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[cAnom 30 (MBPUT, CUHOLAJNIbHbIA MEPEBOL U NMEPEBOA M.I.CEJIE3HEBA)

n2an n2an 'I"II.’

waod HCCHb npu 0OHOBJIEHHUH J0Ma

Cenesnes [lecHb npu TOPKECTBEHHOM OTKPLITHH Xpama

A cTapocThl MyCTh CKaKyT BOHCKY:
«Ecnu k10-T0 M3 Bac nmoctpoun cebe
HOM u eme He OBHOBMA cro, mMycTh
BO3BpAILAETCs 11oMoit. MHaue MoskeT
CITy4HTHCS TAK, YTO OH MajeT B 6010 U

JIpyTroii 4enosek 00HOBHT ero gom» (Brop 20:5).

ppoR T™MBEn MaM
M2 WX NI mx‘:
At 7o - x':w w-m'-
manbea mwre b
MM MR YN

Conomon npunec ['ocnoty nupiiecTBeHHbIE
JKEPTBBI: JIBALATD JIBE THICAYH

6bIKOB H CTO JBaalaTh THICAY GapaHDB.

TaK uapb W BCE M3PANIIBTSIHE T :
DEeBSITIIM XpaM ['ocriona (3 Llap 8.63)

:5xer w2501 Tonn HiE

mar NN -rn‘vw mam
TS mar s n*r:‘:tu-r
q‘:x DY oMY -q?:
3N DR e '[xm

Cnoso «JIOM» C ONPEIACTICHHBIM APTHKIIEM B 3HAYUCHHHW «XpPaM»:

Hx obrecwiBanu COIOMOHOBBI CTPOMTEIH
BMECTE CO CTPOMTENAMHU XUpPaMma U JII0JIbMH U3
bubna. Tak 3aroTaBiuBaiu ApPeBECHHY U

KaMEHb ISl TOCTPONHKH n (3 Lap 5:32).

" by 23 1"’7::9'-1
D8P WM n*‘a::-n m-wn
mz:‘: r:*::x'n

Waute B ropsi,

3aroTOBLTE TaM JEPERO,
MOCTpoOHTE u MHE YTOJIHBIH,
BO CJIaBY MOIO,

— rosoput ['ocnoap (Arr 1:8).

T 08

7Y EPR3M
i R uo
(172281 (T328))
:ﬁ;ﬂ‘: 1?3_!5

Rluked
Cunod. nNoaHsn MeHs
Ce Te3Hes TBI H3 AMbBI BBITAIHWI MEHHA

-+~ Ty/Ia MIOJIONLTH CeMb ﬂoqepen MH/IBSIHCKOTO
Kpeua, yToObl HAYMEPHATE BO/IbI M HATIOJIHUTD
MOMITKH 1S OTLIOBCKOH orapsl (Mcx 2:16).

AN NS mg?@?'? BTN

MINIM NN2 Yoy I 1105
-rm‘mm

CoKpOBEHHBIH 3aMbIces — UTO r1yOOKHii omyT,
HO pa3syMHBII cymeeT BaYEPIHYTh U3 bl

(Tpur 20:5).

WN252 18y PRy, oM
2R WK

EL R
Cunoo. ns ana
Cenesnes 3 MUpa MEPTBBIX

KT0 MOKeT jKUTh M He yBUZIETH cMepTH?
Krto cnacer aymy ceoto ot [Hgona?
(I'lc 89/88:49)
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/ MATEPWAJbI K NCAJIMAM

"2 Cunoo.= Cenesnee B moruny
Alter: to the Pit

Hctounuk xe unm ! ¢ coOpaHHO# B Hei =9 T =pa s .1 IR R
OO coxpanut unctoty (Jles 11:36). T o .
HCPGM“K’ CXBATHJIH M OpOCHIIN Il"T E‘N iR 13‘7!?.?"'1 1'1*?:1*'1'1& meEn
MMNSESEERNE (012 AMa Ha /IBOpE '1'1&7:-1 gL ink! iR ‘[‘»:'1 12 1"1*:‘-,@
C'rpanm npuHa):uIe)Kana LIAPCKOMY ChIHY )
Mankuu). Mepemuio crniycTvin Tya Ha D“'?:ﬂ: TN 1I'I5VJ"1
BepeBkax. B sime Torza He 6b110 BObI, yapn tb"& =}, o) E"'?J ™ TD.TI
a TOJIbKO JKHJKasl TPs3b, U B ITY IPsi3b e e e

Mepemus norpysuics (Mep 38:6).

Beipaxenue yarkaté bor, Gyks. HATBRAT YACTE AMED>
= g lg el "l"ﬂ'DP pigh WVJK

Moruibl 1

BBIpa)KC ue bor tahtiyyot, 6ykB. «aiMa HHKHHX»

Tob1 HU3BEpr MEHS B AMY
B ny4duHy, Bo Thmy (I1c 88/87:7).

nvonn {82 ey

m‘:;.r:: DeSunna

Beipaskenue yorade bor «cnyckaionmecs B am 1y> _

51 nu3Bey Tebs K ME|
K Hapoay BeuHocTH. S mocento Tebs B
MOA3EMHOM MUpE, B nyc*n;msx BEUHOCTH,

Tn:m‘n n%w mr ‘m

Bosbiie He OBITH Teﬁe 06HTaeMHM HE 15_4'@'7 ‘ unx D‘?'ISJ?J
KpacoBaThCs Ha 3emiie cpeib KuBbiX (Me3 on .I,.]R: 1% PRI U &5
26.20). * o S TUAET: s R O e 3
boxe, cnacu MeHs: Dﬂn‘jx MY

NOACTYIHIA K IOpJIy BOJA.

WDV O N2 D
Sl B TpsicuHE yBA3, e e i 5

HE Ha YEM CTaTh. nb~|gn‘ 11‘: ‘nl{;@
S B r1y6uHe, 1101 BOJIOH, TRUR TN
M YHOCHT MEHs MOTOK D‘_‘?j’”"g??;{-??;:}. *nx}.j

(Ic 69/68:2-3)

INBWY N2

nr:r;.p‘
Cunod.= Cenesnee B MOTHITY

W Jlajke 0JielK1a MHOM noGpearyeT (I/IOB 9:31)

o200 filda

*mr:‘::u "aym

...9T00 yaeprkaTh OT HAACHHs B O€31H) R Bl '[E?ﬂ':
M HE JIaTh repeceys C'rpeMHtu (I/IOB 33 18). moua '1:3.;?3\ ﬁf‘l;h{

['naron yrd «cnyckatbes» o nepexose B [leon
C nnayem _ K coiny, B Ileon! (BT moRy San M2-5x -'u::;

37:35).




[cAnom 30 (MBPUT, CUHOLAJNIbHbIA MEPEBOL U NMEPEBOA M.I.CENIE3HEBA)

rren
Cunoo. cesareie (= Cent ol 0oLoL avTol)

Cenesnes Beprle
...n6o A

MMJIOCTHB, — roBopuT ["ocroab, — R‘? "I'I‘T"'DNJ "JK o
HE BE€YHO FHEeBaTLCS ﬁyﬂy (Uep 3:12). D‘?W 'TM'JR

PR TOE TN
HECTHOI'O YE€JIOBCKa HET. '

s ]
Bce Bokpyr — yOwuiinel B 3acae, 1 N D"TR: .WJ !
paccTaBisIOT Apyr Apyry cetu (Mux 7:2). 137&" D"?J'l‘? 5‘73

D TS ITIRIN W
*‘:‘ IDON
marby M2 e

He nalineus teneps A

CobGepure ko MHe Tex, KI
KTO HaJI )KePTBO# 3aKITI0UIIT uomaop co MHoii!

(ITe 50/49:5)

Tpynsl paboB TBoux Gpocuin :1-1-13” n‘?;;-m‘* ﬁnj
Ha paCTep3aHue m‘uuam E';?TJTﬁT'I : i 2ok
Tesa [ApaBeAHIKO! ) T

— Ha CbECJACHHE 3BepﬂM

(e 79/78:2). ’1"'.‘.‘:""'705

R 217

Cunoo namsarth cBaTeiHA Ero

Cenesnes nms cestoe Ero

Focrioan! Mms Teoe BeuHo! o5y Y M

locnonu! Troe u W3 BEKa B Bek! e L
(Mc 135/134:13) S u o

W TR ARy

Cunod. Tbl yKpenui ropy Moo

Cenesnes Tl MeHs Jieial MOTYUHM, KaK ropa

Bible de Jérusalem Y ahvé, ta faveur m'a fixé sur de fortes montagnes...

CenTtyarusra Tapéoyov ¢ kaiiel pov dUvaply «Thl MPHAABAT MOEMY MOYETY MOTYILECTBOY
(BMecTo Y7 «ropa» — T «mouer»).

a2

ATT

Cunoa. npax
CenesHeB: npax Mo2uibHbill

FH ¥ TIBUTB, HO BCE %€ OCMENIOCh CKa3aTh DIR-58 1215 mbRIT NN

Bnaawike moemy (beiT 3:19). DN H ‘31251

TR
Cunod. ncruny TBoIO

Ceaesnee o npasae TBoeil
NJB, NIV, TNK ete. your faithfulness



/ MATEPWAJbI K NCAJIMAM

10

3TO OB YEIIOBEK Ha /e [}
u 6orobosi3HeHHbI, kKakux Maio (Heem 7:2)

AN wR> XIS

;02 o 1'7&'!'11& XN

M ckazan ABpaamoB pad, CKIOHMBILHCH U
npocTtepiuck Ul nepea ['ocnogom:
«bmnarocnosen IN'ocnojw, bor rocnoauna Moero
ABpaama, HE OCTaBHBILNI MOEro rocnouHa'»
(BeiT 24:27)

Cunod.: Kotopslii He OCTaBUII rOCIOAMHA

MOETO MHJIOCTBIO H - Caoeio!

DITaR NN *'1‘:&: mm N2 mm
8 opn |

i om 3tyRS N

"ﬁ:;‘
Cunod. pyua mos
Cenesnes Moe cepauc

NyCTh 3a MHOK IMOTOHHUTCS Bpar,
NyCcTh HACTHIHET MCHA,
MOHK 3HW3Hb BTOITHET B 3€MJIIO,

MO0 - nonupaet B nbuiu! (Ic 7:6)

Wy 2NN S
»n r'm‘: ol M
:mho 12w "epS

Moe cepjiue pano, JuKyeT -,
CIOKOIHO Teno — Hevero dosrees ([c
16/15:9)

FiEs S 20 maw '(:‘5
:Mab 1oyt I TN




McAnoM 30 (AHTTTMACKUHA NMEPEBOL P. ONTEPA C KPATKUM KOMMEHTAPUEM)

2

30

Psalm, song for the dedication of the house, for David.
[ shall exalt You, Lorb, for You drew me up,
and You gave no joy to my enemies.
Lorp, my God,
I cried to You and You healed me.
Lorb, You brought me up from Sheol,
gave me life from those gone down to the Pit.
Hymn to the Lorp, O his faithful,
acclaim his holy name.

1. song for the dedication of the house. The consensus of traditional interpreters
is that the reference is to the temple (the literal sense of the Hebrew for tem-
ple is “house of the sanctuary”), or to a renovated altar or some other structure
within it. Some scholars, noting the somewhat odd syntax of the superscription
with “psalm” (mizmor) separated from “for Dayid” (I°Dawid), suspect that this
entire phrase is an editorial interpolation not originally belonging to the psalm.

2. for You drew me up. The Hebrew verb daloh is the one used for drawing water
from a well. Death, then, is imagined as a deep pit from which the speaker has
been drawn up by God. In this fashion, at its beginning the poem announces
itself as a thanksgiving psalm.

4. from those gone down to the Pit. The Masoretic text uses a form that does not
correspond to biblical grammar, miyordi, which would mean “from my going
down.” Several ancient versions, however, show miyordey, “from those gone
down,” which is not only grammatical but highlights the idea that the speaker
felt he had gone down to death, yet of all who go down there, he alone was
raised up.

uj
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103

THE BOOK OF PSALMS 30:6

But a moment in His wrath, 6
life in His pleasure.

At evening one beds down weeping,
and in the morning, glad song.

As for me, I thought in my quiet days, 7
“Never will I stumble.”

Lorp, in your pleasure You made me stand mountain-strong. 8
—When You hid Your face, I was stricken.

To You, O Lorb, I call, 9
and to the Master I plead.

“What profit in my blood, 10

in my going down deathward?
Will dust acclaim You,
will it tell Your truth?”

6. At evening one beds down weeping, / and in the morning, glad song. This
upbeat vision of life has, of course, been manifested in the recent experience
of the speaker.

8. You made me stand mountain-strong. The translation is only an educated
guess, because the sequence of words in the Hebrew (not the meaning of the
individual words) is perplexing. Literally, it would be: You-made-stand my-
mountain-of-strength (or, simply, mountain-of-strength).

9. To You, O Lorp, I call. These words, through to the end of verse 11, appear to
be self-quotation: the speaker, now rescued from death, recalls the words of
desperate supplication that he addressed to God from his straits.

10. What profit in my blood, / in my going down deathward? Here the poet
sounds, with powerful compactness, the recurrent theme shared by the psalms
of thanksgiving and supplication: man cannot fulfill his vocation of celebrating
God if he is engulfed by death. It is living human beings whom God needs to
sing His praises. It looks as though the giving of praise to God is imagined as a
replacement of the pagan idea in which the sacrifices were thought of as food
necessary to the gods.

12
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1 0 4
THE BOOK OF PSALMS 30:11

Hear, Lorp, and grant me grace.

Lorp, become helper to me.
You have turned my dirge to a dance for me,

undone my sackcloth and bound me with joy.
0O, let my heart hymn You and be not still,

Lorp, my God, for all time I acclaim You.

12. undone my sackeloth and bound me with joy. The general synecdoches for
mourning and rejoicing, dirge and dance, of the first verset are focused con-
cretely through the metaphor of clothing in the parallel second verset: The
garment of mourning is undone, or removed, and joy becomes the new gar-
ment that God pulls tight or binds (verbal stem *-z-r) around the person He
has rescued.

13. O, let my heart hymn You. This translation, following one ancient Greek ver-
sion, reads keveidi, “my liver” (“heart” being the viable English substitution)
instead of kavod, “glory.” Like many other thanksgiving psalms, this one exhibits
an envelope structure, beginning and ending with the declaration that the
speaker will exalt God for His mercies granted.

]



McANOM 67 (MBPUT, CUHOLOANbHbINA NMEPEBOO U MEPEBOL M.[.CENIE3HEBA)

LS SAT Qaalm

(S1:91 1ud])

"UMHHOO99 THOLUIr BN — 0J o:moaomOpmnw
‘qHEMY — BdPII ¢

jdogd M09 UIGILLOgD OBH BH E\E&@o err mmmmmbﬁb
WHOE |, WTIHIf OBH ULIEJ0 "‘QOHN))

4 LA

JNL GLl Nt

LALNE NUL 6 NEQLNLL:
(LSt NoUa

WELCt NQLla Nolw:
JNLL tutL e

WLkl ddho edm:
oskltl AT Nqlia

L oL

LONGLT ENLL dEda
E..URGR &Ca Gl
¢ e LWLECE QNEl
whik féa céa:
st aCha Mol
BC- o el
mnnc eNld Lick

mzn_n.u JLiges (eLet
| QUERL ETEU CATLL A

[MITNQE
XBIHOM X208 0od WK radan 1AmoauadL 910l |
{109 OBH LHEOII0IRIQ ]

{[MBH 109 ‘109 JBH LUE0ID0IRIQ B

‘HexkodA Loy BINOE y

[K09 | 1E1regX004d eI 19r0deH 20g

jX0g ‘B |, ‘IrodeH LKIeaxd08d By

"HITINQE WEHIWILI 9LAII 9ITIXENA

‘qLUIrAd draedu on MrodeH 9mavAQ 1]
seHoWaI LOIANHI 1 K010iATed 9LOA]
iB09 |, 1KIreax004d eI 19rodeH 20g

j9%09 ‘K03, ‘190deH LEIreaXd08d B

204 |, JUHAIRLD LEITHEA 1[9HRdLD 208 U
QWIS BH LAYAQ WOIad MOd ] 91AL BIZIO ] 4

"LUFOID0.IRIG BY “OBH LIAITMINON B 109 _
[*anoa1 ‘x19HHALD

AxigeAWw  wou  woreou  edox  AMMHYIURhRH]

GIHEID))

"UIWRE 191r917d11 908 017 KILEOOA B U
*10q OH LHEOIDO0IRIQ BYf o

"MIEH 109 ‘109 JBH LUEO0ID0IRIQ BY
{HO€D Ol BIFBY BITWAE

204 1rodeH KQd | LKIREX004 Y
‘ox0q ‘19rodeH ¥QI |, LEIreaXd04 BT |

"MIWBHIWIIL JIrNIE BH amaBraedul

1 oHragedu [roden 9muIrAd 191 0gu
‘BHOWNQILI BOLOIATRd M KOLKIND24 BT ¢
008 1970deH KQJ | LKIREXJ0d B
:930q ‘1rodeH KQI |, 1KIreaXd0d ]f |
"204 |, QUHIdRLD XerodeH X204 od
‘104 |, 1AL SITWIE BH HITBHEON 19001l

‘OBH MEOID0IBIQ H
WEH M SHLIOIHIN 9AQ [0 _

"qHO?[ | ‘Worred] | ‘[xsurAdo]

XI9HHAdLY ey ‘edox AMuHAIrRRRH ;
rogddou HIIHIBTOHH))

99/L9 11



MCcANOM 67 (AHTMUACKUK NEPEBOL P. ONTEPA C KPATKUM KOMMEHTAPUEM)

67

For the lead player, on stringed instruments, a psalm, a song.
May God grant us grace and bless us,
may He shine His face upon us. selah
To know on the earth Your way,
among all the nations Your rescue.
Nations acclaim You, O God,
all peoples acclaim You.
Nations rejoice in glad song,
for You rule peoples rightly,
and nations on earth You lead. selah

1. a psalm, a song. Though this psalm begins (verse 2) with a prayer for God's
favor, the emphasis quickly becomes celebratory (beginning in verse 3), and it
is emphatically a thanksgiving psalm. The scholarly conjecture, first proposed
in the early twentieth century, that this is the text for a harvest ritual rests on
the slender evidence of the reference to crops at the beginning of verse 7, but
the invocation of the nations of the earth scarcely accords with harvests. Yet the
psalm does have a liturgical character in its prominent repetition of set formu-
las and in its symmetrical structure.

2. shine His face upon us. The preposition used here in the Hebrew actually
means “with,” but this could simply be a variation of the idiom not otherwise
attested. In any case, “shine upon” seems to be the intended sense. The shin-
ing of the face is a sign of favor just as the hiding of the face is its opposite.

5. rejoice in glad song. Literally, “rejoice and sing gladly.”
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Nations acclaim You, O God,
all peoples acclaim You.
The earth gives its yield.
May God our God bless us.
May God bless us,
and all the ends of earth fear Him.

6. Nations acclaim You. This entire verse precisely mirrors verse 4.

8. all the ends of earth. In this set idiom, ’erets shows its most comprehensive
sense of “earth,” and the echo of the same term in the same sense from verse 3
makes a neat envelope structure. At the same time, the more limited meaning
of ’erets, “land,” is probably also present in the verset on agricultural blessing,
“The earth gives its yield.”
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126

A song of ascents.

When the Lorb restores Zion’s fortunes,
we should be like dreamers.

Then will our mouth fill with laughter
and our tongue with glad song.

Then will they say in the nations:
“Great things has the Lorp done with these.”

We shall rejoice.

1. Zion's fortunes. The Hebrew shivat (ostensibly, “return,” though in the
King James Version and other translations rendered as “captivity”) is a mis-
take for either shevut or shevit (as in verse 4), both attested to in various
Hebrew manuscripts. The term means “previous condition.” Precisely this
idiom for the restoration of a previous condition is used at the end of Job
(42:10). The English rendering of the term as “fortunes” is adopted from the
New Jewish Publication Society translation.

2. Then will our mouth fill with laughter. Given the fluidity of verb tenses in
biblical poetry, there is disagreement as to whether the verbs here and in what
follows are to be understood as past or future. The prayer for the restoration of
national fortunes in verse 4 is a strong argument that the fulfillment indicated
here has yet to take place. (The interpretation proposed, among others, by Hans-
Joachim Kraus—that the exiles have already returned from Babylonia but are
now praying for the full restoration of the national home—seems strained.) The
anticipated gladness, then, is imagined to be so intense that it would be like a
dream—the realization, we might say, of a wish-fulfillment dream.

2]



/ MATEPUAJIbI K NCAJIMAM
L

4 48
THE BOOK OF PSALMS 125.'4

4+  Restore, O Lorp, our fortunes
like freshets in the Negeb.
s They who sow in tears
in glad song will reap.
6  He walks along and weeps,
the bearer of the seed-bag.
He will surely come in with glad song
bearing his sheaves.

4. like freshets in the Negeb. This is a familiar detail of topography and climate
invoked elsewhere in biblical poetry. The reference is to wadis, or dry water
gulches, that with the onset of the rainy season are filled with streams of water.
It is an apt image for restoring the previous condition of a desolate Zion, and
the idea of rushing water after aridity prepares the ground for the image of sow-
ing and reaping in the last two verses of the psalm.

5. They who sow in tears / in glad song will reap. The long cycle of the agricul-
tural year, beginning in the labor of planting and concluding with the fulfill-
ment of the harvest, is an eloquent metaphor for a structure of historical time
that moves from a difficult present to a happy future. That idea of reversal
through time is neatly reinforced by the tight antithetical chiasm of the line: a
(“sow”), b (“in tears”), b (“in glad song”), 4 (“reap”). The term rinah, “glad song,”
is the thematic thread that ties the psalm together, appearing in verse 2, here,
and again in verse 6. It is as though this psalm, a prayer for national restoration
that is presumably sung or chanted, were striving to turn into glad song.

6. He walks along . . . / He will surely come in. The effectiveness of these two
concluding lines of the poem, with their neat interlinear antithetical paral-
lelism, is in the unadorned directness of the parallel syntactic-semantic struc-
ture, and it seems a mistake to convert the lines into explanatory subordinate
syntax (for example, by placing a “though” at the beginning of verse 6, as sev-
eral modern translations do). Rather, we are invited to envisage two coordinate
images, separated in time and precisely antithetical in meaning: “He walks
along” (halokh yelekh), then “He will surely come in” (bo’ yavo', the same
emphatic structure of infinitive followed by imperfective verb). “Come in”
refers to coming in from the fields after binding the sheaves of grain.
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There is, of course, no objection in principle to a grammatical usage which occurs only once. In a language like classical
Hebrew, whose stock of texts is relatively small, such phenomena are to be expected; but this is a rather common verb
(vashab occurs 1,085 times in the Hebrew Bible), so the presumption must be that one of the ‘normal’ usages is if possible to
be preferred. In this spirit Dahood (1970) follows the Septuagint, which takes the form to be a participle: ‘he who dwells; he
who is enthroned’. The resulting translation is of some interest:

Those who trust in Yahweh
are like the Mountain of Zion.
Never will be upset

the Enthroned of Jerusalem.”

Another of Dahood’s suggestions is of interest. The Hebrew which the NRSV translates as ‘those who turn aside’ (verse 5)
could be taken to come from the root ‘to be moved’ which occurs in verse | (and also, incidentally, in 121:3), thus providing
both an inclusio for Psalm 125 and a happy link with 121.

The same word which in Hebrew describes the ‘crooked ways’ of the wicked is found in Ugaritic descriptions of ‘the
twisting serpent’ (see for example Gibson 1977:50, 68). Taken together with the slightly sinister final words ‘the LORD will
lead [them] away with evildoers’, this is reminiscent of the descent into she ‘of, with its Mesopotamian parallels in the myth of
Ishtar (ANET: 106-9). See also Proverbs 5:5, 7:24-7.

Structure

This is a Psalm of contrasts culminating in a prayer which offers hope of a resolution of its conflicts. The prayer is terse, almost
thrown in as an afterthought; but significantly it takes the form of one of the standard phrases which characterises these Psalms
(see also 128:6 and 133:3 in the Qumran version). The first part of the Psalm (verses 1-2) engages with the theme of stability,
assurance, constancy, while verses 3-5 (excluding the closing phrase) contrast the fate of the righteous with that of the
wicked, while at the same time making the reader aware of the uncertainty which besets even those who would do good.
These opposed themes are developed through both individual words and phrases and the poetic structures in each section, as
we shall now see.

Images of stability are conjured by the key terms Yahweh (LORD), Mount Zion and jerusalem. Naturally these are
concentrated in the first part; but it is important that God’s personal name is repeated twice within the second. Thus in the
midst of the disarray confronting both righteous and wicked, God stands as an emblem of constancy. A second group of
phrases, all but one of which includes a verb, represents the twin themes of rest and stability on the one hand and movement
and uncertainty on the other. Rest and stability are represented in the first part (‘cannot be moved’, *abides for ever’, ‘surround
(s)’, “from this time on and for evermore”) while movement and uncertainty are confined to the second (‘shall not rest’, ‘may
not stretch out’, “turn aside’, *will lead away’). These metaphors and phrases are directed to a single subject, variously
represented as ‘those who trust’, ‘his people’, ‘the righteous’, ‘those who are good/upright in their hearts’, ‘Isracl’—a series
of terms to denote the faithful people to whom this Psalm, and the others in the series, are directed. In this individual Psalm,
as in the collection as a whole, the focus is on those represented by the psalmist’s voice.

The formal patterns which I have identified in Psalm 125 match well its theme of the balance and contrast between stability
and uncertainty. Thus the first part consists of a pair of similes or metaphors (verse la, verse 2a and b), each followed by an
expression of permanence (‘which cannot be moved, but abides for ever’; ‘from this time on and for evermore™)—a
reassuringly predictable format which reflects well its content. The second section, on the other hand, presents a number of
chiasmuses and oppositions which equally well highlight the uneasy sense of menace which is present. Thus the righteous and
the wicked are opposed, and verse 3 is (broadly) an a-b-b-a chiasmus, matching this contrast (semantically it has the pattern
wicked-righteous-righteous-wicked). Verses 45 are grammatically chiastic (action-description-description-action) but this
time the good-bad contrast is at odds with the chiasmus (good-to the good-to the evil-evil).

While these structural details may seem (unnecessarily!) complicated, they help to show how the language works to
achieve that unsettling of the comfortable picture in the first two verses which gives the poem its force, and makes the
conclusion both pertinent and poignant. ‘For God’s sake, give us peace’ might be a fair contemporary representation of its

sentiment.
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Part i

1 When the LORD restored the fortunes of Zion, ‘Refrain’ A
[or brought back those who returned to Zion]

we were like those who dream.
2 Then our mouth was filled with laughter, Summary of theme B
and our tongue with shouts of joy:
then it was said among the nations. Elaboration C
“The LORD has done great things for them.”
3 The LORD has done great things for us,
and we rejoiced.
Part ii
4 Restore our fortunes, O LORD, ‘Refrain’ Al
like the watercourses in the Negeb.
5 May those who sow in tears Summary of theme Bl
reap with shouts of joy.
6  Those who go out weeping, Elaboration Cl
bearing the seed for sowing,
shall come home with shouts of joy.
carrying their sheaves.

Textual points and comparative material from the ancient Near East

As the footnote to verse 1 in the NRSV makes clear, the interpretation of the Hebrew of this verse is by no means clear. The
form rendered ‘fortunes’ by the NRSV is unusual, and may be derived either from a root denoting captivity or from one
meaning ‘to turn back’. The whole phrase occurs in a number of places in the Hebrew Bible, and there is a growing consensus
that the more probable meaning overall is “to restore the fortunes of...". In the Psalms some form of the phrase is to be found
in 14:7 (=53:6) and 85:1, as well as the two occurrences in verses | and 4 of the Psalm under discussion. The simple
formulation ‘Restore us’ is found as a refrain in Psalm 80:3, 7, 19, and in 85:4. 1 am disinclined, therefore, to interpret Psalm
126 in the context of the exile, or of the return from Babylon, despite the Psalm’s description of how the nations proclaim
God’s greatness (verses 2-3). This fits just as well a context in which the people celebrate their past good fortune in the land
of Israel, and contrast that with urgent prayers for the present (verses 4-6). Indeed, Psalm 85, to which I have already
referred, preserves in verses 1—4 a structure similar to that of Psalm 126, with a very similar transition in verses 3—4.

The motifs of the second part of this Psalm are bedded in the physical and mythological terrain of the Negeb. [ have already
commented on the cosmic threat symbolised by the torrential waters described in Psalm 124; here they are transformed into a
positive (but still mysterious) phenomenon. The flooding of the wadis in the wet season is both a prerequisite for successful
agriculture and a random event in the power of Yahweh. Only if God sends the rains will the *watercourses in the Negeb’ be
full, only when they are full can a good harvest be expected.

Mythologically the language of verses 5 and 6 may be reminiscent of myths of the dying and rising fertility god which
sometimes included scenes of weeping and rejoicing. Osiris in Egypt, Dumuzi or Tammuz in Mesopotamia, Baal in Canaan,
and both Adonis and Dionysus in Greece are familiar examples. One literary example will suffice: in the epic of Baal and
Mot (NERTOT: 216, 218-19), there are two interesting scenes. The first shows the goddess Anat weeping over the dead god;
the second is a vision of reclaimed harmony when he is restored to life.’

Shapshu the light of the gods went down to her [Anat].
Until she had had her fill of weeping,

she drank the tears like wine.

She called loudly to Shapshu the light of the gods:
‘Lift the mighty Baal onto me!”

Shapshu the light of the gods heard her.

She lifted up mighty Baal,

she laid him down on the shoulders of Anat.

She brings him to the summit of Zaphon,
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she bewails him and buries him,

lays him in the caves of the gods of the earth.
In a dream of kindly El, the gracious one,
in a vision of the creator of creatures,

the heavens rain oil,

the wadis bring forth honey.

The kindly El, the gracious one, rejoices.
He puts his feet firmly on his footstool;
he opens his mouth widely and laughs:
he raises his voice and shouts:

‘I will sit and take my rest,

and my soul shall be at ease in my breast,
for the mighty Baal is alive,

the prince, the lord of the earth exists!”

While these are not likely to be direct literary influences, they serve as a reminder of the kind of cultural and literary context
within which the poets of Israel and Judah worked, and of the fact that Hebrew poetry and religious writing was not
something entirely unconnected with the wider world. A further reminder of this may be seen in another ancient text, which
belongs to the royal conventions of Assyria. It is, of course, even less probable that such a text could have been known to a
Jewish poet; my reason for giving it is to bring out a feature of the Psalms of Ascents which can easily be forgotten in a piece
like 126: namely, the centrality of an idealised concept of kingship. In the ancient world the well-being of society as a whole
depended crucially on the king’s relationship to the deity, and that well-being was undoubtedly largely dependent upon
agricultural prosperity. The favourable conditions sought in the second part of Psalm 126 are bound up with the desire for a
king in good standing with Yahweh. The following inscription (Saggs 1984:162) belongs to the reign of Sargon II of Assyria
(727-705 BCE):

[H]e set his mind to...open up fallow land, and plant orchards; he set himself to gain a crop on steep rocky slopes which
formerly had never produced vegetation; he set his heart on putting furrows into waste land which under former kings
had known no plough, to have people sing for joy!

One last connection is worth noting. In Isaiah 55:10-13 there is an oracle celebrating the prosperity of the land as a metaphor
for the power of Yahweh’s word. Verses 10 and 12 are particularly apt—an indication, perhaps, that just as Isaiah uses
agricultural imagery explicitly for a deeper religious purpose, so Psalm 126 may well suggest matters deeper than the ground
dug by the plough.’ The mystical or mythic references may indeed be an important part of the meaning of the Psalm, for
ancient and modern readers alike.

Structure

There is an eloquent similarity of form between the two parts of this Psalm. Each begins with an almost identical form of
words (*“When the LORD restored the fortunes of Zion® and ‘Restore our fortunes, O LORD”), and each opening phrase is
then expanded in a simile (‘like those who dream’; ‘like watercourses in the Negeb’®). Any reservations about the integrity of
the Psalm as a whole must be dispelled at once, together with the old reading of ‘captivity” in verse 1. For if the two parts
form a whole, then the prayer in the second part must be the reason for the reminiscence in the first, which in turn surely
speaks of past prosperity in general.

This similarity of form does not end with the opening verses, for each part goes on to explore the themes of laughter and
sorrow in structurally connected ways. Thus each proceeds to a summary of the theme (in the form of a declaration in the first
part and a prayer in the second), followed by an elaboration of the theme. Joy and sorrow, laughter and tears are the motifs,
The joy deriving from the hymn to past good fortune in verses 2-3 is modified by the sorrow which accompanies the
uncertainty of the prayer in the second part. In keeping with this essential contrast between the genres, the parallelism
employed is synonymous/chiastic in the first part and antithetic/chiastic in the second. The detail is set out below.

Then our mouth was filled with laughter, a / verb /b
and our tongue with shouts of joy: A / / B
then it was said among the nations, al
“The LORD has done great things for them.’ d
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The LORD has done great things for us, D
and we rejoiced. Bl

May those who sow in tears p/q
reap with shouts of joy. -p/—q

Those who go out weeping, Q
bearing the seed for sowing, p

shall come home with shouts of joy, —-Q
carrying their sheaves. -p

The chiastic effect in the first part is within the elaboration; in the second it consists of a reversal between the statement and
the elaboration.

Psalm 127

TEXTUAL NOTES AND STRUCTURE
Stanza 1
1 Unless the LORD builds the house, Building the house A
those who build it labour in vain.
Unless the LORD guards the city, Guarding the city B
the guard keeps watch in vain.
Stanza 2
2 It is in vain that you rise up early Uselessness of solitary toil C
and go late to rest,
eating the bread of anxious toil;
for he gives sleep to his beloved.
Stanza 3
3 Sons are indeed a heritage from the LORD, Sons maintain the house Al
the fruit of the womb a reward.
4 Like arrows in the hand of a warrior Sons defend the city Bl
are the sons of one’s youth.
Stanza 4
5 Happy is the man who has Blessedness of corporate action Cl
his quiver full of them.
He shall not be put to shame
when he speaks with his enemies in the gate.

Textual points and comparative material from the ancient Near East

Commentators have puzzled over the seeming disparity between the two parts of this Psalm and, as Allen (1983) observes, ‘a
sizeable number of scholars have regarded it as an amalgamation of two separate, unrelated sayings’. Yet in the end both he
and Davidson (1998) affirm the unity of its composition, while continuing in the majority tradition of allocating it to the
Wisdom genre. The fact that it bears the title “Of Solomon’ to some extent supports this interpretation—at least to the extent
that ancient readers may have shared the modern view. However, it has also been suggested that the reference to ‘his beloved’
at the end of verse 2 may have prompted the unusual attribution, a point discussed in detail in Chapter 3 (pp. 39-40). While this
must remain speculative, there is an interesting coincidence of theme between 2 Samuel 7:11b-16 (even more so its parallel in
1 Chronicles 17:10b—14) and Psalm 127. Both are concerned with the house to be built by or in honour of Yahweh, and with
the dynastic succession. In view of the established use by Chronicles of passages also found in Psalm 132, we may be justified
in identifying a significant intertextuality to which the name of Solomon accurately directs us.
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NOTES 143

references to David, the anointed and the throne (respectively in verses 3, 20, 35, 49; 20, 51; 4, 14, 29, 36, 44). As the likely climax
to a different collection—the Psalms of Korah—its similarity to Psalm 132 may not be accidental.

The last part of the Hebrew form yerushalaim is similar to shalom.

See, for example, Allen (1983:219), Anderson (1972:847), Davidson (1998:405), Dahood (1970:194), Keet (1969:7). The
phenomenon is, of course, not unique to the Psalms of Ascents, and both Kraus (1988: 23) and Briggs and Briggs (1906-7:Ixxix, cf.
xxxvii), while recognising it as a phenomenon of these Psalms, give examples of others where stepparallelism occurs (93, 96, 103,
118—Kraus; and 3.1-2, 12.3-4, 24.7-10, 25.1-7—DBriggs and Briggs).

13
PSALMS 120-34: PRELIMINARY EXEGESIS

I have had occasion to make connections with 1 Kings 18 and 19 more than once—with reference to Psalm 29, for example, and the
broom bush in Psalm 120. Given that this episode is also a clear sparringpartner for the text of Jonah, we may wonder whether it has
a rather particular place in the religious literature of the post-exilic period. Could it be that its particular theme (how should the old
gods be opposed—through violence or through reason?) was peculiarly relevant to the more cosmopolitan world in which the Jews
of the late sixth century onwards found themselves? It is certainly a feature of other Seripture of the period (Deutero-Isaiah, for
example).

The translation depends also upon attaching the first word of verse 2 (*Jerusalem’) to the end of verse 1.

It may not be an accident that just as the Psalm as a whole is resolved by the use of one of the stock formulae of the Psalms of
Ascents, so is the first section. (see also 121:8 and 131:4).

A technical observation may be appropriate here: the words for “tears” (verse 5), for “weeping’ (verse 6), for ‘laughter’ (verse 2) and
for ‘rejoicing” (verse 3) in Psalm 126 are cognate with those found in the Ugaritic texts quoted—a close verbal similarity which seems
suggestive.

Although this comment may more properly belong to a later stage of the interpretation, I cannot forbear from mentioning at this point
the well-known spiritual *Bringing in the Sheaves’, which uses the language of these verses as a metaphor for the entry of the faithful
into paradise.

Dahood (1970) goes further, proposing the reading ‘like the sands of the waters’ in place of “like those who dream’, on the basis of a
different interpretation of the Hebrew consonants. While this has not found scholarly support, it certainly reinforces the bond
between the two parts, by making water a shared motif.

We might speculate that the mysterious final line of the second stanza contains an innuendo: it is better to stay in bed and procreate
than to work furiously to no point, for only by parenting children can the dynasty be assured!

It is noteworthy that Psalm 129:3 employs a rare word for *furrow’, elsewhere found only in 1 Samuel 14:14, a cognate of which is
used in this passage.

The scene in Psalm 2:3 where the rebellious rulers want to break Yahweh's cords may be another example of this metaphor, as also
is the positive use of the image in Hosea 11:4.

I will reserve the symbolic structural description for the combined illustration (p. 220) in which both of Psalms 130 and 131 are set
out together.

A mother seeks to persuade the last of her seven sons to accept death at the hands of Antiochus rather than abandon his religion: *My
son, have pity on me. [ carried you for nine months in my womb, and nursed you for three years...". The story of Hannah and Samuel
(1 Samuel 1:21-2:11) seems also to imply a child of a few years’ age rather than a baby.

It is assumed that “Jaar” in Psalm 132 and *Kiriath Jearim" are the same place—the term Kiriath simply means ‘town’.

Mowinckel (1962, 1:174-7). He bases his case on the material evaluated by Frankfort (1948:318{T.).

The putative source for this story, the material in | Samuel 4-6, describes the captivity of the Ark in Philistine territory—perhaps a
suitable analogy to the imprisonment of Marduk in the Babylonian rite.

Having discussed in detail Psalm 89:38-51, Johnson concludes (1967:113):

Thus we see that at this autumnal festival the Davidic king, for all that he is the specially chosen Servant of the omnipotent,
heavenly King, is a suffering Servant. He is the Messiah of Yahweh: but on this occasion, at least, he is a humble Messiah.
What we see, however, is a ritual humiliation which in principle is not unlike that suffered by the Babylonian king in the
analogous New Year Festival.

However, see Van der Toorn (1989), who does make the connection but regards it as having pre-exilic provenance.

Since the parallel account in | Kings 8 does not incorporate this text, we may wonder if this is to be explained by a late provenance
for Psalm 132—it was (we may guess) available to the Chronicler, but not to the Deuteronomists.

There is one other passage which might imply the north as Yahweh's dwelling, but it is in Isaiah 14:13, part of a notoriously obscure
text.

*You created the north and the south;/Tabor and Hermon sing for joy at your name.” From a Galilean perspective. Hermon would be
in the north and Tabor in the south (though both are northern from the standpoint of Jerusalem).

See Gibson (1977:48): *She scooped up water and washed [herself),/dew of heaven [and] oil of earth.” Unfortunately the context has

no bearing on Psalm 133.
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Cunoo. Ha [my3bikasibHOM opyauu] [lomasx.
Aeepunyes Ha mommanum
Cenesnes nanes «lllomanHum...»

