, similar to the six days required in order to bring the work of

creation to completion.

The idea of the Tabernacle as a symbol of the Universe is most clearly 

expressed in later Jewish literature. Thus Josephus declares that each of

the objects of the Tabernacle "is intended to recall and represent the Uni-

verse" (Antiq. Ill, 180, compare III, 123; B.J. V, 212f.).2 Philo elabora- 

tes the same idea (De Vita Mos. 1 1 , 80f.; De Spec. Leg. I, 66f.) and so does 

the Midrashic literature.3

According to these sources not only do the different parts of the Temp- 

le and its objects represent the heavenly abode, but even the priests of 

the Temple represent the divine retinue, i.e. the angels. Thus we hear Phi- 

lo stating that the Temple of God represents the whole Universe: the inner 

shrine represents heaven, the votive objects are the stars and the priests 

are the angels, the servants of his power {Spec. Leg. I, 66). The high 

priest, who in his view has been consecrated to the Father of the world, 

wears a vesture which represents the world (Vita Mos. II 133f.; cp. Wisd. 

Sol. 18:24) and when he enters before the Lord, the whole universe enters 

with him (ibid. compare Josephus, Antiq. Ill, 184f.).

In the Qumran scrolls the high priest is described as the angel of the 

inner shrine in heaven (     ) , serving in the royal cham- 

ber (   ) and constituting the big luminary (   )* (IQSb

1 Compare Jesus' ascending the mountain after six days in the story about 
the transfiguration (Marc. 9:2, Matt. 17:1). For the Sinaitic pattern of 
that story see my article in Immanuel, Bulletin for Relig. Thought and 
Res. in Israel, 8 (1978), p. 18.

2 Cf. Pseudo-Jonathan to Ex. 28:17,20; 39:37; 40:4. Most instructive is Ps. 
Jon. to Ex. 39:37 where the lamps of the Menorah are said to be correspon- 
ding to the seven stars in the heaven which move according to their writ- 
ten courses ( ) in heaven. The term  'script' applied to the 
stars in heaven is most common in Mesopotamia (Sitir $am@) and appears 
there in the context of the cosmic symbolics of the Babylonian temple, see 
E. Unger, Babylon, Die heilige Stadt nach der Beschreibung der Babylonier, 
1930, p. 22f. For the stars as heavenly script see Job 38:31-33:

  ...    

3 Cf. L. Ginsberg, The Legends of the Jews, VI, p. 67.

* The 'big luminary' is the sun.
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4:25f.). A similar picture of the high priest emerges from Ben-Sira 50:6f., 

where the high priest is depicted as the morning star, and as the sun shin- 

ing on the Temple.

The symbolic features of Aaron's priesthood may be recognized in the 

Biblical accounts themselves. The section dealing with the priesthood of 

Aaron (27:20-30:10) opens with the "light” ( ) kindled by Aaron (27:20- 

21) and concludes with "lamp", “incense", and "atonement" (30:7-10).1 These 

features are not incidental.2 The high priest as the symbol of light is, as 

we have seen, very prominent in the second Temple literature. On the other 

hand, incense and atonement, which are usually associated together (cp. Num. 

17:11-13), characterize here the function of the high priest who serves in 

the inner shrine  ).

4) The connection between Creation and Temple building is rooted in an 

ancient Near Eastern tradition concerning the victory of the god over his 

enemies which brings about his enthronement. This enthronement entails the 

establishment of a "throne of kingship" or "dwelling place", which is the 

god,s temple.

This throne, of course, can be built only after the creation of the 

world. In Babylonia, as is known, the creation of the world is the result 

of the victory of Marduk over his enemies, and this victory brings about 

his enthronement. In Ugarit, the building of a temple is related after the 

victory of Baal, and as has been indicated above (p. 504), seems to be asso- 

ciated with Creation. This tradition of the enthronement of the god and the 

building of his temple after victory over an enemy is reflected in Israel 

in the "Song of the Sea". After the victory over the sea we hear about "the 

holy abode", and a "sanctuary" which God had established in the "mountain 

of his inheritance" (  ; Ex. 15:13,17), and following this comes a 

declaration that "YHWH shall reign for ever and ever" (v. 18). We should 

mention in this context that the place of Baal ,s sanctuary is also "in the 

holy abode" (bqdS) and "in the mountain of his inheritance" (bgr nhlt, CTA

3 C126-27).

1 Cf. Kearney, art. cit., pp. 375f.

2 According to Kearney (.ibid.) this framework makes the instructions con-
cerning the Aaronite priesthood in 27:20-30:10 correspond to the creation 
of light in Gen. 1:2-3.
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5) We find therefore in Israel a relation between Temple and Creation 

on the one hand, and between Temple and God's victory over his enemies, on 

the other. Is it possible to find in Israel a direct relationship between 

the creation of the world and the enthronement of God, as we found in Meso- 

potamia? On this point also it is possible to give an affirmative answer. 

The enthronement psalm. Psalm 93 (in the background of which stands God's 

overcoming the "rivers", mighty waters" ( ,   ) - concepts fa- 

miliar from the Ugaritic myth: nhr 11 rbm1) - speaks of the establishment 

of the world2, and moreover, of the throne of God, which is established 

following his enthronement and is mentioned in proximity to the "house of 

the LORD" and "holy abode" ( 3. (  ( )  We find therefore in this 

psalm the three motives: victory and enthronement, Creation and Temple“ 

connected together, as they are in the Mesopotamian epic.