Cunodaanvhwiil Cenesnes bykBanbHbIi
nepesod nepeso/
Ilc 5 Ha 1yxoBbIX opyausx. Hanes «Xa- | ? njsqnan-'-px
Hexunor...» RS W
[Mecb6bwu 12/11 Ha BocbMHCTPYHHOM. Hanes «Xa- | Ha Bocbmyio. nnquw‘n-‘jp
emuuuT» e s T
ELSE 81/80 u | Ha I'epckom opyiuu. Hanes «Xa-T'urtur» Ha redekyio. nqhan—‘jv
[1c 9 [To cmepru JlaGena. Hanes «Anmmyt | ? 1:‘7 1'!1?3‘71’
nabbeH...» ® o
e 22/21 [Tpy mosiBsieHNUN 3apu. HaneB «Aiiiiener Xa- | Ha nanb 3apm. 7”&?’” nbnx-bp
[laxap...» I W T
[le 45/44 wu | Ha my3blkanbHoM | Hames Ha norocsl. [miblvalis] J?.U
69/68 opyaun Hlowman / Ha | «lHomwanuum...» Ty T
HUlowanuume
Ilc 46/45 Ha My3bikaibHOM | HarneB «Anamor...» Ha nesyuiex. nﬁm‘;y-‘;p
opyaun Anamod.
Ilc 53/52 Ha nyxoBom opyamn. Ha nanep «Maxanar». | Ha Gonesns. n%;-m-‘jv
Ilc 56/55 (0] rony6uue, | Hanes «HMonat-anem- | Ha ronyoky n]'l"-b.v
OE3MONBCTBYIOIIEH B | PEXOKHM», HEMOTBI JIAIEKHX.
yrasernn, oph, BoN
[lc 60/59, cp. | Ha mysbikaiasHOM | Hanes «lyuman | Ha JI0TOC o b} '[W'ﬁtﬁ“‘?l'f
80/79 opyanu Wymwau-Ouyd. | sayr...». JIOrOBOpA. a3 -
ITc 88/87 Havaneuuky xopa Ha | [loercsa wa  Haner | Ha Oone3Hb, n-'u_v‘j nfjrm-bu
Maxanady, 118 nenus. «Maxanar neaHHoT». 4TOOBI MYUYHTD. ATUE RSN TR
U

Cunoo. wsnunocs (= Cenr éEnpeléato)

Aeepunyes 3By4HuT

Cenesnee psercs

Anna 2osopuna npo cebs (GyKB.: «K CBOEMY CEpILy»):
OTCIOJIa CIIE/IyeT, YTO MOJIUTBA JIOJKHA OBITh MCKPEHHEH.
Tonvko ee 2yowl WwesenUunuUCy:  OTCIONA CIEAYET, HTO
MOJIAIIHCS I0KeH MeBennth rybamu (MepycanuMckwit
Tanmyxn, bepaxot 296).

Ecian Mbl gymaeM mpo cebs (Oyks.: BHYTPH
cebsi») ciosa Ecmo au I'ocnoos erympu Hac? u ou 3HAET,
4Té MBI | | po ce0st, TO MBI Oy/ieM CIYyXKHTb eMy;

M7 2¥ N727R RO I

IND {12778 7P°BNTY XD

my1 m°new P

rMNEY BIATRT 7% RWw XN

0°927 M37P2 UR BWNTA
I

u2pa T v

127p2 oWCIR A YT XM
1372¥1 XD PR OXY 172V

CCITH e HeT — He oyaem (Ilecuxra Pab66atu 13.8).

TRIN2YR 0PI

Cunoo. Gnaroaath M3IMJIack U3 ycT TBOMX
Cenesnes ycta TBOM — Onarofatu MCTOYHHUK
A eepuﬁuee M3ITUIIaCh MUJIOCTh HAa YCTa TBOH

o Sam [l Py

ﬁ ana }KeHe, 410 OOHTCSA Focnona chbmmm N AN TR

| (TITput 31:30).
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3a Benukui Oayx, norackyxa, ﬁjﬁT 310 \3"1?9
Kycnaa BEJIbMA, ) —
4Tto, Oyas, TOpropaia HapoaaMHu, _ '::"5@3 1'1511 -
KOJITysl, TIIEMEHa NpoJaBaa. .. mINta oY nnohn
(Haym 3:4). STRU22 NiNBUn?
KTo arobur yucrory cepaua ;\5 0] (CTIND) :}UR

— Oyaer 61au30K Hapio...

7on B

MeJ1 yCTa 4yXKOH JKEeHBbI, =t}
U TEKYT, Kak macio, ee peuu (Ilpur 5:3). Aer .

) mebn Nl D
AP Yawn pom

TIIM T

Cunoo. (npenositib ced4...) cnasow Troero u kpacotoro Tsoero
Asepunyes Tebe — cnasa, u Tede — Kpaca

Cenesnes (BO3BEIUYBCS) CHIION U CIIaBOMA

T'ocniozib, Bor moif, kak Thl Besnk! -;Em H'?'_I

1( TUI1aIIoM, T orcaH CBETOM
(ITc 104/103:1-2)

Torna ykpach cebsi BelIMIHEM BBICOKHM, MmN NI N) Y

| (Mos 40:10)

P 13

Curnod. (paan...) KPOTOCTH U MpPaB/IbI

Asepunyes 3a KPOTOCTD, 3a NMPABy

Cenesnes (BO UMSL...) CMUPEHbsI, CTIPABEUTHBOCTH

Jlukyii, nesa Cuon! ]T’E na -mr: "'?’J

[Toit, nesa Uepycanum! D‘?W"I'T‘ n3 "SJ“T'T
Llapb TBOH Kk TeOe naer!

miMe ¥ borom XpaHuM, -|‘7 &13" -ID"D an

, CHIIMT Ha OcIie, H NI mr_mq >vY
€ICT Ha HIIaKE -

Gax 9:9). gh=ly ‘73: ::11

PPN T

T2RT RN 252 DR AND DY DY TN

Cunoo. Octpsl ctpensl TBou; Hapoas! naayt npea Todoro, — ouun — B cepue Bparos Llaps
Asepunyes OcTpbie cTpesbl TBOM — (Hapoabl nipea Toboro maayT) — B cepla HapeBbiX Bparos.
Cenesnes CTpelibl TBOH OCTPBI, HAPOIbI y HOT TBOMX. [1anu JiyXom Bparu naps.

)Zlamm ckazan Cayny: «[lycTh HHMKTO He 51&@ 5& "H"I TJR"'I
Ml M3-32 9TOTO (DUIMCTUMIISIHHHA \ -=
(1 LlapcTs 17:32). 1}23; oINT=
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T SR BION, NeE
Cunoo. Ilpecton Tsoi, boxe, BOBeK...

Aeepunyes Ilpecron TBOM OT bora BoBex...
Cenesnes TBOM npecToll, Kak npecton boxkuii, CTOMT BO BEKH BEKOB.

«2r0 S Bo3nun eneii Ha napst Moero 251 oD N

w [ ’ A'.: = . :J-"E "':-\
F[i«;:?]m, Moeii cBsiTO# rope!» ety 11“;‘-‘7"‘-"
— Peritesvie To0H0 € BOSHEY: mm PSR 77208
tak OH ckazan mue: «Tsl Moii ChiH, Inigh ol "‘?g minhs
S ceronns poaun teds! T? "h"15‘ ﬁﬁ!, ahil
(Ic 2:6-7) SRR ENT NN
On Oyzner 3Bate Mens: ,, Tl MO# oTel, TON IR INTPY NI

Twer moii bor u ckana cnacurebHasn". "'I'!J?ID" 1131 "'5&
U 51 cnenaro ero CBoMM nepBeHIem, _
OH OyzieT BbIlIE BCEX LapeH 3eMHbIX T'TJDN TD: qlx ﬂN

(TTc 89/88:27-28) ij—n-nbmb "Tn‘j_v

THT25 nvsp, niboNrn

Cunoo. Bee onex/ibl TBOHM, Kak CMHUPHA U allOH M KacH4...

Asepunies Bee 0/1€3k/161 TBOM — CMUPHA, Kacusl, ajoH...

Cenesnes OniesiHbsi TBOM — B MUPPE, B 103 1 B KACCHH...

Hanymuﬂa nocTesb MUPPO#, 1r:, *::rm; "I'!EJ

703 ¥ KMHHAMOHOM. '[1?3331 D"tJ'IN
[Tpuau, HaTEUIMMCS JIACKaMH JIO yTpa,

CTIOJTHA HACHaauMCs JII00OBBIO P:-' - D"'ﬂ i 7:"7
(Iput 7:17-18) ‘0727783 'Ic‘:wm
phiggh!

& uh'od Ce 1e3He6 ,110% Tupa (Asepunyes nouepsr Tupa)

[Toit, poub Cuona,
JUKYH, I/Izpaunb
pajyiics 1 BECEIIMCh BCEM CEPLIEM,

| |ou A8 25 5oa *r‘vm Y

‘mﬁw w"m

ao4s Mepycanuma!

(Cod 3:14)
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HaBeMb C&,[[MCI: — HeT 0oJIblIe TPOHa,

Bnpeﬂb 0 Tebe yIKe HE CKakKyT:

,»J10 Hero ToHka u HekHa!" _[cj W "D"‘D'ID. ch' .,:
bepucs 3a pyunbie xepHOBa, MEJIH MYKY;

CHUMH MOKPBIBAJIO, MOJI0JI 33/IEPH, 1301 127
OrOJIM HOTH, TICPEXOIH PEKH. AR oLy o) me
[TycTh OTKpOETCS HaroTa TBOA, ‘72@ "BWI‘F TRR3 "51
mycThb Oy/ieT BHJIEH TBOH cpam! 3 e
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JIukyii, TopxectByi, Jlous Doma
KUBYILIas B cTpaHe Yi!
Ho u Te0s He MuHyeT Yama!
OHB}IHCCHIB ThI, CPaM CBOM OTKpOEIIb!

lc 1a! Hakazanbe TBOE 3aBEPIIMTCS,
OH MOJIOKHUT KOHEL[ U3TrHAHBIO !

C 1a! 3a rpexu TBOM

On Te0st nokapaer,

MPECTYIUIEHBS] TBOM OOHAKHUT!
(ITnau 4:21-22)
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Cunoo., Asepunyes Caenaro umsi TBoe maMsiTHBIM

Cenesnes TBoe uMsi IOMUHATH Oyay

Cayuraiite MeHsi, OCTpOBa,
BHUMaiiTe, JajbHUE HApOIbl!
OT poxaeHbs npmaa.n menst ['ocniozp,
no3Bag OH MEHs [0 HMEHH
,uBa u3 }’Tpoﬁbl s BBILIIEN (I/Ic 49: 1)
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Ti-n Sy yny?

«Bocxsansire 'ocroa,
npososraauaite ums Ero!
Bozaemame Hapoztam Ero nena
'OBOPHUTE, KaK BEICOKO ETo HM:
(Hc 12:4).
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McAnoM 45 (NEPEBOL U KOMMEHTAPUN C.C.ABEPUHLLEBA

Hauanvnuxy xopa. Ha wouarnun . Coinos Kopaxa. Macxun. Hecuwy
nPUSIHU.

W3 cepaua Moero peus Gnaras 3ByYHT,
f BO3I/IALIAK) O lIaPe CTHX MOH,
KaK TPOCTh CKOPOTHCLA — MO 5I3bIK.

SMex AZaMOBBIX CHIHOB THI TIPEKPacHee BCEX,
H3JIMNIACh MHJIOCTh Ha yCTa TBOH;
noroMy Gnarocsiosun Tebsi Bor Bosexl

[penosms cebs1, CubHeii, Megom 1o Gepy,
Tebe — ciapa, 1 Tebe — Kkpaca,
M BO Kpace TBOeii ToCTienH,
Ha KOMNECHHIIE CKayH,
3a KPOTOCT, 32 TIPaBJTy ONOJYHCH,
¥ Ipo3HEle Jienia siBuT Tebe
[eCHHIIA TBOS.
*OcTphie CTpens TBOH —
(napozn: npen Tobowo nagyt) —
B Cep/lia L[apeBBIX BPATOB.

"Mpecton Teoit or bora BOBeK;
CKHITTP NPaBOThI — CKHIITP L{aPCTBa TBOETO.
8Boamobu1 Tl paBAy M BO3HEHABHJEN 310
cero paau nomasan bor, Bor Teoi,
enieeM BeceHii Tebs —
6onee CONYTHHKOB TBOMX.

YBce ofiex /16!l TBOH —
CMHPHaR, Kacus, aoif;

W3 TIOKOEB CJIOHOBOI KoCTH Tebs
yBeceJisieT 3B0H CTPYH;

%nouepu napeit — cpens H3OPAHHEIX TBOMX;
craja Hapuia ogecuylo Tebs,
u3 anata O¢upa — ybop ee.
"Yesime, 0Meps, BO33PH,
H NIPHKJIOHH YXO TBOE,
 3a0y7b HAPOJ TBOM
Y JIOM OTHa TBOEro!
?Bogmenan uapb KpacoThl TBOEH;
BEJIb OH — TocnofiuH Tebe,
TaK CKJIOHHChH Tlepes Hum!
U noueps Trpa npunoCHT faps,
GoraThie M3 Hapofa XBa/IAT TBOH JIMK.
"CoxpoBenna cnasa JiuiepH 1aps,
3/1aTOM WIHTA OfEXKAA €,
SBe/lyT €e B Y30PHBIX PH3aX K LapIo,
3a Helo JIEBHI, TIOIPYTH €6;
1%geceneM M KIHKaMHM BCTPEYAT HX,
H TIPHBOJIAT HX B YEPTOT LIAPEB.

"BMecTO OTIIOB TBOUX
6YIYT CHLIHB! TBOH;

Thl KHASHSAMH TOCTABMIIbL HX
TIO BCEH 3eMiie, —

®Copienato HMs TBOE
NAMSATHEIM B POJL H POZ,
NOTOMY M HapOfsl BOCCABAT Tebs
BCer/Jia M BOBEK.
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44/45:1 Ha momauum. Croso ooy [momannnm] 6ykeansto o3nada-
€T <«/IiIHus; peb wier Jnbo o Kakoii-To H3BecTHONH Menonuu, nubo o
MY3bIKAJIbHBIX HHCTPYMEHTAX, CKaxKeM, (JOPMOI0 HarnOMHHABIIHX JIHJIMH.

Mackun — HesCHBI XKAHDPOBBIH TEPMHH.

Hecub npussun. B Cenryarnute — <nects o Boamobnentoms. 3necs
CTOMT BCIOMHWTD, 40 Boanobnenwit — oo n3 nven Meccnu. B maco-
perckom TexcTe ynotpefieso coso i [ieuor] ckopee o3HavalLee
<ipyskectsos (B nepesoie Bybepa BMecte ¢ npeunecTByiome JekceMoit
Freundschaftslied).

44/45:7 TIpecron tBoi ot Bora... Boamoxto npoytenne: «npecton
Teoii, Boxe, BoBeks. Bonpoc ceasan ¢ pyruM, Gosee TOHKHM BONDOCOM:
KaK HPOBECTH B BETX03aBETHOM TEKCTE I'PAHHILY MEXJLY 3HAKOM, T. €. 00-
pasoM (3emnoro) uaps Msbpannoro Haposa, n o3nauaemnim, T. e. Boe-
creertibiM Llapem, a B xpuctHanckom nonumannn — Xpucrom-Lapem?
Her nuxaxoro coMuenus, 4o Nepef HAMH TEKCT ¢ 0YEHb CHITBHBIM TEOK-
paTHYECKHM H3MepeHHeM, KOTOpoe caMo 1o cebe MocTyupyeT BLIXO B
Meccuanckyo nepenextsy. Crouib e oueBH/IHO, yTo Gmixaiimmii eMbic
TEKCTA B KOHTEKCTe KYJIBTYPEI, B KOTOpoit o 6Bl cospaH, nMeeT caMoe
NpsAMOE OTHOIIEHHE K MPHABOPHBIM peanusiM. [loaTomy Mel, opHeH-
THPYSICh Ha TpaZuuHonHoe Gorocnosme <nmpoobpasopankss, B ITOM CIIy-
yae He HAXOAMM NpHeMeMoit npakTHKY CHHOIATBHOTO NepeBofa, CTpo-
silllero nepefayy TEKCTa 9TOTO MCajiMa Ha BCeMepHOH JIHKBHAALMH
paznuyuns Mexkay <npooGpasosannems u camum O6pasom — Tak, Kak
ecin 6e1 Tcammonesen copepiieHHO CO3HATEIBHO rOBOPHI 0 XPHCTE, H
TPHTOM B TEPMHHAX CO3PEBIIEH XPHCTONIOTHYECKOI AOKTPHHEL CIIOBO
<lapbs H BCE MECTOMMEHHS, K HeMY oTHocsiwmecs, gane! ¢ Gosbiuoii 6yk-
BBl, BOBMOXHBI M Takne (hopmyJiel, Kak <nomasan Tebs, Boxe, Bor Teoiis
(ct. 8). Ilocroneky, nocko/bKy peus Ouminkaiiiinm obpasom nuer Bee xe
e o Bropom Jlune Tpouusl, Takue yepThl NepeBoia MOTYT BHI3BATh ¥
COBPEMEHHOTO YHTATes OnacHoe npefcTasietue, Oyaro sgecs 0bo-
HKECTBIAETCS 3eMHOIT Lapb, Kak 370 6emano y assruukos. C aApyroii cro-
POHBI, HET HAZOBHOCTH COIMIAMATHCSA C PACIHPOCTPAHEHHON B HLIHEIIHeTT
HAYYHOIl THTEpPAType TOYKOI 3peHHs Ha ITOT NCANIOM KaK Ha <e/IMHCTBeH-
it B [cantupy obpasen cetckoil upikus (cp., Hanpumep, A, Weiser,
1. Salmi, I, Brescia, 1984); ona npoTHBOPEYHT He TOJIBKO XPHCTHAHCKOMH
TPAJMIIHH, HO M TOMY, YTO HA3BIBAETCA UCTOPHIMOM, T. €. 3/{PaBOMY KYJIb-
TypPHO-(DEHOMEHOJIOTHYECKOMY TOZXOJLY, BOCTPELAIONEMY TIEPEHOCHT
Hallli TIPEJCTABJIeHHsT O TPaHHLAX <CaKPaNibHOTO» H ¢CBETCKOIO» Ha sB-
JIEHHS HHOH 3TOXH. '
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Psalm 45 in the Light of
Ancient Near Eastern Marriage Texts

CHRISTOPH SCHROEDER

Princeton Theological Seminary
Princeton, NJ 08453

PSALM 45 Is UNIQUE. Whereas hymns of praise in the psalter are normally
addressed to Yhwh, this psalm is a song of praise and promise to the human
king who is seen in godlike features. Self-references to the poet (vv 2 and
17-18) frame the song proper, which is to be found in vv 3-16. It has been
suggested that the song’s composer may have held the office of a cultic prophet
at the royal court.! That would explain his authority to proclaim with such
confidence the far-reaching promises of Psalm 45. It is on this poem of the
singer in vv 3-16 that this article will focus.

Whereas heavy attention has been given to the historical context of the
song,? its interpretation as a theological document has often been neglected.

! See H. J. Kraus, Die Psalmen (BKAT 15/1; 5th ed.; Neukirchen-Vluyn: Neukirchener
Verlag, 1978) 489, with reference to S. Mowinckel.

2 It has long been assumed that the psalm has its origin in the northern kingdom. See the
commentaries of H. Gunkel, Die Psalmen (HKAT 2/2; 5th ed.; Géttingen: Vandenhoeck &
Ruprecht, 1988) 188-97; H. Schmidt, Die Psalmen (HAT 1/15; Tilbingen: Mohr [Siebeck], 1934)
84-87. Contrary to this tendency is Kraus (Psalmen, 485-94), who wants to see a Jerusalemic
origin of the psalm. Some scholars have taken pains to relate the psalm to a specific historical
event. Schmidt (Psalmen, 87) considered it to be the wedding psalm of Ahab and Jezebel, given
the mention of the “daughter of Tyre” in the address to the bride in v 12. Gunkel (Psalmen, 193)
lists the proposals that have been made in order to relate Psalm 45 to a particular king; among
the kings are Solomon, Ahab, Joram, and Jeroboam II. The quest for the historical setting of
a psalm, however, is often not illuminating, as liturgical texts elude attempts to tie them to
particular historical occurrences. Psalm 45 could have been used for several marriages. There
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Many aspects of the theology of Psalm 45 remain obscure.? In order to
bring into sharper profile the distinct features of Psalm 45, I will begin by
analyzing the basic structure of the text. My main objective in this regard is
to understand the relation between the praise of the king as successful
warrior in vv 3-7 and the description of the marriage of the king in vv 8-16.
Are the two strophes only accidentally joined together, or is there a deeper
reason for connecting the war and wedding motifs? This question will be
addressed first.

The interpretation of the marriage ceremony alluded to in vv 8-16 is
burdened with particular difficulties and uncertainties. Can we assume that
the psalm gives us a realistic description of a marriage ritual? Does it describe
a complete marriage ritual, or only a specific phase of such a ritual? How are
we to understand the sequence of acts? What is the “logic” of this ceremony?
Who is addressing the bride in vv 11-13? Comparable ancient Near Eastern
marriage texts can help get at these questions. Thus, in the main part of this
paper, I will analyze an Akkadian marriage text and a Sumerian marriage
text. On the basis of this analysis I will give a detailed interpretation of
vv 8-16. In the concluding part I will point out some hermeneutical impli-
cations of the exegetical analysis.

I. War and Love as the Two Pillars of Kingship

A. The Divine Blessing as Structuring Signal in Psalm 45

An observation important for the interpretation of the psalm is that in
syntactical structure and theological content v 3 and v 8 are parallel to each
other. Both verses sing the praises of the king. In both verses God comes into
play as the one who responds to the king by bestowing God’s life-giving
presence upon the king.

In v 3 the king is praised as the most beautiful among humans, and this
is explained in the second half of the verse with the notion that the king is

are no concrete historical references. Rather there are roles: those of the king, the queen mother,
and the daughter of the king (the bride).

3 Methodologically, it is important to avoid the temptation to interpret Psalm 45 from
the theological perspective of the Zion theology. Kraus does not seem to be aware of the risk of
forcing Psalm 45 into the leveling framework of this mainstream theology in the OT. Compare
his interpretation of Psalm 45 (Psalmen, 485-94),
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gracious in speech. It is remarkable that there seems to be no sense of the
superiority of moral behavior over physical beauty, nor even a differentiation
between them. In vv 4-5, beauty even includes the king’s glory and majesty
(h6d wéhadar), the radiance that flames forth from him,* striking fear into
his enemies.’

The same lack of separation between aesthetic and ethical values is
expressed in v 8. Here, God responds to the king’s care for justice and hate
of evil by anointing him with the oil of gladness, that is, by preparing him
for the sensuous experience of love between man and woman.¢ A holistic
view of reality seems to stand behind this conception.

God is not seen as opposed to this perception and experience of the
unity of beauty and righteousness but as blessing it: “therefore (‘al-kén) God
has blessed you forever” (v 3), and “therefore (‘a/-kén) God has anointed you
with the oil of gladness” (v 8). God not only approves of this perception but,
by strengthening it through the divine blessing, appears to be closely inter-
woven with the human sphere, without standing in unbridgeable opposition
to it. A lack of opposition and distinction is characteristic also of the percep-
tion of the divine and human spheres. Thus, in v 7, the human king is addressed
as a divine being. These are already very important aspects of the theology
of Psalm 45.

The observed parallelism between vv 3 and 8 is a structural signal indi-
cating the division of the psalm into two strophes. The first strophe describes
the king as a successful warrior, and the second strophe describes the mar-
riage of the king. How do these two activities relate to each other? Are they
parallel? To make the question clearer I will first give an outline of the
structure and content of Psalm 45:

* Compare Ps 104:1b,2a.

5 It is remarkable that vocabulary and style in the first strophe are similar to the language
and style of prophetic oracles in the accounts of Ahab’s kingship. In I Kings 22 Ahab complains
that Micaiah ben Imlah prophesies evil instead of good (I3° yitnabbé’ Glay t6b ki ’im-ra¢, v 8).
Micaiah is then commanded to speak 6b (wédibbarta 6b, v 13). The dabar 16b (cp. Ps 45:2)
of the prophet is “Go up and be successful and Yhwh will deliver into the hand of the king”
(‘aleh wéhaslah wénatan yhwh béyad hammelek, v 15, cp. vv 12 + 6). This is very similar to
Ps 45:4-5, and in fact, 1 Kings 22 is the only other passage in which the verb salah is used in
an imperative form addressed to the king. Correspondingly, vv 4-6 of Psalm 45 can be under-
stood as an oracle promising future military success to the king and, thus, as the exposition of
the blessing given in v 3. (Accordingly, in v 5a read %ndt, inf. constr. of ‘@nd I, “to answer™; cp.
2 Sam 22:36; %Gnétéka, “your promise,” against Ps 18:36, ‘anwatékd, “your meekness”). This
correspondence between vv 4-6 and the prophetic oracles in 1 Kings 22 could be seen as one
more hint at the northern origin of the psalm and at its origin in circles of cultic prophecy.

¢ See the exegesis of vv 8-9 below.

ad |
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Verse 2 Introduction: announcement of the singer
2a  The singer’s heart moved by a dabar t6b for the king
2b  Self-praise of the singer

—Verses 3-7 The king's beauty and God's promise of victory in war
3a  The king’s beauty (aesthetical aspect)
The grace of his lips (ethical aspect)
3b  Consequence: God’s continual blessing
4-6 Exposition in the form of an oracle promising victory in war
4 Call to arms (sword, splendor, majesty)
5 Promise of victory
6 Outcome of battle: the defeat of the peoples
7a  The deified king’s eternal throne
7b  The righteous scepter of his kingship

Verses 8-16 The king’s marriage ceremony
8a  The king’s love of righteousness and detestation of evil (ethical aspect)
er Consequence: God’s anointing with the oil of gladness
-16 Exposition in the form of a ritual: the marriage of the king
9-10 Preparation of the king
9a The fragrance of the king’s robes: myrrh and aloe
9b Music making him rejoice
10 The queen mother standing at the king’s right side
11-13 The admonition of the bride by the queen mother
14-16 The bride’s procession into the palace of the king
14  The richly dressed bride in her canopy
15a The bride in many-colored robes brought to the king
15b Virgins behind her, her girlfriends
— 16  Virgins entering with joy and gladness into the king’s
palace
Verses 17-18 The singer’s vision of the expansion of the king’s dominion
17  The king’s sons, princes in all the earth
18  Consequence: the king praised by the peoples forever

B. War and Wedding: The Relationship between the Two Strophes

There are two ways to understand the relationship between the strophes.
Either they are parallel in the strict sense of the word, both describing a basic
activity of the king, or they are causally related, the activity described in the
first strophe being in some way the presupposition for that of the second.

There are parallel features in both strophes. The first strophe is con-
cerned with the expansion of the king’s dominion in the realm of space. It
depicts the peace-creating activity of the king in its military aspect. The king
secures and protects his people and his own throne through the defeat of his
enemies. The second strophe deals with the expansion of the king’s dominion
in the realm of time. The procreation of the king’s dynasty is secured through
marriage. In other words, one could see war and love as the themes of the

38
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two strophes and as the two fundamental powers on which the successful
exercise of the kingship is based.

It is also possible to see a causal relation between the strophes, with the
marriage the result of war. There is evidence that the capturing of wives as
booty in war was practiced in Canaan at least in the time of the Judges. The
song of Deborah (Judges 5) ends with a fictive dialogue between the mother
of Sisera, the leader of Israel’s enemies, and her “wisest ladies,” who are
anxiously waiting for Sisera’s return from battle. While Sisera’s mother is
worrying about her son, who in fact has been killed by Jael, her “wisest
ladies” suggest that he and his warriors may be “dividing the spoil; a girl or
two for every man” (Judg 5:28-30). Ironically, this fictive dialogue among the
enemy women who regard the Israelite women as powerless sexual objects is
sung and enacted by the Israelite women themselves in a celebration of their
victory and their escape from the fate determined for them. Clearly the idea
of taking women as booty of war is present here. What makes this passage
important as a possible parallel to Psalm 45 is the fact that in both texts the
women victims wear the same garment, a multicolored robe called rigmd
worn especially by virgins.” Other texts suggest that it was a common custom
to take wives as booty of war,? and this practice may explain the connection
between the themes of war and wedding in Psalm 45.

One may not have to choose between interpreting the relationship be-
tween the two strophes either as one expressing the expansion of power or
as one expressing the practice of taking wives in battle. As has become clear,
a feature shared by both strophes is that they picture the king in a relation-
ship with other peoples (in vv 3-7 through defeating them, in vv 8-16 by
marrying a woman from a foreign people). The theme of the foreign nations
appears again at the end of the psalm, in the promise of the singer to the king:
“In the place of your fathers will be your sons. You will install them as princes
on all the earth” (v 17). The singer here expresses the vision of imperial
dominion of the king’s dynasty. It could be, therefore, that the king is marrying
the daughter of a powerful neighboring king or of one of his vassals, that is
to say, that the king is expanding his dominion and increasing his power not
by taking captive a woman as booty of war, but in a more civilized way,
through a political marriage. The institution of the political marriage, there-
fore, could be the unifying theme of the two strophes.®

7 Ps 45 15, see also Ezek 16 9-14, where Jerusalem 1s described as the virginal bride of
Yhwh, weaning “embroidered cloth” (rigma)

§ Judg 21 22, Deut 21 10-14

% This hunch 1s confirmed 1n broad terms by an Egyptian historical account, the so-called
Marnage Stela of Ramses II (ANET, 258) It tells how the peace between Egypt and Hatti was
accomplished when the king of Hatti offered Ramses II his oldest daughter 1n marrnage In a
clearly propagandistic fashion the text describes how the Hattians bring the daughter of the king
as the “chief element of ‘tnibute’ ” to the Egyptian border, where she 1s received by the Egyptian
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II. The Marriage Ceremony

A. Economic and Legal Aspects: The Marriage of Sibtu and the
Marriage of Rebekah

Verses 8-16 of Psalm 45 envision a marriage ritual. Psalm 45 certainly
does not give a ritual instruction, but it is a poetic condensation of such a
ritual. In order to understand this poetic version and to draw a sharper
profile of its specific focus, it is helpful to highlight the tradition-critical
background and to analyze it in the context of other marriage texts of the
ancient Near East. A short glance at these texts makes it clear already that
Ps 45:8-16 provides only a partial description of a marriage ritual at that
time. Most ancient Near Eastern documents about marriage are concerned
with its legal and economic aspects, but nothing of this is mentioned in
Ps 45:8-16. How are we to imagine the relation between the economic trans-
actions and juridical agreements on the one hand, and the ceremony de-
scribed in Psalm 45 on the other? What would be the place of Ps 45:8-16 in
the sequence of acts of a marriage ritual? Again, comparative ancient Near
Eastern material is helpful in clarifying this question. What follows here in
sections A and B will be an excursus that prepares for the exegetical analysis
of vv 8-16.

I want to focus first on a series of seven letters sent from Aleppo to the
royal palace in Mari by the diviner Asqudum concerning what J. M. Durand
has called Asqudum’s matrimonial mission.”® Through these letters we are
informed of a diplomatic mission of Asqudum, the diviner, sent by Zimri-
Lim, the king of Mari, to Yarim-Lim, the king of Yamhad in Aleppo, to ask
for one of Yarim-Lim’s daughters in marriage for Zimri-Lim. As the letters
reveal, this is a delicate diplomatic mission. Asqudum negotiates with Sim-
rum, the prime minister in Aleppo, and in his letters to the king of Mari he
gives an account of the state of affairs. One condition which Simrum sets is
that the woman singer Karanatum be sent to Aleppo in exchange for Sibtu,
the daughter of Yarim-Lim. Later, the transport of the terhatum, the wedding-
gift,!" from Mari to Aleppo has to be organized. Twice Asqudum has to go

army. On the occasion of the meeting of the two armies, the reconciliation between Egypt and
Hatti, seen in terms of Hatti’s total subjection to Egypt, is celebrated. Finally, the Hattian
princess is brought in to Ramses II, and “she was beautiful in the heart of his majesty, and he
loved her more than anything.”

' Archives épistolaires de Mari (henceforth, AEM) 1/1 (ARM 26/ 1; ed. J. M. Durand;
Paris: Recherche sur les civilisations, 1988) 95-117.

' As the letter M.5647 reports, the terhatum consists of jewels, among others four neck-
laces of pearl bugles and gold, the precise value of which is given. The list concludes with a long
enumeration of clothes (see Durand, AEM 1/1, 101-2). The terhatum is the gift the bridegroom
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back to Mari, and the whole process of arranging the marriage takes almost
a full year. As the letters reveal, the decisive moment of the marriage cere-
mony is the Surubtum, the entrance of the wedding gift into the palace and
its acceptance by the father of the bride. From that moment on the marriage
is considered contracted.!2 The sanctioning of the marriage and the symbolic
expression of its having really taken place follow immediately after this when
the bride puts on her veil.!3

Since Sibtu’s marriage ceremony proper takes place in the palace of her
father, without the bridegroom’s presence, Durand calls her marriage the
earliest example of a marriage by procuration.* The last three letters of
Asqudum deal with the technical problems of bringing the bride, accompa-
nied by her maidens, to Mari, where she will finally meet her husband Zimri-
Lim. Questions of lodging during the journey and of housing the bride in
Mari are dealt with. The correspondence ends shortly before the arrival of
the group in Mari.

Although the marriage of Sibtu is a marriage by procuration and we
cannot be sure whether this is presupposed in Ps 45:8-16, the content of the
letters gives a clear picture of the different acts and rites of a marriage. The
principal part of the marriage ceremony takes place in the home of the bride.
The whole process of the exchange of gifts, the handing over of the terhatum
to the father of the bride, would have preceded the ceremony described in
Psalm 45. In the context of the marriage of Sibtu, Psalm 45 would have its
place at the time of her arrival in the palace of the king of Mari. What we
have in Psalm 45 is, thus, not the description of the legal aspects of the
marriage but of the act of the consummation of the marriage and the mo-
ments immediately preceding it. It is important to notice this accent of the
poem; it makes understandable why Psalm 45 bears the title “A love song.”

A biblical text with striking similarities to the marriage of Sibtu is the
“wooing of Rebekah” in Genesis 24. In complete parallelism to the events
in Asqudum’s matrimonial mission, Abraham’s servant, equipped with the

gives to the bride’s family. Only a small part of it is destined for the bride. Another gift, the
nidittumn, is given to the bride by her father when she leaves home. The term nidittum does not
appear in this series of letters, but it is used in letters which deal with the preparation of the
marriage between the prince of Mari, Yasmah-Addu, and the daughter of the king of Qatna. For
bibliographical references see Durand, AEM 1/1, 99.

12 Ibid., 103.

13 Compare the decisive passage of A.2617, lines 5-15, quoted, in French translation, in
AEM 1/1, 105: “Yarim-Lim nous a entrepris en ces termes: ‘Vous avez apporté le présent-biblum
mais ma mére est malade et j’ai peur qu'un malheur ne se produise dans mon palais. Aussi, n'avez
vous plus que peu de temps.” C’est pourquoi, en héte, nous avons fait entrer (au Palais) le présent-
biblum que notre Seigneur nous avait fait porter et nous avons mis les voiles sur la fille.”

" Ibid., 103.
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wedding gifts, departs for Aram-naharaim to look for a bride for Isaac. Here
also the marriage is completed by the acceptance of the wedding gift by the
family of the bride, and it is sanctioned by Rebekah’s putting on the veil.
Here too we have an example of marriage by procuration. Helpful for the
understanding of Psalm 45 is the blessing with which Rebekah is sent to her
new home by her mother and her brother: “May you, our sister, become
thousands of myriads; may your offspring gain possession of the gates of
their foes” (Gen 24:60). According to this blessing, the central significance of
the marriage, its basic purpose, is the procreation of offspring. This blessing
is similar to the promise of Ps 45:17: “In the place of your fathers will be your
sons. You will install them as princes in all the earth.” The consummation of
Rebekah’s marriage is told at the very end of the narrative: “Then Isaac
brought her into his mother Sarah’s tent. He took Rebekah, and she became
his wife; and he loved her” (Gen 24:67). In such a context, Psalm 45 would
have its place only at the very end of the proceedings, at the meeting of bride
and bridegroom and the consummation of the marriage. As in the marriage
of Sibtu, the juridical part of the ceremony takes place in the house of the
bride.

These two marriage texts show the sequence of the acts of a marriage
ritual. They indicate that Ps 45:8-16 alludes to a ritual for the consummation
of a marriage upon the arrival of the bride in the house of the bridegroom.
It is now necessary to focus on this part of the ritual in particular.

B. Ritual Aspects: The Marriage of Sud

One ancient Near Eastern text has a passage closely parallel to the
description of the marriage ceremony in Ps 45:8-16. It is the Sumerian ac-
count of the marriage of Enlil, the city god of Nippur, and Sud, the daughter
of a minor deity from the foreign city of Eres, who, through the marriage,
becomes Ninlil.’* The text was probably composed, at the latest, during the
first half of the second millennium.'* The myth cannot be understood in
terms of the sacred marriage rite, but it was possibly composed as a hieros
logos; as Nippur’s cultic legend celebrating Enlil and Ninlil by retelling the
great moments of their history.!"” The content of the myth is quickly told.
Enlil, looking for a wife, comes to the city of Eres, where he sees Sud,
Nanigbal’s daughter, on the street in front of her house. He falls in love with

'S For the edition and translation of the text, see M. Civil, “Enlil and Ninlil: The Marriage
of Sud,” JAOS 103 (1983) 43-66. Compare the translation and commentary in J. Bottéro (with
S. N. Kramer), Lorsque les dieux faisaient I'homme: Mythologie mésopotamienne (Paris: Gal-
limard, 1989) 115-28.

'® See Bottéro, Lorsque les dieux, 123.

"7 Ibid., 127.
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her. Mistaking her for a prostitute (probably because he meets her on the
street), he asks her to become his concubine, but Sud proudly rejects him and
expects an apology instead. With nothing achieved, Enlil is back home, and
having recognized his error, he now follows the official rules: he instructs his
servant Nuska and sends him to Eres to ask Nanigbal for her daughter.
Nanigbal considers the offense to have been obliterated by the gifts sent by
Enlil, and she accepts Enlil’s request. Sud, her daughter, accepts the wedding
gifts. Enlil, informed of the fortunate outcome of Nuska’s mission, sends
innumerable presents to the palace in Eres for a great banquet. The convoy
is accompanied by Nuska and Aruru, Enlil’s sister. At this stage of the
ceremony, the mother’s address to Sud and Sud’s entering Enlil’s palace
provide a parallel to Ps 45:8-16:

(Nuska) treated nicely Nanigbal, the mother-in-law, the woman slandered by
Enlil,

(But) the lady disregarded the flatterer, spoke to her (daughter):

“May you be Enlil’s favorite wife, may he treat you well.

May he embrace you, the most beautiful of all, may he tell you: ‘Beloved, open
wide!”

Never forget charms and pleasure, make them last a long time.

You two make love on the ‘hill,” have children afterwards.

Entering the house and living there, may abundance precede you, may joy follow
you.

Let the population line your way, let the people . . . spontaneously.

May the fate 1 have decreed for you come to pass, go with head held high into
the August House.”

Aruru grasped her hand and took her away into the August Shrine,

She made her enter the Ekur of lapis lazuli, poured the best perfume over her
face.

In the sleeping quarters, in the flowered bed pleasing like a cedar forest,

Enlil made love to his wife and took great pleasure in it. (lines 137-49)'8

Following this, Enlil blesses his wife and gives her the new name Ninlil/ Nintu,
“the Lady-Who-Gives-Birth and the Lady-of-the-Open-Legs” (line 152).
Ninlil, the queen, will from now on be the mother-goddess."

In its legal aspects the marriage procedure follows closely the estab-
lished pattern found in the Mari letters and in Genesis 24: a messenger is sent

'8 Civil’s translation, “Enlil and Ninlil,” 60.

1% “Ninlil/ Nintu devait présider aux ébats qui commandent & la procréation. Dans la
mesure, toutefois, ol le geste d’ ‘ouvrir les genoux’ s’entendait de la procédure de ’accouche-
ment, voire de ses suites: le mouvement de la nouvelle mére pour accueillir le nouveau-né, ce
passage aurait ménagé la transition avec la suite immédiate: 153-56, ou, du fait de sa qualité
acquise de souveraine des naissances, Ninlil se voyait consacrée matrone par excellence™ (Bot-
téro, Lorsque les dieux, 124-25).
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to the bride’s house with the bridegroom’s instructions, and the wedding gift
is accepted by the head of the household. However, this is the only text in
which the acts culminating in the consummation of the marriage are de-
scribed in detail.?? In fact, the parallels between the quoted passage and
Ps 45:8-16 are striking. Form-critically, the same elements can be found: an
address by the mother of the bride (“Enlil and Ninlil,” lines 139-45) or by
her mother-in-law (Ps 45:10-13), instructing the bride about her new role, is
followed by a description of the bride being led into the palace of the king for
the consummation of the marriage (“Enlil and Ninlil,” lines 146-47; Ps 45:14-
16). This parallel clearly shows that the composer of Psalm 45 wanted to put
the accent on the consummation of the marriage.?'

C. The Ritual for the Consummation of the Marriage

It is now necessary to interpret Ps 45:8-16 itself in greater detail. As the
comparison with ancient Near Eastern marriage texts has indicated, the ritual
in vv 8-16 has as its object the description of the consummation of the marriage
in the house of the bridegroom.

1. The “oil of gladness” (§emen sasén). H. J. Kraus assumes that vv 8-16
have their setting in the festival of the enthronement of the king.22 He is led
to this conclusion by the statement that the king has been anointed by God
(v 8). Several arguments can be used to show that in the context of Psalm 45
the anointing of the king cannot be related to the act of enthronement:

(a) Anointing can take place in a context other than that of enthrone-
ment (Ps 23:5; Qoh 9:8-9; Cant 1:3; Ps 133:1-2).

(b) The term Semen $ason, “oil of gladness,” is a specific term. It is never
used in the context of the anointing of a person for the office of kingship. It
appears elsewhere only in Isa 61:3, and there also it occurs in a context of
marriage metaphors (Isa 61:10).

(¢) The anointing with oil as part of a marriage ritual is documented in
the Middle Assyrian Laws,? although there it is the bridegroom who pours

™ See Bottéro, Lorsque les dieux, 126: “Si nous pensions étre suffisamment informés [sur]
les implications juridiques et coutumiéres du mariage en Mésopotamie antique, c’est la premiére
fois que nous en trouvons une description aussi compléte, avec quantité de détails inédits, voire
inattendus, depuis le premier ‘coup de foudre’ jusqu’a la cérémonie nuptiale.”

' It has to be admitted that the parallelism between the two texts is not exact, since in
the Sumerian text the address of the mother seems to take place in the house of the bride, the
consummation in Enlil’s palace Ekur, while in Psalm 45 both events take place at the king’s
palace, the address being delivered by the mother-in-law. However, I think that the form-critical
parallel is decisive. Although one cannot expect to find complete parallelism in all ancient Near
Eastern marriage rituals, there seems to be a congruity in their basic features.

2 Kraus, Psalmen, 492.

3 The Middle Assyrian Laws A.42-43 (ANET, 183-84).
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oil on the head of the bride. It must be noted that in Ps 45:8 it is God who
anoints the bridegroom. This adds a different dimension to the marriage act:
God is inseparably involved in the ritual. It is God, pouring out the oil of
gladness on the bridegroom, who is seen as the ultimate source of the joy of
the lovers. This adds to the features of worldly theology that we found in v 3,
where God blesses the king on account of his beauty.

(d) The theme of joy (§@sén) is tightly connected to the act of marriage
in several OT texts that mention “the voice of gladness and the voice of joy,
the voice of the bridegroom and the voice of the bride” (Jer 7:34; 16:9; 25:10;
33:11).

(e) In order to understand the meaning of the term Semen sason in v 8
it is necessary to see it in the context of v9. In v 9, the description of the king’s
robes as impregnated with the scent of myrrh and aloe does not just point to
the “splendor of the kingship which is spreading joy and fragrant odour”;
it clearly has an erotic significance as well. This is how a woman tries to
seduce her wooer in Prov 7:17-18: “I have perfumed my bed with myrrh, aloe,
and cinnamon. Come, let us take our fill of love until morning; let us delight
ourselves with love.” Many parallels to Ps 45:9 can be found in the Song of
Songs. In Cant 1:13 the bride confesses, “My beloved is to me a bag of myrrh
that lies between my breasts,” and in 5:15 she praises her lover: “His cheeks
are like beds of spices, yielding fragrance. His lips are lilies, distilling liquid
myrrh.” These parallels clearly show that the fragrance of myrrh and aloe
spreading from the king’s robes is supposed to have an erotic effect.

Thus, the introductory vv 8-9 of the marriage scene in Psalm 45 already
point to its erotic culmination in vv 15-16 where the consummation of the
marriage is described. The theme of joy and gladness of v 8 (§@$én) is taken
up in the words §émahot wagil in v 16. In the myth of Enlil and Ninlil (Sud),
fragrances play an important role in the culminating scene of the love be-
tween the couple:

She [Aruru] made her enter the Ekur of lapis lazuli, poured the best perfume
over her face.

In the sleeping quarters, in the flowered bed pleasing like a cedar forest,

Enlil made love to his wife and took great pleasure in it. (lines 147-49)

Another hint at the intended correspondence between the introductory
and the concluding verses of the marriage scene can be found in that the
hdbérim, “companions,” of the bridegroom in v 8 are matched by the ré‘os,
“girlfriends,” of the bride in v 15.

2 Kraus, Psalmen, 492.
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2. The queen mother ($égal) and her address to the bride. Most of the
commentaries correct the plural bénot mélakim in v 10 to the singular bat
mélakim, to signify the bride. Verse 10a is then seen as parallel to v 10b, with
$egal considered a synonym of bat mélakim. The bride would thus come into
the scene, taking her place at the right of the king.?s But this interpretation
is not consistent with the following verses. In v 14 the bride is said to be
pénimd, “inside,” and v 15 describes her being led in to the king. This stands
in apparent contradiction to an understanding of v 10 as a text depicting the
bride standing at the king’s right side. On’the basis of B. Landsberger’s
investigations of the etymology of $égal, A. Caquot has offered a convincing
solution to this problem.? Landsberger argued that the ancient term for
“queen mother” (gébird) (1 Kgs 15:13; Jer 29:2) came to be replaced later by
the term $égal, adapted from the Akkadian $a ekalli, “the one from the
palace.” Caquot proposes that the term $egal in Ps 45:10 indicates indeed
the queen mother, not the bride.?” His proposal is confirmed by 1 Kgs 2:19,
which shows that it is the custom of the queen mother to sit at the king’s right
hand: “The king [Solomon] rose to meet her [ Bathsheba}, and bowed down
to her, and had a throne brought for the king’s mother, and she sat on his
right.”

This proposal has further implications. In Gunkel’s and Kraus’s interpre-
tation, the “admonition of the bride” in Ps 45:11-13 is attributed to the singer
of the psalm.2 Caquot, in contrast, suggests that it is the queen mother who
addresses the bride.? This interpretation is supported by the particular impli-
cation of the verb nasab in the niphal: in several cases, the description of
Yhwh standing as judge is followed by an address by Yhwh, as in Ps 82:1-4:
“God stands (nigsab) in the divine council; in the midst of the gods he holds
judgment: ‘How long will you judge unjustly?’”* The participle nissab in
itself has an admonitory connotation and thus prepares for the address delivered
by the queen mother,? but the most significant confirmation of Caquot’s

% Ibid.; Gunkel, Psalmen, 191-92.

* A. Caquot, “Cing observations sur le Psaume 45, Ascribe to the Lord: Biblical and
Other Studies in Memory of P. C. Craigie (JSOTSup 67; ed. L. Eslinger and G. Taylor; Sheffield:
Sheffield Academic Press, 1988) 253-64.

?7 1bid., 260.

% Gunkel, Psalmen, 192; Kraus, Psalmen, 492.

¥ Caquot, “Cinq observations,” 259.

® Compare also the use of nissab in Isa 3:13; Amos 7:7; 9:1: see J. Reindl, “nasab,” TWAT,
5. 555-65, esp. 564.

' Verse 10 then has to be translated in the following way: “Daughters of kings are among
your precious ones; at your right hand stands the queen-mother in gold of Ophir.” For the trans-
lation of yigrétéka, “your precious ones,” compare Lam 4:2: béné siyyon hayqarim hamsulla’im
bappa:.
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proposal is the parallel text in the myth of Enlil and Ninlil (Sud) quoted
above. There, it is clearly the mother of the bride who instructs the bride
about her new role as wife of the king (see lines 139-45, the mother’s address,
in the passage quoted above in section II1.B). As not only the mother’s address
but the whole sequence of the ritual (lines 137-49) is parallel to the ritual
sequence in Ps 45:8-16, there can be no doubt that in Ps 45:11-13 it is the
queen mother who admonishes the bride:3?

Listen, daughter, and look, and incline your ear;
forget your people and your father’s house.

The king will desire your beauty because he is your lord;
the daughter of Tyre3? will bow down to you;*
with gifts the richest of the people will soothe you.

3. The procession of the bride into the palace of the king. Once it is
agreed that it is the queen mother who stands at the king’s right side and
addresses the bride, the statement in v 14 that the bride is pénimd, “inside,”
comes to be seen in a new perspective. Normally, the commentaries change
the MT’s pénima to péninim, “coralline beads,” but it is also possible to read
pénimd as an indication that the bride is in her canopy.* In Cant 3:6-10, the
arrival of the bride at the house of the bridegroom is vividly described:

What 1s that coming up from the wilderness, like a column of smoke,
perfumed with myrrh and frankincense,
with all the fragrant powders of the merchant?

Look, it is the litter of Solomon!

32 The significant role of the mother 1n the marnage ritual 1s stressed also 1n Cant 3 11,
“Look, O daughters of Zion, at King Solomon, at the crown with which his mother crowned him
on the day of his wedding, on the day of the gladness of his heart ” For the importance of the
mother 1n the marriage of both son and daughter, see also Cant 8 1,5, 6 9, Gen 21 21, Proverbs 31,
Ruth 3 1-5, also O Keel, Das Hohelied (Zurcher Bibelkommentare, AT 18, Zurich Theologischer
Verlag, 1986) 127-29

3 Contrary to Schmudt (Psalmen, 84, 86), who wants to identify the “daughter of Tyre”
with the bnde, it has to be remarked that there 1s not one passage in the OT in which the
combination of the singular noun bat with a city name signifies a female inhabstant of that city
It always means the city itself and its population, whether 1t be bat-styydn, bat-sidén, or bat-
babel Cp A Fitzgerald, FS C, “Btwit and bt as Titles for Capital Cities,” CBQ 37 (1975)
167-83

* Read weétiStahaweh-lak bat sor The LXX also reflects a Hebrew text with bat sor as the
subject of the verb t$tahdweh, although in the plural kai proskynésousin auty thygateres Tyrou
Compare also Isa 49 23 “Kings shall be your foster fathers, and their queens your nursing
mothers With their faces to the ground they shall bow down to you (yiStahdwd lak 1 e, to
daughter Zion]) ”

3 Compare Joel 2 16, “Let the bridegroom leave his room, and the bnide her canopy™
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Around it are sixty mighty men of the mighty men of Israel,

all equipped with swords and expert in war,

each with his sword at his thigh

because of alarms at night.
King Solomon made himself a palanquin from the wood of Lebanon.
He made its posts of silver, its back of gold, its seat of purple;

its interior was inlaid with love.

In Psalm 45 the bride was probably inside of such a canopy or litter.

Thus the scene described in 45:8-16 seems to be the following. The king,
fragrant with the oil of gladness, of myrrh and aloe, is prepared to join the
bride. But before that, the queen mother, who stands at the king’s right side,
instructs the bride about her new role as wife of the king. After this, the
bride, accompanied by her girlfriends, is led into the palace of the king,
where the marriage is consummated.

According to the report of the Mari letters, the princess Sibtu is accom-
panied by a group of women on her way to Mari. Rebekah takes her nurse
with her (Gen 24:59). The specific term ré<4, “girlfriend, companion,” how-
ever, appears in only one place in the OT besides Psalm 45. In Judg 11:37,
before Jephthah’s daughter is sacrificed by her father she asks him to allow
her to go to the mountains with her girlfriends (r£°6¢) to bewail her virginity.
It seems that it was a custom that the virgins spent together the time of
transition from the status of a virgin to that of a married woman. The
re“6t, “girlfriends,” of the bride correspond to the habérim, “companions,”
of the bridegroom who are mentioned in Ps 45:8.3

The final verses of the ritual, 45:15-16, are paralleled by lines 147-49 of
the myth of Enlil and Sud, the last three lines of the passage quoted above

3% The companions (hdbérim) of the bridegroom and the girlfriends (ré%¢) are also men-
tioned in the Song of Songs (Cant 1:7; 8:3), where the girlfriends of the bride are called the
daughters of Jerusalem. The habér of the bridegroom (Akkadian ibru or ebru, “companion™)
also plays an important role in Akkadian marriage texts; see, e.g., the Code of Lipit-Ishtar 29
(ANET 160): “If a son-in-law has entered the house of his (prospective) father-in-law (and) he
made his betrothal (but) afterwards they made him go out (of the house) and gave his wife to
his companion, they shall present to him the betrothal-gifts which he brought (and) that wife
may not marry his companion.” Compare also the Code of Hammurabi 161 (ANET, 173), and
for the discussion see S. Greengus, “Old Babylonian Marriage Ceremonies and Rites,” JCS 20
(1966) 68-70. A reminiscence of the tradition of the companion of the bridegroom is present also
in the NT. In John 3:29, John the Baptist sees himself as the companion of the bridegroom: “He
who has the bride is the bridegroom. The friend of the bridegroom, who stands and hears him,
rejoices greatly at the bridegroom’s voice. For this reason my joy has been fulfilled.” A reminis-
cence of the traditions that virgins accompany the bride into the house of the bridegroom is
present in Matt 25:1-13 (the parable of the ten bridesmaids).
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in section I1.B. In that text it is Enlil’s sister Aruru who leads Sud into Enlil’s
palace for the consummation of the marriage. Another parallel to Ps 45:15-
16 is Cant 1:2-4:

Let him kiss me with the kisses of his mouth!
For your love is better than wine,
your anointing oils are fragrant,
your name is perfume poured out;
therefore the maidens love you.
Draw me after you, let us make haste.
The king has brought me into his chamber.
We will exult (nagild) and rejoice (wénisméhd) in you,
we will extol your love more than wine;
rightly do they love you.

Here the same words as in Ps 45:16 (§mh and gyl) are used to express the joy
and exultation of the virgins as they enter the palace of the king.

The song concludes with the singer again putting himself in the fore-
ground by speaking in the first person. He prophesies an expansion of the
king’s dominion in time and space, thus summarizing, in the reverse order,
the “good word” which he proclaimed in the two strophes of his song: “In the
place of ancestors you, O king, shall have sons; you will make them princes
in all the earth.” By referring in v 18 to his own office (“I will cause your name
to be remembered”) he makes the last two verses point back to the intro-
ductory v 2. Thus vv 17-18 form an inclusio with v 2 and frame the love song.

III. Conclusion

The preceding essay is an attempt to give a theological interpretation of
Ps 45:3-16. In this poem war and wedding are closely related as the two
pillars on which the successful exercise of kingship rests. The king himself is
painted in beaming colors. He not only is invoked as a divine being who induces
God to bestow divine blessing on him but also is promised success in both
war and wedding. The second strophe (vv 8-16) alludes to a ritual describing
to the king the acts which lead to the consummation of his marriage.

The exegetical analysis of the promises made to the king allows us to see
the form of this song in a new perspective. Psalm 45 is a poem that includes
another poem. In its frame the singer speaks and refers to his own composi-
tion (vv 2 and 17-18). The poem within the poem (vv 3-16) is an artistic unity
sketching a fictive reality in its own right, independent of its composer. This
insight has two hermeneutical consequences. (1) Ps 45:3-16 is not the textual
documentation of an external event which in reality happened outside the
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poem. (2) The direct language addressed to the bride in vv 11-13 cannot be
attributed to the singer, who does not intrude into the fictive reality of his own
poem: in the fictive scene of the poem it is the queen mother who addresses
the bride.

In this article the intention was to interpret the fictive reality evoked by
the poem. The outcome makes another question all the more pressing, a
question that leads back to the beginning of this article but which transcends
its limitations, since it cannot be answered on the basis of an analysis of
Psalm 45: Who is the author of this song? Who envisioned this fictive reality?
Who had the authority to proclaim these far-reaching promises to the king?
One would like to know more about this singer’s office and his function at the
royal court.’” However, this question can only be raised here; it has to be left
open for future exploration.3®

37 Ps 21:2-7 is another royal psalm that could be attributed to a cultic prophet. It is
addressed not to the king but to Yhwh. Its vocabulary and style suggest a filiation with Psalm 45.
Is Ps 21:2-7 the song of thanksgiving that follows upon Psalm 45?7 In Psalm 45 the singer
addresses the king, proclaiming to him the dabar {6b (v 2). In Ps 21:2-7, the singer addresses
Yhwh, thanking God for having bestowed the rich blessings (birkdt téb, v 4) upon the king. (For
the form-critical analysis of Psalm 21 and the identification of a separate song of thanksgiving
in vv 2-7, see Kraus, Psalmen, 488).

3% 1 am grateful to Dr. J. J. M. Roberts, who inspired my interest in the subject and gave
helpful suggestions and critical comments. I am also indebted to Dr. P. D. Miller, Jr., for his
editorial assistance.
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- L
WU
Cunoo. por ciaceHust MOETO
Cenesnes ropa cnaceHus

Boreourens Ha accupuiickoit ctene u3 Temns-Amapa, IX B. 10 H. 2.

408. Horned Svrian deitv, from stela. 490. Baal of the lightning.
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PEO mma ab ‘75:

[ocnozk fan pagocTk MoeMy CepalLy, e B

['ocnoab Bb c. -Iﬂ _: :

51 cMeroch HaZl MOMMH Bparamu, ‘3"1& ‘73" ’9 :m

paaytock, yTo Thl cnac MeHs. :ﬁl’]}."‘lﬂ?"; Nalntel i
Cunoo.

Boapa,uoaa.rIOCL cepjue moe B [Nocnone;

Or MO# B bore Moem;

Luupoxo Pa3Bep3/IUCh YCTAa MOH HA BParoB MOMX,

100 4 paayioch o cniacenuu Toem (1 Llapers 2:1).
PO 12515 1 1n~1

OH naeT cnny uapto Coemy, TT'F"'W?J e

juuBaet nomazanuuka Ceoero!

C zmod
aact erﬂOCTb uapro Csoemy

por nomaszanHuka Coero (tam ke, 2:10)

Foaop}onepxnm «OCTaBbTE: nepaocn'» n-u'j'jﬁ‘; -un-mx

He rOBOpHTE, HAZIMEHHO ronoay 3ajpaB!»
(Tlc 75/74:5-6)

i

.'Dﬂ.U INIE2 173270
PBO nan BparaM Han TOOOKO IITYMHUTHCS, 299N ‘.l"b:} infpl'hb|
Heapyros B F e

szor) : a1 Bpary nopajoBarhcs Hajl T00010,
or HenpusTenen TBoux (Inay 2:17)

OH — nepBeHeu brika! Cnaneﬂ oH! 5 == Y o2
OH 60;Lae'r MMH Hapom:.l, ——
0o/1aeT BCe KOHIIBI 3eMJin! HJJ" gl :‘-13
D11 pora — coTHH coTeH moaei Edpema, PINToENR 1M
ThICAYH Jr0Jed Manaccun! D"WBR m::n D'H
(Brop 33:17)

pi bl *BE\x om
Mouceii He 3Has, 4TO Nocie parosopa ¢ ['ocnogom b )s) m 2 U"[‘*“N'j "'m:m
OT €ro jauua M 1. Ho AapoH u CbiHBI ' TI‘IR 'ﬁ:'ln 'I"JE

H3paHﬂBBH y'BHI[CIIPI 9TO ¥ MODOSIHCH K HEMY

npubnnsutbes (Mex 34:29-30). '7!'&1{0" e o iy '7:!1 '[13& Rﬁ"'i

™5 " q MM T
TN DU WM
CenryaruHra

...4TO MPOCIABHIICS BUJI KOXKH €ro JIuLa. 011 6eddEaotaL 1 Oig Tod YpWpatog Tod
’ k] -
TPOCWTOL CUTOD

Taprym Onkenoca:
.. UTO BEJIMKO CUSIHUE ero JINLA. TTIENT R 1T 90 N

Bynbrara:
.. YTO porara Koxa ero JIiMua. | quod cornuta esset facies sua
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A1oam
Curnod. Myku cCMEpTHbIE
Cenesnes y3b1 CMepTH

Centyaruara wdiveg BavdTtov «poIOBLIE MYKH CMEPTH»

WY 52

Lernu aaa

y3bl leona

WOLVES 0V «POJIOBBIE MYKH Auaa»

B 2 Liap 22 M2 ™2WR «soms Cueprin» 1 PINY 920

A ecllM OHM B OKOBax,
MJIEHEHBI HETH HecyacThsa (Mos 36:8).

DYPI2 DV ONTN
; m:‘r

HeuecTuBslii monajeT B CETH 3714 CBOETO,
B coOcTreHHbIX rpexax (ITpur 5:22)

DO BT 1*mmn
e SR

["'ope Tem, kTO Ha
BIIPSTIINCH B Tpex, kak B Tenery! (Mc 5:18)

X JDKH TAlIUT 3a coDO0I0 3J10,

N 1223 1w CRuh i
TINEI W NiRYS)

Sp2b3aom

Cunoo. noroku 6e33akoHus (= yelpappor avoutog)
Cenesnes pexu ['ubenn
Heponuwm torrentes diabuli

[TycTs rocrnoanH Moit He oOpaliaeT BHUMAHUSA
Ha 3TOro a Hapana! IlpaBunsHo ero tak

Ha3aqu! Ero umsa 3nauut [lognen — BOT OH U
BeaetT cebs noano! A s, paba TBOs, MPOCTO HE
BHJIEJIA JHOJICH, MOCIaHHBIX MOUM IFOCTNOAWHOM !
(2 I_lapCTB 25:25)

257N 19T o Ny 58

i T tmrbx

i b2y Ny mwis o bayrby
R x‘a TR I Y -1'7::1
PMoU TgR W wrnN

JIOKb C yCT He cxoaut (ITput 6:12).

1N UN PEIDE oM

4TT

1B PRY 799

o5vms
Cunoo. ot yeprora Croero
Cenesnes B Croem Xpame

Il'ocnonb B Xpame CBOEM CBATOM.
Ha nebe Ero npecrou.

Cwmotpsar ouu Ero Ha monei,
ucnbiThiBaeT ux Ero B3op

(e 11/10:4).

i7p B _
O3 DMWY M
e e

DTN %2 02 TRYBY

B3 rop — B 2 Lap 22: MWD nebec

2135y 231M
Cunoo. Boccen Ha XepyBHMOB
Cenesnes BOCCEB Ha XepyBUMa
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458. King Ahiram seated on a sphinx throne, with his feet on a footstool and holding a lotus (detail of No. 456).
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[Tocnanu moneit B CHIoM, NPUHECIH OTTYa
KOBYET J0TOBOpa C

N'ocmogom BowuHCTB,
umax (1 Lapers 4:4).

W oY BYR moun
MIN2Y MMTRM2

TN PN Cun

3atem oH nowen B Xpam Tocnoma
paseepHyn cBUTOK mpea ['ocnogom. M crtan
Ezexus Monutbes I ocnozy: «O Focno.ub
BOHHCTB bor HMspauns, Boccenaiomui  Ha
ax! Lol e,aHHCTBeHHbm Bor JIJI BCeX
U.apC’I‘B 3eMiiH, Tol co3nan nHebo W 3emio (4
LlapcTe 19:14-15).

RIN MPIEM M M2 Syn
'11'1* 185 1-1"Pm b‘aanw Suln) phb
e Oxnr mon i e
'rr:‘: o '-:‘am RITTION

PN misonn 555

I'ocnoae — Llaps,

ITyCTh TPENenLyT Hapoibi!
MyCTh APOAKHUT 3eMJis!
(ITc 99/98:1)

7R M
SRC I

}*ﬁm B,

He na peku nu Bocnsuias, o ['ocnosb,
HE Ha PeKH JIK BocrbLian TBOMH rHeB,
HE Ha MOpE U APOCTh TBOFI

Ha KOJIECHHIIAX HenoﬁeJmelx'?

(ABg 3:8)

mm n*ﬂ'::m
JER ©Tm2 ON
IRy o2 oN

TR by "D
QAL -rn'::mr:

..M Bugen s ¢ cesepa Hajasuraercs Oyps,
OrpomHasi Ty4a, npoHuszanHas oruem. CusHue
OKpy’kaer ee. A TaM, BHYTPH OTHSI, — CJIOBHO
Obl  sHTapb; TaM BHJIHEJIHCH OYepTaHMS
yeThipex cyuects. U 1nomo0Hbl OHM  ObLIM
yeJIOBEYECKMM (pUrypam, HO y KaxJoro ro
YeTBIPE JIMLA U Y KaxkJI0ro 1o qumpe KprJ'Ia
Wx Horu OblIM npsiMbie, CTYNHH — Kak OBIMb

KOMBITA, W  CBEPKAIH  OHM,

OTNOJIMPOBAHHAS MC/lb.

CJ'[OBHO

Jluua u KpbuUIbs y BCEX 4YE€TBEPBIX ObliIH
Takue: KpbUlbs MX Kacaluch Jpyr Apyra, M
Kyaa Obl HM HAMpaBIs/IMCh CYLIECTBA, UM HE
Hago ObUIO TOBOpPAaYMBATBCS — BCE OHM
JIBUTQIIUCh JTMIIOM BIIEPE. ;

IX — JIULO 0PI Kpblﬂbﬂ
y HHX GBUTH TaKHe: Kpb]ﬂbﬂ MOJIHSTHI BBEPX H
pacnpocTepThbl, U JABYMs KPbUIbSMH CYIIECTBA

Kacaluch Jpyr Jpyra, a JAByMs JIpPyrHMH
PUKPBIBAIM CBOE TEJIO; ABUTaJMCh OHMU BCErjaa

IMUoM Briepea — kyaa Jlyxy yroaHo Obiuio
HamnpaBUTbCS, TyJa OHM M LUK, He
noBopauuBasch. Durypsl cymecTs  Oblin

I'IO,HOGHLI pacKajlCHHBIM YITIAM B IUJIaMCHH,
OHH IbLIAIIH, CIIOBHO C])ai(eﬂbi B OT'HC, H OrOHb

MCIK CYHIECTBAMHM JBHIraJICss BMCCTE C HHMH.

JIESTM N2 TWO MY I RN
230 15 M Ao w5t Wy

R Jinn ‘mwm TYD A5im
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CBepkaJl OroHb, U3 HEr0 BLIPHIBAIIUCH MOJTHUH. N3P w’gn"vgq qm‘j M NN 13

U camu CymiecTBa HCCIHCb H MCTA/IHCh, :PT:U HR-'?_:: :.KU.} R.'E..I nT,U:j.' :Pﬂ:
I'IO,HOGHO MOJHHAM. S B3IVIAHYJ Ha HHX H T v ; h AT, A : ITT

YBHICI Ha 3€MIE,

a3an00i,, ﬁyTo clenaHbl 3TH Kojieca W3 W‘@WH‘DD D'I‘IUIJ?N D"me'l WR']TJ

XpU30JIMTa, W OYEpPTaHHsl Yy BCEX  HYeThIpex . ,7
OBLITH OJIMHAKOBBIE: KAJKI0€ KOJECO CIOBHO ObI DHT N2 TNUATNT AR NI
COCTOSUIO M3 JBYX, BIIOKEHHBIX APYT B Jpyra. TII'I:; ]B'IR'1 "I"'"I"' -arzm: D'I‘IUIJ?N

Koraa onu nepememianuce, TO, HE MEHSA 1..5.. Dﬁ:‘?: '["'I"l?n'ﬂ I"IIJJ"?N‘&U '[BWR"I
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U3 YETBIPEX CTOPOH. A ux 0001bs — BBICOKH

OHM OBUIM W YyKacHbl — 000/bsi y BCeX D'ﬁ"? M D"I5 '1311 '["I":lJ'I
YeTHIPEX CO BCEX CTOPOH OBUIA YCESHBI I"’”“R" 2°30 O nx‘prz Dﬂ::ﬂ
rnazamu. Korga auraaucek cyliecTsa, mnojie -

HAX JBMTanuch W Kojeca, Koraa Ke DBLR D‘mew .DL’H ~|-||-;-| ﬂ.«‘?ﬂ'l
MOJIHMMAJIUCh CYIIIECTBA HAJl 3eMJIieil, BMecTe ¢ WNI?.?J" r'm"r '7.‘.??3 HT‘H"I mm"m
HUMHM NoaHuMaluck U koneca (Mes 1:4-19). 0YIDINTT

) 10B 10/l MX KPbUIbSMU BHIHENNCH Co :
nonoﬁua 4EJIOBEUECKHX pyk. 5 Buien HETHIPE ?5‘ m n“'.f];ﬂ N
Koseca Tic B — II0JIJIE KaX10T0 ,‘ naim n mRID NN
xepyauma BUIO O KONECY — W BBITISAETH 53& MR '[EjR
3TH KoJjieca Tak, OyATO OHHM U3 XPHU30JMTa (TaM s s . : :
e, 10:8.9). 227 S8 TN JRINT TN 21020

RPYID 12N TP EDIT M T

D‘D'NJVJH
Cunod. Mpak Boj1
Ceneznes TeMEHb BOJL

Ilc TeMy BOKpyT mpocTep Kak CBOH

18/17 | Tyun, b ; 2y i Hled ] ]

2 TbMpyT npocTep Kak '1'!\1:';*;@ '|an e

].la]:)CT Kak =.-_"|‘I TO 114 BOAbBI — TYLIH :D"FUW qf;x; D?r\:-

B 22

Pab6u Mexomya rosoput: «Bech Mup nber Bojy ¢ 19 09T 9o MIR YW "an

HeOec (OyKB.: «BEpPXHIOI»), Be/lb CKa3aHO: om s ;

nebecrnozo doxcosi nbem o0y (Brop 11:11). Ho Y RIWT DIV 0O

KaKk Torjaa o0bacHuTh:  Jluuw HOMOK,  H4mo o°n hwh oonwn -ugm‘? TMNIY

noonumancs uz nedp... (beit 2:6)? D10 3HAUHUT, UTO

06J1aKa pacTyT M MOAHMUMAIOTCS K HeGOCBO/Y; OHM T TPy IR 07PN IR I ROR

OTKpPbLIBAKOT CBOH OTBEPCTHA, CIIOBHO 6ypm0i<, H lakimimh¥ala D‘JJY”W -rn‘?n T-lxn

NPUHUMAIOT J0XK/IEBYI0 BOJAY, BE€lb CKa3aHo:

npoyesxcusaiomes doxncoem 6 e2o nomok (Mo T2 17D PIME V"PW‘? oW

?)Su?gzy lf:l OHH HMMEKT OTBE:pCT :;);1;6:2 VI MRV 07 N .I.,b:Pm
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D°pnw °2y 0°A Nwn MNXIv




McAnom 18 (MBPUT, CUHOLOAJIbHLIA MEPEBOL U MEPEBOL M.I.CENE3HEBA

R
CenesHeg npinanu
Cunoo. bexanm

Ile 18/17 Ot cusiibs, uto npea Hum, Dexaiy
m M UCKDBL...
2 IlapctB 22

Ot cusiabs, uto npej Hum,

15y
Cunod. BeeBblnmii
Cenesznes Bennmii

DTOT 1I0rOBOP, KOTOPHIi 3akmounn bapr(as...|
u nepen Mapaykom u Llapnanut, u nepen
HaOy...

(nepeyeHn OOro,)

...n nepea Cembio (Goramu), 1 nepes D10M u

IIOBO Memny Apnajom u crpanoiit KTK,
apameiickas Haanucs VIII B. 10 H. 3.)

[.TIN 93 70 T PR RN
.21 DTP1 MIBTM TT BT
290N opy nao o

xpen  bora
BLILTHET ). BoiHeC ABpamy xJed u
BHHO M ﬁnamcnonuﬂ ero TAKHMHK CIOBAM
«/la OnarocnoButr Appama bBor
Co:ma’renb Heba u 3emin! Bnarocnoael-l
IIHMI, 4TO BpParoB TBOMX Mpelan B PyKH
TBOH‘» (BeiT 14:18-20)

maps Canuma,

Menxnceﬂ,ex,

PIsehm
5 115 xam
o7 'p-n: MR 137N
BR 21 ) oMY 13,:

T2 S TN

™ onp R8I 0%Y Ton

B nx e BpeMH oK IAETCA HeKHil D
Has bIid Bl 1M, U JKEHILMHA 110
UMEHHU Bepy’r H oﬁnTaﬂH OoHM OKOJ0 bubna.
Or HuX poskaaercs nured ABTOXTOH,
KOTOPOro BIOCJEACTBUH HA3Bal YPaHOM...
Orern ux Beicouaiiimii, moruOIIMi B cXBaTKe C
JIMKUMH KHUBOTHBIMH,
JIETH COBEpPILIMIH B €r0 4ecTb BO3IUSHUSA H
npuHecan emy xeptebl (Dunon bubickui,
(¢parment B Praeparatio Evangelica EsceBus
Kecapuiickoro, 1.10).

TG
_ Kol BMAera, leyouevn
Bnpoue ol kol kordkovy mept BOProv. €€ v
yewarton Emiyeiog Avtoxbaov, Ov votepov

ExoAecoy Ovpovoy... 0 & T0VTWV TaTHP O
"wamg €v o*ano?a] nplov  teAevtioOg
1, ® xodg kol Ovolog ol moideg

ETEAECUV.

[le 18/17:15 CTpesibl MyCTHI M paccesisl Bparos, g3%n MEn ﬂj?rl:f’_']
MOJIHMSIMH 00paTHil X B OErcTBo. oM 3-[ 0'p72
Ic 144/143:6 briecHu MoJIHHEH — M pacceil Bparos, oxem Pﬁ: Pﬁ:
obpartu ux crpenamu B 6ercTpo. DTN .i.,gn I'F‘?ID
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-:Pﬁgg
Curoo. ICTOUHHUKH
Cenesznes UCTOKH

On HaJ MOPAMH 3EMIIKO BO3ABHUI,
BOJAPY3HJI HAl NMOTOKaMH BO/IL.
(Tc 24/23:2)

A0 DWTOY RITD
;92 piAnY ‘75:1

< - .
5an nimom
Curoo. OCHOBaHHUS BCEIEHHOM
Cenesnes onopbl MUpa

rzie Thl ObL1, KOra 51 3eMIl0 OCHOBAJ?
Ckasku, eciy CBeJ1yIll U pa3yMeH.
Ecnu 3naenn, ckaxu,

KTO pa3Mep ee HaMeTHJl

U KTO HATSHYJ Haj Hell mnyp?

Ha yem nep:xarcs ee ycrou,

H KEM I10JIOKEH KpaeyFOHbelﬁ KaMECHb...

(Mos 38:4-6)

2 NYTTEN Tan
0 3 TR, Bn
R TRV TR N
WILT T 0
DR 12N T N

Qa7 om
Cunoo. U3 BoJI MHOTHX
Cenesnes u3 nyql«mm

He Tak crpaiieH mySuHBl pes,
HE TaK CTpaIlHbl MOpCKHE BaJibl,
kak mory4 ['ocrnoas B BeicoTe!
(Ilec 93/92:4)

B3R oI
ST 0T I

WHble niapaiu 1o MOplO Ha KOpBﬁJ’[HX

10 GE30pEKHBIM BOJAAM NpOKIa/IbIBAIY My Th

(Tc 107/106:23).
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McANoOM 18 (AHIMMUNCKUN NMEPEBOL P. ONTEPA C KPATKUM KOMMEHTAPUEM)

18

1 For the lead player, for the Lorp’s servant, for David, who spoke
to the Lorp the words of this song on the day the Lorp saved him
from the grasp of all his enemies and from the hand of Saul.

2 And he said:

I am impassioned of You, Lorp, my strength!

1. For the lead player, for the Lorn's servant, for David. The superscription of this
psalm is extraordinarily long. Perhaps this reflects an editorial desire to fit this
into the biography of David, from which in fact the entire psalm was borrowed.
It is essentially the same poem as the one that appears as the twenty-second
chapter of 2 Samuel. Still, there are many small differences between the two
versions. Those that throw some light on the reading of our psalm are noted in
the comments below. The textual evidence suggests that the version in 2
Samuel 22 is the older one: Certain unusual forms have been regularized or
glossed here, and there are also signs of some errors in scribal copying. Because
David is represented in his narration as a poet, it is even conceivable, though
in no way demonstrable and perhaps unlikely, that this particular psalm might
have been composed by him.

2. I am impassioned of You, Lorp, my strength! This clause lacks a parallel verset
to make it a line of poetry, and it is absent from the text in 2 Samuel. The verb
for “impassioned” (raham in the gal conjugation) is an Aramaic usage that
appears only here in the Bible.
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The Lorb is my crag and my bastion, 3
and my deliverer, my God, my rock where I shelter,
my shield and the horn of my rescue, my

fortress.

Praised I called the Lorp 4
and from my enemies I was rescued.

The cords of death wrapped round me, 5
and the torrents of perdition dismayed me.

The cords of Sheol encircled me, 6
the traps of death sprung upon me.

In my strait I called to the Lorp, 7
to my God I cried out.

He heard from His palace my voice, 8

and my outcry before Him came to His ears.

3. The Lorb is my crag and my bastion. This is of course a victory poem, bris-
tling with martial imagery. At the same time, it exhibits considerable overlap
with the thanksgiving psalm: the experience of near death attested to by the
speaker, the celebration of God's saving power, the occurrence of the verbs
hodah, “acclaim,” and zamer, “hymn,” at the end.

8. He heard from His palace. The outcry of the beleaguered warrior ascends all

the way to the highest heavens, thus launching a downward vertical movement
that is followed through the narrative sweep of the next several verses.
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The earth heaved and shuddered,

the mountains’ foundations were shaken.
They heaved, for smoke rose from His nostrils

and fire from His mouth consumed,

coals blazed up around Him.

He tilted the heavens, came down,

dense mist beneath His feet.
He mounted a cherub and flew,

and He soared on the wings of the wind.
He set darkness His hiding-place round Him,

His abode water-massing, the clouds of the skies.

9. The earth heaved and shuddered. The seismic imagery of this line begins a pow-
erful anthropomorphic representation of God, drawing freely on pre-Israelite
mythological poetry. The heaving of the earth functions as a kind of preliminary
artillery barrage before God's direct assault on the speaker’s enemies.

for smoke rose from His nostrils / and fire from His mouth consumed, / coals
blazed wp around Him. God Himself is imagined as a kind of erupting volcano.
In an intensifying narrative sequence through this triadic line, first we see the
smoke from the nostrils, then consuming flame from the mouth, and God is
altogether so incandescent that everything around him ignites.

10. He tilted the heavens. The heavens are imagined as a flat slab. God tilts them
to begin His downward course, and our eye is thus led downward here to God's
feet at the end of the line.

11. He mounted a cherub and flew, / and He soared on the wings of the wind. The
cherub is a fierce winged beast, the charger ridden by the sky god in Canaan-
ite mythology (not the dimpled darling of Renaissance painting). The verb
“soar” here is one point where the text of Psalms seems better than that of 2
Samuel, which has “was seen”—a word that differs by one consonant (resh
instead of the similar-looking dalet).

12. water-massing. The translation follows 2 Samuel 22, which has hashrat-
mayim, as against heshkat-mayim here (“darkness of water”). This appears to be
an instance in which the copyist substituted a familiar term for a rare one that
he may not have understood. The mistake would have been triggered by the
graphic similarity between resh and kaf.
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From the brilliance before Him His clouds moved ahead— 13
hail and fiery coals.

The Lorp thundered from on high. 14
Elyon sent forth His voice—

hail and fiery coals.

He let loose His arrows, and scattered them, 15
lightning bolts shot, and He panicked them.

The channels of water were exposed, 16
and the world’s foundations laid bare

from the LorD's roaring,
from the blast of Your nostrils’ breath.

He reached from on high and took me, 17
pulled me out of the many waters.

He saved me from my daunting enemy 8
and from my foes who were stronger than 1.

They came at me on my day of disaster, 19
but the Lorp became my support

and brought me out to a wide-open space, 20

set me free, for His pleasure I was.

14. Elyon. This is the designation of a Canaanite deity (“the Most High") that
has been co-opted by the monotheistic poet. It is preserved here in its Hebrew
form in the translation to suggest the archaic effect of the original.

hail and fiery coals. This recurrence of the phrase used at the end of the pre-
vious verse looks suspiciously like an inadvertent scribal repetition. It is entirely
absent from 2 Samuel 22.

16. The channels of water were exposed. 2 Samuel 22 has “the channels of the
sea” (a difference of only one letter in the Hebrew), which makes stronger
sense as an image of the sea dried up or driven back by God’s fiery descent.

17. pulled me out of the many waters. Although it is enemies on the battlefield
who threaten the speaker, the image of drowning in the depths of the sea recurs

in thanksgiving psalms as a metaphoric representation of near death.

20. brought me out to a wide-open space. The “wide-open space,” merhav, is the
antithesis to the “strait” (tsar, as in verse 7) in which the speaker felt trapped.
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The Lorp dealt with me by my merit,

for my cleanness of hands He requited me.
For I kept the ways of the Lorp

and did no evil before my God.
For all His laws were before me.

From His statutes I did not swerve.
And I was blameless before Him,

and I kept myself from crime.
And the Lorp requited me for my merit,

for my cleanness of hands in His eyes.
With the faithful You deal faithfully,

with a blameless man, act without blame.
With the pure one, You deal purely,

with the perverse man, deal in twists.
For it is You Who rescues the lowly folk

and haughty eyes You bring low.
For You light up my lamp, O Lorb,

my God illumines my darkness.
For through You I rush at a barrier,

through my God I can vault a wall.
The God, His way is blameless,

the Lorp’s utterance unalloyed.
For who is god except the Lorbp,

and who the Rock except our God?
The God who girds me with might _

and keeps my way blameless,
makes my legs like a gazelle's,

and stands me on the heights,

21. The Lorp dealt with me by my merit. These words initiate a confession of
virtue that continues for six verses. The explanation for God's spectacular inter-
vention to rescue the speaker from his implacable and powerful enemies is that
he has been careful to follow God's precepts.
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trains my hands for combat,

makes my arms bend a bow of bronze.
You gave me Your shield of rescue,
P Your right hand did sustain me,

and Your battle-cry made me many.

You lengthened my strides beneath me,

and my feet did not trip.
I pursued my enemies, caught them,

turned not back till I wiped them out.
I smashed them, they could not rise,

they fell beneath my feet.
You girt me with might for combat.

You laid low my foes beneath me,
and You made my enemies turn back before me,

my foes, I demolished them.
They cried out—there was none to rescue,

to the Loro—He answered them not.

35. trains my hands for combat. This follows the quickening and steadying of the
legs in the previous line. The second verset here, in a nice focusing develop-
ment, then shows the warrior’s arms bending a bow of bronze.