The victory over "mighty waters" and the enthronement of God in his 

"sanctuary" are found also in Psalm 29 (w. 3,10). In Ps. 89 too we find 

the foundation of the world together with the victory over Rahab, the Teru- 

°ah (v. 16) and kingship.®

6) We learn of the relationship of the Sabbath to the enthronement of 

God from the liturgy of the Second Temple period. The problem of this rela- 

tionship is essentially similar to the problem of the relationship of the 

New Year Festival to the enthronement of God. On these two important mat- 

ters there is little scriptural evidence, but the Halakhah of Second Temple 

times is helpful in understanding them. Concerning Rosh HaShanah we find in 

the Bible only that it is a "day of TervPah" (Num. 29.1). The real signifi- 

cance of this definition is clarified by the liturgy of Rosh HaShanah, as

1 Cf. most recently T. Fenton, art. cit. (p. 504 note 1), p. 350.

2 See Cassuto, op. cit.

3 In Qumran scroll 4Q Psb we find    instead of Massoretic    
(see Skehan, CBQ 26 (1964) p. 314). It is then possible that  serves 
in apposition to .

** See also M. Dahood, Psalms, II, 342-343. It is difficult to establish 
whether the heavenly or an earthly Temple is intended, since they are 
Identical. Cf. M. Weinfeld, Deuteronomy and the Deuteronomic School, 1972, 
p. 196, n. 1.

5 "Truly the LORD is our shield, the Holy One of Israel our king.” The la- 
med in the last verse is asseverative: Truly the LORD is our shield and 
truly the Holy One of Israel our King." See Dahood in his commentary, 
where references are given to opinions on this issue.
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it is found in the Mishnah1, and the same holds for the Sabbath. Psalm 93, 

in which we find a clear relationship between the creation of the world, 

the enthronement of God, and his sanctuary, bears, according to the Septua- 

gint, the title "For the eve of the Sabbath" (  ). This tradi- 

tion appears also in Mishna Tamid VII, 4: "On the sixth day they would say 

   " (i.e. Ps 93). In the Talmud it is stated in the name of

R. Aqiba that this psalm is said on the sixth day "because He finished His 

work and ruled over them" (B. Rosh HaShana 31a). In Aboth de Rabbi Nathan 

text A chap. I (Schechter, p. 3) we read: "What is recited on the sixth day? 

,The Lord Reigneth' ... He completed all His works and ascended and sat in 

the heights of the universe." This last reading lies behind the Piyyut of 

the Yoser prayer in the Sabbath liturgy T O V  ")W/ *?*? in which we read 

"on the seventh day he ascended and sat on the throne of His Glory ... this 

is a song of praise of the seventh day ... and the seventh day gives praises 

and says ,a Psalm (   ) for3 the Sabbath, it is good to give thanks 

to the Lord."' The poem and the praise sung by Creation (including the heaven- 

ly retinue) to the Creator at the time of His enthronement upon the comple- 

tion of His work, which we find here, are also rooted in Rabbinic sources.

Thus we read in an addition (in the Cambridge MS) to Mishnah Tamid VII, 4 

referred to above: "On the seventh day they all praise3 His glory and say 

,a Psalm (   ) for the Sabbath, it is good to give thanks to the Lord 

and to sing (to your name 0 Most High) ...". In Aboth de Rabbi Nathan text 

A chapter chap. 1: "At that time three groups of ministering angels came 

down, and in their hands were lutes and lyres and all kinds of musical in- 

struments. And they sang the song of praise with Adam; as it is said, ,a 

Psalm for the Sabbath, it is a good thing to give thanks unto the lord ... ".

1 Mowinckel was the first to see this: The Psalms in Israel's Worship I-II, 
1962; see recently, the discussion by J. Licht, "Rosh HaShanah" in Bncg- 
clopedia Mikra’it, vol. 7.

2 With respect to the piyyut    note that the text reads 
   ...» not   as the translations seem to 

take it. Translated literally the text means: "The seventh day offers 
praise ...", from which it follows that the payyetan understood the lamed 
of     to mean ,composed or recited by' the Sabbath day. 
The same must be the meaning of the preceding phrase in the piyyut: "this 
is the praise (recited) by the seventh day". Ps. 19:3 can also be taken to 
imply that days (and nights) recite God's praises (vs. 2)s the midrash also 
has the Sabbath day speak when it complains that it alone of all the days 
has no partner. (Note of Jeff Tigay).