36. Your battle-cry made me many. The version here has ‘anwatkha (“Your humil-
ity”?), which does not make evident sense. The text in 2 Samuel has ‘anotkha;
one of the meanings of ‘anot is a crying out. (The consonantal text is the same
in both readings.) The likely sense is that the warrior’s use of a battle-cry, prob-
ably incorporating the name YHWH, terrified the enemy and made his own
force seem many even if it may have been outnumbered. In sequence, then,
God gives his protected warrior three formidable implements of war—a bow, a
shield, and a battle-cry incorporating the divine name.

41. turn back before me. The literal sense of the Hebrew is “gave to me [their]
nape.”
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I crushed them like dust in the wind,
like mud in the streets I ground them.
You saved me from the strife of peoples,
You set me at nations’ head,
a people I knew not served me.
At the mere ear’s report they obeyed me,
aliens cringed before me.
Aliens did wither,
filed out from their forts.
The Lorb lives and blessed is my Rock,
exalted the God of my rescue.
The God who grants vengeance to me
and crushes peoples beneath me,
frees me from my enemies,
yes, from those against me You raise me,
from a man of violence You save me.

43. I crushed them like dust in the wind. The wind image is a little odd, and some
manuscripts of this psalm read, as does 2 Samuel 22, “like dust of the earth.”

44. the strife of peoples, / . . . nations' head, / a people I knew not served me. All
this might conceivably fit David’s creation of a mini-empire, but perhaps it is
no more than formulaic language for military victory.

45. aliens cringed before me. The meaning of the Hebrew verb is somewhat con-
jectural.

46. filed out from their forts. Both the verb and the noun are in doubt, so the
translation is an educated guess. The verb h-g-r could mean to come out or slip
out, and the noun suggests something like “enclosure.”

s7]
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Therefore I acclaim You among nations, O Lorb, 50
and to Your name I would hymn,
making great the rescues of His king, 5t

keeping faith with His anointed,
for David and his seed forever.

50. Therefore I acclaim You . . . / and to Your name I would hymn. Having com-
pleted the account of the glorious victory that God has granted him, the speaker
now moves to a formal conclusion, in keeping with the convention of the thanks-
giving psalm, announcing that he has here celebrated God’s greatness.

51. making great the rescues of His king. The version in 2 Samuel has “tower of
rescues” (migdol yeshu'ot) instead of magdil yeshu‘ot here. The image of a tower
is more striking, and it picks up the fortress metaphors of the beginning of the
poem.
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L. 1. Etymology. The noun §¢°6/ is found only in Hebrew, though it does also appear
as a loanword in Syriac, Aramaic, and Ethiopic.! Note also the Eblaite place name §i-a-
la%i2

The etymology of §¢'6! has long been the subject of scholarly discussion. Deriva-
tions from §a@’al, “inquire,” emerged early and remained popular.* The meaning would
then be “(place of) inquiry.” Such a meaning, however, presupposes a court of the dead,
something not attested in the OT. Attempts to derive the word from an assumed term
sa‘al, “hollow out,” have been abandoned.*

F. Delitzsch and W. Baumgartner have tried to derive the term from Akkadian, though
$u’alu, suggested by Delitzsch as an Akkadian designation for the underworld, is based
on a misreading of the cuneiform.’ Baumgartner followed the lead of W. F. Albright by
beginning with AKK. §u'@ra, which originally referred to the dwelling of Tammuz in the
underworld and then allegedly became the designation for the underworld itself. This
view, however, seems far-fetched and does not hold up under closer scrutiny.®

The same certainly applies to E. Dévaud’s attempt to derive §2°6/ from Egyptian, and
to W. Wifall's assumption of an indirect loan from Egyptian such that $ihér, “pond of
Horus,” is to be equated with the Sea of Reeds (yam-siip), which in Egyptian mythol-
ogy exhibited features of the underworld. This underworld function was then allegedly _-.
transferred to El, leading to the underworld designation §°¢l, “lake of EI" which was
later vocalized as §61.

L. Kohler has found wide acceptance in suggesting that §°6/ derives from — IRW -
§'h 1, whereby the final / is not part of the stem, but rather an element of construction as :
in karmel, “fruit garden.” The root §'h has several distinct meanings, including (1) be
desolate; (2) roar, rage; (3) regard. Kohler adduces only the first meaning, which is 4
consonant with the desolation of the underworld. G. Gerleman tries to combine the two
aspects “in the concept of disorder and disorganization manifest acoustically as noise
and visually as ruin.”7 Regardless of how one construes the semantic differences within

|
Theologie und Glaube 76 (1986) 173-92; K. L. Tallqvist, Sumerisch-akkadische Namen der .
Totenwelt. 5t0r V14 (1934); N. J. Tromp, Primitive Conceptions of Death and the Nether World ™
in the OT. BietOr 21 (1969), esp. 21-151; 1. Tropper, Nekromantie. Totenbefragung im Alten Ori-
ent und im AT. AOAT 223 (1989); L. Wiichter, Der Tod im AT. AzT 1/8 (1967), esp. 48-56, 181-
98; idem, “Unterweltsvorstellungen und Unterweltsnamen in Babylonien, Israel und Ugarit,” K
MIO 15 (1969) 327-36; W. Wifall, “The Sea of Reeds as Sheol,” ZAW 92 (1980) 325-32. 4
1. LexSyr, 773; DNSI, 11, 1095; AP 71.15; LexLingAeth, 376-77. 4
2. G. Pettinato, Catalogo dei testi cuneiformi di Tell Mardikh-Ebla. Materiali Epigrafici di .
Ebla 1 (Naples, 1979), 1027, who finds 2 feminine occurrences; cf. M. Dahood, “Love and ?
Death at Ebla and Their Biblical Reflections,” Love and Death in the Ancient Near East. FS i
M. H. Pope (Guilford, Conn., 1987), 97. b
3. GesTh, 1348; Kinig, 474; Albright, JBL 75 (1956) 257; C. H. Gordon, Eblaitica, 1 :

(Winona Lake, Ind., 1987), 24.
4. GesTh, 1348.
5. P. Jensen, Die Kosmologie der Babylonier (Strassburg, 1890), 222-24; von Soden. 4
6. Albright, “Mesopotamian Elements.” .
7. Gerleman, 1280.
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the derivatives of §h, it is nonetheless doubtful whether §¢'6/ does belong to this group;
it is thus better to treat it as a word sui generis.

A derivation focusing on a separation into the constituent parts & and 6/ is wor-
thy of consideration.® On this view §¢'6/ might derive from an earlier s¢al, with the
naturally long a in the prominent syllable becoming & in Old Canaanite.” In Hebrew
as well as in other Semitic languages, ‘al is widespread as a negation that was origi-
nally a substantive with the meaning “nothing.”'? One would presuppose the fuller
vocalization ‘@l for this substantive. The § may represent an old preformative, as oc-
casionally attested in Hebrew.!! If one understands it as a causative element, §*'6/
would then mean “make into nothing, destroy™; if one understands it in the sense of
a relative pronoun, then commensurate with Akk. §u the meaning “belonging to
nothingness™ or “place of nothingness” emerges.!? I believe the latter meaning is
preferable.

2. OT Occurrences. The term §¢°6] occurs 66 times in the OT counting Isa. 7:11,
where $¢ald is to be emended to §¢°6/4. Here, as in 1 K. 2:6 and Job 17:16, the word is
written without the waw, whereas it otherwise always appears as §°6/. It occurs with
widely varying frequency in the OT books. The greatest concentration is found in the
Ketubim, including 16 times in the Psalms, 8 in Job, 9 in Proverbs, and 1 each in Canti-
cles and Ecclesiastes, totaling 35 occurrences. Among the prophets, Isaiah predomi-
nates with 10 occurrences, then Ezekiel with 5; the word occurs 5 times in the Minor
Prophets, not at all in Jeremiah. It also occurs 4 times in Genesis, twice in Numbers,

once in Deuteronomy, twice in 1 Kings, and once each in 1 and 2 Samuel.

3. LXX. The LXX consistently translates §¢°6/ as hddes (60 times). It translates it
as thdnatos 3 times (2 S. 22:6; Prov. 23:14; Isa. 28:15). In the case of Isa. 28:15, the
parallel terms for “death” and “underworld” have merely been switched in the trans-
lation. In 2 S. 22:6 it renders both as rthdnatos, while Ps. 18:6(Eng. 5), which is oth-
erwise identical with 2 S. 22:6, retains the parallelism in the LXX as well. Ezk.
32:21 uses bdthros, “pit, trench,” for §2°61. The LXX formulates the text in Isa. 7:11
more briefly, and thus it lacks an equivalent for §*ald. The text of Job 24:19 is prob-
lematic.

I1. Sheol as a Place in the Depths. Like other peoples in antiquity, from the Greeks
to the Babylonians, the OT Israelites conceived the world of the dead as a great space
in the depths, as an underworld. The spirits of the dead'® (Job 26:5; Prov. 9:18; Isa.
14:9) enter into this realm of darkness (Job 10:21; Ps. 88:7,13[6,12]; etc.) and silence

8. Wiichter, “Unterweltsvorstellungen,” 335,
9. Meyer, 1, §23.1a.

10. HAL, 1, 48.

11. Meyer, II, §40.6.

12. AHw, 111, 1254.

13. — D*RDT ripa’im.
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(Ps. 22:3[2]; 94:17) that is closed off with locks and gates (Job 38:17; Ps. 9:14[13]; Isa.
38:10) and from which there is no return (Job 7:9; 16:22; Jon. 2:7[6]; cf. in this regard
the Sumerian name of the realm of the dead, kur-nu-gi-a, Akk. erset la tari, “land with-
out return”). Although there is neither activity nor consciousness there (Eccl. 9:10), the
dead do retain in a shadowy way the same forms they had at death or burial. Rank and
class continue to be valid. Kings reign with the signs of their office (Isa. 14:9ff.), war-
riors still wear their equipment (Ezk. 32:27), and the prophet his cloak (1 S. 28:14).
Those who were denied a proper burial must lie down on maggots and be covered with
worms (Isa. 14:11). The spirits of the dead who were uncircumcised and slain with the
word (murdered or executed) receive a place commensurate with the inferior place of
the corpse (Isa. 14:19; Ezk. 31:17-18; 32:19ff.). Despite such distinctions, however,
even the poetic portrayal of the excitement of the realm of the dead when the king of
Babylon descends speaks about the equality of the spirits of the dead, all of whom are
equally weak (Isa. 14:9-10).

The location of Sheol in the depths already becomes clear from the verbal expres-
sions used to describe one’s descent into it, which almost always include forms of —
T9° yarad 1V, “climb down, descend” (9 times in the gal, 7 in the hiphil, 2 in the
hophal). An even stronger expression is §pl hiphil together with /A, “send far down” -
(Isa. 57:9), similarly nht (Job 21:13; together with ‘@par in Job 17:16b), “sink down.”
Other verbs of movement are used in Am. 9:2 (hrr; “break through”), Ps. 9:18(17)
(§ith), and Eccl. 9:10 (halak). =

The depth of Sheol is underscored by the addition of tahtit (Dt. 32:22) or tahtiya
(Ps. 86:13; cf. Sir. 51:6), “lowest/deepest Sheol,” or through the expression imgé §¢6l,
“depths of Sheol” (Prov. 9:18). Contrasting juxtapositions include §famayim, “heaven,”
and §¢6/, in reference to the highest and lowest realms of the cosmos (Job 11:8; Ps.
139:8; Am. 9:2; cf. Isa. 7:11).

II1. Parallel Expressions. ]
L. bér. According to the Israelite worldview, Sheol lies beneath the subterranean .-
ocean upon which the earth disk floats (cf. Job 26:5; 38:16-17). The path to it leads -

through deep water, hence it is not surprising that bér, “cistern, water pit,”!* is one of
the most frequent names for the underworld in the OT, a name used in part in place of
§¢6l itself and in part alongside §°6/ in parallelismus membrorum. Such parallelism is
found in Ps. 30:4(3); 88:4b,5a(3b,4a); Prov. 1:12; Isa. 14:15; Ezk. 31:16. The two
terms are used in close proximity in Isa. 38:18; Ezk. 31:14b,15a, etc. The characteristic
expression for descent into the underworld in Israel is the idiom yéredé-bér, “those who
go down to the Pit” (Ps. 28:1; 30:4[3]; 88:5[4]; 143:7; Prov. 1:12; Isa. 38:18; Ezk.
26:20; 31:14,16; 32:18,24,25,29,30). An expression analogous to §6! rahtit or §6l
tahtiya is bor tahtiyér (Ps. 88:7[6]; Lam. 3:55), “lowest pit,” corresponding, e.g., to
yark®é-bor, “depths of the Pit” (Isa. 14:15; Ezk. 32:23).

14, — K2 b%er 111 (I, 465-66); better: — T yarad V (VI, 319-20); HAL, 1, 106, “watering
place, well of underground water.”
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2. §ahat. Another synonym for §¢6/ similar to bor is — NN sahat, another word for
“pit,” albeit one that also includes the concrete notion of the pit as a trap.!s The term
Sahat can also evoke the notion of the grave. For example, the meaning of Sahat in Ps.
16:10 is clear since it parallels 8l “For you do not give me up to Sheol, or let your
faithful one see the Pit (§ahat).” Given the context, however, Jon. 2:7(6) also clearly al-
Judes to the underworld with reference to the pit (Sahat) out of which the petitioner is
led. The same applies to the “pit of destruction” (§ahat b¢li) from which the author of
Isa. 38:17 was preserved, a passage followed by several references to the underworld
(v. 18: §6l, mawet, yoredé-bér). Even in passages using Sahat instead of the usual bér
in the expression “go down to the pit” (Ps. 30:10[9]; 55:24(23] [lib’er sahat]; Ezk.
28:8), the reference is to the journey into the underworld.

In some passages (e.g., Job 17:14; 33:18,22,24,28,30), Sahat more likely refers to
the grave than to the underworld.

3. eres. In ancient Babylonia “earth,” erseru, was the most popular and frequent
name for the underworld.!6 It was used not only in reference to the underworld itself
but also for attributes of the gods of the underworld, e.g., bélit erseti, “mistress of the
earth.” for the goddess of the underworld, Ereshkigal.

In ancient Ugarit, too, “earth,” rs, often means essentially “underworld.” “Descend
to the depth of the earth™ always means “descend into the underworld.” The expression
yrdm ‘rs corresponds exactly to Heb. yor“dé-bér.'" In ancient Israel, however, the word
for “earth” was not understood as a synonym for “underworld” to the same extent as in
Ugarit or Babylon.

The word ‘eres refers to the underworld especially when a corresponding qualifica-
tion is made, for example, “whose bars closed upon me forever” (Jon. 2:7[6]), or with
expressions corresponding to AKK. ersetu Saplitu, “the lower earth,” and referring to
the depths,® including ‘eres tahtit, “the world below” (Ezk. 31:14,16,18), and tahtiydt
ha'ares, “depths of the earth” (or something similar; Ps. 63:10(9]; Isa. 44:23; Ezk.
26:20: 32:18,24). It should be noted that Ps. 139:15 does speak of this realm, but as the
hidden place where human beings were created, which has nothing to do with the
realm of the dead. On the other hand, expressions such as thgmdt ha‘ares, the “‘primal
waters of the earth” (Ps. 71:20), and mehq®ré-'ares, “depths of the earth” (Ps. 95:4), do
indeed allude to the underworld or to its access.

Rarely, however, does mere ‘eres alone refer to the underworld. Eccl. 3:21 juxta-
poses the ascent of the human spirit/breath and the descent of the spirit/breath of ani-
mals, In this case [9ma‘ld, “upward,” doubtless means “to heaven,” while [‘matta
la’ares, “down beneath the earth,” accordingly means “to the underworld.” Given the
context in Isa. 26:19, the statement “the earth will give birth to the shades” (npl hiphil)
means that the dead will emerge from the underworld, an element of hope transcending

15. KBL?*, 963.

16. See Tallgvist, 8-14.

7. KTU 1.4, V111, 8-9; ANET, 135a, viii, 8-9; KTU 1.5, V, 15-16; ANET, 139a, v, 15-16.
18. — PR ‘eres (‘erets) 11.3 (I, 199-200).
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the old understanding of Sheol. In Ps. 22:30(29) (emended text) the expressions
y¥éné-‘eres, “who sleep in the earth,” and yérdé ‘apar, “who go down to the dust,” are
parallel.

4. geber. The word for “grave,” — T3P geber, can also assume the meaning of “un-
derworld,” albeit only rarely. One clear witness is Ps. 88:12(11), where geber parallels
“haddén, “realm of the dead.” Ezk. 32:22-26 describes the circular arrangement of the
graves of Assyria, Elam, and Meshech-Tubal in the underworld; here the notion of
grave is transferred to the underworld.

5. ‘apar. Burial sites in ancient Palestine were niche graves allowing one to ascertain
the decay of the remains to dust when the graves were reused. This practice is associ-
ated with the notion equating the dead with dust (Ps. 30:10[9]) or with referring to the
deceased as “‘dwellers in the dust” (Isa. 26:19) and as those who “lie down in the dust™
(Job 7:21; 20:11; 21:26).19 Although the reference is first of all to the grave, “dust” can
just as easily function as an expression for the “underworld.” Such is the case in Job
17:16, which parallels “go down to the bars of Sheol” and “descend into the dust.” The
parallel to “will the dust praise you?” in Ps. 30:10(9) is “what profit is there in my —-
death, if I go down to the Pit (§ahat)?” a reference to the journey to the underworld, ex-
pressed in Ps. 22:30(29) by “go down to the dust” (yrd ‘apar). Given the context, the
“dwellers in the dust” (§6kné ‘apar) in Isa. 26:19 are those who dwell in the under- .
world, and the “land of the dust” (‘admat-‘apar) from which many will awaken is noth-
ing other than the underworld (Dnl. 12:2). The corresponding Akkadian expression is
bit epri.20

6. “baddon. Later OT writings use yet another designation for the realm of the dead
instead of or alongside §¢6/, namely, “badddn,®! in the meaning “downfall” (so Job

31:12) or “place of downfall.” In three passages (Job 26:6; Prov. 15:11; 27:20, which

reads “baddoh), it parallels §6/, once (Ps. 88:12[11]) geber, and once (Job 28:22) .

mawet. :
7. mawet. Because thoughts of death conjure the idea of the underworld and vice

versa, the word for “death,” mawer, frequently appears in connection with statements

about the underworld.22 The term mawet often parallels §°6 (Ps. 6:6[5]; 18:6[5] par.
2 8. 22:6; Ps. 49:15[14]; 55:16[15]; 89:49[48]; 116:3; Prov. 5:5; 7:27; Cant. 8:6; Isa.
28:15,18; 38:18; Hos. 13:14; Hab. 2:5; par. to “baddén in Job 28:22). This connection
can occur in various contexts. Sometimes it refers to the “sphere of death™ during life-
threatening events (Ps. 18:6[5] par. 2 S. 22:6; Ps. 116:3; Hos. 13:14); it can also evoke
the descent into the underworld (Ps. 55:16[15]), especially in the proverbs about the

19. — 0y ‘@par 1V.4, 5 (X1, 264-65).
20. Tallqvist, 37; AHw, 1, 223.

21. — TaR abad (‘abhadh) V (1, 23).
22, — MM mir VIIL2 (VIIL, 205-6)
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strange woman who leads a man to ruin (Prov. 5:5; 7:27). Finally, it appears in laments
about the underworld’s distance from God (Ps. 6:6[5]: Isa. 38:18). Death and the un-
derworld can also serve as points of comparison for insatiability (Hab. 2:5) or for the
power of Eros (Cant. 8:6). They can also underscore the transitoriness of life (Ps.
89:49[48]) or the ultimate fate of the rich (49:15[14]).

Isa. 28:15 and 18 are difficult to interpret. Here the prophet turns against enemies
who have made a covenant with death (b®rit ‘et-mawet) and an agreement with Sheol
(haziit “et-5¢61). Are they being accused of having “secured” themselves through magic
in case of collapse, or of having turned to an underworld god, Canaanite Mot or Egyp-
tian Osiris? The only thing one can say for sure is that the scoffers are behaving as if
the threatening danger symbolized by the “raging flood” ($6¢ sézép) cannot harm
them.?3

IV. Characteristics of the Underworld. Precisely in connection with mawet,
the OT uses a wealth of expressions to refer to various characteristics of the under-
world or to illuminate the harshness of death with respect to the underworld. The Is-
raelites imagined the underworld to be locked with gates, whence the reference to
the “gates of Sheol” (§a™ré 301, Isa. 38:10; cf. Wis. 16:13), the “gates of death”
(§a**ré mawet, Job 38:17; Ps. 9:14[13]; 107:18), or the “gates of darkness” (§a"ré
salmawet, Job 38:17). Because they conceived the underworld to be an organized
space (cf. Ezk. 32:22-26), the paths to it (Prov. 7:27) led into “chambers of death”
(hadré-mawet).

The underworld holds fast to those who enter it, whence the reference to the “cords
of Sheol” (heblé §¢°61, Ps. 18:6[5] par. 2 S. 22:6) or “cords of death” (heblé-mawet, Ps.
18:5[4]; 116:3); another metaphor mentions the “hand of the underworld” (yad-§¢6l,
49:16[15]; 89:49(48]; Hos. 13:14). References to the “snares of death” (mog°®sé mawet)
evoke the deceitfulness of death (Ps. 18:6[5] par. 2 S. 22:6; Prov. 13:14; 14:27).

Other metaphors for the threatening sphere of the underworld include misberé-
mawet, “waves of death” (2 S. 22:5), nah?lé btliva‘al, “torrents of Belial” (2 S. 22:5;
Ps. 18:5[41),24 and other metaphors of distress in water.

Poetically the inevitability of death was expressed as the underworld’s insatiability
(Prov. 27:20; 30:16). Isa. 5:14 describes how “Sheol has enlarged its appetite and
opened its mouth beyond measure” (hirhiba §*6l nap3a fipa*rd ptha libli-hog). In Ps.
141:7 the wicked are threatened with having their bones strewn at the mouth of Sheol
(It 5¢°61); and Nu. 16:28ff., the account of the death of Dathan and Abiram, portrays
just such an event. Here the ground itself splits apart under them (v. 31), the earth
opens its mouth (wattiptah ha‘ares ‘et-ptha) and swallows them (wattibla® ‘6tam), so
they go down alive into the underworld (§¢6]) (vv. 32-33).

One group of designations for the underworld takes the condition of this realm as a
point of departure for coining such expressions as ‘admat-‘apar, “land of dust” (Dnl.

23. See O. Kaiser, Isaiah 13-39. OTL (Eng. trans. 1974), 251-52.
24. — 9992 bfliyya‘al 111 (11, 134).
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12:2), ‘eres nsiyd, “land of forgetfulness” (Ps. 88:13[12]), and ‘eres hasek wisalmawet,
“land of gloom and deep darkness” (Job 10:21).25

Expressions of this sort emphasizing a particular aspect of the underworld can also
appear in abbreviated form, and this practice is actually more common in the OT. In-
stead of “land of darkness” (cf. Akk. bir ekleti or bit e1&?0), one reads simply hasek (Job
17:13; 18:18; Ps. 88:13[12]) or salmawet (Job 38:17), “darkness,” or mah®akkim (Ps.
88:7[6]; 143:3), “dark regions.” Alongside ‘apar, “dust,”?7 another brief designation for
the underworld is dimd, “silence” (22:3(2]; 94:17).

Job is the only book using the designation bayir, “house,”2® for example, in 30:23 in
the poetic formulation bér ma'éd I%kol-hay, the “house appointed for all living,” or
17:13 in the lament §¢'4/ béti, “Sheol as my house.” On the other hand, Eccl. 12:5 (cf.
Ps. 49:12[11]) refers to the grave as the bét ‘lam, the “eternal home.”

V. Theological Meaning, The notion of Sheol is theologically significant in that be-
ing banned to Sheol creates distance from God. Hence metaphors of the underworld
express anxiety in the face of death as well as the experience of being saved from great
distress. On the other hand, death imposed by God as punishment can be portrayed as
being cast into the underworld.

1. Distance from Yahweh. Other peoples in antiquity conceived of the underworld as
the seat of one or several gods. In Ugarit it was Mot, in Babylonia Ereshkigal and s
Nergal. That is, they did not believe that the spirits of the dead had no relationship at all
with the gods. By contrast, because Israel worships Yahweh alone as God, and because -
Yahweh’s seat is in heaven and his sphere of activity is heaven and earth, the under- “
world has no God in Israelite understanding.

Although some OT passages seem to personify death (mawet, e.g., Job 18:14; Ps.
49:15[14]), such usage is poetical, and although passages occasionally speak of how
Yahweh's power extends even into the underworld (Job 26:6; Ps. 139:8; Am. 9:2), such
statements represent borderline assertions that were risked only late in Israel’s history.

The general view was that Yahweh has nothing to do with the deceased and that the
latter have no community with him. This situation comes to deeply distressed expres-
sion in laments and thanksgivings, most fully in Ps. 88, and especially in vv. 11-13(10-
12): “Do you work wonders for the dead? Do the shades (r‘pa‘im) rise up to praise
you? Is your steadfast love declared in the grave, or your faithfulness in the realm of
the dead (ba™badddn)? Are your wonders known in the darkness, or your saving help
in the land of forgetfulness?” Isa. 38:18 says analogously: “Sheol cannot thank you,
death cannot praise you; those who go down to the Pit cannot hope for your faithful-
ness.” The idea that no one can praise God from the underworld (so also Ps. 115:17; cf.

|:-i|'ll-'l-l

25. = WN hasak TV.4 (V, 255-56).
26. Tallqvist, 37.

27. See IIL5 above.

28. — N2 bayit (bayith) 1V (1, 113).
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Sir, 17:27-28) is one of the most important arguments in Ps. 6:6(5) and 30:10(9) that
the petitioner presents in trying to prompt God’s intervention.

Job 14:13 shows a different attitude toward this notion in the entreaty, “Oh, that you
would hide me in Sheol, that you would conceal me until your wrath is past.” This pas-
sage, however, is doubtless using the word §¢4/ figuratively to designate an inaccessi-
ble hiding place (cf. Ps. 139:8; Am. 9:2).

2. Removal to the Underworld as Punishment. Divine punishment on those who op-
pose God’s will is often portrayed as being cast down into the underworld. Striking ex-
amples include the portrayal of the death of Dathan and Abiram (Nu. 16:28ff.); Isa.
5:14, where the underworld opens its mouth wide and devours a group of arrogant peo-
ple; the dirge of Isa. 14:4-21 with its description of the underworld; the oracle against
Tyre (Ezk. 26:19-21); and the prophet’s dirge over Egypt (Ezk. 32:17-32) and Pharaoh
(31:1-18). Such portrayals of the underworld are always either the final culmination or
a drastic evocation of terrifying divine judgment.

Numerous passages from the Psalms (9:18[17]; 31:18[17]: 49:15[14]; 55:16,24
[15,23]; 63:10[9]: 141:7) express the petitioner’s wish that the wicked go to the under-
world (cf. also 1 K. 2:6,9). Several Proverbs (2:18-19; 5:5; 7:27; 9:18: 15:24; 21:16)
present the path into the underworld as the consequence of bad conduct.

3. Fear of Sheol and Rescue from It. The image of the underworld occupies consid-
erable space in portrayals of petitioners’ distress in the Psalms. The image generally
represents the culmination and final expression of present or past mortal danger. Peti-
tioners say they are close to the underworld (Ps. 88:4[3]; Sir. 51:6; cf. Job 33:22), have
come to its gates (Isa. 38:10), indeed, that they are already among those who go down
to the Pit (Ps. 88:5[4]). Those whom Yahweh has rescued from death say that they were
in the “belly of Sheol” (Jon. 2:3[2]), that the “cords of Sheol” (Ps. 18:6[5]) or of death
(18:5[4]; 116:3) entangled them. They thank Yahweh for having led them out or res-
cued them from Sheol (30:4[3]; 49:16[15]; 86:13; Hos. 13:14) or from the Pit (Job
33:28; Ps. 103:4; Jon. 2:7[6]).

The understanding of an underworld surrounded by water provided the opportunity
to speak vividly of underworld distress, i.e., of mortal danger, using aquatic metaphors,
as is especially the case in Jon. 2:3-10(2-9). The petitioner’s stay in the “belly of
Sheol” is described exclusively with metaphors of aquatic distress. Ps. 88 speaks on the
one hand of the underworld, and on the other (v. 8[7]) of the waves threatening to over-
whelm the petitioner.

A hopeless situation emerges when the poet of the book of Job has Job say, “Sheol
is my house, I spread my couch in darkness” (17:13). Because a living person is speak-
ing these words, they cannot refer to the underworld as the abode of the deceased. It is
rather a case of metaphorical language, as is no less the case in the previously men-
tioned passages from songs of lament and thanksgiving, especially with regard to state-
ments reflecting rescue. Or one can speak of a sphere of death discernible in sickness,
distress, suffering, and imprisonment (cf. Barth).

When authors speak of the underworld, they are generally referring to malign, pre-
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mature death. Upon receiving news of his son Joseph's death, Jacob cries out in his
pain, “I shall go down to Sheol to my son, mourning” (Gen. 37:35). When he then
learns that Joseph is alive, he speaks dispassionately about his own death (45:28). Ref-
erence to the underworld corresponds to malign death, death in despair, whereas refer-
ences to dying correspond to a good death, a death in the circle of one’s family fol-
lowed by an appropriate funeral. The negative associations attaching to the underworld
are absent when reference is made to the grave.2

4. Yahweh's Power over the Underworld. Rather late, statements appear in Israel as-
serting that Yahweh’s power extends into the underworld. The saying in the Song of
Hannah (1 S. 2:6) that Yahweh “kills and brings to life; he brings down to Sheol and
raises up,” does not belong here, since it along with several thanksgiving psalms refer
to rescue from mortal danger. Dt. 32:22 probably also does not belong here with its po-
etically exaggerated assertion that the fire of Yahweh's wrath “burns to the depths of
Sheol.” Job 26:6 and Prov. 15:11, however, clearly say that the underworld and realm
of the dead stand open before God and are thus subject to him. Ps. 139:8 and Am. 9:2
both presuppose that even in Sheol, no one is out of Yahweh's grasp.??

V. Qumran. The texts of Qumran, especially the Hodayoth, contain several refer-
ences to §'41. Although this usage corresponds essentially to that in the psalms of la-
ment and thanksgiving, these portrayals of the underworld tend to be exaggerated al-
most in a baroque fashion. 1QH 3:19 speaks about rescue from the dangers of the
underworld: “for you have redeemed my soul from the Pit, and from the hell of
Abaddon (missahat imiss®'6l “badddn) you have raised me up.” 1QH 3:16 mentions
the opening of the gates of Sheol and Abaddon, and 3:17 the opening of the gates of
Sheol. Fear is expressed in the image of the underworld in 8:28 (vértdé $¢°61); 9:4 (par.
misberé mawet); and 10:34. The last passage says that the petitioner’s groaning pene-
trates through to the primal abyss (t°hdm) and is shut up in the chambers of the under-
world. In 3:9 the author compares his distress with the terrible pains of a woman giving <
birth. 1QH 17:13 describes God’s judgment in the image of fire that reaches into the
deep places of the underworld (§°°6] rahtiyd; this term also occurs in 4Q381 10-11,5;
similarly also 4QM?® 8-10, I, 15; 10, II, 17; cf. Dt. 32:22). 1QpHab 8:4 cites Hab. 2:5.
4Q184 1:10 speaks about the return to §6/. The petitioner in 11QPs® 19:10 feels he has
been sold to §°6/ because of his sin (wwwnwty [§'wl mkrwny). The statements in 1QH
6:17; 5Q16 1, 4 are contextually unclear.

Weichter

ki

29. — 93P geber 11L.VL
30. See Tropper, 345.
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L. 1. Occurrences. The expression siib §bit/s°bit occurs 32 times in the OT, includ-
ing 4 times in one verse (Ezk. 16:53) and twice in two parallel psalms (14:7 par.
53:7[Eng. 6]: in Jer. 33:7 the vb. §iib twice takes the obj. $bit.

Among the substantival forms, §bit occurs 18 times, $%ir twice; then 8 times Q
§bat, K $¢bit, and 3 times Q §bit, K §°biit; once Sibat; always in the construct state or

- with a suffix.

b The verb occurs 18 times in the gal (19 if with the versions one reads w%abti in Ezk.

; 16:53b instead of MT #s“biz), 6 times in the hiphil, and 3 times K qal, Q hiphil.

1 The majority of occurrences are in Jeremiah (12 times), Ezekiel (7), and the Psalms
(5); of the remaining books, Deuteronomy, Hosea, Joel, Amos, Job, and Lamentations

- have one occurrence each, Zephaniah 2.

G The subject is always Yahweh, except perhaps once the prophets (Lam. 2:14). The
objects are almost always peoples or countries, including geographic regions of Israel
(8 times); Gentile peoples or countries (4 [57] times), including Moab, Ammon, Elam,
Egypt, (Sodom?); and once a person (Job 42:10).

2. Derivation and Meaning. The term §bit/§°bit looks like a derivation of sabd,
“take captive,” hence, “captivity, exile,” a meaning possible in most contexts assuming
one construes §ib transitively in the sense of “lead back,” whence the frequent inter-
pretation “turn/alter the captivity,” i.e., “lead out of captivity™ (Preuschen) and “cancel
debt imprisonment” (Baumann).! Some scholars also suggest understanding §biit as
deriving (in some manner) from yib, leading to the meaning “return to one’s place of
residence” (Cazelles) or even “restore to stability” (Guillaume). Such interpretations,
however, are unlikely, since no causative meaning for §iib qal has been attested.

Hence since Ewald, Bottcher, and Dietrich, $¢bit has generally been derived from
§itb, albeit with some difficulty attaching to the shewa (see the discussion below). On
this view, §%biit/§°bit is then understood as an internal object? of §iib, and the expression
means “turn a turn,” i.e., bring about a turn, or even more generally “reestablish an ear-
lier condition (of good fortune),” an interpretation that has generally been accepted?
even though it faces the same difficulties with regard to $iib gal. I will attempt a differ-
ent solution by suggesting that although §biir is indeed to be taken as the internal ob-
ject of §7b, the verb itself is to be understood in its usual meaning, “return.”

Ben-Yishar — Zipor

More recent scholarship has concentrated on three linguistic problems: (a) the root
of §biit; (b) the (predominant) qal form of §ib; and (c) the meaning of the connection
between $iib (qal or hiphil) and $4biir.

wigung,” ZAH 4 (1991) 55-71; H. Winckler, Der alte Orient und die Geschichtsforschung.
MVAG 11 (Berlin, 1906) 24ff.; — 2W $iib.

1. Cf. KBL?, 940.
2. GK, §117pq.
3. HAL, 111, 1385ff., and most comms.
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(a) The shewa in §°biit allegedly points to the root §bh, just as z°nit derives from znh
and p“dit from pdh. Dietrich draws attention to the alternation between related weak
verbs of different classes,* whence — §is > §asén > const. §%6n, and on that model also
—» §ib > §abiir > const. £%bdr. Dietrich alternatively assumes the existence of an original
construct form $abit that was later erroneously read as §biir when later Judaism took
the form to be a substantival construction of $hh.

(b) Dietrich postulates a transitive meaning for §%b qal. Although he does concede
that OT proof texts for trans. §ib gal can be refuted (Nu. 10:36; Job 39:12 K; Ps.
85:5[4]; Isa. 52:8; 63:17; Mic. 2:8; Nah. 2:3[2]), he adduces the analogy with other
verbs such as ml’, hzg, hnn, and r’h, and especially with verbs conceptually related to
§ith such as pnh and hpk, whose qal exhibits both intransitive and transitive meanings.3
These examples, however, represent verbs for which no hiphil form is attested (e.g..
hpk) or whose intransitive meaning can exhibit a transitive element (e.g., r'h, §kb); one
can ignore verbs such as ml” and pnh whose Hebrew logic and semantics do not coin-
cide with Western examples. None of these considerations applies to §iib, whose gal
and hiphil are consistently differentiated.

(c) According to Dietrich, §bii represents the internal object of a trans. vb. $iib with
the overall meaning “lead someone back.” Baumann, however, has already noted that
the meaning Dietrich develops here, “turn someone’s fate,” is in fact a Germanism.
Nonetheless, with contextual qualification this particular sense probably most closely
approximates what is meant.

Adducing the Aramaic occurrence in Sefire (Swb haphel + §ybt), Fabry? proposes a
historical interpretation according to which the original expression possibly contained
a hiphil verb form® that was reduced to a qal form for the sake of linguistic ease or allit-
eration while yet preserving its own original causative aspect.”

Willi-Plein understands §biit as a genuine internal object of intransitive-modal §ib
qal with the meaning “God looks after (something indicated by the genitive or suffix of
§°biit), comes back to his affairs, begins anew from his earlier decision or condition.”
Willi-Plein emphasizes that the meaning is not that Yahweh comes back to someone in
an (anthropomorphic) concrete sense, but rather that he reconsiders or renews a certain
condition. Following this line of thinking, the meaning is then “turn someone’s turning
point for the better,” i.e., from an earlier or previous point of departure. Willi-Plein then
postulates a second (still OT) phase in which this earlier meaning of the expression be-
came obsolete and was reinterpreted and corrected into the return or “leading back™ of
the exiles, executed by the slight correction of the mater lectionis w in §itb qal imper-
fect to y, which yielded the hiphil form (in 4 passages; in 3 others it occurs only in Q).

4,
5: K §1 17v-bb.
6. Cf. H. D. Preuss, OT Theology. OTL (2 vols.; Eng. trans. 1996), II, 298.
7. Fabry, 163 n. 311; see I1.5 below.
8. See also G. Rinaldi, *(2 Sam 19,33; Ps 126,1): 1. permanenza. 2. ritorno,” BeO 14 (1972)
282.

9. — W siib.
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In the case of gal forms in which such an alteration was not possible without violating
the consonantal text, an ‘er was inserted before §%biit and construed as the prep. “with,”
i.e., Yahweh returns with his host of exiles. Where ‘er was not included, siib gal was
understood transitively. The orthography §°bir instead of $bir arose similarly (Ezk.
16:53 bis; otherwise 8 times only as K, 3 times only as @), since $°bif suggests the un-
derstanding as “host of exiles” (according to Nu. 20:29). All these considerations can
point to a later correction (during the OT or post-OT period) or even to late postexilic
texts in which the original formula was no longer current (e.g., Zeph. 3:20).

One ancient Jewish exegetical tradition preserved in versions (Qumran and Saadiah)
and Midrashim understands §biit (return) as the internal object of $ith qal meaning
“Yahweh returns to the matter at hand.”

Fabry

Dietrich and, with him, Fohrer and others found in this expression a term at home in
Dtr eschatology (Mowinckel finds the formula’s origin in the enthronement festival,
Weiser in the amphictyonic festival of the covenant!?).

3. Versions. Although the versions almost always render the vb. s#b transitively in the
sense of “bring back,” they vacillate in their rendering of the noun §°bit/s*bit, with render-
- ings generally concentrating on three meanings: (a) captivity, exile; (b) turn, turning
point; (¢) remorse. The LXX renders the sense of (a) 5 times as apoikia and 14 times as
aichmaldsia, then the sense of (b) 4 times as apostrophé. In Job 42:10 the LXX renders
§ith §°bit as the general érixésen, “made flourish, grow.” The Pal. Tgs. construe the sense
of (¢) as “repentance, remorse” in Dt. 30:3, and the Tg. thus in Lam. 2:14: réyiibra’. Other-
wise the Tgs. always construe in the sense of (a), e.g., galiif (once, Ps. 85:2[1], §iby%ta’; in
Ezk. 16:53 the Tg. has a problem with the MT, whence 3 times ‘amma’, “people,” and
once galiita’). The Vg. vacillates between sense (a) (17 times as captivitas, twice
- captivus) and sense (b) (7 times as conversio, once each as reversio and restituo [both in
Ezk. 16:53]). In Job 42:10 the Vg. translates as poenitentia. The Pesh. always follows
sense (b) (§°bita’) (even in Job 42:10), the exception being Lam. 2:14, where senses (a)
and (c¢) are united as a double translation “‘that you repent and I bring back your captivity.”

Pl

I1. OT.

|. General Considerations. Most of the $iib §°bar passages in the qal refer to Israel’s
exile, beginning with the deportation of the northern kingdom/Israelites in 722 B.C.E.
by Tiglath-pileser, to the carrying off of 200,250 Judeans from cities conquered by
Sennacherib in 701, on to the deportations of the Judeans in 598 and 587 by the Baby-
lonians.

Some passages refer to other situations of misfortune, including general (perhaps so-
cial) distress (Ps. 14:7 par. 53:7[6]), drought (85:2[1]; 126:1.4), perhaps ethical-religious
misbehavior (Hos. 6:11), all of which represent national catastrophes that Israelites expe-

10. A. Weiser, The Psalms. OTL (Eng. trans. 1962), 26ff.
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rienced at the withdrawal of their beneficent God. The thwarting of such disasters was
thus dependent on or identical with Yahweh's return to his people. At the time of the
threat and reality of the Babylonian exile, i.e., in Jeremiah and Ezekiel, authors under-
stood this return concretely. Yahweh would return to the abandoned temple (Jer. 12:7;
Ezk. 9-11) with his people (Isa. 52:8; Ezk. 43:1ff.; Zech. 1:16; 8:3). Only Job 42:10 un-
derstands this situation as a return to an individual. Although Yahweh initially delivered
Job over to Satan (2:6), this situation is now reversed in that Yahweh returns to Job.
This understanding is supported by the verbs parallel with §5ib $°biit, all of which ex-

press Yahweh'’s (renewed) favor and attention: 4 times rhm piel; once each rsh, pgd, ms’

niphal, rp’, ns” panim, ntn [%ém welithilld, ntn y°§it‘at/y°5a ‘6t (in two par. psalms), bnh.
In the two passages in which $iib (qal) §biit stands before (and par. to) $ib hiphil, the
meaning is that Yahweh's return to someone brings about that person’s return home.