3 The term "praise" (  ) is found in connection with the middle Amldah 
prayer of the Sabbath in Tractate Soferim XIX, 7.
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Indeed, it seems that Psalm 92, which immediately precedes the Psalm 

"The Lord has reigned" (Ps. 93), was entitled "A Psalm for the Sabbath" with 

good reason.   proclaimed in the morning and evening (v. 3), signi- 

fy the redemptive act of creation (cf. Ps. 33:4-6).1 The continuation of the 

Psalm: "For YHWH has caused me to rejoice in the works of his hands ..." al- 

so points to creation, although afterwards the poet shifts from the sphere 

of the Creation to the sphere of history.2

7) In view of what has been said it seems to us that the Sitz im Le

of Gen. 1:1-2:3 is indeed cultic-liturgic. The recurring formulas: "And he

saw that it was good", "and it was evening and it was morning", are a type

of refrain which imparts to the chapter a liturgic character.3 We know to- 

day that the Babylonian Creation Epic Enuma Elish was customarily read in 

ceremonies in the sanctuary**, whereas the Persians recited their Theogony 

while sacrificing (Herodotus I, 132). Also in Israel (at least in Second 

Temple times) the priestly courses (  ) and the   who met at 

the time sacrifices were being offered in Jerusalem, customarily read por- 

tions from the account of creation, and on the sixth day they recited 

5   (Gen. 2:1).

1 On    and   in the context of the three divine redemp- 
tive acts: Creation, Exodus and the Eschaton, cf. my forthcoming study in 
the volume of the XXV Rencontre Assyriologique Internet. Berlin, 3-7 July, 
1978.

2 It appears that a similar process is found in Psalm 89. The poet opens 
the psalm with the cosmic  "Your steadfast love is confirmed forever; 
there in the heavens You establish your faithfulness" (the phrase  

 is split up here in order to create the parallelism) (v. 3), and 
passes to the  shown to David (v. 4-5). In the continuation of the 
Psalm too, we find God,s acts of  in creation first (v. 7-19) and af- 
terwards the  shown to David (w. 20f.).

3 For liturgic elements in Gen. 1 see also A. Toeg, Beth Mikra, 60 (1972), 
pp. 288-296.

“ Enuma Elish was recited by the priests of Babylonia not only on the fourth 
of Nisan (the New Year,s Festival) but also on the fourth of Kislev, and 
it is possible that it was read on the fourth day of every month. Cf. W.G. 
Lambert, JSS 13 (1968), pp. 104f.

5 Mlshnah Tacanit IV 2-3; Tosefta Tacan. IV (III) 3-4. Perhaps it is pos- 
sible to find a trace of this recital in Theophrastus (cf. M. Stern,
Greek and Latin Authors on Jews and Judaism I, 1974, no. 4, p. 10) who 
relates that the Jews used to gaze at the stars, talking about God, at 
the time of sacrifice. In the same context fastings are mentioned, and 
this has already been compared to the fast of the 1(0*10 ,VJK (related 
in the Mishnah, ibid.) . In the Fragment Targum and in Targum Neofiti we



227

Moshe Weinfeld. Sabbath, Temple and the Enthronement of the Lord — The Problem of the Sitz im Leben of Genesis 1:1-2:3

511Sabbath, Temple and the Enthronement of the Lord

The festive reading of   (Gen. 2:1) was incorporated into 

the Amidah prayer of the Sabbath Eve1, and there are versions in which the 

formula   ”they shall rejoice in Your Kingdom  immediately 

follows it2, which also testifies as to the affinity of Sabbath and the 

enthronement of YHWH.

In the liturgy of the Sabbath eve the enthronement Psalms 95-99, 29,

92 and 93 are included. The origin of this custom is unknown. It is diffi- 

cult to suppose that this custom began arbitrarily in the last centuries.3 

In view of what has been said here it is possible to assume that this custom 

has ancient roots. It is even possible that the practice of going out to re- 

ceive The Queen Sabbath (Shabbat HaMalkah) , of which we read in BT Shabbat 

119b and in Baba Kama 32b, was already related with the recitation of Psalms 

of this kind. The title "Shabbat HaMalkah", in any event, testifies to a 

connection between the enthronement of YHWH and the Sabbath.

Recently, there has been much talk on the "seasonal pattern" of epic 

myths from the Ancient Near East.1* According to this view, the Ugaritlc and 

Mesopotamian myths dramatize the cyclic nature of the changes of the seasons 

of the year. If this approach is correct, then Gen. l:l-2:3 is also relevant 

to this category. But, in contrast to the pagan myth, which was connected 

with dramatizations of natural processes, there is no connection to the 

self-renewal of nature in our creation story. Like the Sabbath itself, so 

also the text which is connected to it is liberated from any relation to

find added to the refrain: "and it was evening and it was morning" the 
words  .  l~fO the Order of the Work of Creation" which apparently 
refers to the liturgical use of the Genesis passages by the 0 <0  *VJX .

1 On the importance of reciting Gen. 2:1-3 cf. B. Shabbat 119b. "Raba - 
others state, R. Joshua b. Levi - said: Even if an individual prays on 
the eve of the Sabbath, he must recite ,and /the heaven and the earth/ 
were finished [etc.]’, for R. Hamnuna said: He who prays on the eve of 
the Sabbath and recites ,and fthe heaven and the earth/ were finished1, 
the Writ treats of him as though he had become a partner with the Holy 
One, blessed be He, in the Creation . According to Persian Jewish 
custom, the liturgy of Sabbath Eve contains the whole section of (Jen. 1:1-
2:3 (Jß!R X (1898), p. 606).