2. Hiphil. The expression §ib hiphil + §biit means “bring back, restore,” a meaning
that fits the two indisputable hiphil passages Jer. 33:7 and Lam. 2:14. Lam. 2:14 is the
only passage in which Yahweh is not the subject: “They [the prophets] have not ex-
posed your iniquity in order (thereby) to lead you back (to Yahweh) [NRSV ‘to restore
your fortunes’].” Jer. 33:7 reads: “When Yahweh brings Judah and Israel back (to the
land), Jerusalem’s houses will be rebuilt.” Perhaps also Jer. 32:44: “Fields shall be
bought again when Yahweh brings Judah back (from exile).” The other three passages
using the vb. §iib in the hiphil imperfect (‘@sib) (Jer. 33:11; 49:6; Ezk. 39:25) can per-
haps be grouped together with Jer. 33:26; 49:39; Joel 4:1(3:1), where K reads ‘asib, but
Q ‘asib. The term @asiib could possibly everywhere represent the original form that was
then altered to '@sib. In two passages in Jeremiah referring to foreign nations (49:6,
Ammon; 49:39, Elam), later editors may have replaced the gal form by the hiphil or Q
hiphil for K qal in order to promise the pagan nations the return home but not Yahweh’s
personal favor (Jer. 48:47 on Moab and Ezk. 29:14 on Egypt, both in the gal pf., could
not be corrected). Even so, the two @7 occurrences in Jer. 33:11 and Ezk. 39:25 can
be understood as genuine causative forms. Jer. 33:10 predicts the decimation of the
land, hence Yahweh says in v. 11: “for I will restore [i.e., reestablish] the land as at first
(k®bari’sona)” In Ezk. 39:25 "aiib can be construed as transitive hiphil if vv. 25ff. are
viewed not as part of the Gog pericope (according to which Israel is settled in the land),
but as the conclusion of Ezekiel's entire salvific pericope.!! The expression then means
“I will now bring Jacob back (to his land).” The preceding concealment of Yahweh's
countenance (v. 24) and the following rhm piel, however, also make it possible to un-
derstand the expression intransitively (emending ‘asib to asib): “1 will now return to
Jacob.”

3. Qal. (a) Passages using the qal often address the situation of the exile. Dt. 30:3
stands in a pericope (vv. 1-10) oriented around the key root §ib (8 times) and focusing

11. A secondary expansion according to W. Zimmerli, Ezekiel 2. Herm (Eng. trans. 1983),
310, 319.
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on the mutual return (turning to one another) between Yahweh and Israel after (29:21-
27(22-28]) mutual alienation. After Israel turns back to Yahweh (30:2), v. 3 then reads:
wesab yhwh “loheyka ‘et-5*biitka, “then Yahweh your God will return to you,” with
par. wrihameka, “and have compassion on you,” thereby wesab weqibbeska, “gathering
you again.”

Jer. 31:16-23 also focuses on the root §ib (8 times). After the lament of the ances-
tress Rachel for her lost children (v. 15), v. 16 says that Rachel’s sons will return (to
the land) (w®abi), then in v. 18 Ephraim (the northern kingdom) asks for Yahweh's
away ($iabi) 1 repented.” Verse 21 twice says “return (to your land)” (sibi, sibia);
v. 22: "0 faithless (has§§éba) daughter™; v. 23: “once more they shall use these words
in the land of Judah and in its towns when [ return to them [to the land and cities or
men of Judah (b§ibi ‘et-$*biitam)” Verse 22 with 1%56beb and v. 24 with yasbi are
phonetically related.

The expression §iib §%bir in Jer. 29:14 (absent from LXX) and 30:3 is followed by
§itb hiphil, “(afterward) T will lead them back (to their land),” with 29:14 preceded by
the par. w'nimsé'ti lakem, 1 will let you find me,” and §ib sbiit followed by gbs piel:
“I will gather you.” The context is Jeremiah's letter to the exiles who feel abandoned
and rejected by Yahweh in Babylon. According to Jer. 30:18, Yahweh will return to the
9 (abandoned) places where they lived: hinni-sab $°biit "oh®lé yaqéb (allusion to Gen.
25:27), parallel with rhun piel, “and have compassion on his dwellings,” after no one
previously (Jer. 30:17) has cared for them.

Jer. 33:26 also parallels rhm piel and §iab §biit: “The house of David will rule again
over the offspring of Abraham, Isaac, and Jacob when I [Yahweh] return to them and
have mercy upon them” (after Q ‘@§ib hiphil: “when I bring them back [to the land]”
[Jer. 33 is anticipating the exile]). The same pericope also twice uses the hiphil combi-
nation: 33:7 (par. bnh qal: “for I will restore [i.e., reestablish] the land as at first” and

] 33:11 (though here the emendation to ‘@fiib qal is preferable).
Zephaniah uses the expression twice. Zeph. 2:7 says that when Yahweh seeks them
1 out (NRSV “be mindful of them”; pgd qal) and returns to them (5ib $biit), they will in-

herit and possess the Philistine seacoast. Zeph. 3:20 says that Yahweh will give them
renown and praise when he returns to them (cf. Isa. 52:8). This concluding salvific lit-
urgy is generally viewed as an addendum.

The same applies to Am. 9:14: “I will return [gal] to my people Israel, and they shall
rebuild the ruined cities and inhabit them.”

Hos. 6:11b, read together with 7:1a (according to BHS), yields a parallel between
Stb §¢biit and rp”qal. This combination together with the following yields the interpre-
tation that when Yahweh returns to heal Israel, i.e., when he genuinely looks closely,
Israel’s wounds, their sins, will reveal themselves.

Joel 4:1(3:1) uses the gal expression in an apocalyptic context (associated as in
Zeph, 3:20 with the temporal expression ba‘ér hahi’). Here it is not clear whether K
‘asiib “et-$¢biit foretells Yahweh's return to Judah and Jerusalem or whether this late
prophet already understands §°biif as “captivity” (whence the causative Q ‘asib;
4:3,4,6,7[3:3,4,6,7] mention the Judean exiles and their return).
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Ezk. 16:53 represents a special case. In the MT, wabti with ‘et is followed by the
obj. §%bit with the 3rd fem. pl. suffix, which is then explicated as “the ¥biit (K §¢bit) of
Sodom and her daughters and the §biit (K §%bit) of Samaria and her daughters, and the
$biit (K §bit) of your [Jerusalem’s] §¢bit along with theirs” The LXX, Tgs., and Vg.
all avoid the obscure doubling of the final §bit/s*biit by rendering the penultimate as
the verb form w¢abti, which probably represents the original form: “and I [Yahweh]
will return to you [Jerusalem] along with them [Sodom and Samaria]

The present MT might have emerged when §biit (here Q) was understood as “re-
turn.” and §bir (also) as “captivity”: “and the return of your captives along with them
[the captives].” Substantively, however, this exegesis (deriving §¢bit from §bh) does not
fit because there were no longer any exiles or any captives from Sodom.

According to Ezekiel’s vision of the future reunification of the northern and south-
ern kingdoms (37:15ff.) and the revivification of the Dead Sea and its surroundings
(47:1-12), Yahweh will return to all the territories of Palestine with Jerusalem as their
center. This restitutio in integrum is addressed in 16:55, which says that all three “will
return to their former state” (1asobna l*gadmatan).

(b) After a period of drought signaling Yahweh's absence (Jer. 14:8-9), Yahweh re-
turns to his land and people with rain and blessing (Ruth 1:6, pgd; cf. Ps. 65:10[97).
Accordingly in Ps. 85:2(1) $ab‘ta §biit ya*“qob, in view of v. 13( 12), may be a petition
for fertility; it parallels rasita yhwh ‘arseka and means the same thing as Shbéniti [ex-
tensive accusative of place, hence the emendation with BHS is unnecessary] *l6hé
yi§'énd, “return to us, God of our salvation,”2 in v. 5(4), after he has turned his counte-
nance away in anger (@b hiphil, v. 4[3]).

Ps. 126, whose ending (vv. 4b-6) shows it to be a petition and/or thanksgiving for
fertility, may also refer to drought (v. 1): “When Yahweh returns to Zion (b%iib yhwh
et-§ibat siyon), we will be like those who dream.” Then v. 4 pleads, §ibd yhwh ‘et
$bitenii (K $bwinw), “return to us, O Yahweh, like the watercourses in the Negeb
[which flow with water in the winter after the summer dryness].”

(c) The parallel Psalms 14 and 53 lament over the wicked who believe that God does
not concern himself with earthly matters (14:1-4; 53:2-5[1-4]), since he has turned
away. Believers react by hoping (v. 7) that Israel’s deliverance might come from Zion
(14:7; 53:7[6]) when Yahweh turns again to his people (§ib $biit).

Ben-Yashar — Zipor

(d) Yahweh's eschatological turning to foreign nations (Jer. 48:47; 49:6,39; Ezk.
29:14) presents a special problem. In any event this situation does imply that after pri-
mordial human beings were alienated from Yahweh (Gen. 1-11), prompting Yahweh’s
special election of Israel in the justification of Abraham, the nations, including Israel,
will one day turn to one another, as also prophesied by Isa. 2:1ff. (par. Mic. 4:1ff.);
Zeph. 3:9; and Isa. 56:6ff., and as anticipated by the novella Jonah.

Fabry

12. See C. A. and E. G. Briggs, Psalms II. ICC (1917), 231-32.
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4. Other Passages with siib. The expression §ib §°biit as a reference to the return or
renewal of Yahweh’s favor can be assessed in connection with other OT passages that
speak of Yahweh's return.

References to Yahweh's return to Israel can be found in passages such as Nu. 10:36;
Ps. 80:15(14) (with the key word §iib hiphil occurring in the refrain vv. 4,8,20(3,7,19]);
85:5(4) (with the key word $ib occurring 6 times including §bidr in v. 2[1]); 90:13; Isa.
63:17; Mic. 7:19.

Isa. 52:8: Zech. 1:6; and 8:3 mention the return to Zion/Jerusalem. Ezk. 43:1-7
graphically describes Yahweh's return to the Jerusalem temple after his withdrawal in
Ezk. 9-11. Concerning Yahweh's return path, cf. Isa. 35:8; 40:3-5. Passages such as Ps.
85:2(1) and 126:1-4 show that geographical and ethnic designations cannot be distin-
guished as objects of siib. '

Ps. 6:5(4) could possibly be adduced as an example of Yahweh's turning again to
certain individuals (if sibd there is not modal). Mutual returning is mentioned in Dt,
30:2-3 (also vv. 8-9); Jer. 31:18-21: perhaps most markedly in Zech. 1:3 and Mal. 3:7:

2 Ch. 30:6.
4 Unlike the much-discussed theme of human return (repentance), the theolo-
goumenon of God’s return to human beings or of their mutual return has previously re-
1 ceived little attention. Most OT theologians do not address the problem, one exception

being E. Balla, who addresses it in connection with Isa. 52:8,!3 as does A. S. van der
Woude in connection with Zech. 1:3.'% In his History of Israelite Religion, G. Fohrer
asks just what prompted what, namely, God’s return to Israel (according to Zech. 1:3)
or vice versa (according to Isa. 44:21-22; 55:7).15 W. Holladay postulates the mutuality
of return within the covenantal relationship according to Zech. 1:3.16

5. Aramaic. The Old Aramaic occurrence of $vbt in the Sefire inscription (wk't hsbw
Thn $ybt b[yt “by]) hardly contributes anything to illuminating the problem, since here
$ib is used not in the much-discussed peal, but rather clearly in the haphel: “and now
the gods brought back the house of my father,” i.e., reestablished his dynasty.!” In any
event, the Sefire occurrence does support the MT of Ps. 126:1, sibat sivon (cf. Fitz-
myer; Greenfield).

FTTRET RN T

L. 1. Targum of Job. The oldest witness for a Jewish exegetical tradition of $ib
§biit gal (intrans.) as an internal accusative is 11QtgJob, which renders Job 42:10 as
wib “Th” lywb brhmyn, “God returned in compassion to Job.”

13. Die Botschaft der Propheten (Tiibingen, 1958), 407.

14. “Seid nicht wie eure Viter! Bemerkungen zu Sacharja 1,5 und seinem Kontext,” Proph-
ecy. FS G. Fohrer. BZAW 150 (1980), 163-64; previously: S. Dim, FS A. Biram (Jerusalem,
1956), 122-31.

15. History of Israelite Religion (Eng. trans., Nashville, 1972), 343.

16. Holladay, 141.

17. KAIL 224.24-25; cf. KAI 11, 265, 271.
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2. Qumran. The expression b §%biit does not occur in the Qumran writings (con- .
cerning 11QtgJob, see above). 11QPs® 4:13 reads §bwtynw in Ps. 126:4. The poorly
preserved 4QpHos 10:16 (on Hos. 2:9(7]; between the lacuna and the end of the line)
contains bswb §by. This fragment, lacking any context, does not allow one to determine
whether the pesher is copying these words from the expression §itb §biit and thus un- 3
derstanding sib §¢biit as a return or leading back of the exiles. The same applies to
4Q485 1,4. The absence of this expression in Qumran can only mean that one could no g

longer use it.!#
Ben-Yashar — Zipor

18. Cf. Willi-Plein, 68.
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Tyndale Bulletin 35 (1984) 65-89.

THE TRANSLATION OF ELOHIM
IN PSALM 45:7-8

By Murray J. Harris

Psalm 45 is one of the 42 psalms in the 'Elohist
Psalter' (Pss. 42-83), so-called because the term
oSN predominates as the divine name.* The psalm
belongs to a group of some ten 'royal psalms' in which
the king is the central figure.? It is a wedding-song
(epithalamium) that was composed for some unspecified
royal marriage® and that was included within the Psalter
probably because it epitomised an ideal king of the
Davidic dynasty, the royal Messiah.*

1. For the relevant statistics see M. H. Segal, 'El,
Elohim, and Yhwh in the Bible', JQR 46 (1955) 104f.

2. Viz.Pss. 2,18, 20, 21, 45, 72, 89, 101, 110, 132
(some would add 118 and 144).

3. The identity of the king and queen remains obscure,
but some of the more common proposals are Jehoram of
Judah and Athaliah of Israel (who was Tyrian [cf.

v. 13] on her mother's side; cf. 2 Ki. 8:16), Solomon
and the daughter of Pharaoh (cf. 1 Ki. 3:1-3;

11:1-2), or Ahab and Jezebel (see the summary of
research in L. Jacquet, Les psaumes et le coeur de
I'homme. Vol. 2 [Gembloux: Duculot, 1977] 42).
Because allusions to Nathan's oracles (2 Sa. 7:8-16)
are scattered throughout the poem (e.g. wv. 3, 5, 7,

17; cf. Pss. 72, 89, 132), the king in question was
probably king of Judah. After a thorough examination
of the literary background of the psalm, J. S. M.
Mulder concludes that 'Ps. 45 was all but certainly
written before the exile under the influence of the
court style of the later Neo-Assyrian empire. It
originated probably in the seventh century B.C. in

the Southern kingdom, with a good chance that Josiah
is the king who is celebrated in the psalm' (Studies

on Psalm 45 [Oslo: Witsiers, 1972] 158). T. H.
Gaster, however, has proposed in light of the common
Near Eastern practice of treating a bridal couple as
royalty, that the psalm describes a conventional
wedding ceremony, with a comparison between the
characteristics of a bridegroom and the qualities of

a king ('Psalm 45', JBL 74 [1955] 239-251).

4. A messianic interpretation of Ps. 45 does not
preclude an original particular historical setting
(see vv. 9-10, 13-15) involving a royal marriage. On
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As for the psalm's setting, M. E. Podechard
believes that the poet's thought follows the successive
stages of the wedding ceremony, from the bridegroom's
procession to the bride's home, to the meeting of the
two groups, to the joyful return to the royal palace.”
Some suggest that this nuptial ode may have been sung as
the new queen and her attendants entered the royal
palace in splendid procession (G. H. A. von Ewald®) or
after the marriage ceremony had taken place and the king
and queen were seated on thrones in their palace
attended by the royal retinue and celebrating their
wedding feast (with vv. 14-16 referring to an earlier
event) (E. J. Kissane”).

this question see L. Sabourin, The Psalms. Their
Origin and Meaning (New York: Alba, 19702) 161f.
R. Tournay sketches the three principal interpreta-
tions of the psalm: (i) a purely secular marriage-
song, incorporated into the Psalter owing to a
messianic adaptation; (ii) a marriage-song for a king
of Israel or Judah, regarded as a type of the
Messiah; (iii) a directly messianic marriage-song
composed in the third or fourth century B.C. ('Les
affinités du Ps. XLV avec le Cantique des Cantiques
et leur interprétation messianique’, in Congress
Volume. Bonn 1962 (VT Supplement, 9) [Leiden: Brill,
1963] 173).
'‘Notes sur les psaumes', RB 32 (1923) 28.
6. Commentary on the Psalms. Vol. 1. (London: Williams
& Norgate, 1880) 165.
7. The Book of Psalms. Vol. 1. (Dublin: Browne & Nolan,
1953) 196, 200, 201. Building on a suggestion of
J. H. Eaton (Psalms [London: SCM, 1967] 123; cf.
23, 31f.), M. D. Goulder sees in Psalm 45 a
reflection of the day-long annual ritual surrounding
the new marriage of the king on 15th Bul, the first
day of an autumnal festival at Dan. The first half
of the psalm is an enthronement hymn (vv. 3-9), the
second half a prothalamium (vv. 10-17), the whole
poem being sung in the evening (The Psalms of the
Sons of Korah [JSOT Supplement Series 20] [Sheffield:
Department of Biblical Studies, University of
Sheffield, 1982] 121-137).

o
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With regard to the structure of the psalm, v. 2
is a dedicatory preface in which the psalmist describes
his pleasant task, while v. 18 forms a valedictory
epilogue that indicates the desired outcome of the
wedding-song, viz, perpetual praise of the king among
the nations. Within this structure v. 3 is an
introduction that praises the beauty and graciousness of
the king, and v. 17 a conclusion which foresees that
illustrious descendants will come from the marriage
union. The heart of the poem consists of two sections,
vv. 4-10 and vv. 11-16.8

There are depicted in vv. 4-10 the two pre-eminent
characteristics of the king: martial prowess in the
defence of truth and right (vv. 4-6); a just administra-
tion in a dynasty that is destined to endure for ever,
an administration that merits the divine pleasure and
prompts the joyful homage of his court (vv. 7-10). Or
as L. C. Allen expresses it, 'verses 4-6 focus upon the
king engaged in a just war, wielding sword and bow in
his right hand; verses 7-10 envisage him on his throne
wielding his royal sceptre, symbol of justice, and in
his palace precincts in festive garb with his new
consort at his right hand".’

Verse 10 represents a climax and a transition, for
the poet's thought has moved from the king himself (v. 3)
as a mighty warrior (vv. 4-6) and just administrator
(vv. 7-8) to the king's robes (v. 9a), to the royal
musicians (v. 9b) and harem (v. 10a), to the king's
consort (v. 10b), who is then immediately addressed in

8. Cf. the treatment of the psalm's structure in N. H.

Ridderbos, 'The Psalms: style-figures and structure’
in Studies on Psalms (OTS XIIlI, ed. by P. A. H. de
Boer) (Leiden: Brill, 1963) 69-74; Mulder, Psalm 45,
22-29; L. C. Allen, 'Psalm 45:7-8 (6-7) in Old and New
Testament Settings' in Christ the Lord. Studies in
Christology presented to Donald Guthrie (ed. H. H.
Rowdon) (Leicester: IVP, 1982) 221-227; and
especially C. Schedl, 'Neue Vorschlgge zu Text and
Deutung des Psalmes XLV', in VT 14 (1964) 310-318.

9. 'Psalm 45:7-8' 226. Podechard aptly observes that

this king excels in performing two essential functions
of royalty - defence of the nation from without, the
maintenance of justice within ('Notes' 33).
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vv. 11-13. In the second principal segment of the
psalm (vv. 11-16), which is “an unfolding of the
statement in v. 10b: "the consort stands at your right
hand"”,*® the poet exhorts the new bride to give
exclusive allegiance to her lordly husband (vv. 11-13)
and describes the splendid pomp of the bridal train and
the consummate joy of the bridal party as they enter the
royal palace (vv. 14-16),

Verses 7 and 8 of Psalm 45 are bound together by
12-5w in v. 8b. God could be said to have anointed the
king with the oil of incomparable exultation (v. 8b,c)
precisely because the king's dynasty was permanent or
eternal (v. 7a), his royal administration was marked by
equity (v. 7b), and he himself loved righteousness and
eschewed wickedness (v. 8a). If 'the oil of gladness'

(v. 8c) refers to a literal anointing, it could allude

to an earlier consecration with oil at the king's
coronation (cf. 1 Sa. 15:17; 2 Sa. 12:7; Ps. 89:20) or
possibly to the preparations for the wedding
celebration or for the marriage bed. On the other hand,
if the expression is metaphorical (as seems more
probable, cf. Is. 61:3), 17ww will be epexegetic of 7w
(oil = gladness™), indicating that God had anointed the
king on his marriage-day with a joy such as no other

10. 'Psalms' 74.

11. Thus also E. Konig, Die Psalmen (Gitersloh:
Bertelsmann, 1927) 474 n. 3, comparing Ps. 95:1b.
Alternatively 7mw could symbolise consecration so
that the phrase would mean '(God. . . has anointed you)
in a consecration that brought you gladness'. But
C. A. Briggs construes 71ww 7mw as a vocative that
begins the third strophe of the poem (vv. 8c-18), a
strophe whose characteristic theme is the joy of the
bridegroom: 'O, oil of joy above thy fellows' (cf.

Ct. 1:3; 4:10-16). The king himself is thus seen

(in vv. 8c-9a) as embodying ‘all precious ointments'
and 'delightful odours and plants' (A Critical and
Exegetical Commentary on the Books of Psalms [with
E. G. Briggs] [Edinburgh: T. & T. Clark, 1906], I,
383, 387; Messianic Prophecy [New York: Scribner's,
1886] 142 and n. 1).
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king or friend of the bridegroom had ever experienced.*

One of the most celebrated cruces interpretum in
the OT is found in v. 7a. How are the words D158 TJXOD
to be understood? It should be noted immediately that
not a few scholars, daunted by what they consider to be
insuperable grammatical or conceptual difficulties in
the text as it stands (such as the anarthrous state of
2SN or its application to a human being, if it is a
vocative), have resorted to various conjectural
emendations. For the sake of completeness these may be
briefly listed, before we consider in detail the main
ways of understanding the MT.

(i) C. Bruston suggests that an original 72772 was read

as M which was then subject to an Elohistic alteration
to 015N The text should therefore be rendered "Your
throne will be eternal’ (cf. 2 Sa. 7:13,16; Ps. 21:4;

72:5; 89:4, 29, 36f.).1* Cf. Moffatt's translation:

"Your throne shall stand for evermore.’

12. =>23mm here may mean (i) ‘above your fellow-kings'
(or, 'wedding-guests', cf. Mt. 9:15); (ii) 'in
greater measure than other men' (cf. v. 3a); or,
less probably (iii) '(God, your God, has anointed
you,) rather than your companions. . .". P. C. Craigie
(Psalms 1-50 [Waco, Texas: Word, 1983] 336; cf. BDB
582, 6a, s.v. 1) supports this latter view.

13. Du texte primitif des psaumes (Paris: Sandoz &
Fischbacher, 1873) 91f. Bruston was followed inter
alios by J. Wellhausen, The Book of Psalms (London:
Clarke, 1898) 45, 183; B. Duhm, Die Psalmen
(Leipzig: Mohr, 1899) 129; and Podechard, 'Notes' 28,
29, 33. This view was subjected to a lengthy
critique by O. T. Allis (""Thy throne, O God, is for
ever and ever". A Study in Higher Critical Method',
PTR 21 [1923] 236-266). On the whole matter of the
'Elohist redaction' of the Psalter, see R. D. Wilson,
"The Names of God in the Psalms', PTR 25 (1927) 1-39
(esp. 7-10); 'The Names of God in the Old Testament',
PTR 18 (1920) 472-475.

|
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(i1) S. R. Driver expressed (at least in 1892) a
hesitant preference for P. de Lagarde's conjecture of
w0 for 7w (cf. Pr. 20:28): "Your throne Elohim has
established for ever'.**

(iii) T. K. Cheyne proposes T IRw2: “Yahwe lifts

thee up for ever and ever.™®

(iv) @5 could be omitted as a gloss or later
addition to the text (GK, 8§ 128d, 'most probably").

(v) Following earlier suggestions, T. H. Gaster supplies
the verb 7°21: "'Thy throne hath some god [set firm] to
endure for all time!”*°

(vi) Reading 7Ty 291y B~ 158 (i.e. with enclitic mem)
and vocalising TJNO2 as a denominative piel (8®2) from
X022, M. Dahood translates 'The eternal and everlasting
God has enthroned you', a proposal which creates a
parallelism between vv. 3, 7 and 8 (‘God has blessed

you . . . God has enthroned you ... God has anointed you
you").

Confronted by all these conjectures and knowing
that the text as it stands may be understood
satisfactorily in several different ways and that the
ancient versions uniformly construed 237 T5% as a vocative
(see below), the exegete may be excused for viewing any
resort to emendation as an ill-advised counsel of
despair. There are, in fact, at least five ways of
translating the phrase @58 mhi==}

14. A Treatise on the Use of the Tenses in Hebrew
(Oxford: Clarendon, 1892) 260 §194 II. (referring to
de Lagarde, Prophetae Chaldaice [Leipzig: Teubner,
1872] XLVII, who cites Pr. 20:28 and Is. 9:6 in
support).

15. The Book. of Psalms. Vol. | (London: Paul, 1904) 199,
203; but cf. his earlier edition (1888) 124, and his
1891 volume, The Origin and Religious Contents of
the Psalter (London: Paul, 1891) 1820

16. 'Psalm 45' 244, 250.

17. Psalms. Vol. | (Garden City, New York: Doubleday,
1966) 273, followed by Craigie, Psalms, I, 336f. On
this proposal, see Mulder, Psalm 45, 70-72, 80;

A. M. Harman, 'The Syntax and Interpretation of
Psalm 45:7" in The Law and the Prophets (ed. J. H.
Skilton et al.) (Nutley: Presbyterian and Reformed
Publishing Co., 1974) 340-342.

92
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1. 'Your divine throne' (RSV)

On this view B T9% is genitival - 'your throne of
God' means 'your throne established and protected by
God',*® or 'the throne that God has given you' (GNB), or
'your God-like (or, godly) throne'.* Proponents of this
view? frequently cite such parallels as the phrases
apw “n173, literally 'my covenant, Jacob', in
Leviticus 26:42, and v ormn, literally 'my refuge,
strength’, in Psalm 71:7.

This translation, popularised by the RSV, is not
without serious difficulties. If 822 is in fact
qualified by two different types of genitive (viz. a
pronominal suffix kaph denoting possession, and an
adjectival genitive,2 o8 'divine'), we have a
construction that is probably unparalleled in the OT
(see GK §128d)** With regard to Leviticus 26:42, if
is not simply an archaic marker of the construct state
or a case of dittography, either 0773 has the suffix
because the following proper name (unlike @158 could
not be so qualified or the expression is an ellipsis for
3Py N3 °n13.% What is more, 'my covenant [made
with] Jacob' is not parallel to ‘your throne
[established by] God'; God may be said to establish a
throne, but not Jacob the covenant. As for Psalm 71:7
and comparable parallels often adduced,? the two nouns
involved are usually related by apposition, so that ~ormn
T¥ means 'my refuge , which is strength (or strong)’,
Sometimes the second noun may be classed as an
accusative of definition: 7337 (Lv. 6:3) means 'his

18. Thus H. Hupfeld-W. Nowack, Die Psalmen. Vol. |
(Gotha: Perthes, 1888) 627.

19. A variation of this is "Your throne is like God (in
that it is) for ever and ever', where DoTON is
predicative and stands for @ 19, the D having been
omitted by haplography or for the sake of euphony
after the final 5 of JXD2.

20. E.g. T. C. Vriezen, An Outline of Old Testament
Theology (Oxford: Blackwell, 1960) 220 n. 1.

21. Cf. the view of H. L. Fleischer cited by Driver,
Tenses §§193-194.

22. See the discussion in GK 8§128d, 131r; E. W.
Hengstenberg, Commentary on the Psalms (Edinburgh:
T. & T. Clark, 1846) 133f.

23. Viz. Lv. 6:3; Num. 25:12; 2 Sa. 22:18, 33; 2 Ki.
23:17; Ps. 79:5; Ezk. 16:27; Hab. 3:8.
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garment, in (= made of) linen'?* If, in these two

instances, the second noun can be appropriately

translated by an adjective ('my strong refuge’, 'his

linen garment’) this is not because the substantive thus
rendered is genitival. Furthermore, if it be argued

that DTSR —JRO> stands for the more regular o8 X803,
this latter means 'the throne of your God' (cf. 1 Ki.

1:20, 27, 37; 2:12, 24), not 'your throne is from God' or

'your divine throne'.

2. 'God is your throne' or 'Your throne is God (or,
divine)®

Here 0% is subject or predicate and the sense is
either that God himself is the creator and sustainer of
the king's rule or that regal power is securely founded
on and supported by the immovable rock of divine
authority.

Grammatically, no valid objection may be raised

against these renderings, but conceptually they are
harsh. An Eliakim, son of Hilkiah, may 'become a throne
of honour to his father's house' (Is. 22:23) but God

could scarcely 'be a throne' to a king, for the concept

of 'God' and the idea of 'throne' (= dynasty) are too
dissimilar to permit even a bold metaphor such as is
found elsewhere in the Psalter - "You are my rock and my
fortress' (Ps. 71:3; cf. 91:2,9; Is. 26:4), 'Lord, you

have been our dwelling-place in all generations' (Ps.
90:1; cf. Dt. 33:27). And, given the Hebrew word-order,
‘God is your throne' could not be taken as brachylogy
for 'God will establish (7°2%) your throne'. With regard
to the translation "Your throne is God', where DTN is
predicative, it seems unfitting to assert that any human
throne, however 802 be interpreted, belongs to the
category of divine beings (‘'is God'). And it is

unlikely that the notion of ‘founded on God' or 'protected
by God' or 'having divine qualities' may be abbreviated
to the single word @ T5N.

24. Cf. Driver, Tenses §193.
25. Cf.R. A. Knox's rendering, 'God is the support of
your throne'.

94



O PA3JNIUYHBLIX MHTEPMNPETALMAX BLIPAXXEHUA «TMPECTON TBOW, BOXE

...» (IMcAnom 45)

HARRIS: Elohim in Psalm 45 73

126

3. 'Your throne is God's throne' or 'Your throne will

be a divine throne'.?’

In this case 822 has been supplied from TJN0>
before @K, The construction may be explained as
follows.?® In the expression v =7, 'a wall of wood',
7w is used absolutely as part of the subject. But the
absolute yv could also be used predicatively, without
any copula, as in the phrase v "7 (Ezk. 41:22),
lit. 'its walls, wood', i.e. 'its walls [were] wood(en)'".
This represents, in expanded form, 'its walls [were
walls of] wood', with 13792 supplied from 17077 before
Tv. Similarly D58 8023, lit. 'your throne, God!,
means 'your throne [is the throne of] God." This
concept of a royal throne being God's throne is
paralleled by 1 Chronicles 29:23 (cf. 28:5; 1 Ki. 3:28)
where Solomon is said to sit 'on the throne of Yahweh'.
Psalm 45:7-8a would thus affirm that since the king
rules in equity and righteousness, his kingdom will
always remain secure; it will be a kingdom of God.

26. A. F. Kirkpatrick, The Book of Psalms (Cambridge:
CUP, 1902) 248 (tentatively) (‘'Thy throne [is the
throne of] God'); R. Tournay, 'Le Psaume CX', RB 67

(1960) 7f,; 'Affinités' 185-188; cf. A. Robert and

R. Tournay, Le Cantique des Cantiques (Paris:
Gabalda, 1963) 434; Mulder, Psalm 45 54-65, 73-80
(with the qualification that this is 'an unusual
construction, without any really reliable parallel

in the Old Testament' [p. 65]); T. N. D. Mettinger,
King and Messiah (Lund: Gleerup, 1976) 264f., 273;
J. H. Eaton, Kingship and the Psalms (SBT, 32)
(London: SCM, 1976) 142f. ("Your throne, the throne
of God'; cf. his Psalms 125). The RSV mg makes the
supplied 8202 indefinite in meaning: "Your throne is
a throne of God'.

27. Similarly W. Gesenius, Gesenius's Hebrew and
Chaldee Lexicon to the Old Testament Scriptures (ET
by S. P. Tregelles) (London: Bagster, 1846) 50 (who
paraphrases 'divine' as 'guarded and made prosperous
by God'); G. H. A. von Ewald, Syntax of the Hebrew
Language of the Old Testament (ET by J. Kennedy)

(Edinburgh: T. & T. Clark, 1881) 133; Konig, Psalmen

474. But M. Buttenwieser prefers to supply an
optative (as also in vv. 6a,b, 7b) (cf. GK §8141f.):
'May thy throne be a throne divine forever' (The
Psalms [New York: Ktav, 1969] 82, 91).

28. Cf. Ewald, Syntax, 132f.
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The problem with this translation is less
grammatical than conceptual. In the following texts
that are sometimes adduced as parallels to Psalm 45:7
there are (in Hebrew) two or more nouns in juxtaposition
without a copula, the first noun being the subject and
the other(s) predicative. A literal translation is
given to illustrate our point.

‘The whole earth [was] one language' (Gn. 11:1)

"The barley [was] ear and the flax [was] flower' (Ex. 9:31)
"Your bars [shall be] iron and bronze' (Dt. 33:25)

‘The season [is] heavy showers' (Ezr. 10:13)

‘All your robes [are] myrrh and aloes and cassia’ (Ps.
45:9)

‘Our vineyards [are] blossom' (Ct. 2:15)

'One basket [was] very good figs' (Je. 24:2)

'Hamath and Arpad [are] confusion’ (Je. 49:23)

'Its walls [were] wood' (Ezk. 41:22).

Although these instances may be considered formally
parallel to Psalm 45:7, there is one significant
difference. In each case there is implied a certain
identity between subject and predicate, so that the
second (and any subsequent) noun denotes the material of
which an object is made or a characteristic which an
object possesses. Thus the copula (‘be’) supplied in

the literal translations may be paraphrased or better
expressed by phrases such as “consists of’, ‘is made of’,
‘contains', 'is filled with', or 'is characterised

by".?° But God is neither the material of which the
throne is composed nor a characteristic it possesses.
Between this subject and predicate there may be certain
likenesses (such as eternality) but any form of identity
is lacking. What this rendering in fact presupposes is
the ellipsis not simply of 802 but of 8022 '[is] like
the throne of (see #4 below)."

Grammatically there is no objection to finding
ellipsis in v. 7a but it is remarkable that in v. 7b,
where there would have been no ambiguity of meaning
without the repetition of the nominative, the subject
actually repeated in the predicate (03w . . .L3W),
whereas in v. 7a, where the repetition would have

29. Cf. the similar comments in Driver, Tenses §8187f.,
194,

30. H. Herkenne renders v. 7a this way: ‘Dein Thron
gleicht dem Jahves immer and ewig' (Das Buch der
Psalmen [Bonn: Hanstein, 1936] 172),
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removed any ambiguity, the subject is not repeated.*
That is, if in fact v. 7a meant "Your throne is the
throne of God', we might have expected (considerations
of metre apart) the poet to have written either

OO TON ROD TJROD in v. 7a* (to parallel v. 7b) or
9M25n Twen waw inv. 7b* (to parallel v. 7a, ex
hypothesi). In any case, as T. K. Cheyne remarks,*
given the simple style of the poet, the idea of the
king's sharing the rule of God might have been more
directly expressed by "You sit beside Yahweh on his
throne'.

4. 'Your throne is like God's throne' (G. R. Driver;
NEB).*

This rendering, which reflects the conceptual
tendency of #3 above, represents a fusion of two

31. This point is made by E. B. Pusey, Daniel the
Prophet (Oxford: Parker, 1869%) 476 n.

32. Perhaps Ex. 32:16 affords the closest parallel to
this: 837 OOT58 302n 3nonm.

33. Orifgmo5n wvaw is the subject of v. 7b, TM25n LW
AW n might have been expected.

34. Psalter 182.

35. G.R. Driver, 'The Modern Study of the Hebrew
Language', in The People and the Book (ed. A. S.
Peake) (Oxford: Clarendon, 1925) 115f.; "The Psalms
in the Light of Babylonian Research' in The
Psalmists (ed. D. C. Simpson) (Oxford: OUP, 1926)
124. Driver was followed by C. R. North, 'The
Religious Aspects of Hebrew Kingship', ZAW 50 (1932)
30 (tentatively, since 'it is still possible that
Elohim is a vocative addressed to the king'); M.

Noth, 'Gott, Kbnig, Volk im Alten Testament', ZTK 47
(1950) 186f. (reprinted in Gesammelte Studien zum
Alten Testament [MUnchen: Kaiser, 19663] 225f.);

A. R. Johnson, Sacral Kingship in Ancient Israel
(Cardiff: University of Wales, 1955) 27 n.1; D.
Winton Thomas, The Text of the Revised Psalter
(London: SPCK, 1963) 16; J. A. Emerton, 'The
Syntactical Problem of Psalm XLV.7"in JSS 13 (1968)

58-63 (whose aim is to defend Driver's rendering as
a 'possibility").

s7]
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distinct Hebrew idioms. After the preposition 2 ('like")
there may occur an ellipsis of a word or words necessary
to the sense. Thus 97312 1731 (Je. 50:9) means 'his
arrows will be like [those of] a warrior'. Secondly, in
comparisons Hebrew sometimes omits the preposition 2.
For example, T& N2 WX (Ct. 5:11), 'his head is [like]
the finest gold'. Accordingly, Driver's translation of

Psalm 45:7a simply 'presupposes a natural development of

idioms that are well attested in Hebrew'.%®

To support this translation appeal has been made to
three main texts. C. R. North refers to the expression
223" 7727w, 'your eyes are doves', in Canticles 1:15 and
4:1, which, in light of 5:12a (273172 3737V, 'his eyes
are like doves'), he takes to mean "'thy eyes are like
doves' eyes" for softness and innocence’.*” The
comparison, however, may equally well be between the
whiteness of the eyes and the whiteness of doves (cf.
5:12b, 'bathed in milk’; 4:2, 'your teeth are like a
flock of shorn ewes')® or between the eyes and the
gentleness and purity of doves themselves. In either
case, 'your eyes are doves' means simply 'your eyes are
like doves'.

In appealing to Psalm 80:11, J. A. Emerton expands
the RV (text) rendering of the verse to illustrate the
parallel: 'The mountains were covered with the shadow of
it [viz. Israel as a vine planted in Canaan], And the
boughs thereof were like the boughs of cedars of God'
(similarly NEB). “Just as the boughs of the vine are
said to be like cedar trees because they offer shade, so
the king's throne may be compared to God either because
he is eternal or because his throne is eternal (cf. Lam.

v. 19)".* But we maintain that the immediate context in
v. 10b (the vine 'filled the land') suggests that vv. 11f.
together illustrate the remarkable expansiveness of the
vine rather than its compass (vv. 11a, 12) and its
protectiveness (v. 11b; 'offering shade’, as Emerton puts

36. Emerton, 'Psalm XLV.7' 60. My summary of this view
is drawn from Emerton.

37. 'Religious Aspects' 30.

38. J. R. Porter, 'Psalm XLV.7', JTS 12 (1961) 52f.

39. Emerton, 'Psalm XLV.7' 61-63 (citation from p. 63).
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it). oD (v. 11a) may indicate height and m5w (v. 12a)
breadth, and just as the latter verb is to be supplied

in v. 12b, so the former is to be supplied in v. 11b.*
We may therefore safely follow the RSV (similarly RV
margin) in its rendering of the verse: 'The mountains
were covered with its shade, the mighty cedars [were
covered] with its branches'.** But even if 1993w (‘and
its boughs') is nominative, as Emerton alleges, there is
more than one possible interpretation of the text: as JB
notes (ad loc.), "'the branches were cedars of God" (i.e.
the highest of cedars, cf. 36:6; 68:15)".

We conclude that although both the Hebrew idioms
referred to (viz. an ellipsis after 2; the omission of2
in comparisons) may be separately attested, the
purported conflation of the two idioms in Psalm 45:7
lacks any unambiguous parallel in the OT*? and therefore
remains an unconvincing explanation.*®

5. 'Your throne, O God'

Such a rendering, where B9 is a vocative,** is

found in all the ancient versions,* the majority of
English translations (AV, RV, RSV mg, NASB, NAB, JB,
NIV, Knox, Berkeley), and many modern commentators.

40. | owe this observation to Dr. Craig C. Broyles of
Cambridge.