3 Cf. I.M. Elbogen, Der Jüdische Gottesdienst in seiner geschichtlichen Ent-
Wicklung, 1931, p. 110.

3 For a study on the subject cf.  ,      
 , "  . . ,  pp. 33lff.

 Cf. J.C. de Moor, The Seasonal Pattern in the Ugaritic Myth of Ba'lu,
1971.
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climatic or solar-lunar factors1, and is transformed into a cultic-religious

experience which recurs every seventh day and comes to commemorate the act

of Creation and the enthronement of God.

We may now summarize the points presented in this paper:

1) God's dwelling in his sanctuary is considered as "rest", parallel to the 

concept of the sanctuary in the ancient Near East, and to the seventh 

day's rest in Genesis.

2) The completion of the Tabernacle is parallel to the completion of the 

universe in Genesis.

3) The seventh day as the day of completion appears both in the Tabernacle 

accounts and in the Creation stories.

4) Creation and Temple building in the Ancient Near East are associated 

with and tied to the notion of enthronement.

5) Creation and the Enthronement of God are interrelated in the Old Testa-

ment.

6) The Sabbath and the enthronement of God are related together in Jewish 

liturgy.

7) The Sitz im Leben of Gen. 1:1—2:3 is to be sought in Temple liturgy.

1 On the uniqueness of the biblical sabbatical cycle in contrast to the 
lunar cycle, which dominated the Mesopotamian festival, cf. W.W. Hallo, 
"New Moons and Sabbaths: A Case-study in the contrastive Approach", HUCA 
48 (1977) pp. 1-18.
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Talmud - Mas. Sukkah 53aTalmud - Mas. Sukkah 53aTalmud - Mas. Sukkah 53a

A woman could1 sift wheat by the illumination of the place of the Water-Drawing.

    MEN OF PIETY AND GOOD DEEDS, etc. Our Rabbis have taught, Some of them, used to say,2
‘Happy our youth that has not disgraced our old age’. These were the men of piety and good deeds.
Others used to say, ‘Happy our old age which has atoned for our youth’. These were the penitents.
The former and the latter, however, said, ‘Happy he who hath not sinned, but let him who hath
sinned return and He will pardon him.’3

    It was taught, Of Hillel the Elder, It was said that when he used to rejoice at the Rejoicing at the
place of the Water-Drawing, he used to recite thus, ‘If I am here, everyone is here; but if I am not
here, who is here?’4 He also used to recite thus, ‘To the place that I love, there My feet lead me: if
thou wilt come into My House, I will come into thy house; if thou wilt not come to My House, I will
not come to thy house, as it is laid, In every place where I cause My name to be mentioned, I will
come unto thee and bless thee’.5

    He6 moreover once saw a skull floating upon the face of the water. ‘Because’, he said to it, ‘thou
didst drown others, they have drowned thee, and they that drowned thee shall be drowned too’.7

    R. Johanan stated, A man's feet are responsible for him; they lead him to the place where he is
wanted.8

    There were once two Cushites9 who attended on Solomon, and these were Elihoreph and Ahyah,
the sons of Shisha, scribes,10 of Solomon. One day Solomon observed that the Angel of Death was
sad. ‘Why’, he said to him, ‘art thou sad?’ — ‘Because’, he answered him, ‘they11 have demanded
from me the two Cushites who sit here’.12 [Solomon thereupon] gave them in charge of the spirits13

and sent them to the district of Luz.14 When, however, they reached the district of Luz15 they died.
On the following day he observed that the Angel of Death was in cheerful spirits. ‘Why’, he said to
him, ‘art thou cheerful?’ — ‘To the place’, the other replied, ‘where they expected them from me,
thither didst thou send them!’16 Solomon thereupon uttered the saying, ‘A man's feet are responsible
for him; they lead him to the place where he is wanted’.

    It was taught: They said of R. Simeon b. Gamaliel that when he rejoiced at the Rejoicing at the
place of the Water-Drawing, he used to take eight lighted torches [and throw them in the air] and
catch one and throw one and they did not touch one another;17 and when he prostrated himself, he
used to dig his two thumbs in the ground, bend down,18 kiss the ground, and draw himself up
again,18 a feat which no other man could do, and this is what is meant by Kidah.19

    Levi showed in the presence of Rabbi what Kidah is and as a result, became lame.20 But was this
the cause of his [lameness]? Did not R. Eleazar in fact state, One should never cast reproach against
Providence, for a great man cast reproach against Providence and was as a result rendered lame, and
he was21 Levi?22 Both the former and the latter were the cause [of his lameness].23
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    Levi24 used to juggle in the presence of Rabbi25 with eight knives, Samuel before King Shapur26

with eight glasses of wine,27 and Abaye before Rabbah28 with eight eggs or, as some say, with four
eggs. It was taught: R. Joshua b. Hanania stated, When we used to rejoice at the place of the
Water-Drawing, our eyes saw no sleep. How was this? The first hour [was occupied with] the daily
morning sacrifice; from there [we proceeded] to prayers; from there [we proceeded] to the additional
sacrifice, then the prayers to the additional sacrifice, then to the House of Study, then the eating and
drinking, then the afternoon prayer, then the daily evening sacrifice, and after that the Rejoicing at
the place of the Water-Drawing [all night]. But it cannot be so!29 For did not R. Johanan rule, He
who says, ‘I take an oath not to sleep for three days’ is to be flogged30 and he may sleep forthwith?31

— The fact is that what was meant was this: ‘We did not enjoy a proper sleep’, because they dozed
on one another's shoulder.