41. As for the Hebrew word-order on this view
(nominative-accusative-accusative-nominative), it is
a case of ABBA.

42. G.R. Driver himself called the construction in Ps.
45:7 'an archaic form of comparatio compendiaria
which has survived unaltered in an early poem . . . a
rare relic of a primitive syntax' (‘Hebrew Language'
115, 116). On Driver's appeal to an 'identical
construction' in the Babylonian Creation Epic (4:4,6),
see Porter, 'Psalm XLV.7' 52.

43. It would be somewhat strange to have a simile in v. 7a
('your throne is like . . .") but an identification in
v. 7b (‘your royal sceptre is . . .") (cf. A. A.

Macintosh, 'The Meaning of Do in Psalm 45:6', in
Trivium 1 (1966) 182.

44. @SR occurs as a vocative in some 47 other places in
the Psalms, 1.727% 4 or 5 times, and /377 3 times
(Allis, "Throne' 250 n. 30).

45, On Ps. 44:7-8 in the LXX, see the Additional Note
below. It is not impossible that the uniform
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But to whom does oo refer? If we regard this
vocative as an address to God himself, as does the
Targum,* we ignore the presence of a series of second
person singular pronominal suffixes in the preceding and
following verses that can refer only to the king. What
IS more, a sudden apostrophe to God in v. 7a would be
singularly out of place when the next verse speaks of
God in the third person (v. 8b). Only slightly less
difficult is the suggestion that ©37TS¥ is an apostrophe
to the messianic King, for it involves the unlikely
supposition that embedded within a poem addressed to the
royal couple is a brief messianic prophecy found in
v. 7% or w. 7-8.%8

But not all those who regard @371S% as an address to
some contemporary king agree that this vocative should
be rendered ‘O God.”*® Alternative translations include:

testimony of the ancient versions in support of the
vocative may reflect 'a messianic re-reading which
stresses the transcendence of the King - Messiah'
(Robert and Tournay, Cantique 434), but it is at

least equally possible that all these versions

testify to the most natural way of construing @ o,
whether they understood the word in reference to the
Messiah, or, as Mulder believes (Psalm 45 48), to God.

46. 'Thy throne of glory, O Lord, endures for ever and
ever'. The targumist understands 7> in wv. 2, 6, 12,
15f. as referring to God, 'the King of the world'

(v. 15), 'the Eternal King' (v. 16). Verse 3
contains the one explicit reference to the Messiah:
"Your beauty, O King Messiah, surpasses that of
ordinary men'. See S. H. Levey, The Messiah: An
Aramaic Interpretation (Cincinnati: Hebrew Union
College, 1974) 109-113.

47. ThusJ. B. Payne, The Theology of the Older Testament
(Grand Rapids, Michigan: Zondervan, 1962) 262.

48. Thus Harman, 'Psalm 45:7' 343-347 (‘The eyes of the
inspired psalmist were suddenly lifted beyond the
contemporary occupant of the Davidic throne to the
kingly glory of the messianic ruler', p. 344).

49. Scholars who render @ 5% by 'O God' include
Hengstenberg, Psalms 133-135; Pusey, Daniel 473-478;
J. J. S. Perowne, The Book of Psalms (London: Bell,
18733) 363; H. Gunkel, Die Psalmen (Gottingen:
Vandenhoeck & Ruprecht, 1926*) 189, 190; Allis, 'Thy
Throne' 236-266: W. O. E. Oesterley, The Psalms. Vol.
I (London: SPCK, 1939) 251, 252f.; J. de Fraine,
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'o Ruler',>® 'o majesty’,”* ‘o divine one',** ‘o Divine

One',*®'0 god',** or 'O Elohim'.*® Behind this variety

of renderings are differing views about the meaning of
22758 when the term is applied to beings other than the
sovereign God. We shall return to this point below.

L'aspect religieux de la royauté israélite (Rome:
Pontifical Biblical Institute, 1954) 25 n.4, 203;

Schedl, 'Neue Vorschldge' 314, 316; D. Kidner, Psalms
1-72 (London: 1VVP, 1973) 172.

50. S.R. Hirsch, The Psalms. Vol. | (New York: Feldheim,
1960) 326.

51. Macintosh, 'Psalm 45:6' 182f., who, citing G. R.
Driver's view that the Aramaic to 87719% could be used as
an ideogram for the Persian bagan ('majesty")
(Aramaic Documents of the Fifth Century B.C. [Oxford:
OUP, 1957] 85; but see the 1954 edition, p. 35),
suggests that in the Hebrew term 2315, as in the
Aramaic equivalent, there might have been a confusion
of the concepts of divinity and majesty.

52. Briggs, Messianic Prophecy 141 and n.4 (but cf. his
later Psalms 387: "Yahweh'); Goulder, Psalms 129,130;
Allen, 'Psalms 45:7-8' 225 (but cf. p. 226, 'God").

53. R. Kittel, Die Psalmen (Leipzig: Deichert, 1914%) 170,
175 ('du Géttlicher"); Jacquet, Psaumes, 11, 38 (8
Divin'); A. Bentzen, King and Messiah (London:
Lutterworth, 1955) 40, apparently; cf. pp. 17, 38, 85f.,
96 n, 10; S. Mowinckel, Psalmenstudien. Vols. I11-VI

(Amsterdam: Schippers, 1966) 111, 98; cf. his
Psalmenstudien. Vols. I-11 (Amsterdam: Schippers,
1966) I1, 302; and The Psalms in Israel's Worship
(Oxford: Blackwell, 1962) 73, 75; A. Weiser, The
Psalms (London: SCM, 1962) 360, 363 ('divine king'
translating Gottlicher); H. Ringgren, Israelite
Religion (London: SCM, 1966) 230 (the original has
‘0 Gaéttlicher', p. 211); cf. ‘0o TON’ in TDOT, 1, 282;
H. J. Kraus, Psalmen. | (Neukirchen: Neukirchener
Verlag, 19785) 486, 487, 490 (‘o Gottlicher");
similarly in his Theologie der Psalmen (Neukirchen:
Neukirchener Verlag, 1979) 138, 231.

54. Kissane, Psalms, I, 198, 200 ("'god" in the sense of
"magnate", "noble™).

55. F. Delitzsch, Biblical Commentary on the Psalms. Vol.
Il (London: Hodder, 19022) 84, 95-98; J. Calés, Le
Livre des Psaumes. | (Paris: Beauchesne, 1936) 466,
467, 470; E. Jacob, Theology of the Old Testament (New
York: Hodder, 1958) 236, 237 n.l.
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Perhaps the attempt to defend this traditional
interpretation is best made by considering the various
objections raised against it. Such objections fall
naturally into four categories - grammatical, structural,
contextual and theological.

On the grammatical side it is alleged that @15 as
a vocative would 'without doubt' have the article.*®

Now it is true that since a person addressed is
always definite the vocative is generally articular,
but, as P. Joaon rightly points out, especially in
poetry and elevated prose it is quite often omitted.>
In reference to the one true God, 271N is a proper name
and therefore is determinate in itself and does not take
the article (GK §125a,f).*® In reference to supernatural
or non-earthly beings or to persons standing in loco dei,
BTON becomes titular and is always anarthrous.>® So,
as a vocative referring to the king, @ 9® in v. 7 cannot
be said to require the article. One might also note that
the other two titular vocatives in the psalm (viz. 91233,
v. 4; N3, v. 11) are anarthrous.

Another grammatical objection is this: if T¥1 05w
were a 'direct predicate’ (1 [is] for ever and ever'),
0515 as in v. 3 (cf. v. 18) rather than the simple 51V
would have been expected.®

It is a fact that the phrase w1 @5 is never used
elsewhere in the Hebrew Bible as an adverbial accusative
of time (‘for ever and ever') in the predicate of a
verbless sentence. In defence of this rendering,
however, we may point out™ that: (i) this phrase is

56. Podechard, 'Notes' 33.

57. Grammaire de I'Hébreu biblique (Rome: Pontifical
Biblical Institute, 1947) §137g.

58. The only case where B9 as a vocative referring to
God is articular is Jdg. 16:28.

59. See the passages cited below, pt$.86f.

60. Cf. Hupfeld-Nowack, Psalmen, I, 627. In Ps. 106:1
055 is a 'direct predicate’ ("Yahweh's steadfast
love endures for ever'); in Ps. 10:16 w1 @5 is an
‘indirect predicate’ ("Yahweh is king for ever and
ever').

61. The four points listed are drawn largely from
observations made by Allis, "'Throne' 254-258 and
Mulder, Psalm 45 40-43.
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used adverbially in verbal sentences (Ps. 21:5; 52:10;
104:5) and as an adverbial modifier of the predicate in
verbless sentences (Ps. 10:16; 48:15); (ii) a

substantive used as an adverbial predicate may replace a
prepositional phrase (e.g., 2 Sa. 2:32; Ps. 52:3; Je.
15:18); (iii) elsewhere in the Psalter 251V is

equivalent to 21w (Ps. 61:8; 66:7; 89:2, 3, 38); and
(iv) other temporal adverbs may stand as sole predicates
in verbless sentences (Jb. 8:9; 2 Ch. 12:15).%? While
admitting that a prepositional phrase would have been a
more regular construction in a 'direct predicate’ (cf.

La. 5:19), one may fairly claim that the translation of
71 B9Y by '(is) for ever and ever' is quite admissible
from a grammatical point of view.%® It is of interest

that the LXX renders @5 in v. 7, as it does 2(1)vY> in
vv. 3 and 18, by i¢ Tov ai®va. But it is also possible
that the phrase TTv1 @51y forms an emphatic predicate
nominative,® "Your throne, O God, is perpetuity and
eternity (i.e., permanent and eternal)'.

62. The research of F. I. Andersen on The Hebrew Verbless
Clause in the Pentateuch (Nashville, New York:
Abingdon, 1970, 42-45, 'Rule 3') suggests that if
Ty 09w were predicative, the word-order would

probably have been T®©D DTO8 w1 9. Itis
uncertain, however, whether Andersen's rules apply
outside the Pentateuch and to poetic material. See
the extensive review of Andersen's book by J.
Hoftijzer ('The Nominal Clause Reconsidered', VT 23
[1973] 446-510) who points out that 'the syntax
pattern of poetry is often quite different from that

of ... non-poetic material'.

63. M. Held cites examples of the poetic usage in biblical
Hebrew of rx3 (as well as its synonym 25v) without a
preposition where the meaning is ‘for ever', and shows
that the same phenomenon is observable in Ugaritic and
Moabite (‘Studies in Biblical Homonyms in the Light of
Akkadian', Journal of the ANE Society of Columbia
University 3 [1970] 50f.; I owe this reference to
Mr. Philip P. Jenson).

64. Thus Allis, "Throne' 254f.,258 (citing GK, §141b).
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From the standpoint of structure, J. S. M. Mulder
has argued that a vocative in v. 7a would destroy the
symmetry of the two halves (vv. 4-10, 11-16), each
beginning with an address (v. 4, 7133; v. 11, n3).%

L. C. Allen has issued the rejoinder that while
there is no second vocative in vv. 11-16 to match a
vocatival @ 9% in vv. 4-10, a double reference to the
king in vv. 4a and 7a would match the twofold reference
to the princess in vv. 11a and 14a, and that the personal
nouns 1O (v. 7a) and T>n=N3 (v. 14a) may mark the
beginning of the second half of their unit.®® One might
also observe that v. 7a is not only related to vv. 3b and
8b by the use of @19, but is also connected with vv. 3b
and 18b by the occurrence of (1) 25(1)v(D), just as
v. 8b has 19-5v in common with vv. 3b and 18b. If, then,
vv. 7a and 18b are linked structurally, it should
occasion no surprise that v. 7a applies the language of
divinity to the king since the poet does precisely the
same thing in v. 18 by his use of the two liturgical
expressions 'l will cause your name to be celebrated
(aw [°27R) and '(the peoples) will praise you' (773).

A third type of objection is drawn from contextual
considerations. The studied parallelism of vv. 3b, 7a,
and 8b shows, it is said, that the word ©115% must have
the same referent in v. 7a as it does in vv. 3b and 8b,
viz. God; by using 215% of the king, the poet would
have created an intolerable ambiguity.®”’

That there is verbal parallelism between these
three lines is incontestable.®® But it does not
necessarily follow that there must be an identity of
reference in parallel terms. Indeed, one explanation of
the somewhat awkward repetition in v. 8b (S8 D7TOR
which actually destroys any precise parallelism, is that
the poet recognises that he has given the term @ % a
distinctive meaning in v. 7a and therefore seeks to

65. Psalm 45 13, 23, 25, 43f., 46.

66. ‘Psalm 45:7-8" 225.

67. Mulder, Psalm 45 43-47. In 1888 T. K. Cheyne had
argued that because @ TS¥ in v. 8 refers distinctly
and solely to Yahweh, it would be unnatural to
interpret the word differently in v. 7 (Psalms 126).

68. This may be shown as follows:

o> DASR 973 197BY (v. 3b)
T oo oToN 8OO (v. 7a)
ToR DO Jrwn 1975y (v. 8b)
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clarify the relation between the king as @ 15% and Yahweh
as O ToR: the king himself, however elevated his person
or office, must never forget that Yahweh is his 2715 *.

This brings us to the fourth and perhaps the major
objection to our view. Given the vigorous monotheism of
Israelite religion, would any court poet ever have
addressed an earthly monarch as @ 158?%

It should be observed, to begin with, that to
address the king as @158 was not to deify him. As
surely as Israelites believed that the king was distinct
from other men, they believed he was distinct from
ooroR."% In whatever sense the king was 'divine', it was
not an actual or intrinsic divinity that he possessed.”

69. If the psalm is taken to be directly messianic (thus
Allis, "Throne' 260f.), no difficulty is occasioned
by the address 'O God', but as long as the exegete
sees the psalm as a nuptial ode for a particular
king and @79 is taken as vocative, a problem
remains in the use of D9 TS&, whether or not the psalm
be deemed messianic. Certainly it is preferable to
find a second, messianic meaning in the whole psalm
(cf. Craigie, Psalms, I, 340f.) than to restrict the
messianic allusion to one or two verses within the
psalm (see above, nn. 47,48).

70. Cf. S. Mowinckel, 'General Oriental and Specific
Israelite Elements in the Israelite Conception of the
Sacral Kingdom', in The Sacral Kingship (Numen
Supplement, 4) (Leiden: Brill, 1959) 283-293; R. de
Vaux, Ancient Israel. Vol. | (London: Darton, 1961)
112, citing 2 Ki. 5:7; Ezk. 28:2,9; K.-H. Bernhardt,
Das Problem der Altorientalischen Konigsideologie im
Alten Testament (Leiden: Brill, 1961) 304; cf. 263;
Kraus, Psalmen, I, 491. Concerning Ps. 45:7 E. Jacob
writes: 'Royal ideology reaches its highest point in
this passage, but doubtless it is entirely right to
remember in connection with this text that "one
swallow does not make a summer", and that Old
Testament teaching viewed as a whole always clearly
asserts the king's subordination to Yahweh' (Theology
237).

71. Similarly J. Schildenberger, 'Zur Textkritik von Ps
45 (44)', BZ 3 (1959) 37; Schedl, 'Neue Vorschlqge',
VT 14 (1964) 317 (27198 here alludes to divine
election). On conceptions of kingship in the Ancient
Near East, see Bernhardt, Problem 67-90; de Fraine,
Royauté 217-263.
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Nor was the king regarded as an incarnation of deity.
Rather, he was "Yahweh's anointed', in the sense that he
served as Yahweh's deputy on earth, exercising a
delegated yet sovereign authority.”> And as anointed
leader of God's chosen people, the king was, by the
gracious divine will, God's adopted son (2 Sa. 7:14;

Ps. 2:7; 89:26f.). Yet in accounting for this unique
application of the title 277X to a king, we must reckon
with more than simply the king's divine election and his
unique role in standing in loco dei. The king may
exceptionally be addressed as 'God' also because,
endowed with the Spirit of Yahweh, he exhibits certain
divine characteristics. In Psalm 45 'glory and majesty’
are ascribed to him (vv. 4-5a), as they are to God (e.g.,
Ps. 96:6); he is a defender and lover of truth and right
(vv. 5b, 8a), just as God is (Ps. 33:5; 99:4; Is. 61:8);

he judges with equity (v. 7b),”® as God does (Ps. 67:4;
99:4); just as God's rule is eternal (Ps. 10:16; 93:2;
145:13), so is the dynasty to which the Davidic king
belongs (v. 7a).” Some weight must also be given to

72. See Mettinger, King 104, 259-265, who, commenting on
the relation between vv. 20-28 and vv. 6-19 in Ps. 89,
observes that since the king does on earth what God
does in heaven 'one is almost tempted to speak of
the king as "the image and likeness of God" on earth'
(p. 263). According to A. R. Johnson (‘'Divine
Kingship and the Old Testament', ExpT 62 [1950-51]
42), 'in Israelite thought the king was a potential
"extension” of the personality of Yahweh',

73. wvaw (‘sceptre’, v. 7) denotes the king's functions as
judge (de Vaux, Ancient Israel, I, 103).

74. Hengstenberg (Psalms 133) proposes that v. 7b is the
cause and v. 7a the effect: righteous judgment leads
to eternal rule (cf. Is, 9:7; Pr. 29:14). On the
permanence and stability of the Davidic (messianic)
dynasty, see 2 Sa. 7:13, 16; Ps. 18:51; 45:18; 89:4f.,
21f., 30, 37f.; 132:12; | Ch. 28:7; Is. 16:5.
Sometimes 'the permanency attributed to the dynasty
in the language of court etiquette was freely wished
to the king himself' (Sabourin, Psalms 337). De
Fraine goes further and finds in Ps, 45:7, along with
Ps. 21:5; 61:7; 72:5,17; 110:4 among the royal
psalms, 'exuberant promises of immortality'
(Royauté 25).
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the influence of the exuberant style of an oriental

court (cf. v. 2, 'my heart is bubbling over'). Psalm 45

is noteworthy for its superlatives in its description of

the qualities and achievements of the king (vv. 3-8);
OO is not the only instance of hyperbolic language in
the poem (see especially vv. 3, 6, 8). But v. 7 remains
distinctive in that here 'the royal compliments suddenly
blossom into divine honours'.” With this said, it

should also be emphasized that an occupant of the Davidic
throne represented a dynasty with which God had made an
eternal covenant (2 Sa. 7:13,16) and from which God's
ideal vicegerent would come, so that these 'divine
honours' should not be explained simply as verbal
extravagance. A king of David's line could be addressed
as 0718 because he foreshadowed the coming one who
would perfectly realise the dynastic ideal, a godlike

ruler who would embody all the ideals described in the
psalm.

The poet's exuberance is tempered, however, by his
theological propriety. It has been suggested above that
the insertion of P TOR after DTSR in v. 8 may reflect
the poet's awareness of an extraordinary use of 5% in
v. 7. He forestalls misunderstanding by indicating that
the king is not @15% without qualification.”® Yahweh is
the king's 'God".”” Such an explanation of the
expression 'your God' does not rule out the possibility
that the poet is also stressing the intimate and unique
relationship that exists between the king and Yahweh,
although oo is also used in reference to individual

75. Kidner, Psalms 1-72 170. For a judicious analysis of
"The Psalms and the king', see D. J. A. Clines, TSFB
71 (1975) 1-6.

76. Similarly Kittel, Psalmen 175; Bernhardt, Problem 255
n.6; Kraus, Psalmen, I, 491. On this phenomenon of
‘permutation’ see GK §131a,k.

77. This is not to endorse the commonly held view (e.qg.,
Gunkel, Psalmen 189,191; North, 'Religious Aspects'
29; Mowinckel, Psalmenstudien. 111, 98; A. A.
Anderson, The Book of Psalms. | [London: Oliphants,
1972] 350; cf. 336) that originally 7>1>8 M1 stood
in v. 8b, the present text being the Elohistic
editor's equivalent.
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prophets (e.g., 1 Ki. 17;12).”® What is improbable,

however, is that ©77TSX in v. 8 is a vocative and that

-pn‘ax is the subject: "Therefore, O God, your God has
anointed you . . .”."”° Rarely, if ever, is the vocative

o198 found between the verb and the subject;®® such a

view would comport with a different word-order, viz.

TR TMwn oSR 1975y (metrical considerations apart).

Another consideration that may partially explain
this unique form of address is the relative fluidity of
the term @SN in the Hebrew Bible,®! where on occasion
it is used of the heavenly beings around Yahweh's
throne (Ps. 8:6 [LXX, ayy€loug]; 97:7; 138:1), judges
(Ps. 82:1,6; cf. Ps. 58:2, 5, and also Jn. 10:34-36),%

78. See de Fraine, Royauté 268-270.
79. This interpretation is espoused by Ridderbos,
'Psalms' 74; Jacquet, Psaumes, 11, 38 (6 Divin’), 47

('6 divin"); and tentatively by B. Couroyer, 'Dieu
ou roi?', RB 78 (1971) 236, and in his review of A.
Barucq, L'expression de la louange divine et de la
prifere dans la Bible et en Egypte (Le Caire: Institut
Frangais D'Archéologie Orientale, 1962) in RB 72
(1965) 284-285. As Dahood rightly remarks (Psalms,
I, 273), metrical considerations rule out the
possibility that Tn’vx BTON is a case of
dittography.

80. For example, although 49 of the 164 uses of 275X in
Book 11 of the Psalter (Pss. 42-72) are in the
vocative case (Ps. 45:7-8 apart), there is no
instance where D% stands after the verb and
before the subject. (The nearest parallel is Ps.

69:30: subject-2711>8 -verb). On the contrary, there
are five cases where 0719 stands outside the
subject-verb combination: once where the word-order
is 079N -subject-verb (72:1) and four times where
the order is verb-subject-o 158  (65:2; 67:4, 6;
68:25).

81. See the discussion of J. L. McKenzie, "The
Appellative Use of El and Elohim', CBQ 10 (1948)
170-181,who rightly insists that poetic language
shows a certain indifference to 'the severe canons
of logic and metaphysics' (p. 177).

82. Against this category (in which Ex. 21:6; 22:71.
are sometimes included) see C. H. Gordon, ‘OTON in
its Reputed Meaning of Rulers, Judges', JBL 54 (1935)
139-144, and his later short note, 'History of
Religion in Psalm 82" in Biblical and Near Eastern
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Moses (Ex. 7:1; cf. 4:16), and the apparition of

Samuel (1 Sa. 28:13; cf. Is. 8:19). It is also relevant

to note that Isaiah 9:5 combines the two terms used in
Psalm 45 to address the king (viz. 9133, v. 4; D7T5N,

v. 7) and applies the title to the ideal king of the

future (7132 S¥, 'Mighty God', used of Yahweh himself in
Is. 10:21).

Because, then, Israelites regarded the king as God's
viceroy on earth, his legitimated son who exhibited
divine qualities, it is not altogether surprising that,
in a burst of lyrical enthusiasm but with the appropriate
qualification, a Davidic king should exceptionally be
given a title that was in fact not reserved exclusively
for Deity.®

We conclude that the objections to taking @ 1SN as
a vocative in Psalm 45:7, whether they are drawn from
grammar, the structure of the poem, the context of v. 7,
or from general theological considerations, are by no
means insuperable. The traditional rendering, "Your
throne, O God, is for ever and ever', is not simply
readily defensible but remains the most satisfactory
solution to the exegetical problems posed by the verse.
In addition, we have proposed that in this verse it is a
king of the Davidic dynasty who is addressed as @158

Studies. Essays in Honor of William Sanford LaSor
(ed. G. A. Tuttle) (Grand Rapids: Eerdmans, 1978)
129-131. On the other hand, C. Schedl believes that
it is perhaps in Ps. 82:6 ("You are gods [271N],
sons of the Most High'") that we find the spiritual
milieu that most closely corresponds to the use of
25N in Ps. 45:7a (‘Neue Vorschlage' 316).

33. Itis proper to speak of an 'identity’ between the
king and God (as I.Engnell does in his Studies in
Divine Kingship in the Ancient Near East [Oxford,
Blackwell, 1967%] 175) only in the sense that ideally
the king is godlike in his character and conduct. He
is not 'one' with God by nature but may become
partially 'one’ with him in practice and may
therefore not inappropriately, if only exceptionally,
be called 'God'".

34. If this is so, Psalm 45 is unique not only as the one
genuine hymn to the king found in the Psalter but
also as an instance where the title @58 is used in
direct address to the king. Cf. Mowinckel, Psalms
74f., who notes that elsewhere in Israelite psalm
poetry the hymn is reserved for Yahweh himself.
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In Psalm 45:8, on the other hand, @15% should almost
certainly be construed as a nominative: "Therefore God
(2215R), your God, has anointed you'.*

Additional Note: Psalm 44:7-8 in the LXX

In general we may characterise the LXX rendering of
this psalm as consistently literal. For instance, the
thrice-repeated '(:'537, standing at the beginning of
clauses in vv. 3,8 and 18, is rendered each time by &1
touTo in the same position, and the slight differences
between 25U (v. 3), 7Y @591V (v. 7) and T 25Y5 (v. 18)
are reflected by eic Tov aidva (v. 3), kal ei¢ ai®va ToU
aicvog (V. 7), and ei¢ TOV ai®va Kai €1 AlVA TOU alVOC
(v. 18).% Or again, the translator reproduces the
distinctively Hebrew word-order (e.g., vv. 3c, 8b, 9b) and
personal pronouns even when Greek would not normally
require them (e.g., vv. 3, 4, 5, 10, 11). The double
accusative (oe . . . Ehatov) with €yproev in v. 8 reflects a
Hebrew idiom with rmwmn (see GK 8117 dd,ee), although the
normal LXX construction after xpiw would have led us to
expect oe . . . (€v) éAaig (cf. Ps. 88:21; 151:4). Such
examples could be multiplied.

Several features of the LXX translation are
noteworthy, especially in light of the citation of vv.
7-8 in Hebrews 1:8-9.

1. Verse 6a reads ta BéAn oou nrovnpéva duvaté (‘your
weapons are sharpened, o mighty warrior'), where duvarte
has no corresponding =132 in the MT,¥ as it does in

85. Unfortunately, in preparing this paper neither of the
following resources was available to me: P. J. King,
A Study of Psalm 45 (44) (Rome: Pontificia
Universitas Lateranensis, 1959); A. Neuwirth, Kis'akh
elohim. Dein Thron, o Gott (Ps.45,7). Untersuchungen
zum Gottkdnigtum im Alten Orient und im AT
(dissertation in the University of Graz, 1964).
86. On these uses of aic)v, see H. Sasse, “‘aicdv’ TDNT 1,
200.
87. But Briggs (Psalms, I, 383, 386, 391) reads 9131 in
v. 6, following the LXX 'as required by measure'
(p. 386) and assuming that a copyist has omitted the
word from the Hebrew text.
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HARRIS: Elohim in Psalm 45 89

v. 4a.% This dual address to the king as a 'mighty
warrior' or 'hero’ in vv. 4 and 6 of the LXX heightens
the probability that in the next verse 6 Beoc is also a
vocative.®

2. Asinthe MT, so in the LXX, it is extremely
unlikely that God (not the king) is addressed in v. 7,
for a sudden apostrophe of this sort would involve an
awkward transition from an address to God inv. 7 to a
statement about God in v. 8, and from oouv as referring
to God inv. 7 to oou as referring to the king in v. 8
(asinv. 6).

3. Torender 6 BpSvog oou 6 Bedg by "Your throne is God'
is implausible in light of the articular Bed¢: an

anarthrous Bed¢ would have been expected in the predicate
(cf. paPdog in v. 7b). No more probable is the

translation 'God is your throne', given the word-order

and the ambiguity of subject if the two articular nouns
Bpovog and Bedg were both nominative.

4. In v. 7b the anarthrous state of padog euButnTOg
shows 1 paPdog tiig Paoiheiog oou to be the subject.

5. The exact parallelism of vv. 8b and 3c (viz. Sia
ToUTO - Verb - oe - 6 Bedc) suggests that in v. 8b 6 Beoc

is nominative, not vocative: ‘Therefore God (6 Bedc),

your God, has anointed you'.”

88. La" and Augustine read sagittae tuae acutae potentis-
simae but La® has (correctly) potentissime. See A.
Rahlfs, Septuaginta Societatis Scientiarum Gottingen-
sis. X. Psalmi cum QOdis (Géttingen: Vandenhoeck &
Ruprecht, 1931) 38; M. Caloz, Etude sur la LXX
Origenienne du Psautier (Gottingen: Vandenhoeck &
Ruprecht, 1978) 141-143.

89. In the LXX the vocative of Bedc is generally 6 Beoc
(not Bed, as is usual in Attic Greek), although
is sometimes found, even in the literary books (see
R. Helbing, Grammatik der Septuaginta. Laut- und
Wortlehre [Gottingen: Vandenhoeck & Ruprecht, 1907]
34). In Ps. 45:7 Symmachus and Theodotion have o
Bedc, and Aquila B¢€ (F. Field, Origenis Hexaplorum
guae supersunt . .. [Oxford: Clarendon, 1875], 1, 162).

90. I have greatly benefited from comments on parts of
this paper kindly given by Dr. R. P. Gordon, Dr. C. C.
Broyles and Dr. L. J. McGregor.
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CHERUBIM 2172

I. The term ‘cherubim’ occurs 91 times
in the Hebrew Bible. It denotes the Israelite
counterpart of the sphinx known from the
pictorial art of the ancient Near East. In the
Bible the cherubim occur essentially in two
functions: as guardians of a sacred trec or as
guardians and carriers of a throne.

There is no consensus on the etymology
of the term. While there are difficultics con-
nected with the various suggestions that
have been made (survey in FREEDMAN &
O’ConnNor 1983) the most probable is that
the Heb term is connected with Akk karibu,
kuribu, both used with reference to genii in
Mesopotamian mythology and art (scc
RINALDI 1967). But even so. this provides
little help in understanding the Israelite
cherubim.

II. The study of ancient Near Eastern
iconography has been instrumental in the
interpretation of the biblical cherubim and
here intercst has focussed on the sphinx, i.c.
the winged lion with a human head
(ALsriGuT 1938; thorough documentation
in DE VAUX 1967; METZGER 1985a: 259-83
and figs 1181-1222; GuseL 1987: 37-84).
The basic confirmation of this interpretation
is found in the fact that sphinxes and bibli-
cal cherubim occur in preciscly the same
above-mentioned functions.

While the sphinx is known both in Mes-
opotamia and Egypt, the sphinx throne with
the sphinxes as an integral element of the
throne itself (thus not only flanking the
throne) is a Syrian innovation from the time
of the 19th Egyptian dynasty. While the
Egyptian lion-paws throne never carried a
—god, the Syrian sphinx throne was used
for both gods and kings.

The classical examples of the sphinx
throne arc the ivory plaque from Megiddo
stratum VIIA (Iron I), the small throne
model from the same site, and the relief on
the sarcophagus of Ahiram (late 2nd millen-
nium). SEYRIG called attention to a group of
small, mostly empty votive thrones from the
Syro-Lebanese coastal area, dating from the
7th century BCE to Hellenistic times
(METZGER 1985a: figs 1191-1199). Of these,
onc had a steeply leaning secat incapable of
receiving an object (METZGER 1985a: fig.
1201), thus being empty from the beginning,
without a cultic image, one had a spherical,

aniconic object on the seat. and one had two
sculptured stelac leaning towards the back.
This may have implications for the under-
standing of the aniconism of the Solomonic
temple, which was built by Tyran archi-
tects. Sphinx thrones bearing a deity are
known from Mediterranean scarabs from the
7th-6th centuriecs (METZGER 1985a: figs
1184-1188) and later Punic stelae and terra-
cottae (METZGER 1985a: figs 1203-1217).

The deity on these thrones is cither a
male (—Baal Hammon) or a female one
(-*Astarte). The lion-paws throne from
which the sphinx throne developed occurs as
the throne of —*El on the Ugaritic El stela
(ANEP no. 493). The male deity on the
sphinx throne. Baal Hammon (P. XELLA,
Bual Hammon [Rome 199]1] 106-140), is
generally considered as something of an El
figure (XELLA: 100-105, 233).

ITI. While the biblical cherubim some-
times appear as guardians of the sacred tree
(1 Kgs 6:29-35; Ezek 41:18-25) or of the
garden of Eden (Gen 3:24; Ezck 28:14,16),
the most important function is that of
bearers of —+Yahweh's throne, cf. Ezek
10:20 and the divine cpithet yoséb hak-
kériibim, **he who is enthroned on the cheru-
bim", applied to Yahweh alrcady at Shilo (1
Sam 4:4; cf. 2 Sam 6:2; Isa 37:16 etc.). In
this function the cherubim express the royal
majesty of —Yahweh Zebaoth (METZGER
1985b), his holiness (cf. the cherubim as
guardians), and his presence (METTINGER
1982; Janowski 1991). In the carly mon-
archy, this theology, which may be termed
Zion-Zebaoth theology. focussed on the
presence of Yahweh Zebaoth. In Ezekicl and
P we encounter a Kabod theology of divine
presence (—Glory); in the Deutcronomistic
—*Name theology the cherubim throne lost
its importance (METTINGER 1982).

In discussing the cherubim, the icono-
graphy of the Solomonic temple and that of
the Priestly tabernacle must be properly dis-
tinguished. The Solomonic cherubim are ten
cubits high (1 Kgs 6:23) and stand parallel
to each other in the adyton, facing the nave
(2 Chron 3:13). Their inner wings meet each
other and are conjoined (1 Kgs 6:27; 2
Chron 3:12) forming the throne seat of the



invisible deity (HARAN 1959:35-36; KEEL
1977:24; contrast DE Vaux 1967:233-234).
The ark is placed underneath the conjoined
inner wings as the footstool of the Lorp (1
Kgs 8:6-8: 1 Chr 28:2). The usual assump-
tion is that the cherubim stand on all four
legs, just as the sphinxes known from the
plastic arts. METZGER (1985a: 309-51) has
advanced a different interpretation: The
cherubim stand on their back legs and do
not form a throne. This interpretation is sup-
ported by a reference to the composition on
the facade of a Hittite sanctuary at Eflatun
Pinar (METZGER 1985a: fig. no. 1235).
Various difficultics are connected with this
interpretation (METTINGER 1986). It dis-
solves the connection between the cherubim
formula and the iconography of the temple
and it builds on more remote analogies than
the established interpretation. That there is
no explicit reference in 1-2 Kgs to the
throne of the Lorp is due to the Deuter-
onomistic name theology from the exilic
period which relocated God from the temple
to heaven (METTINGER 1982:46-52).

Ezckiel chaps 1 and 8-11 represent a
visionary development of the iconography
of the first temple; while chap 1 is more
profoundly marked by Mesopotamian pictor-
ial tradition with four creatures as carriers of
heaven, chaps 8-11 still speak of cherubim
(thorough analysis in KgeL 1977). In
Ezckiel the cherubim throne has developed
into the throne chariot. This is probably duc
to the importance of the theophany tradition
in Ezekiel, since the theophany tradition has
the notion of the mobile, coming God (Ps
18:10-11). In this verse the verb rakab
should not be translated as “to ride™ but as
“dahinfahren™ (HALAT 1149); Yahweh is
not depicted as “riding” on a cherub but
descending in his cherubim chariot (cf. Ps
77:19).

In the Priestly tabernacle the cherubim
have undergone a mutation. They no longer
stand parallel but face one another and are
considerably smaller than the Solomonic
cherubim since they stand on and are of one
piece with the lid of the ark, the kapporet
(Exod 25:19-20) which is only 2.5 by 1.5
cubits (Exod 25:17). Here the cherubim are

O XEPYBUME (l1ICANIOM 18)

no longer throne bearers but serve as guard-
ians of the mercy seat from which the
Kabod, the divine Glory. speaks to Isracl.
The iconography of P may thus have a dif-
ferent, Egyptian background (GorG 1977).

While there is now a fair amount of
agreement about the iconographical back-
ground of the cherubim, there is still dis-
agrecment on the religio-historical implica-
tions. Since the cherubim serve both as
Yahwch's throne and as his vchicle, the
chariot (Ps 18:11; cf. Ps 104:3), it may be
that the EI traditions of the enthroned deity
and the —Baal notions of the “Driver of the
Clouds™ have merged (METTINGER 1982:
35-36). Whether or not one should then pre-
suppose an influence from the lion dragon of
the weather god (thus METZGER 1985a: 315-
323) is a different matter.

The cmpty cherubim throne in the
Solomonic temple is an expression of Israel-
ite aniconism. It is possible that Tyre and
Sidon already had such empty thrones as the
seat of an invisible deity. But even if this is
so, Israclite aniconism is not as such a
Phoenician import; it antedates the Solomon-
ic temple by several centuries. It is original-
ly related to the worship of standing stones,
massébot. Morcover, the ark also expresses
an aniconic theology of divine presence.
Thus, the combination of the empty throne
and the ark in the temple would seem to
combine two varicties of aniconism. It
should be noted that both the cherubim
iconography of Jerusalem and the bull ico-
nography of Bethel (with the invisible deity
standing on the back of the bull) are in
principle aniconic.

IV. The biblical notion of Yahweh's
throne chariot (Ezek 1; 1 Chr 28:18) plays
an important part in Jewish Merkabah mys-
ticism (MAIER 1964; GRUENWALD 1980;
esp. HaLpeErIN 1988). Early Jewish refer-
ences to the (cherubim) chariot that are of
interest in this connection arc found in Sir
49:8, LXX Ezck 43:3; Apoc. Mos. 33; Apoc.
Abr. 18:12; Eth. Enoch 61:10; 71:7. Also,
the Sabbath Songs from Qumran contain
noteworthy material (NEwsoM 1985:44-45).
Thus, 4Q405 20-21-22:8 understands the
throne as a heavenly secret: “The image of
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the chariot throne do they bless..." Other
instances in these texts speak of the
cherubim as animate beings offering praise
to the godhead.
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«WU3 apeMbl MNageHYecKou...» WeweHa 6e-xelik liandym

ViellleHa Be-xelk MangyT ne-matai TULLKeBK 13VN YNNY MTP? PN1 MY’
JE'V K1 HeypyM Ka—-HeopeT HUH'apy 1911 NIYII DINIYI 03 YT
hanaag nemen ha-LlaxpyT KyMu Lien IRY TP MINYD MY TYIN
pev Manaxeli ceiiBa 6e-Mycap LuMxapy IIMY 10IN NDY 1IRIN IR
Be-huTHaapy MWH ha-3eMaH Ka-LiMnopum DI9X 101D 12 IYINM
allep Me-pecuceii naiina iMutHa'apy 1PN’ 1YY TDIDIN YR

nITY Prna nwe
[ev Xa-[epop NMMLO0 Oepop MU-Maanex 729191 7377 RiI¥NY 3772 ORT
y-MU-TONedoT MaMUM Ke-MaMuM nmc'apy 1YY’ DRI DY NITYINM
halin axapeli Mankex Mepagedet be-cof Ti02 NOTIN 727N MINR M)
HeLLlaMOT aLlep 3/1b TyB afoHan Hahapy A7 TR 290 HR YR NinY)

13 npemMbl MiageH4YecKon BOCCTaHb, MPOCHUCH, AyLual
EnBa pacusenu, Kak 1eTHUI Nyx NeTaT netal

[Oe 1oHble gHW TBown? BoCnpsHb, NOC/bl CeanH
MpULLAN YK, peKyT 0 61aroHpaBbe WX YCTa,

YCbillb X U CYETHOCTb MUPCKYK OTPACU

Kak NTuUbl — pocy, Korda yXoauT TeMHOTa.

[yL3, B3MOW Kak rop/viLa B Kpaw ropHWi, OT rpexa
Ha BO/to: Kak Bypsi B MOpe — Mypa cyeTa.

A Tbl K B1arocTbiHe cBoero Liapsa cTpemuc,

Kak gywum, Tekywime B ocnogHve sparal

lMep. L. Kpona
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«W3 poma ropnavua ywna» WoHam pexokum  D'fIINN NaIY

/IOHAT pexoknM Hagaaa iaapa
KalLlna Be-10 Waxna nehrtHaapa

Y NT7 DOPNY MY
MIYINNG 1937 K9 v

hmntothada hutHogada xohada

CaBuVB fe-AoAa Coxapa Coapa

Ba-TaxLIOB 31ed se-KeL, Moaaa
ax xapa MUKO/b allep Laapa

[o4a allep vHa Be-opex Heaon
LLaHUM Be-HagLua 3/b LWeosb hespa

heH aMpa no 33kepa of LLemMo
Balihu Be-Tox nnba ke-3ww 6oapa

nama xe-ones TMhie na Be-hu
nuha ne-MankoLl Mellaxa naapa

Ba-TaaMWH Ha@dLla Be-/10 HoaLla
MM KaBAda BU-LLUMO Be-UM Laapd

aBo 3noherHy Ba-asnb iexepall
anb Ko/flb CeBMBaB 3L Meoq H1C'apa

132

3 goma ropavida ywina B JS1ec; gasnex

Ee 6bin nyTb. BeaHsxka nana B CUMOK.
lonybka BbeTcy, BbeTcs, pBeTCy, 308eT
OHa ntobumMoro, 4Tob ToT el noMmor.
YHbIHEEM MYYUTCH: Ypes3 ThiCAYy S1eT
XXnana koHua 6eabl — NpoLUes 3T0T CPoK.
[pyr My4uT 000K Pasnyko . HuMm,

M rpob el nerye, 4eM U3rHaHWg pPoK,

«AX, 9 3abyay Oaxe umMd Ero» —

Pekna, Ho oyx ee B orHe mnsHemor!
JTioBuMbIn, UTo ke Tbl Kak Bpar? MNockopei
Ee 136aBb, BO3BbICb criaceHvs por!

Beab ynoBaeT, BepuT, Bedpb 3a Tebq

OHa no3Hana cTonbko 6ef v Tpesor!

av e K Hel, cnewv, He Megnvl U K He
[Mpnoet, nbinas rpo3HsIM niameHeMm, bor.,

Mep. L. Kpona
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«HWcnonHeHHbIV NpenecTu»

viede Hod Mecoc TeBeSb KMpbA fleMesex paB
nax Huxceda HadLy MrunaaTen Ma'paB

haMoH paxamail HUxMap Ky 33kepa Keaem
KeBo[ex allep rasia BeHaBex allep xapaBs

YMU WUTEHEeHW ain KaHden HellapuM aj

apaBe BegMMaTu adapex BelivTapan
[epaLUTuX BeuM Marskex siiH bax BenM B1UMKoM
Llepu run'ag Haxall capad BeraM akpas

hano 3T aBaHaux axoHeH Be3LL3KeM

BeTaaM peraBaux nedu Myasall ie'paB

Hegpe Hop Q11 No!

27 990% IR Yap YIvYN 9 NY
2790 NRAN YY) NIV 77

DTP N72IR 72 021 70N 1InD

290 YR T NP3 YR 77122

TV ,01Y1 7912 HY NN M

27NN 719 'NYNRT1 MR

DIPHI DR) 72 PR 7270 DR) ,PHYIT
27pY D)) 979 WNI - IV Y
DRPYR) 12iNR TIR NR NO7

277 W2TH 97 1237 DYV)

McnonHeHHbIV NpenecTy, Kpaca 3emesb, rpag uaps,
Ero 9 B3ankan ayLuow, oT 3anaga, 4pes mops?l

1 »anocT NoSoH 9 0 CNaBe MUHYBLLIVX OHEe,

IpyLLy 06 M3rHaHbK, 0 rMBenu anTaps.

9 npax Hanown Ebl TBOV TOPbLKOW Cresol, Kkoraa

Ymen 6bl 4oCTUYb TeBd, Ha Kpblfbax 0pnoB naps’l
Papfelo o rpage 9, 4To AHechb B 3anycTeHui,

[oM Liapckul, roe 3mMen MvLlb KULLAT, B HeM nyTu TopS.
Pa3BanvHbl, C1afoCTbio Meay noaotHble,

Ax, kak Bbl Npynan 9 K BaMm, MoboBbio B AyLle rops’l

Mep. L. Kpona

1 C™m. Mcanom 48 (47), 3: «lNpekpacHas BO3BbILLEHHOCTb, pa—
[00CTb BCeil 3emnuv ropa CYoH; Ha CeBepHOo CTOPOHe ee ro-

pof BeAMKOro Liaps.

2 C™m. Mcanom 84 (83), 3: «/MctoMmnach aylila Mos, xenas
BO ABOpPbI M0CNogHy; cepaue Moe U MI0Tb MOs BOCTOprakTes

K bory xvBomy»

3 CM. Mcxop 18, 4: «Bbl BUOenu, 4to 9 caenan ErntaHam,
1 Kak 9 HocKN Bac Kak Bbl Ha OPAVHBIX KPbIbsX, M NpUHeC

Bac k Cebe»

4 Cm. Meanom 182 (101), 15: «nbo pabbl TBoW Bo3M06MAM

M KaMHU erg, 1 0 npaxe ero >asienT»
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optional instrumental transition (intseraf)
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«CUOH, y)Xxenu...» LHulion hano muw’anu "INUN NN |I'Y

LMIAOH hano TUL'anv ULLIIoM acupamx
[0pLUel LenoMex Be- haM VieTep agapaux

MU-1aM y-Mu3pax y-Mu-LathoH Be-TelMaH LeioM

PaxoK Be-KapoB Ce'M MU-KOJb aBapaunx

y-LLISIOM acup TaaBa HOTeH [eMaaB Ke-Taslb
XepPMOH Be-Huxcad Ne-puaTam asb hapapauwx

JIMBKOT 3HYTEX aHW TaHUM Be—3T 3X3J/10M
LWnBaT WeByTex aHn KMHOP J1ie-LWnpanx

MBU Ne-BeviT 3/1b Be-Nn-mHU3/Ib Meo[ iehems
y-/I-MaxaHauM Be-x0/b NUr'si Tehopanx

LLaM ha-LuexuHa LexeHa sax Be—ha—ﬁoupex
naTax Jie—MyJib LIJaaDEIZ LLaxaK Leapanx

y-XBO[, a0Hal neBaq hala Meopex Be-31H
LLieMeLl Be-cahap Be-xoxaBuUM Menpaunx

3BXap fle-HadLn nehuwtanex 6e-MakoM aLlep
pyax 31o0hvM Ledyxa anb Bexvpanx

aT BeiT Mesyxa Be-aT K1C3 afoHal Be—-3nx
/allBy aBagvM arnev KUCoT resupanx

MU AUTEHEeHW MeLloTeT Ba-MexoMoT allep
HUIY 3M10NUM ne-xo3avnx Be-LUmpanx

MW Maacs v xeHadanM Be-apxuK Hegos
aHvg ne-BuUTpen nesaBu 6eiiH beTapanx

3M0Mb Ne-anan anemn apuex Be—-3pu3 aBa-
Havx Meof Ba—axoOHeH 3T adapanx

ad K1 Be-OMau anev KUBpOT aBoTal Be-3Ll-
ToMeM Be-xeBpoH asner M1Bxap Kesapaux

33B0p 6e-ia’pex Be-xapMunex Be-3IMof 6e-ruib-

afex Be-3LUToOMaMa 3/1b hap aBapaux

hap ha-aBapum Be-hop ha-hap aLuep LwaM LieHew

0pVM refonvM Menpanx y-Mopamx

136
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Xalie HeLlamMoT aBup apLex y-Mu-mMop 4epop
aBKaT aapex Be-HoMdeT Lyd Hehapawx

MH'aM ne-HadLn hanox apoM Be-axed anew
XOpPBOT LLeMaMa allep haily aesBunpaux

6UMKOM apoHex allep HUrHa3 y-BUMKOM Kepy-
Baux allep LaxHy xaaper xagapanx

alf03 Be—auluinx nesp HM3pn Be—3K0B 3eMaH
XWesb 68‘9D€Ll, TeMea 3T He3npanx

3lAX 133paB /1M axosb Y-LUTOT 6e-3T 3xe33
KU MUCXaBY ha-KenaBuM 3T Kedupaux

0 31X Meop oM Mehu MaTok ne-3iHai be-og
3p'3 6e-(v OpBUM NUrpel Hellapaux

KoC ha-"eroH1M neat hapnv MeaT Ku xeBap
MasTy xecanal Be-HadLv M1U-Mepopanx

3T 33Kepa ohosa 3LWT3 XamMaTex Be-33-
KOp ohonvBa Be-3MLea 3T LeMapaux

LUMIAOH KenunaT oy ahBa Be-XeH TUKLLepu
Me-a3 y-Bax HUKLLIepy HadLLOoT xaBepamx

h3M ha-cemMexuM ne-LuansaTex Be-ha-KoaBvM
aslb LLOMaMyTex y-BOXMM asb LeBapanx

MU-60p LLeBW LL0athVM Hergex y-MuLLITaxaBuM
L MU-MEKOMO 3/1eiA Hoxax Leapaux

3apen haMmoHex aluep rany Be-hutnasepy
Me-hap fne-rvBa Be-N0 Laxexy regepauvx

ha-Maxasvkum 6e—u_|yna|/|x Y-MUTaMeunMm
NaanoT Be-ne'xo3 be-caHcuHen TeMapanx

LUMHap y-thaTtpoc haliaapxyx 6e-rogiam Be-um
hsBnam riegamy ne-Tymauvx Be-ypaux

3/1b MU IZE,EI,aMy MeLlnxXanx Be—-3J/1b MM HEeBUN—
anx Be-3/1b MU NeBuUiMamnx Be-Llapaunx

NNLLH3 BE‘VIBXJ‘IDCD Kennnb Kolb MaMnexoT ha—-3nub

XocHex Jsie—0J1aM Jie-4op Ba—-A40p He3apanx

T 1M TXIR VIR NinY) 0
TIN NIX NG TI9Y NPV

2 a2 DY o1 "Ny oYy
PPIAT YD IR MHRY nian
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1Bax S1e-MOLLaB 3/10haunx Be-allpei SHoLL YR MUR) POOR 2WIiND IR
iMBXxap exapesB Be-WVLLKOH Ba-xaLiepanx PINN2 PV 2P INY
alupein Mexaks Be-iiarva Be-up's anaot nivy RN Y NINN MIUR
opex Be-imbak'y anas Luexapavx PINY 1YY WP TR
nvp'oT Be-ToBaT bexnpanx Be-nano3 be-cum- -nva 15 N2 N2iva NiRIY
xaTex be-LUyBex 3/1ei KaaMaT Heypaux PNV NNTR YR 72V NN

CVIOH, V>Kenu 0 BepHbIX, KTO TOBOM MieHeH,
He cnpocuLLb Thl, 06 OCTATKE OT TBOWX NEMEeH?

C BOCTOKa, 3anafa, cesepa U lora Te6e
YKenaloT M1pa, NPUBETCTBYIOT CO BCEeX CTOPOH.

MpVBET OT Y3HWKA CTPACTW, YTO C TBOEW BbICOTHI
MponnTb CTPEMUTCSA CMesy, Kak beT pocy XepMoH!!

¢ — BOW Wakana 4ng nnada o Te6e2 a B Meyte
0 BO3BpPALLEHUN — MeCHAM 9 KMHOPa 3B0H.

A MaxaHaum® onnady, Mexnsne? n bet-3ne°,
0 BCeX MecTax YACTOThbl TBOe — 13 cep/La CTOH.

TaM LLexuHa Ha Tebe, TaM pacnaxHy/n TBoW TeopeL
TBOM BpaTa Nped BOpOTaMy Ha HeBoCKIOHS,

TaM CBeTUT cnasa MocnoaHs’, TOMbKO el TBOW JINK —
He conHueM, MecsLeM, 3Be3H0W paTbio — OCBeLLeH.

136pan 9 MecTo, 4To6 OyLlY B HEM U3MUTh, FOe pasauT
FOCNOAHWIA AyX U Ha M3BpaHHbIX 3anedaTieH.

Tbl — 4OM BE/UKMX Llapeit U Tbl — [0CnogeHs NpecTong
Yskenb nNpucTano pabaM 3aH4aTb rocnoacKuin TPOH?S

0, KaK xo4y 9 6poauTs, roe bor asagnca v roe
CBOMM MoC/aHLaM-NpopoKaM oTKpbIBancy OH.

KTo gacT kpbiia MHe®, fa Bydy 9 K paccesmHaM ckan,
Foe Moe cepaLe packonoToe, NpuHeceH!

1MNcl333

2 Muxa 1.8, Vep. 1822, Nc. 1322
3 bbIT. 32:2

4 bbIT. 32:21

5> BbIT. 13:3-4

5 bbIT. 2817

" We. 601

8 Vep. 317

S C™m. bt 21110, 27:37

2 Me. 557

138



MPUHUKHY NIMKOM K 3eMsie, B3MOJIHOCh O Npaxe TBoeM,
Tebs xenas, »xanes o Tebe, CUoH™.

Y rpo6oB 13tpaHHbIX BCTaHy 9 B BOSIHEHbE, Koraa
Mpway Ko rpo6am OTLOB CBOUX BO rpaj XeBpoH.

Mponagy No polwamM Kapmens, rmneaackuMm cagam
M Ha rope ABapuM® 5 CTaHy, MOPaXeH,

Ha ABapuM u Ha Op-rope’, roe ceetoda ABa
CBATbIX V1 CBET/IbIX s1exkaT, MoLle v AapoH.

XvBOTBOPSALLWIA TBOV BO34YX W U3 MUPPbl TBOW Npax,
KoTopbii MEO0OM TBOMX NOTOKOB HanoeH.

9 Byoy cyacTIvB AyLIoW, Bpoas Harol 1 6ocoi
Cpeav passanviH, roe 6bi1 [esup’ TBoW BO3BeAEH,

[Oe xepyBMMbl NOKOWVCE B MNanate Manat®
W roe 3aBeta KoB4yer xpaHUTCY, NOTaeH.

BeHeL, BoMOC oCTpUry 9 W oTEpoLLy”, Npoknas
TOT Yac, Koraa TBoW BeHel, Bbl NepcTbio OCKBEPHEH.

Kak BygeT cnaakol NyLa 419 MeHs 1 BUHO,
Konb NCOB y3pio, YTO YBOASAT TBOWUX SIbBATE B NOMOH?

M KaK CUSHWIO OHS BO3BeCesoch 4, Koraa
YBWXKY TPYNbl OPSI0B TBOWX B YCTax BOPOH?

He Toponuvch, Noroau, 0 Yalla ckop6u: B rpyav
Y5K NOMOH rops Mol Ayx, NeYasbio YrHeTeH,

JIvilub 06 Orone BOCNOMHIO — Mblo NeYasivi BUHG,
Jivilb Oronvey™ BOCNOMHIO — CKOPBbLIO OnbsaHeH!

% Me. 102:15

2 Ype. 3347

5 Brop. 32:43-50

“ WYex. 38

5 3-|lap. 65

®3-llap. 62327

7 Yep. 728, Uc. 152, Muxeit 116
8 Cm. Ekkn. 94, bbIT. 49:9

8 es. 234

CviOH, BepLUWHa Kpacki??, o6edeHa Thbl B S0608b,
Bredyellb k cebe KpacoToi Tex, KTo B Tebs BrobneH:

VIx pagocTb — MUp TBOW, @ rope — 3anycTeHbe TBoe,
1 0 paspyxe TBOeW VX MopbKUIA Nady CueH.

/13 aMbl NneHa K Tebe CTpeM4ATCA, NaaaoT HULL,
W wnaT, roe 6 HU 6bIJ'Il/I, KO BpaTaM TBOWM MOKNOH

CTafa TBOW, YTO B M3rHaHbe, No ropam U XonmMam
Bnysaas, NOMHAT orpaay v 6/i0ayT 3aKoH.

3a7e3Tb Ha NanbMy TBOK OHW XOTAT, yXBATUTb
Ee 33 BeTBUZ, 1 OepykaTcs 3a TBOW XUTOH?,

TweTta Ervnta cpaBHUTCA X C Be/IMYbEM TBOUM,
N kak c YpuM 1 TymMuM cpaBHUTCA BaBuioH?

/I KTO LapsaM 1 NpopokaM ynoaobrieH TBomM,
/1 KTO € KHA3BAMU TBOUMU MOXET BbiTb CpaBHeH?

MorMBHYT Li@apcTBa KyMUPOB, MUP OCTaBAT HaBex,
A TBOW BeHeL| BeKOBeYHbI ByeT BO3HeCeH.

Tebsa n3bpan CBovM TPOHOM Bor — BnayeH, KTo XuBeT

B TBOMX ABOpax, 60 M3BpaH OH W NpUBMKeH!

BnaxxeH, ko xaeT! [la yBUAWT OH, Kak CBeT TBOW B30MOeT,

3apeit Bocxoda TBORKD OH ByaeT 03apeH,

Y3pUT OH PafoCTb M3BPaHHUKOB, U3rHaHbSA KOHEL,
1 BHOBb YBUAUT Kpacy TBOWUX MMafbix BpemMeH!

Mep. L. Kpona

2% Mnay. 2:15
2 MecHb 7:7-9
22 BhIT. 3912
2 Nex. 2830
2 c. 58:8
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dowem-a8a doxee nngam-ey Wou dow-ey dey-ag omox-ag dagut

XBOX UENIBU AXAHBU WeIT-38 XeOHBeW 09 eTeW BHOoU
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Trexe-ax Addine BWmrH-38 eJeeH Texen mdang WeuAx Aeg-A

XBOX UENIBU AXAHBU WeIm-38 XeOHEeW 08 eTeW BeHOU
XBOX NMWe-38 WMHO 800-3W W/HeER LOXAL UBHMNG MAMEX

WNHeg-A Loge odwormaLl W1dNYaE WUHAWE UBHaWUL TegxMH Wou-ey

XBOX NEWNI3UN AXAHEU WEM-38 XeOHBW 08 BTN BEHOU
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I ————

PyKW1 HULLMX 0CNabnu, He xBaTtaeT UM CUM /19 UCKYMIeHNs,

Vb B CTECHEHWM yxa W B ropedu ayLuv' BCTpedatoT ceoero Co3gateny,

Hapop oToeneHHbI? Bce 6onee 1 6onee ocnatesaeT?, a rosoc ero — BCe rpoMye,
Koraa npuxoauT oH B ioMa cobpaHug, v cnaBocioBug Bory — B yeTax ero?,

YT106bI CBATO UTUTL CBATAro VakoBnesa, U 61aroroBeTb npef boroM V3pannesbiM®,

HecMoTpst Ha TO, 4TO MCYe3 YepTor U Npeaen, v HeT H1 edoda, Hy Tepaduma®,
Hw 3aBechl, H/ XXepTBEHHOO KOCTP3, HX eXeaHeBHbIX, HY NPasOHWYHbIX XKepTs,
HW BOCKYPEHWS, HU KPbILLKM KOBYera, YTo6bl UCKYMUTb YA3BIEHHbIX,

CeatocTb bora npebbiBaeT ¢ HapoAoM V3panng, NoaobHbIM cepaduMam,

B nfeHy 1 B CTeCHEeHWUM coBUpaloTes OHW, YToBbl cnasuTb Bora,

MpuXodsaT OT CWbl B CUNY’ ChiHOBbA M3panns.

Tbl 6171 419 HUX BOroM NPOLLAIoLLIMME, TBepabiHelr yoexuLla uxs,
BhilLe xepyBMMOB ¥ 3Be3[ BO3HEC Tbl 3HaAMA UX,

IMeHeM CBOWM C HeBecHoW BbIcOTbl Thl 3aLLUTUA KX,

roTOBbIX K 6010 aHrenos caenan Tel UX OpyXeHocLamuy,

Y3pW e Tenepb, Kak CIoM/IeHa cuia Lapsa Y BOUHOB UX,

Yyxaky 061patoT U U3roHAKOT VX, pa3Be HeT CbiHoBel vy M3panna?

MTVLa, NonaBLIag B CUIKY, ULLET cBoB60/abl OT 3/10[eeB W rocnop,
Tbl — 3aLUUTHUK €e, BbI3BONU ee 13 BypHbIx Boa™?,

MycTb HE NOKaXYTCH IerkuMK Ha Becax Cyda 3ac/yrv NpaoTLes,
BcnoMum 0 cnaboM, U3 NOCeaHUX CU BO3HOCALLEM Tebe Mosbbbi,
MoKoneHve NpeaxKos 1 BCex yConLnx Bockpecy cpeauy et

Opocu 1 ox1BUM Wx, Byab pocor Ana M3pavng'

BnarocnosnaioT Tebg BO BCex cOBPaHUsX, YTO BHU3Y, UTO HABEpXY,
OroHb 1 BoAa, HeBo 1 3eMng, KOTopyo Thl Nogsec’s,
CBUOETENbCTBYIOT O TBOVIX MOPa3UTeSIbHbIX W YYAeCHbIX OEAHUSX,

A cnyrn v oBUbl TBOW NpeacTatoT npef cyaom TeouM, csnal

Korga cyouvib Tl Myp CBOW, HEYECTVe 3arpaXkaaeT yeTa cBou,
focnodoM Byder onpaBaaHo Y Npoc/aBieHo Bee niems Vspauneso®.

'NoB 711

2 NeB. 20:26
32-lap. 31
4Te. 1486

5 Ue. 2923

5 Ocusa 34
“Mc. 848

8 Mec. 9398

9 Mec. 8422
12 Me. 1245-7
1 ABBakyM 32
© Ocuda 146
5 Yos 26:7
“Te. 10742
5 Ye. 4525
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«Mos gywa Ha BocToke»

2792 PRI IR TR NR DNYOR PR
27 9323 7IR) DITR H3N2 1Y
270 P27 NI9Y NiRY YY1

vbun Be-Muspax Be-aHoxy Be-co Maapas 3liX 3T'aMa 3T allep 0xasb Be-3iix i93paB

Jlubu 6e-mu3pax

NIT™Na 1Y

27yn 9103 73IR) NN 737
TiY1 IDR) 77 DY NN
13,7790 230 93 21y YY1 HP?

3lixa allaneM Hefjapal Be-3capait 6e-of LUMIMOH Be-xeBesb 340M Ba-aHu 6e-xeBesb apas

Mexkanb Be-3iiHaii a30B KoMb TyB cedapas KemMo iekap 6e-3iiHali peoT apoT AeBVp HexspaB

Mog gylla Ha BocToke — 9 B 3aKkaTHOW CTpaHe.
Haiigy v BKyC 9 B e[e U HacnaxneHbe B BUHe?
M kak 06eTbl MOV CMOrY UCMOSHWUTL, KOraa

Pa6 ngymees — CVoH, apaba y3bl — Ha MHE?
Mpespen Bbl 4 BCe coKpoBuULLa VicnaHnmy, Komb
Y3pen 6bl nenen CBATbIHW, YTO Cropena B orHe.

lMep. L. Kpona

CepaLe Moe Ha BOCTOKE, a CaM Ha 3anage 4.

Het Bkyca y NULLM MOeW, HeT CIadocTy Yy NUTLS.

CMory v UCNoJHUTL KIATBbLI, ecnivi B spMe CUoH

I caM 4 pab y apabos, Ha NpVBA3X — ANA BUTbA.

YT1o MHe aapbl MicnaHuw, nerko g 3abyay ux,

I ToNbko CBATLIHIO BO Npaxe CyMeto yBUAETb 4.

lMep. A. Banosuka

9 Ha 3anage KpanHeM 1By, — a cepale Moe Ha BocTtoke.

TyT MHE flydlLVe ACTBa ropbK1 — TaM CBATOV MOeW Bepbl UCTOKM.

Kak 1CrnosnHio 30eck, B HyyO0M Kpat, BCe 3aBeTbl, 06eTbl, 3apoKu?
9y MaBpoB B n/ieHy, a8 CMOH — ero rHet rHeT 340Ma XXecToKuiAl

A BCIO pOCKOLLb VicnaHun BpoLLy, eciv Xpebuii skenaHHbIW, BbICOKWiA
Mo o4V cnogoBuT y3peTb npax CBALLeHHbLIX pyyH Ha BocTtokel

lMep. /1. [NeHeKkoBCKO20
Cepaoue Moe Ha BocToke 3a6pOoLLeHD, 9 e Ha 3anage caMm, —
Kak e 0TaaTbCd Mory HacnaxaeHWsaM, NbiliHbIM BecnedHbIM nupam?

Kak g 06eTbl UCNOSHIO CBALLEHHbIE.. [yMbl 1 60b 06 ogHOM:
Kpali MoW BO BNacTX 300Ma XBCTOKOro, 4 Xe B YyX6uHe patom.

Cnalue MHe Brecka 1 Heru Micnakuy rpyabl pyVH U KaMHewn
XpaMa [aneKkoro, Xxpama COoXOKeHHoro 6efHo 0T4M3HbI MOel..

lepesod H. MuHckozo



/ MATEPUATbI K NECHAM WErYObl FAJIEBU
I ————

A6p-ap-PaxMaH, KOp4OBCKUA 3MUp, yM. 788

MpYMYaBLLUVCL Ha POAVHY, BCAOHWK, Thl Cep/Lly oT BpeHHoro Tena
MpuBET Nepenal HenpemMeHHo!

9 3anagy Teno A0Bepws, BOCTOKY OCTaBWUM 9 cepaLe
1 BCe, 4To ANg cepaua CBALLEHHO.

OT 6/13KUX OTBEPrHYTbI POKOM, B Pasfyke o4el He CMbIKag,
Tep3aloch 9 HOLHO U AeHHO.

rocnodb pasgenua Halimv Ay, Ho ecnv 3axo4eT BeeBbIlHWN,
Mbl BCTpeYM O0XKOEMCH CMUPEHHO.

[ep. B. Nomanaosod

Bubneiickue anno3umn

Kak ganeko BOCTOK OT 3anafa, Tak yoanwi OH 0T Hac 6e33aKoHUg HaLLn.
lMeanom 10212

1 ckasan uapb Bep3univio: uoy co MHoo, g 1 Byay NpogoBo/bCcTBOBaTh Teb4a B Mepycanvme. Ho Bepavniuwi
0TBeYas1 Lapio: A0Ar0 I MHE 0OCTasioCh XWTb, UTO6 MATU C LapeM B Vepycanum?

MHe Ternepb BOCEMbAECAT NeT; pasvdy N XopoLUee oT Xyaoro? Y3HaeT v pab TBoM BKYC B TOM, UTo byay
ecTb M B TOM, UTO 6yay NuUTb? M Byay M B COCTOAHMM CAbILLATE FO0C NeBLOoB U NeBuL? 3a4eMm xe paby TBoe-
My BbiTb B TArOCTb rOCNOAVHY MOBMY Liapio”?

2 lJapcms 19:33-35

Ecnu e oTeLl, ee, yo/bILLaB, 3anpeTuT ei, To Bce 06eTbl ee U 3apoKu, KOTOPble 0Ha BO3/10XW1a Ha AyLly CBOo,
He CoCcToATCd, M [ocnoab NPOCTUT el, NOTOMY YTO 3anpeTun ei oTel, ee.
Yuena 30:6

Boiiay B AoM TBOV CO BCECOMOKEHUAMY, BO3AaM Te6e o6eTbl MoWu.
[Mecanom 65:13

Bot pogocnosve VcaBa, OH e EgoM.
beimue 36:1
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«3eM/1 NopoXXaeHbe»

6eH agaMa 1iv3kop 6e-MonafaTo K Ne-3ST KeL, Mallys ne-onaaro

KyM Be-halyiax UMpy fie-BeH xamelLl MaasoTaB 0/1MM anoT LuemMeLw
BeH Leael sM M1LLKaB Be-asnb MeLl LiaBapel aB rKax 1e-MepKasTo

Ma TeuLlyH Mycap fle-BeH 3cep 0f MeaT KaT inraanb Be-iivBacep
fabepy No XeH XxeH Be-invTbacep Liaallyas 1Wonaas y-MULLINaxXTo

Ma HeMMUM iaMUM fe-BeH 3CPpUM Karb Ke-odep goner aner hapum
6a3 ne-Mycap No3r Ne-Kojb MOPUM aanaT XeH XaBnio y-MasKyaTo

6eH LWenownM Hatanb 6e-aa sweT kaM Be-hnbut hHo 6e-Tox peLuet
nneLyhy caBvB BeHel KelleT MULLIANOoT f1eB 6aHaB Be-/eB ULLTO
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Ha Be-HVxHa Macur fie-apbanM cac 6e-xesko M pa Be-MM HauMm
paL| Nle-0apKo Ba-1iaa3oB pevM asnb amasno amog 6e-MuLLMapTo

BeH xaMULLIUM 1An3Kop ieMeit haBenb 1193Basb K1 KapBy ieMelt 3Beflb
6a3 Be-3iHaB 3T KOMb ekap TeBesb KX Medaxes NeH Kapea uUTo

Waany M3 haia ne-BeH WM 3iH Be-3LaB 6aavM Be-LLopaLluM
K1 cepuaaB AanvM Be-HexnallvM 10 MeKyMyH UTO Be-MUIXaMTo

MM LLIEHOTaB Har'y 3/1ei LUMB'MM SiH [eBapaB HUP'MM Be-HULLIManM
pak ne-maca uhiie aner peruMm Maamac aslb HatLIo Y-MULLIGHTO

6eH LWeMoHUM TOPaX anel BaHaB 31H NeBaB0o VMO Be-o 31iHaB
6y3 Be—-Jlaar Jin-BHO Be—/IMLLUXeHaB pOoLL Be-Koco ram faaHa NuTo

axapen 33 Ka-MeT iehn H3XLLAaB allper UL HIXLLIaB Ke-rep ToLLaB
31iH 6e-11MB0 paroH Be-/10 MaxLaB paK axaput HadLo y-MacKypTo.

3emMv NoOPOXAeHbe! MyCTb MOMHUT C MasbiX fIeT, YTO B KOHLe BEPHETCHA OH K poauTeNbHULEe CBORIA?,

«Ycnexos Tefely — FOBOPAT NATUNETHEMY, X3Hb ero BOCXOOUT KaK COJIHLE Ha 3ape,
Mex rpyaein Matepu NoKoOUTCA HeoTCTYMHO, a LUet OTLA Ae/aeT KoMecHULen CBoei.

He crnewwTe yBeLLeBaTs OeCATUIETHero, NyCTh eLle HeMHOMo MOAPACTeT U Y3HAeT XU3Hb,
[0BOpPUTE C HUM S1AaCKOBO, NOOLLPANTE ero, poauTesn U POACTBEHHUKM AN19 Hero — ApY3bsi N0 UrpaMm.

Kak nerkv rogbl 49 ABaAUaTUIETHero, CkadeT MosodbiM OfieHeM No ropam’,
Mpe3npaeT yBeLleBaHns, HaCMexaeTcst Hafo ro/I0COoM NoYYaLLMX, MUAAA NaHb* — ero CUMOoK W OBYLLKA.

TpvAUaTUATHWIA NoANafaaeT NoAd BAaCTb XEeHLLMHbI, He YCNeBaeT OrIaHYTbCA — U yXKe B y3ax,
OKpy>X1v ero co Bcex CTOPOH OCTPble CTpesibl — HyXAbl AeTel 1 XeHbl ero.

ChoaeTtcs Ha MUIOCTL COPOKaeTHUI, pag A0/1e CBOe — CYACTIMBOM /W, HECYACTHOM Nn,
BXxoOuT B KO0, OTAAASTCA OT ApY3eit, 0T TPYAOB YCepaHbIX CBOMX He OTCTynaeTtcs 6oee.

MATMORCATUNETHUIA BCNOMUHAET NIerKOMbIC/IEHHYHD HOHOCTb M NedanuTes, n6o BmsaTes CKDD6HbIE roabl,
HUYTOXHBIMU CTAHOBATCS 419 Hero Bce 6rara 3Toro MUPa, 1o BCe 3aTMeBaeT CTpax I'IDV]61'II/I>K8I-OLLI,EFDC9-| KOHLa.

LLlecTnoecaTnneTHero cnpaluvBatiT 0 AHSAX 6blﬂbIX, HO B COBETax ero HeT HW BETBEW, HW KOPHEW,
Y6orum 1 cnabsiM cTan OH, CWibl ero NoKWHy M Ha none 6os.

Ecnv yOaeTcs OOXUTE eMy [0 CeMUOBCHATU J1eT, erc Y>Ke He CMbILLUHO U He BUOHG,
v 6DEMEHEM CTaHOBUTCA 014 6J'II/I>KHV]X, CaMoMy cebe B TAroCTb.

BOCHMUORCATUNETHUI YTPYXOAET ChIHOBEW, HX pasyMa, HY 3PeHUs Y Hero He 0cTasnoch,
MpegMer HacMeLKKU 419 BHYKOB W coceaew, 60nMronoB B Yalle ero, NosibiHb — Ha 93blke.

MNocse 3Toro — MepTBeLy I'IC],EI,DGEH, M CHACT/IMB TOT, KTO MOHAJ, HTO CTPAaHHMKOM XXUBET,
N He gyMaeT HM 0 YeM MHOM, Kak 0 Cyﬂb6E’ OyLLIV CBOEW 1 0 NOCMepTHOM BO3AadHUW.

L BbIT. 2:7

2 BbIT. 3:18-20
3 MNecHb 2:8
4Mp. 519
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TONKOBAHUE UUKNKA HA TMATUKHUXNE
(NMEPEBOL C MOULIA UTOPA BYNTATOBCKOIO)

[ap Moemy OTLlY, VICKYCHOMY Vi MPeBOCX0AHOMY NopTHOMY [ento 6. ABpoMy
MaHrepy

MecHW, coBpaHHble B 3TOM KHWXKE, LUandaT ¢ yEeneHHbIMM ceguHol 6opogamMm NpacTLUeB M C KOHLEaMW NAaTkoB
npamMaTtepen.

Takoe BOT UHTepMEeLIL0, YTO-TO BPoAe BUORHWIA B Ayxe HapoaHol Bannagp!.

VCKyLLIBHHbIY YiTaTeSlb 3aMeTUT, YTO NlaHALLadT, B KOTOPOM AeCTBYHOT NepcoHakm MNATUKHUKbS, He XaHa—
aHCKUI, @ cKopee cNaBaHCKUiA. 9 npeacTasnan cebe BocTouHyio Manvumio.

3T0T NaHgWwadT ¢ BeT1aMu BOOSb ACPOry, BULLHEBbIMY CafaMu U CTRaHHLIMU TUXVMMU CyMepKamMy MepLaeT
B MOUWX BOCMNOMWHAHWAX O PaHHEM [OeTCTBe.

B o6pamseHu SToro naxawadTa Mol oTell, Koraa OH Bbl1 CTPaHCTBYIOLLMM NOPTHOBCKUM NOAMaCTepbeM,
3aTBepXMBAs NypPUM-LLMNWUSLI U pasbIirpbiBas UX CO CBOMMW TOBapULLI@MW.

Moka 9 NMcan Ty KHUCY, LLIYTOBCKOWM Konak nypuM-LUINuna Masyun nepen MouMm rnasamu.

TakKe Kak MaMUHbl N03TUYeCKU-61aro4ecTyBbie MaHTOMUMbI Hag Tau-XyMeLlem.

KcTaty, 0 naHgwadgre.

Hekoraa, yesxasa U3 HepHoBUL, Ha KaHUKYMbl K geqy.

B noso3ke gefda, 6anaronbl ABpoMa MaHrepa. Beuep. CMepkaeTcs, cMepKkaeTes. Tydum yxKe He Tydu, 3 YAnBU-
TeSIbHble CO303HWNS, YTO BUCAT U IeXkaT Ha BEeT/1Iax BAO b AOPOrv M NyratoT AeTCKYKO OyLuy.

0, CNaaocTHLI OeTeKWiA cTpax! He Be3eT n MeHs e[ Kak Mcaaka Ha epTBonpuHoLLeHWe?

Y fefa rpycTHble rnasa. Y ero KHyTa KpacHoe KHyToBULLE. Y Kaypoi Npasol NpUCTSKHOM o6oapaH BoK.

XBana Tebe [ocnogb xBana / Meng Tel ykpenun / YTo6 cnaboo ceoel pykon / CBon Tpya 9 3asepLuvs /
YcepaHo, 4oAro 4 caysan / Mbib € HalWX NpaoTLes / BekoB cepebpsaHyio Nbiib / W Nbifb BbICOKWX COB

/ 1 BOT »uBble npaoTLpbl / CTOAT nepeao MHoW / OHW NpUBETCTBYIOT Tebs / YuTaTenb 4oporon / Tenepb Thbl
00/DKeH UM BHUMaTb / YCTa UX CBATbIe roToBbl / O Yygecax pacckasaTtb / A TOT KTO KHUIY CoYvHUA / Ha To
BCe Cu/bl NonoXkua / 3oBeTtcd VUvK MaHrep oH / Bo/oLLICKO 3em/1ei poxaeH

XABE MPUHOCUT AJAMY SBJ1IOKO

Anam pasnercs B ryctoii Tpase
1 B Ty4y noeT Hag coboid,

A Ty4ya npocuT: «Hy nepectaHsb,
AnamMuvk, 3010ToM

AaM MoKasbIBaeT A3bIK:

«be-g, Tyda-Kkanyuya, be-el»
 cHoBa Ny4nK NeTut — nieBoK —
«Ha, BOT eLle Tebel»

CTvpaeT ¢ Mopabl Ty4a nNneBoK
J1anoi 1 rpo3Ho BPIO3XUT:

«BoT UTO BbIBALT, KOraa Yenosex
be3 gen Beck AeHb exuTl»
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A0aM CMeeTCs, pa3uHyB NacTb,
W LepuT 3yBbl Harnewn.

Bopyr BuaOuT: XaBe WOeT K HemMy
Cpenpb 3eneHu annen.

«Hy, roe 6biia Thl, COMHLE MOE,
CKaXky MHe, >keHa Mos?»

«B annee cAvBOBOW TO/IBKO YTO
BonTtana c BeTpoM A

«Het, B ToW annee Tbl He Bbina.
Xouellb MeHs 06MaHyTb?
A610KOM NaxHyT ry6bl TBOW,

/I Bonockl, U rpyOb>

«TaK 4 e B A6n10HeBo 6bina,
BoT namMaTb — npocTo 6eda,

Bce Tak v 6bIno, AoaM, Mo My,
300poBba Tebe Beergay

«XaBe, Moe 30M10Toe OUTY,

YT0 e Tbl Aenana tTamM?»
«bontana co 3mMveM o ToM rpexe,
YTO 3anpetunv Ham»

A610K0 BCMbIXMBAET B PyKe
LLlapnaxoBo-kpacHbIM BAPYT,

/I TeHU CTpacT U CMepTu pacTyT
/13 NepBoW Mribl BOKPYT.

Anam OpoXuT U BCe He BO3bMeT
B TOMK, 4TO CKasasna XeHa,

I nodeMy ee ronoc Kak CracTb,
I BCs Kak cnacTb OHa.

OH TAHEeT pyKy (pyKa OPOXUT)
— AaMm, 4To Tbl gesaellb, a?
ToT4ac 060UX CKPbIBAET HOoYb,
A panblle — «Teel» ga «walbs.

AfAM-PEBHUBEL,

Tpe3BOHAT KaHapeeyku

Co BCEX 30eMCKM1X KPOH.
AZjaM CNpoCoHbSA He noimMerT,
FOe NecHs TyT, e CoH.

MopxaeT coMHLA KpacHbIv ayd
Hag nyromM 3anvBHbIM,

A 334U, ¢ 6enKor B3anycKku
[OHAKTCA 33 HUM.

AaM [0BOJEH: PAObILLIKOM
CnuT XaBene-xeHa.

EnBa yKpbiTa MypaBo

N NnCTbsAM OHa.
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OH CMOTPUT — He HacMOTpUTCY,
OH goymMaet ogHo:

Kak XopoLuo, 4To OHeM CBeT/Io,
A no Ho4yaM TeMHol

AfgaMm BCTaeT. AnaMm BexuT.

Bce Bkpyr netur, noer.

OH CNbILUUT cepauem Kaxabli CBUCT
M KaxxObln nepener.

Ho vyl Bognyka nneLuercs

B gonvHe no KaMHamMm.
Ckopen Tygal M B TOT e Mur
[MeyaneH ctan Agam.

3 pedyky cMOTPUT Ha Hero
Anam, Ho BoOSIHOWN.

Y10 X0o4eT BogaHoW Agam?
M KTO e OH Takon?

A HY KaK 3TOT, U3 peKu,
A HY KaK OH ceidac

LlenyeT Kyapw XaBWHbI,
C Hee He cBoauT rnasl

AfnaMm — Hasaa. Bopyr BCTpeTuT OH
Toro, 4To BbIN B pexe,

Ho BnaunT: XaBe et erg,

C KYKYLLKOW Ha pyKe.

W roBopuT oHa: «Ckaxw,
KyKkyLueyka Mog,

Ckaxu, AoaMy moemy
MNoHpaBunace v 97»

AfaMm CTouT 1 cnyLaeT

/I xoueT BOpyr ynacTb
JIVLoM B ryBoKyI0 TpaBy
/I HapblOaTbCs BC/ACTb.

MNPAOTEL, ABPOM CTbIiAUT JIOTA

«/J1oT, caab v Bbic/yLal — cpamorTal
Thl e 6e3 NpocbIXy Mbellb.

Byepa B “30n0T0M 0neHe” onaTb
YeTpown rpasHbli Ae6oLL.

Tak MoxeT MumkMaHrep, NopTHOW,
Te6e He NpuCTano Tak:

[1Be oodepu B AeBKax KOTOPbIV rog,
W Tbl, Tothy-Tbadly, He BeaHaK.

MoBovica bora: ecTb vy Te64
3epHOo 1 JOMaLLHW CKOT.

O Ka)kOoM roe, 4To MepTBYHO MbeT,
YenbllWviLb: XeLleT Kak f1oT.
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B kaHyH cy660Thl COBCEM He rpex —
Mo ManeHbKoW, Kak roBop4T,

Korga Ha ctone regunte-gui,

I cBEYU CBATLIE ropaT.

Ho Tbi=To X/1eLlellb OHWU Hanposier.
M Kak He NbeT 13 yLen?

Tak MoxeT laBpuna, Wabec-rown,
Ho Tak He Oo/mkeH esperi.

MNogymMan HeMHoro — Koraa-Hubyab
HayHyT BoNTaTh NPO MEeHs:
«lnemMaHHVK ABpoManbaHuLa Bbin,
MogoHoK — HY 1 pogHaAl»

/ Tak BonTaloT.. — CryLai e Tbil
BbikpecT! MNMo3op MHe ¢ To6on! —

.HTO WaagxH He cTynuT Ha TBOW NOpar,
Kak 6yaTo TBOV AOM YyMHOW.

YTo pacnocnegHUMNOPTHAXKUH ChiH
K Te6e He NoWageT B 3ATbA.

CefetoT Kochl TBOUX A0Yeped,

A Tbl He BpOCULLIb MUTHS.

JoT, caab v Bbic/yLal — cpamorTal
Thl ke 623 NPocbIXy Nbellb.