    FIFTEEN STEPS. R. Hisda said to a certain Rabbi who was arranging his Aggadas before him,32

‘Have you heard in correspondence to what David composed his fifteen Songs of Ascent?’33 —
‘Thus’, the other replied, ‘said R. Johanan: When David dug the Pits34 the Deep rose up and
threatened to submerge the world, and David thereupon uttered the fifteen Songs of Ascent and
caused its waves to subside’. But if so, [asked R. Hisda,] ought it not to be Songs of Descent, instead
of Ascent? — ‘Since you have reminded me’, the other replied ‘[I may say that] it was stated thus:
When David dug the Pits, the Deep arose and threatened to submerge the world. "Is there anyone",
David enquired, "who knows whether it is permitted to inscribe the [Ineffable] Name
____________________
(1) Cf. Tosaf. a.l.
(2) In the course of their praises.
(3) Tosef. Sukkah IV, 2.
(4) Ibid. IV, 3; ‘I’ referring to God (Rashi) or Israel (T.J. cf. Tosaf. a.l.).
(5) Ex. XX, 21; all the personal pronouns in the passage referring to the divine presence.
(6) Hillel.
(7) Cf. Aboth II, 6; an expression of the idea of Divine Retribution.
(8) By Death.
(9) ‘Ethiopians’ or (with Rashi) ‘handsome men’, as the Rabbis render the noun in Num. XII, 1.
(10) I Kings IV, 3.
(11) In heaven.
(12) Sc. death has been decreed against them.
(13) Over whom Solomon had dominion (cf. Meg. 11b, on I Chron. XXIX, 23).
(14) To save them from death. V. Gen. XXVIII, 19 and Judg. I, 23. Owing probably to the identification of this word
with the one meaning ‘the indestructible bone of the vertebra’ (Lev. R., XVIII) tradition says that the Angel of Death had
no power in Luz (v. Sot. 46b).
(15) And were still at the gate.
(16) It was decreed that they should die at the gate of Luz.
(17) A form of juggling.
(18) While still leaning on them.
(19) A form of prostration mentioned in Scripture, translated ‘bowed their heads’ (Ex. IV, 31). The feat consisted in the
leverage of the body without bending or using the hands.
(20) The tremendous strain dislocated his thigh.
(21) Lit., ‘and who was he?’
(22) V. Ta'an. 25a.
(23) His reproach of God was the Divine cause, and his attempt to perform Kidah the occasion. Cf. ‘the ox dropped
whets the knife’ (Shab. 32a).
(24) On the occasion of the Rejoicing at the Water-Drawing.
(25) R. Judah I, the Patriarch, who was always in a melancholy mood, sorrowing for Israel's suffering and persecution,
and whom his disciples were anxious to cheer.
(26) Shapur I, King of Persia, with whom Samuel was on such terms of friendship that the latter was sometimes called
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King Shapur, cf. B.B. 115a (Sonc. ed., p. 475. n. 8).
(27) Without spilling any of their contents.
(28) Cur. edd. in parenthesis ‘Raba’.
(29) That they had no sleep during all the days devoted to the rejoicings of the Water-Drawing.
(30) For taking a false oath, since it is impossible to go three days without sleep.
(31) Shebu. 25a.
(32) [MS.M.: before R. Johanan].
(33) Pss. CXX-CXXXIV.
(34) R. Johanan disagrees with the previous view that the Pits were a natural formation dating from the Creation.

Talmud - Mas. Sukkah 53bTalmud - Mas. Sukkah 53bTalmud - Mas. Sukkah 53b

upon a sherd, and cast it into the Deep that its waves should subside?" There was none who
answered a word. Said David, "Whoever knows the answer and does not speak, may he be
suffocated". Whereupon Ahitophel1 adduced an a fortiori argument to himself: "If, for the purpose of
establishing harmony between man and wife, the Torah said, Let My name that was written in
sanctity2 be blotted out by the water,3 how much more so may it be done in order to establish peace
in the world!" He, therefore, said to him, "It is permitted!" [David] thereupon inscribed the
[Ineffable] Name upon a sherd, cast it into the Deep and it subsided sixteen thousand cubits. When
he  saw that it had subsided to such a great extent, he said, "The nearer it is to the earth, the better the
earth can be kept watered" and he uttered the fifteen Songs of Ascent and the Deep reascended
fifteen thousand cubits and remained one thousand cubits [below the surface]’.’Ulla remarked,
Deduce therefrom that the thickness of the earth's surface is one thousand cubits.4 But do we not see
that one has but to dig a little for the waters to emerge? — R. Mesharsheya answered, That5 is due to
the high level6 [of the source] of the Euphrates.7

    TWO PRIESTS STOOD BY THE UPPER GATE WHICH LEADS DOWN etc. R. Jeremiah
asked, [What is meant by] ‘THE TENTH STEP’? Does it mean that they descended five [of the
fifteen] and stood upon the remaining ten, or rather that they descended ten and stood upon the five?
— It cannot be decided.8

    Our Rabbis taught, Since it is said, And their faces toward the east,9 is it not obvious that their
backs were toward the Temple of the Lord?9 What then is the import of the statement, ‘their backs
were toward the Temple of the Lord’? It teaches that they uncovered themselves and committed
there a nuisance.

    WE ARE THE LORD'S AND OUR EYES ARE TURNED TO THE LORD etc. But can it be so?
Did not R. Zera in fact rule, He who repeats Shema’, Shema’10 is as though he said Modim, Modim
[and he is silenced]?11 — The fact is that it was this that they used to say, "They worshipped the sun
toward the east" but as for us we give thanks unto the Lord, and to the Lord do our eyes hope’.12

    MISHNAH. THEY NEVER SOUNDED LESS THAN TWENTY-ONE BLASTS IN THE
TEMPLE,13 AND NEVER MORE THAN FORTY-EIGHT. EVERY DAY THEY BLEW
TWENTY-ONE BLASTS14 IN THE TEMPLE, THREE AT THE OPENING OF THE GATES,15

NINE AT THE DAILY MORNING SACRIFICE,16 AND NINE AT THE DAILY EVENING
SACRIFICE. AT THE ADDITIONAL SACRIFICES17 THEY SOUNDED AN ADDITIONAL
NINE; AND ON THE EVE OF THE SABBATH THEY ADDED SIX, THREE AS A SIGN TO
THE PEOPLE TO CEASE FROM WORK AND THREE TO MARK A DISTINCTION BETWEEN
THE HOLY AND THE PROFANE.18

    ON THE EVE OF THE SABBATH IN THE INTERMEDIATE DAYS OF THE [SUKKOTH]
FESTIVAL, THERE WERE [THEREFORE] FORTY-EIGHT BLASTS, [VIZ.,] THREE AT THE
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OPENING OF THE GATES,15 THREE AT THE UPPER GATE,19 THREE AT THE LOWER
GATE,20 THREE AT THE WATER-DRAWING, THREE AT THE ALTAR,21 NINE AT THE
DAILY MORNING SACRIFICE, NINE AT THE DAILY EVENING SACRIFICE, NINE AT THE
ADDITIONAL SACRIFICES, THREE AS A SIGN TO THE PEOPLE TO CEASE FROM WORK,
AND THREE TO MARK A DISTINCTION BETWEEN THE HOLY AND THE PROFANE.18

GEMARA. Our Mishnah does not agree with R. Judah, for it has been taught: R. Judah ruled, The
minimum number of blasts is seven, and the maximum sixteen.22 What is the basic principle of their
dispute? — R. Judah is of the opinion that Teki'ah, Teru'ah and Teki'ah23 are counted as one, and the
Rabbis24 are of the opinion that the Teki'ah and the Teru'ah are separate and distinct notes. What is
the reason of R. Judah? — Scripture says, And ye shall sound a Teki'ah Teru'ah,25 which clearly
proves that the Teki'ah and the Teru'ah are regarded as one.26 And the Rabbis?27 — That verse is
required to teach that the Teru'ah must be preceded and followed by a sustained blast.28 What then is
the reason of the Rabbis? — Because it is written, And when the congregation is to be gathered
together, ye shall sound a Teki'ah, but not a Teru'ah.29 Now if you could imagine that the Teki'ah and
the Teru'ah form one note, would the Divine Law say, ‘Perform one half of the commandment, but
not the other half’?30 And R. Judah?31 — That sounding was a mere signal.32 And the Rabbis? — It
was indeed a signal, but the Divine Law33 made it into a commandment.

    Whose view is followed in that which R. Kahana stated, There must be no interval whatever
between the Teki'ah and the Teru'ah?34 — In agreement with whose view [you ask]? In agreement
with that of R. Judah.35 But36 is not this obvious?
____________________
(1) The teacher of David. Cf. Aboth VI, 3 (the Baraitha of R. Meir).
(2) On a scroll. V. Num. V, 23.
(3) Ibid.
(4) Below which are ‘the depths beneath’.
(5) The water near the surface.
(6) Lit.,’ladder’.
(7) The Euphrates was reputed to have the highest source of all (Babylonian) rivers, v. Bek. 55a and Obermeyer, p. 56.
(8) Teku, v. Glos.
(9) Ezek. VIII, 16. V. our Mishnah.
(10) In order to avoid any suggestion of Dualism, it was rigidly forbidden to the Reader to repeat the word Shema’
(Deut. VI, 4), or the word modim (‘we give thanks’) in the ‘Amidah. (Ber. 33b).
(11) Here also he appears to repeat the word God twice.
(12) [Since each mention of the name of the Lord has reference to a different context, the suggestion of dualism does not
arise].
(13) On any day.
(14) I.e., seven quavering sounds (teru'ahs) each of which was preceded and followed by a sustained one (teki'ah).
(15) Of the Temple court.
(16) When its libations were offered the Levites sang, and the blasts were blown at three intervals in the songs. At each
interval there was one quavering blast preceded and followed by a sustained blast (cf. Tamid VII, 3).
(17) On New Moons, Sabbaths and Festivals.
(18) The Holy Sabbath and the profane weekdays.
(19) The Nikanor Gate; v. Mishnah supra 51b.
(20) That led out to the East.
(21) When they set the willow-branches at the side of the altar, v. supra 45a.
(22) Tosef. Sukkah IV, 10. In Zuckermandel's edition, the reading is thirteen instead of sixteen.
(23) The Teki'ah is a long drawn out sound and the Teru'ah a tremulous, quavering note.
(24) In our Mishnah.
(25) Num. X, 5; E.V., ‘And when ye blow an alarm’.
(26) So Rashal. Cur. edd. in parenthesis, ‘And it is written, an alarm they shall blow. How is this possible? By regarding
the Teki'ah and the Teru'ah as one’.
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(27) How, in view of this text can they maintain that the Teki'ah and the Teru'ah are regarded as separate blasts?
(28) Since in this verse Teki'ah precedes Teru'ah, and in another it follows it (cf. R. H. 34a). Cur. edd. in parenthesis
insert, ‘And whence does R. Judah deduce the necessity of a sustained blast preceding and following the Teru'ah? — He
deduces it from the expression, a second time’ (Num. X, 6).
(29) Num. X, 7; E.V., ‘Ye shall blow, but ye shall not sound the alarm’.
(30) Hence their opinion that the Teki'ah and the Teru'ah are independent blasts.
(31) How, in view of this argument, does he justify his statement?
(32) For the camp. As it had no religious significance its incompleteness did not matter.
(33) By commanding its use.
(34) ‘Ar. 10a.
(35) Who regards the three notes as one.
(36) Cur. edd. in parenthesis, ‘if R. Judah’.
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All of them stood in awe of that voice, but King David’s curiosity was still not sated.
He decided to ignore the warning, and once more he ordered the stone to be raised. None
of his advisors dared say anything, for they feared his wrath. After a great effort, a corner
of the Foundation Stone was lifted up, and King David bent down and peered into the
Abyss beneath it. There he heard something like the sound of rushing waters, and he
suddenly realized that by lifting the stone he had set free the waters of the Deep. Once
again the world was in danger of being deluged, as in the time of Noah.

King David trembled with fear, and he asked the others what they might do to cause the
waters to fall back, but no one spoke. Then King David said: “Perhaps if I wrote the Name
of God on a potsherd, and cast it into the depths, we might still be saved. But does anyone
know if this is permitted?” Still the others said nothing, and King David grew angry and
said: “If any one of you knows this and still refuses to answer, then your soul will bear the
curse of the end of existence!” Then Ahitophel spoke: “Surely the Name can be used to
bring peace to the whole world.” So David picked up a potsherd and scratched the four-
letter Name of God into it, and cast it into the bottomless pit. All at once the roar of the
waters grew fainter, and they knew that they had been saved by the power of the Name.

In the days to come King David repented many times for his sin, and he gave thanks to
God for sparing the world from another Flood. And his son, Solomon, had the Holy of
Holies of the Temple built exactly above the Foundation Stone, for both the stone and the
Temple bore the seal of God’s blessing.

Others say that after King David found the stone resting on the mouth of the abyss,
with God’s Name on it, he put the stone into the Holy of Holies of the Temple. The sages
were concerned that some young men might learn the true pronunciation of the Divine
Name from the speaking stone, and thereby destroy the world. So they built two lions of
brass, which they placed by the Holy of Holies, on the right and left. If anyone entered
and learned the divine Name, these lions would roar when he came out, so frightening
him that he would forget the Name. Further, a divine blessing was said to emanate from
the Foundation Stone, which was bestowed upon Israel from the Holy of Holies. Some
say that this blessing came from the wings of the angels and cherubim that hovered
above the Foundation Stone, and that the stars and planets joined the blessing as well.
But when the Temple was destroyed, the blessing was lost.

Others say that the angels above and Israel below all hold fast to the Foundation Stone,
which rises up to heaven, and comes to rest among the righteous. And if that stone,
which hovers in the air, should fall to the earth, it would be a sign that that the days of the
Messiah were at hand.

A myth in Y. Sanhedrin 29a asserts that God used a shard to hold back the waters in
exactly the same way that King David did: “God prevented tehom (the lower waters)
from rising up by placing a shard above the waters, on which He had engraved His
Name. The seal was removed only once, in the time of Noah. Then tehom united with
the upper waters, and together they flooded the earth.” In Sefer ha-Zikhronot 1:6, a
clearly related midrash reports that the earth was created from the snow beneath the
Throne of Glory. God took it up and scattered it upon the waters. Then the water
congealed and became the dust of the earth. This is linked to the verse For he says to the
snow, “Become earth” (Job 37:6).

This talmudic legend about King David demonstrates the immense sanctity of
Jerusalem, and especially of the site of the Temple there. King David sets out to dig
the foundations of the Temple, and strikes the Foundation Stone of the earth, upon
which God built the rest of this world. This confirms that Jerusalem is the very center
of the world, as it was portrayed in ancient maps.

At the same time, this tale is a divine test, not unlike the tests of Adam and Eve, of
Abraham in the Akedah, the binding of Isaac, and of Job. Even though a voice from the
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Howard Schwartz. Tree of souls: the mythology of Judaism. P. 97–98
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98 MYTHS OF CREATION

stone warns him not to lift it, King David, not unlike Pandora, lifts the Foundation
Stone and sets free the powers of chaos, the waters of the Abyss, which threaten to
inundate the earth as in the time of Noah. In a desperate moment, David writes the
Tetragrammaton, the secret Name of God, on a shard and throws it into the abyss, and
the power of God’s Name causes the waters to retreat. (Note the echo to nuclear war
in this episode. David learns that the Foundation Stone must not be tampered with, as
we have learned the dangers posed by tampering with the atom.)

The Zohar (2:91b) states that the fate of the shard, and therefore the world, rests on
man’s moral conduct. Whenever a person swears falsely using God’s Name, that Name
on the shard disappears, allowing the waters to burst out and destroy the world. To
protect the shard and all of humanity, God has appointed the angel Yazriel over the
shard. The angel has 70 graving tools, which he uses to ensure that the letters of God’s
Name are replaced on the shard as quickly as they are erased, saving the world. Thus
the rising of the waters of the abyss is a continual threat to the existence of the world.

1 Enoch 66:1-2 offers an alternate explanation of how the waters of the abyss are
held back: “And after that he showed me the angels of punishment who are prepared
to let loose all the powers of the waters beneath the earth in order to bring judgment
and destruction to all those who dwell on the earth. And God commanded those an-
gels to hold those waters in check, for those angels held power over those waters.”

In the alternate version of the myth, King David brings the Foundation Stone into
the Temple (despite the fact that it had not yet been built—this was done by Solomon).
Still another variant of the myth describes the stone ascending to Paradise, resting
among the righteous. In yet other versions, it is described as hovering in the air. In
fact, the motif of a sacred object hovering in the air between heaven and earth is quite
common. There are versions found among the Samaritans—where a stone is described
as being suspended in the air for worship, and among both Jews and Arabs—where
the Rock is said to hover in the air inside the Dome of the Rock. In another Arabic
myth, the object that is hovering is the grave of Mohammed. For more on this motif,
see Vilnay, Legends of Jerusalem, 23-24.

David Re’uveni reports an Arab tradition of a cavern carved into the Foundation Stone,
where Abraham, Isaac, David, Solomon, and Elijah are all said to have prayed, and their
souls still are said to gather there to pray. This cave is still there, inside the Rock.

Another source suggests that a meteor fell down in the place where the Holy of
Holies was later situated. The tradition refers to 2 Samuel 24:16 and 1 Chronicles 21:26.

Sources:
Mishnah Yoma 5:2; Y. Yoma 8:4; B. Yoma 54b; Y. Sukkah 54d; B. Sukkah 49a; Sefer ha-

Zikhronot 1:6; Genesis Rabbah 70; 1 Enoch 66:1-2; Zohar 1:231a-b, 2:91b; B. Sukkah
53a-b; Y. Sanhedrin 29b; Y. Pesahim 4:1; Pirkei de-Rabbi Eliezer 35; Midrash Tehillim
91:7; Pesikta de-Rav Kahana 26:4; Midrash Tanhuma-Yelammedenu, Pekudei 3; Midrash
Tanhuma, Kedoshim 10; Midrash Konen in Beit ha-Midrash 2 : 24-39; Seder ‘Arkim;
Midrash Shoher Tov on Psalm 91; Targum Yerushalmi on Exodus 28:30; David ha-
Re’uveni p. 25; Zohar 2:222a-b; Der treue Zions-Waechter 3: nos. 40-44; Likutei
Moharan 61:6.

Studies:
Man and Temple by Raphael Patai, pp. 54-104.
Legends of Jerusalem by Zev Vilnay, pp. 23-24.

126. CREATION BY THOUGHT

Before the world was created, God and His Name existed alone. God first conceived of
the form of the world in His mind, making a world perceptible only by the intellect. Later
God completed one visible to the external senses, using the world created in thought as
the model.
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Daniel Sperber. On sealing the abysses
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Daniel Sperber. On sealing the abysses
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Daniel Sperber. On sealing the abysses
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Daniel Sperber. On sealing the abysses
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Joel Marcus. Rivers of Living Water from Jesus' Belly (John 7:38)
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Joel Marcus. Rivers of Living Water from Jesus' Belly (John 7:38)
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M. R. James. The Biblical Antiquities of Philo, with Prolegomenon 
by Louis H. Feldman, (Translations of Early Documents, Series I. 
Palestinian Jewish Texts). XIII, 8
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Moses Gaster. Chronicles of Jerahmeel. London 1899. P. 15–16
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Edna Garte. The Theme of Resurrection 
in the Dura-Europos Synagogue Paintings. P. 1–15
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Edna Garte. The Theme of Resurrection in the Dura-Europos Synagogue Paintings
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Edna Garte. The Theme of Resurrection in the Dura-Europos Synagogue Paintings
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Edna Garte. The Theme of Resurrection in the Dura-Europos Synagogue Paintings



« »

276



277

Edna Garte. The Theme of Resurrection in the Dura-Europos Synagogue Paintings
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Edna Garte. The Theme of Resurrection in the Dura-Europos Synagogue Paintings
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Edna Garte. The Theme of Resurrection in the Dura-Europos Synagogue Paintings
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Moshe Weinfeld. Feminine features in the imagery of God in Israel; 
the sacred marriage and the sacred tree
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