Byepa B «3010T0OM 0fieHe» ondaTb
YCTpOWN rpsA3Hblid Ae60oLL.

Tak MoxeT MumkMaHrep, nopTHON,
Tebe He NpUCTasno Tak:

[lBe ooyepn B AeBKax KOTOPbIV MOf,
W/ Tbl, Tody-Tbdy, HE BeaHAK>»

AOYEPU JI0TA

[ouepw JloTa B KyxHe CUOET,
LLylykasick Npo ceoe.
OOHa oLWmMnbIBaeT rycs,
[pyrag uHuUT Benbe.

OaHa roBopuT: «Y)e BoceMb OHew,
Kak MHe COpoK J1eT, cecTpa,
CerogHsi Nepeyt ceanHy

B kocax Hawia ¢ ¢ yTpa.

BeyHo B LWIMHKE NponagaeT oTel,
A roapbl BbICTpO NeT4dT,

W Tyhnv cBapgebHblie Mow,
[lapoM B LUKady CTOAT»

BbIpOHMB Ha NoJ LUUTbE U3 PyK,
3acTbina apyras Aodb:

«3HaelLlb, CecTpa, NPOCTbIHG NOA0 MHOM
TaK 1 OKeTCSA Kaykay HOUb>»>
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N — 330bIXasich: «A BOT eLLe

CoH 6bIn Hedeno Hasag,

YT1o ByaTo cnan Mex Moux rpynewn
Bclo Hoyb rony6oi congar.

Mcues nopg yTpo. C Tex nop Ko MHe
FABNATLCA HE XOYeT OH.

Hey»kTo 60/bLUe HeT HUKOro

Ha uenbii Hall rapHU30H?»

OnHa roBopuT: «locnyLuai, cecTpa,
PeLunnack 9 HakoHeL;

Korga My>UmHbl Apyroro Her,
Crogutbea v oTew,»

YXapKo ObixaHbe, LLeKW FropaT,
M ronoc 6yato Yyxou:
«HbIHYe HOYBIO IArY 9 C HUM,
Koroa BepHeTCs [OMO.

Tbl — 3aBTPa HOYLD. HaBepHsKa
Hanbertcs, kak /10T, ondTh.

A Matb 0CTanack CTOMNOM COMSAHLIM
B npoknarom Cogome CToaTb»

OHu gpoxkat. Bokpyr HoUHMKA
BbeTca HoYHOW MOThIeK.
«CecTpa, rotoBbCY, 3TO OTeL,
EnoBa He BanuTcs € HOr.»

ABPOM U COPE

«ABpems, Befib Mbl CTapyKK, Korga
PefeHok BygeT y Hac?

[pyrvie poxaloT K MOUM rogam

Mo BoceMHaaLUaTb pas»

ABpOM yrbIBAeTCa U MOMYUT,

/I TpyBKy CBOW COCET:

«Bepy, »xeHa. 3axa4eT focnodb,
[axe MeTna pacuserer»

«ABpeM/, Tbl 3HaeLLb, KXy HO4Yb
CTOHYT MOW I0XBCH3,

Arapb BCero nviLlb cry>xaHka Tebe,
A a-To Tebe »eHa.

MHe KaxxeTCcs: 3Ta 3Be34a B OKHe —
[ywa Moero guty,

OHa By>XOaeT Kaayio Houb,
Cpeav TeHel 1 ooxas.»

ABPOM yrbIBaeTed U MOSYUT,

M TpyBKy CBOIO COCET:;

«Hapeiics, »keHa. 3axodeT ocnodp,
[ake MeTna pacupeTer»
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«Korga rnsky, kak Arapv CbIH
rpaet c cosHLUEeM B necke,

A Mo ronoBke raxy ero —
pYyCTHO MOen pyke.

Korna 6epy Ha KoneHu ero

1 XMeTCs KO MHEe BCe CUsbHel,
Cpasy BakHeT Mo 71333,

I rpyCTHO KPOBW MOei.

ABpem/, Beb Mbl CTApVKY, KOraa
PeBeHok BygeT y Hac?

[pyrve poxatoT K MOUM rogam
Mo BoceMHaaUaTh pas.>»

ABpOM yNbIBaeTcs Y MoM4YuT,

/I TpyEKY CBOIO COCeT:

«Bepy, »eHa. 3axoyeT [ocnodb,
[axe mMeTtna pacuBeTer»

TPU AHIENA NPUXOAOSAT K NPAOTLY ABPOMY

Crapuvk ABpOM CUAOUT Ha KpblbLe,
ECT GuHWKW, ragsa Bo TeMy,

13 nomMa AoHOoCUTCS TUXUIA Nnad
MNpamartepu Copbl K Hemy.

«Monuy, koposa! ChbIlWuLLb Tbl, HEeT?
Hy XBatuT y>Xe pblaaTh.

HaBepHsika, Ha4WTaack oHa
“LieriHe-PeiiHe" onaTb.»

OH NPOTMPAET 0YKU MNATKOM,

Ha Lnax Be4yepHWin raguT:
«Kak ByaTo TeHu, kak ByaTo AbiM,
/I 3TOT OeHb NponeTuT.»

Tpwv KpacHoBopoabIX TypKa BAPYr
BbIXOOAT V3 TbMbI Ha LUSX.
MpULLNY OHW, BUOHO, W34aneKa,
Ho Mbiiv HeT Ha TyQIsX.

«3[0paBCTBYMTE, FOCTY, 3aONTE K HaM
Moy>KMHaTb, OTAOXHYTh.

Cope Mos ucnekna Kapasai.

Moav, He 630K Ball NyTb.»

FoCTV caagaTCs BOKpYr cToNa
/I roBopaT B TULLIMHE

06 ypoxae, 0 HOBOCTSX,

O peTax, oeHbrax, BUHe.

Cope cTouvT U CRyLUaeT ux,

N Hy pbldaTtb 0 cBOEM:

«A Mbl 683 KaguLLa, Chibilb, ABpems],
C ToB0t0 Tak 1 crHveM
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A rocTi B 0TBeET: «HeT, pe6ABpOM,
Balua >xxeHa noHecer,

Eule ycneeTe cnpaBuTb 6puc
PaHbLLe, 4eM rof Nponger.s

Typku yxog4at. U B TOT e Mur
PafocTb BMeTaeT B [0M.

Ha cuHem BapxaTHOM nnaTbe 6poLlb
FOpWT 30/10TbIM OFHEM.

NPAOTEL, ABPOM NPA3OHYET OBPE3AHUE

Ha cTeHax Lvp-xamiinecsl
Pa3BeLLleHbl KpyroM,

EBpev B nucbuxLiTpariMenax,
oKT BAGCATEPOM.

«0W, Bum-bam, BuM-6am, BuM-6aM-6am
OW, oan-guM, oan-auM, on..», —

OHM TypeLKoro pe6e

HWrH NotoT cBATON.

i

MakatoT B N1Bo 6opogbl,
[Opox OHW edqr.

«W Bnpasay 4yano, petABpoM,
CBepLunnock», — roBoOpyT.

ABpoM B cepyo 6opoay
CMeeTes Vi MOJTYUT.

OH cnbiwunT: NUMKA-ChIHOK
3a NpOCTbIHeM MULLAT.

3aKpbIB M1a3a, BOpYr BUOUT OH
Tpw TypKa — TYT KaK TyT:

33 HUTKY KpWKa OeTCKOoro
[epxack, OHU VayT.

Mpuwnn. OTpAXMBatoT Nbllb
C ogexabl v Tydne,
MNouenoBasB Me3y3y,
CneLuaT ckasaTb CKopewn:

«Ma3n1-10B, Niube3HbI petABpoM!
Bbl NOMHUTE Wb HET,

Kak Balla 6narosepHas
CMesanack HaM B OTBET?»

M Tonbko gymaeTr ABpoMm

VIx B OOM K cebe no3saTb —

C roctsiMu BMeCTe MUTb U ecTb,
N netb, n TaHUEeBaThb,

Kak TypKwW, Nonbl NOOXBaTUB,
YXOOAT BTOPOMNSX.

OTKpbIB MNasa, mMaanT ABpoM:
«A rge xe Te, B YasrimMax?»
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«YT0 3T0 € BaMu, pe6ABpoOM?
On, oa-gum, oan-auMm, on,
Bbl NydLle ¢ HaMu crnounTe
TyPEeLKNA HUMH CBATOM.

EBpev B nUcbuxLUTpanMenax
Mo0T BAECATEPOM,

Ha cTeHax Lmp-xamiinecsl
PasBeLleHbl Kpyrom.

COPE NOET ULUKJTY KOJIbIBE/IbHYIO

KauyaeT Cope Konblbenb:
«Crn, Numkn-oTeu!
Ha TpaBke, Ha nyxaiike
Mactyx macer oseL,

OgHa ckasana: “3T0 AeHb'”.
[pyras: “370 HoYb.

CMOTpV: ranaHTepenlmk bepn
oeT V3 NaBKu Npouyb,

Y [JoBua-bepa B Ky3HuLe
Xeneso He 3BeHuT,

I MenbHWK nepen MesbH1Len
Ha naBo4ke cmaut”.

OoHa ckasana: “3T1o geHb,
B MonenbHe WyM n ram:
KoT-pebe yyuT C MbILLKOM
[naBy u3 Topbl Tam.

Ha KpblILLy 3a6panack Ko3a
ConomMy nowmnaTs,

A Vupkn, @ ManeHbKuii
Hvkak He xo4et cnaTtb'.

MacTtyx ckasan: “Hy Bce, Hy BCe.
Kak cnopuTb BaM He fieHb?
MongeM v cnpocuM Muvkna,
Houb 3TO Nu geHy".

«Hy, cny-ycHu, Mo Nk,
Hy, cnu-ycHu ckopel,
MpuLLIY NacTyx v oBLUbl
 cnopat v oseperi.

Hy TyLe-TuLe, NacTyLLOK,
YiiMn CBOUX OBEL.

Houb 3T0. Buanb — r1a30HbKU
3aKkpbln Muxak-oTeL,

BrecTdaT cemMb Kanesek pochl
Ha MakoBOM LBETKe,

MeTyx 1 KBOYKAa PAObILLIKOM
YCHY/IN Ha LLBCTKe>.
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MacTyx ckasan: «Hy Bce, Hy BCe..».
I noBepHyn AoMoW,

A 3Ty necHio Copebl

B3sn B gyaodke c coboli.

NOCJNIEAHAA HOYb ATAPU B IOME ABPOMA

Arapb-cnykaHKka B KyxHe CuUOuT,
JlamMna KonTuT nepepq Hew,

OT NaMnbl Ha cepbIx CTeHax —
KOLUKM-MBILLIKV/ TEHEeA.

Mnayet Arapb. Xo3aunH ee
HblHYe V3 ooMa nporHas.
«Tonbko 6e3 pokycos. MoHAna?
Yiigellb v TOUYKa», — cKasarn.

ABpOMVXa-CTapoCTVXa BYepa
Ckaszana eMy: «Bblbupait —
Nnwv cny>aHky 13 AoMa roHu,
v passog MHe gaBaiiy.

3 cyHOy4Ka BbIHMMaeT Arapb
HWUTKY KOpannoBbIx Byc,
LLInANKy CONoMeHHyto, 3a He
Cnefom — 3eneHblii BypHycC.

BeLww, KOTopble Kak-To pas3
ABpPOM Kynvn ek, korga
MYN9M OHW Ha OKpauHe,
FOe XoAasaT noesaa.

«[]bIM 13 Tpy6bl NaPOBO3HOW,
[bIM 13 Tpy6bl NeYHon —
Takas BOT, O MaMOouKY,
LieHa nto6BU My>XXCKOW.

Kyaa Tenepb Tbl AeHeLlbCs
C pebeHKoM-TO rpyaHbIM?
Bo3bMu 61neT Ha noesq,
MPUCYXXNBAM Yy>XXUM.>»>

bepeT Hanocnedok BeHWK Arapb
1 nogmertaert cop..

/ 4To-To Nop 61y3KoW 3HAET:
ABpoM et niob Ao cux nop.

Tapesky MOeT Noc/egHuiA pas,
YUCTUT KaCTPIOIO OHa.

«[]bIM 13 TpyEbl NApOBO3HON —
JTio6BU MyXXCKOW LieHa.»
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ArAPb NOKWOAET AOM ABPOMA

CBeTaeT 33 OKOLLKOM,
MeTyx TPeTUii pas noer.
3ano)eHa Teners,
MoaKoBoW Nolagka Bber.

Arapb CTOUT Ha Nopore

C pebeHKoOM Ha pykax,

Ha nom ABpoma noc/iegHuin pas
[MaguT oHa B C/1e3ax.

Topryetcs 6anarona

C ABpOMOM 0O LieHe:
«PebABpOM, VX e OBoe,
HakVHETe MpUBEHHVIK MHE».

Jlowaap pxert, ByaTo NpocuT:
«KoH4aiTe, XxBaTuT BaMml!
rnaguTe, Nioan Oo6pble,

Kak s nopore 3agaml».

«He nnay, npaorey, NwMonvkn,
Tak cyxaeHo cyabboi,

BoT kak BeayT cebs NpacTubl
C npaseaHoW 60poaoi.

Ckopo cageM Ha noe3q,
YeneMm B Yyxxyio ganby, —
Mnavet Arapb ¥ poHaeT
Cnesy Ha TypeLKyro Lanb.

«Hy BCe, N0OBbLIIA U XBATUT,
YTO, HEe NOHATHO, a7?7»
Bepet Arapb NoKIaxy,
Woet k Tenere oHa.

BOT OH CTOUT B epMOrKe,
MpaBegHbii pe6ABpOM —

«X0OTb 3HAET MM OH, O MaMOYKM
Kak TsKKO Ha cepfle MoeM?»

i

3aLuesnkan KHyT: necyctul

N BUOWT 3ann1aKaHHbIv B3rNaa;
Me[aneHHo AOMUKU LWTeTna
3aluapkanv Ha3an,

30BeT OHa B CBMAOLTENN
HeBecHbI MUP 1 3eMHOi:
«BoT Tak BeayT ceba NpaoTLbl
C npaBenHoli 6opoaois.

ArAPb HA NOJINYTHU

Arapb CyauT U nnader

Ha kamMHe Ha nyTu.
«CKaxkuTe, BETPbI, Kyda MHe,
BeaHoi, Tenepb MOTU?»

166



TONKOBAHUE ULIMKA HA MATUKHUXWUE

«CTtynavi Ha 3anag», — OAvH roBOpWT.
[pyron: «CTyna Ha BOCTOK.»

A Tpetwii nyTaeT BOMOChI e/,

Harnbi Takol BeTepok.

OHa BoMNpoLUaeT nTuYex,
rNopxatoLLymX BOKPYT.

«CTynali Ha cesep, — 0Ha roBOpWT,
[pyras: «Ctynai Ha or».

«ABpOMY 9 YeCTHO CAYXUa,
OTew, HebecHbIV Mo,

A 3TV BeTpbl U NTULLbI
CMeroTeqa Hago MHOM»

Arapb rnasa nogHuMaer

N BnOuUT KapaBaH:

[lepBbIM B 3e/1eHOM XanaTte
EgeT Typeuxkuii cynTaH.

OH nogbesxaeT 6nvke

/I roBopuT CcBOUM:

«[a 310 Arapb, Ta C/y>KaHKa,
Y710 BbirHan MEparuml

A 3TOT Kapany3uK —

VLMoen, ckopeli Beero,
MpOpOoK CKa3as HaM, YTo BegeM
CBOV poA Mbl OT Hero».

CyntaH cnesaeT ¢ Bepbniogda
/I — Byx nepen Heit Bo npax:
«Halnm Mbl Nnpapoautens
XBana Tebe, Annax!»

Arapb rasam He Beput
1, oHemes, cnauT.
CepebpsHbiii nonymecsL
B ee Bonocax 61ecTuT.

NPAMATEPb COPE NPYCTUT

Cy660THUIA Beyep yeTano
TeMHeeT B TULLINHE,

Tonbko npamMatepu Copbl Yyenew,
ELLe 6BeneeT B okHe.

HeXHbl, YACTbI U NyTrVBbI
Cnosa Ha ee rybax:

«0W, Bor B HeBecax BenKUi,
ABpoma Bor B Hebecax,

bor Nuuka, bor AHkeBa,

B cnase cBoel Tbl XpaHuLb
AKvByLLyo B nognosibe
ManeHbKyo MbiLlb
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N 4yepBAYKa HUYTOXHOIO,
Y70 nonsaer B Nbiivt —
Henento oT cBOWX LLeapoT
N3pavnio nownnly

Cne3bl B 1133ax ee CTapblX
BnecTaT n ApoXaT Bce CubHer,
N cnbiwnT Cope, Kak crie3bl
CnpaluvBatoT y TeHew:

«CkaxkuTe, NpasBaa, 4YTo ABpOM
NumkagomkeH.. Toro —

B »eptBYy? 3a Kakue rpexm?
33 4TO XXe Tak erag?».

A TeHu — cnesaM: «TuLle Bbl, TCC...
YenbIlwnT Bac oHal

3HalTe, YTo He KaxaoMy

Takas MUI0CTb AaHa».

MNpamarepb Cope B gpocTn —
«Bparam Bbl MOUM Takux Befgly —
B3aLuel BbiroHaeT criesbl

A TeHn — 3a HUMK Boiea.

MoOxoOuT OHa K Konblbenbke
/ LenyeT BO TbMe HOYHOM:
«Cnacy, 3aLMTU ChIHOYKa,
OTeL, HebecHbIV Mowl»

NPAOTEL, ABPOM TOYUT HOX

MpamaTtepb Cope B 6e/1oM Yenue
B Me4yTax Ha KpbinbLe CUOUT.
[yuwia ee, Kak 1aCTO4YK3,

OT cYacTbs Hag KPbILLEA KPYXXAT.

Ee HeHarnaoHbIn LMK

Nrpaet B »KeTOM rnecke.

Ha 3emMno cnyckaeTesd CUHASA HoYb
o cknoHaMm rop BOoanexe.

Cope goBonbHa: Arapu Her,
Mecqu, NpoLuen ¢ Tex nop,

Kak 1x ¢ y6i0aKoM NpoYb YBesnu
o y3KoW Tpone Mex rop.

OHa maguT Ha Numkna:
CoH 3TO UM HEe COH? —
Te »e rnasa v BoNoCkl:
Hy, BbIMUTbIV Nano4yka oH.

/1 BbIpOC Tak (He crnasuTb Bbi)
Y>ke no nogc noyTy,

A KaK OH Cnagko NpocuT:
«Mama, xa4y Nn-nn».

4
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Ho 4yTo cerogHs c ABRPEMYMKOM,
CaM Ha cebsa He Noxox:

CwouT BO ABope c o6efa

A TOUUT O KaMeHb HOX.

Ero cenas 6opoga

[poXuT OT CTPaHHbIX C/0B:
«ocnofp, Tl Xo4Yellb NoaLyTUTb,
Hy 4TO e, 4 roToB».

I BETPOM U3-33 A6M0Hb,
YTto egBa 3auBenv,
[loHocuTea KonblbenbHag:
A-a-a ga on-n-nw.

CTouT C HOXXOM nocpeau Asopa
W cnywaet ABpowm,

Kak TUXyIo KoSbIBenbHYIo

NoeT Becb MV1p KpYroMm.

MNPAOTEL, ABPOM
BE3ET ULIMKA HA XXEPTBONPWUHOLUEHME

B yTpeHHux cepblx cyMepKax
YNPSXKbio TUXO 3BEHS,
Crapbii ciyra 3nvesep
3anpyaraeT rHegoro KoHg.

Moet ABpoM. Y Hero Ha pykax
«CbIH CTapoCTV» CyauT.
3Be3ga ronybag, unctas
Hap cTapoli Kpbillei 61ecTuT.

«Tporan, 3nvesepl» 3aLleskan KHyT.
Bnepeau cepebputcs LMgX.

(Bes 3Tnx nevanbHO-NpeKpacHbIX 4opor
TaHax, g ckaxy, He TaHax)

BeT/bl NpyaopoXHbIe

Hasag noGexanu rypboown
CmoTpeTts, He niader v Cope
Haf Konbl6esnbio NycToi.

«Kyoa Mbl efeMm, nanoyka?

Ha gpmapky B J1awkoB? Ckaxu.
A 4TO Tbl KyNWLLb, NANOYK3,

Ha apmapke? Ckaxun»

«Tebe — Tpy6y v BapabaH,
ConaaTyKoB Lenbii Nosk,
A MaMouKke Ha nnaTbe

C 7060 Mbl KyMVUM LLBK»

[Ma3a ABpoMa B/1aXKHEHT,
OH 4yBCTBYET, KaK HOX
3a NasyxoK XOKeTCH:

«Hy v gpmapka.. 410 X,
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3nvesep, xau y MensH1UbI!
OTTyAa Mbl BOBOEM

C Wumknom gobepemcs

[10 ApMapKy NeLLKoM.»

3nvesep BOpYUT Ha KO3/1ax

1 Bce raouT Ha LUAsX.

(Be3 3T1x nevasibHO-NpPeKpacHbIX 40por
TaHax, 9 ckaxy, He TaHax.)

ABPOM MNOCbITAET 3J/IUE3EPA
UCKATb HEBECTY AJ19 ULLMKA

«3nvesep, CTapbIi MOW Cyra,
Horv cBov 3anpsarai,

Bepu cBoW cTapbli Nocox

A B oanbHWA NyTb CTyNaii.

Hangu ons Muykna xeHy,
Y106 Nydlue Bcex Bbina:
I kpacoTon cuana,

N npngaHoe npuHecnal

Benpb Vumkn — HeHarnsaHbIA Mo,
Tak gonro ero 9 xagan.
[a 410 roBopuTb — B [MATUKHUXbE
Tbl caM 06 3TOM yuTan.

CTapbli 3nunesep ByBHUT: «Yry»
(B 6opopae ynbibka BUaHa)

/ B cTapyio Topby nuxaer

[1Be BYThINKM BUHA,

MpeyaHblii KOPXKUK C MaKoM,
AL, BKPYTYIO — NATOK

1 apeHy KypuLy:

MyTb, NOXOXe, AaseK.

«Hy, pebABpoM, BbiBaliTel»
3a AOMOM TeMHeeT LUSISX.
MpoxnagHbl CUHKWE CyMepKU
(TaHax 6e3 HWx He TaHax).

ABPOM CTOWUT W CMOTPUT
Cnyre yxoagLlemy Boreq,
/I BOPYr TOr0 TOYHO CAOYNO:
ToNbKO YTO BbIN — U HeT.

MNopxaet npamaTepb Cope

B 6enoM YerLe ceoem:

«Masn-toB, ABpemnl» — 1 nponana,
N uyTb He nnadet ABPOM.

Ero 60poaa, kKak — fiexasaun — naaTok,
[poXuT OT BETEpKa.

«Ma3zn-ToB, Cope! He goBenoch Tete
Mog xyny NoOBeCTY ChIHKa.»

170



ABpPOM KapMaHHyto Topy
[locTaeT v unTaeT No Hew:

«Kn3Hu CapuHoii.» W TyT 3Be3aa

Ynana Bo TbMy Noew.

CtouT ABpOM, 334yMaBLUVCh,
1 BCe rgauT Ha LUISX.

Kak ek, npox/iagHa CUHAS Houb

(TaHax 6e3 Hee He TaHax).

TONKOBAHUE ULIMKA HA MATUKHUXWUE

3JIME3EP BECEAYET C PEBE MNCY3J/1OM

3nvesep rnagut Bopoay
I BKpaauMBO rOBOPUT:

«TakK 410, M NOMECTbE, U MefbHULa —

Bce BaM nNpuHaoexumT?»

OH 4ali MeLLaeT NoXKeYKon.
Monpo6oBan: «Yx! Kunatox!»
A TMey3an ayMaeT Npo cebs:
«Hy, yynak-crtapuyok!»

3nunesep, kak ByaTo ero AypaT,
3Hal, NOBTOPSALT CBOe.

A Teyan ynbibaeTes:

«[a, 3T0 BCE MOe».

«TaK BOT 4YTO &1 CKaxy: 6oraT
ABpPOM, XO391H MOW,

I macT 3a cbIHOM NpUaaHoe,
XOTb CbIH W CaM 30/10TOM.»

OH Yail MeLIaeT SIoXKeYKow,
Monpo6osan: «Yx! Kunatox!»
A Tleyan yyke NoYTy BHe cebs:
«Hy, yynak-crtapuyok!»

A TOT He yHMMaeTcs,

Bce 06 ogHoM, 06 04HOM,

Y706, He mai bor, He nogymManm,
Y10 BegeH pebABpOM,

W BMOWNT, Kak C BOCTOYHOWM CTEHbI

BuneHckuiiraoH

EMy npaBbiM 1a3oM NoAMUrvIBaeT,

Y106 3aKpyrNancs oH,

YTo, MO, Ha NOYTY MATU Nopa —
OTCTyKaTh A06PYI0 BECTh:
«P MCY3/1 COMACEH HEBECTbI
BEMBE N HAPAOb! ECTb».

PvBKe 3a OBepbio CAyLLaerT.

/I cTpax, u padocTb B AyLUe:
Kak ByaTo oHa B 6en1oM niatee
CTOWUT Nof Xynom yxe.
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A BOT el KonbLo HaoeBataT,

I BOT e/ NogHOCAT BUHO:

— O, cBeTas /iyHa, CKaxwy,
CYaCTIMBOW MHE BbITb CYXKOLHO?

PyBKe MOSYUT U BUOWT,
Kak Haf /1lecoM B OKHe
[poxuT 382303 30/10Tag,
/I nagaeT B TULLVHE.

NPAOTEL, ABPOM NONYYAET NMUCbMO

Mumkn-npaoTeL, rynseT B yrax,
I cepbeseH, 1 cBeTeN OyLIon,
Bopyr BUOUT: aMypuUTCs MOTbI/1eK
C poMallKo Nonesoii.

MrHoBeHbe.. Apyroe.. U BoT Ve
OH ganblue 3anopxan —

«Hy x0Tb 6bl 3TOT LWapnaTaH
Pa3Bog 6egHsbxke gank»

Cne3bl ApoXaT B erao rnasax:
bexaM He BMOHO KoHual

N oH ngeT, 3agyMaBLUACD,
OB6paTHO K OoMy OTLa.

ABpOM-NpaocTeL, CTOUT Ha Kpbl/bLe.
K HeMy npuLuen no4ytansoH,
ABpoMyTepex3goHy

MNpuHec TenerpamMmy OH.

Crapbli ciyra 3nvesep
MULLET, YTO BCE «O'Ken,
HeBecTa kpacuBa, 6oraTa,
A ckopo OH BMeCTe ¢ Hel,

BepbrogamMu M npuaaHbim
Cob6upaeTcs exaTb Hasaf.
A Kak oHa pblby roToBuT!
B o6LeM, HeBecTa — Knag.

ABpOM-NpacTel] y/bibaeTcs,
[aeT noYTanboHy Bakwn —
C Ttex nop, kak Cope ymepna,
He en oH regunre-guLL.

ABpOM 3aKpbIBaeT rnasa: «XopoLoh»
OH C/IbILLVIT, KaK 3@ CTeHOoW

Numkn yumt Nemapy —

«AX, YMHUYEK Tbl MOW.»

«OMepABaiie.» — «0W, Kak crnaaxo..»
N B 9T0 MrHOBEHbe KaK pa3
3aKaTHbI ly4 B ero 6opoge
3anyTancg v norac.

172



TONKOBAHUE ULIMKA HA MATUKHUXWUE

MPAOTEL, ULIUK )
NPOBEPSIET 3HAHUSI CBOMX CbIHOBEW
NOCNE CYEBE0THEN TPANE3bI

MUVK B xanarte xoout

Mo KoMHaTe B3ag-Brepes
/ cTapyo 0o6pyio NeceHky
Ce6e nof Hoc noerT,

MeceHKy KonbiBenbHYIg,
Y10 nen emy ortey,
[Moka npamaTepb Cope
Ctpurna B x/1eBy 0OBeLl.

«Yupu-6um-bam-6am, nocnyLuan,
OTew, HebecHbIV Mo,

Kak B 31OV NeceHKke ApoXuT
ABpoMa nnady CBATOM.»

OKHO OTKPbITO HacTex,
TeMHeeT 33 OKHOM,

/I pbiBbio MoM0BY Fpbi3eT
KoTapa nog CTo/oM.

«Hy nagHo. locnoagy xBana.
PvBke, 3a Tpyg He couTw:

Becb OeHb ManbilHg Ha ynvue —
Ko MHe ux npusegu.»

«3cen, nogn-Ka cloaa,
Pacckaxkv HedenbHbI pasgen.s
Ho 3iicaB Moa4vT, ONYCTYB 1333,
Kak ByaTo oHemern.

MyroBuLy Ha KypTo4Ke
Beptut ero pyka,

1 PviBKe noHUMaeT:
3ricaB — nycTad ballka.

«A Hy-Ka, AHKN, pacckaxul»
N AHKeB: LOK-LIOK-L0K,

ByaTo nowagka No MocToBoY,
OTLLe/KMBaeT ypoK.

PuvBKe CTOUT Y Neyku

/I pagyeTtcs B OyLLe,

/I BUOWT: eV Ha TOM cBeTe
Harpaga rotosa yke.

Ha cBeTnol ronoByLUke YHKeBa

HeHbI 0TBNeCK OPOXKUT,

M B TULLIWMHE cyB60THel

CUHSA MyXa YKYMOKUNT.

AHKEB MOKYMAET NEPBOPOLCTBO VY 3MCABA

«3iicas, niobesHblii GpaTel,
3aiiouTe Ko MHe, 9 Kak pas
Paau Takoro ciydas
ByTbI0O4YKY Npunac»
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3licaB YeLleT B 3aTblKe

I BCe HWKaK He peLuuT
Moty vnun HeT: Bopyr HagyeT
ManeHbKUA XUTPbIV »Kuo?

Ho AHKeB HanvBaeT cTakaH
N K cBETY NOAHOCUT BUHG,

I BUOuT 3ica., YTo KpacHoe,
KpacHee cosnHua, BUHO.

«/]at boxe, AHK..>» — 3caB Nbet. —
«..300poBbsit» «/ Tbl He Bonely, —
[ymaeTt AHkeB 1 npadyet

CMmelLok B 6opoae ceBoel.

3VicaB MbeT 3a CTaKaHOM CTaKaH...
I BOT y>ke BCe Ha KOHY..

«A Hy-Ka, AHKN, JasaliroMeHTaL,
[aBali — Ha 3aKycky. Hy?»

«Kakoli TeGe romMeHTaLl, aypak,
He nypwMm ceityac, noow.

BuHo 6ecnnatHo, camo coboid,
A xo4ellb ecTb — NnaTu.

3a 3Ty MUCKY BapeHblx 60608
MepBOpPOACTBO MHE OTAaBal,
A ecnv HeT — He Nony4YMLLb,
[axe 1 He Me4yTanr.»

3icaB cBOe NepBopoACTBO
/13-3a nasyxu OoCTaeT.

«[a v Het?» Ho Mucka 60608
YTV eMy He [aeT.

«Hal» — roBopwuT OH, 1 AHKeB
KnadeT NepBOpOACTBO B CYHAYK.
3licaB 6bo6amMu YaBkaeT

M uyBCTBYET Yy>Xac BOPYr.

/I BOpyr OH 4yBCTBYET: B HEM pacTeT
3M0CTb He NoiMK oT4Yero.

3caB XBaTaAeT MYCTOW CTakaH

I pas6uBaer ero..

AHKEB BbiAYPUBAET BJIAFOCJ/IOBEHUE Y ULIUKA

«PviBKe, CepaLe Moe, CKaxy,

[Oe 31caB, MOV CbIHOK?»
«CoscemM ocnen? [1a BOT OH CTOWUT,
3VicaBs, TBOW CbIHOK.»

PuvBke ToskaeT AHKeBa:

«YT0, ManaxonbHbli, 33CTbIN?
CTynamn, CKaxkv, 4To 4719 Nanoyku
Tbl B None nogcrpenwn
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Ko3neHka, 3anua, 3ai4nka —
CTynavi 1 He 3abyapb,

Thl B 3Haellb, Kak nanoyka
JTIoBUT HaBepHYTb.

Ctynal, nognackarics, 4ytob oH Te6e
BrarocrnoseHbe aan,

MNoka HeMbITbI 3caB

C oxoTbl He npubexarn.»

Ho AHKeB CTOUT, He OBUrasChk.
«CeepLumnock!» — gymaert GH.
I BOT yxKe necTHWLy 00 Hebec
BeLunin Bo3BOONT COH,

I B ganbHeM Kpato Haf Konoguem
KamMeHb N1exxuT 60bLUON,

/I OBe cecTpulbl CNopaT,

KoMy natv 3a Bodow.

Vuvk-npaoTey ynbibaeTcs:
«3iicas, NoBUMBINA ChIHOK —
Tbl, 4TO NPOBOPHEN O1eHs,
BbicTpei, 4em BeTepoK —

YT0 NpuUHeC Tkl C OXOTbI?
V>xnHaTtb nopa:

Koraa TBoW Nanoyka HOYbHO ChuT,
MocTutbea oH Ao yTpa.

FHKeB 3avKaeTcd: «3-3, 9.»
A 33 NeYHbIM LLIeCTKOM
LLyLuykatoTes TUxo

Beuep co cBepukoMm.

POXJ1 UOET K KONOALY 3A BOAOi

3anneTas YepHyo Kocy,

MNepepn 3epkasomM Poxn cTour.
BOpyr cibIWWT: OTel Ha J1ecTHUUe
Kalunger v conuT.

Poxn nogberaeT K cnasbHe:
«Iegd! OTeu! Ckopeils.

Jles npsyeT gellesbli poMaH
M BbIrNgaabiBaeT V3 ABepeii.

Mnasa ee 3anfakaHbl,

MoA rnasamMuy — Kpyri.
«XBaTUT Y)XXE CerogHs YvtaTb
MMa3a nobepern»

i

Poxn Bepet KopoMbIC/o
1 K konoguy vider.
CuHVe TUXMe CyMepKn
[YCTbI, C/I0BHO Mef.
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Poxn noet. Bopyr 3asay,

[opory nepe6exarn.

Ba-Bal Ba-Bal — B rycton TpaBse
MNepenen npokpwuyarn.

Cepexka 3010T7as

CvsgeT B BbilLVIHE

«BoT, ecnv 6bl ABe ux BbINo,
Moy Bbl Takne MHe.»

FOe-To 3anena Ayaouka:
Tpv—-nn, TPV-11, TRU-TTW.
/I naxHyT MrIon v ceHoM
KopoBbl 1 BbIKW.

Poxn 6exxuT (B Tope ckasaHo:

Y Konogua oH BCTPETUTCA C Hewl.
[a v KoLlKa ¢ yTpa cerogHs
HambiBana rocrei).

Poxn 6exuT. Hag Heli 6necTtut
Cepexkka B BbILLWVHE;

«BOoT ecnv 6bl ABe ux BbINg,
Mol Bbl Takve MHe.»

NPAOTEL, SIHKEB BCTPEYAET POXJ1

AHKeB yCTano TaluTes.
Y>Ke NoYTu TeMHO.

«BoT v konogel cneea,
TyT BCe BbiTb U OOMKHO»

OH CcMOTpUT B KapMaHHyto Topy:
«Bce, kak HanvcaHo, — BOT.

Ho ecsv BCe, Kak HanuecaHg,
YT0 »Ke oHa He uaoeT?»

Voet, 6exxuT, ol BaTioLKm!

B 4yepHoW KocuLe — BaHT.
MNpekpacHel, 4emM cka3aHo B Tope, —
YucTerwniA BpUNINaHT.

«yTeHabeH[, MageMyaserb,
9, N3BOSIUTE 3HaTb,
V13ganexa, Yy>kecTpaHeLl,

He MecTHbIV, Tak Cka3aTb.

9 30ech ULy, U3BONUTE 3HATb,
[anoLwxky Moero,

Bbl, MagemMyasesb, HaBepHHAKa
Crbilwanv npo Hero.

i

Mol osaaa J10BH, U3BOMUTE 3HATh,
BoBce He abbl-KTo.

Xogunu cayxu: y Hero

MWbOHOB YyTb He CTo.»
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«JlaBaHXappaHckuin? Heyxesnb!
Benb 310 MOV nanal»

«A Bbl, 9 NOHUMALQ,

HaeepHo, hponnaiH Pa—»

«A Bbl — MlakoB, MOWKYy3eH», —
KpacHeeT BOpyr OH3,

M AHKeB gymaeT npo cebs:
«[a-a, oeBka HegypHal»

BepyTcs 3@ pyKu OHWY,

I BETepOK HOYHOW
XBaTaeT Ux U B TOT e MUr
YHOCUT 33 COBoW.

NPAOTEL, IHKEB
NOET CEPEHAAY NoA4 OKHOM POX/

MoKa Tbl TaM y>Ke AaBHO
BkyLlaellb cHa ycnaay,
9 Nof, OKHOM Te6e Noio

C ruTapoli cepeHaay.

MoW 0ana 60uT, Kak nec LenHom.
«XKau — roBopuUT — U To4YKal»
MoHATL HEe MOXEeT AAO5 MO,

Y10 9 gowwen Ao TO4YKW.

Tebg, NtoBoBb MOY, CeMb 1eT
A NOMKeH OoXWOaTbCS,

MHe oT Bofoc TBOWX U 71a3
OV, HexyOa oeBaTbCs.

Tpy>KyCb 9 B Nose Lienblid eHb,
A TONbKO HOYb HacTaHerT,
MoKosA HeT: MeHda K Tebe

Hy KaK MarHuToM THeT.

MoiMeT NuLLb Mecal, B Hebecax,
Kak TpyOHO CTPOUTb Kypbl,

KaK TKKM, TAKKM, TAKKNA MHE
Bce 3T Wypbi-Mypbl.

CerogHsi 9 cemMb pas 4yepTtus
«POXJT» Ha necke pyKoig,
CerogHsi B nosie BCTRETUICA
C rafaskor XpoMoto.

MoTepTyio Konogdy KapT

OHa B pyKe gepxarna,

/I CKOMbKO 9 HW cnpaLivean,
Bce Bpemd oTBevana:

«[]Be OeBKku BTIOPUIMCH B Teby,
Thbl COXHELLb N0 OAHO,

Ho TV U3 HWX, UTO CTapLue,
BbITb TBORI XEeHoV».
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M xoTb rafanka peys CBOK
Bena obuHaKamy,

9 3Hato, peyb 0 Jlee Wwna,
C TpaxoMHbIMU 1a3aMu.

MycTb Kapra ce6e 6onTaer,
MycTb MOV 4909 CMOTPUT MPO3HO,
OH NOCTaBUT HaM xyny

PaHO wv No3aHo.

Tebs, No6oBb MOY, CeMb N1eT
A gomkeH nobvBaTbes,

MHe OT BO/IoC TBOWX U a3
O, Hexyda [eBaTbCs.

POX/1 U NES

Pox/1 CTOUT 60CUKOM Ha KpblfbLe
I 4TO-TO TUXO MOET,

LiBeTamMun nNaxHyT NacTouKy,
Mopxasa B3ag-Bnepep.

AHKeB (CcBeT1as JIMYHOCTL) BO CHEe
ABMNCA K Hel KEHUXOM

M Tpy YygecHbIx Noaapka NpUHeC,
[0BbITbIX TAXKAM TPYOOM:

JakoBbie Tydensky,
MONVUTBEHHMK U NepCTeHeK.
«Ax, ecnv Bbl 3HaIV NacTouUKY,
Kak niob MHe Mot apy>xokb»

XMypuTes Poxn OT conHUa
I Beceno ei oTTOrG,
Y70 3TO XKe caMoe CosHLEe
B none cnenut ezo.

BeTep k HoraM ee nacTuTey,
Bonocbl eli nnertet

VI WenecTuT en Ha yxo:
«TONbKO BTOPOW rof.»

«Poxnl (cectpuua Jles 3oBer)
Kode ocTbiHeT. Manl»

W, B3oporHys, Poxn otBeYyaer:
«Cenyac viay! Nogoxaunl»

Bopyr el rpycTHO CTaHOBUTCS:
[lest Ha noxe cBoem

Kaxkaoyl HOoYb pbloaer,

N Poxn 3HAeT — 0 KOM..

Cepaue y Poxi1 oxkumaercy,

B cnanbHi0 6eXUT oHa:
«Bo3bMu, cecTpeHka, Tydensky,
Bo3bMy MOUTBEHHUK — Hal
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ELLe, cecTpeHka Munag,
Bo3bMM Mo NepeTeHex,
Bo3bMu, @ MHe ocTaHeTcs
JTIoBUMbIA MO Opy>KOKD»>

MNeyanbi BEET OT cecTep

/N ropem Bce cubHen...

A KTO CMeATbCs B3gyMaeT —
[ypak ToT v 3nocgen!

JIES NPUHOCUT C Nosiv9 MAHAPAIoPY

Jlest c Ny4ykoM MaHgparopbl B pyke
C nons vget aoMmo,

Hapg rmuHaHom xaTon ceetca
BeyepHwin cBET 3010TON.

Jlee HaBCTpedy 6eXUT BETepoK
W, ene Apilla, KpUuuT:

«Jlegal Jetu VLLyT Tebd

TaM, Y 3e/1eHbIX PaKuT».

«0V Bbl, rope Moel» — Jles 6exur,
BbeTcd nnaTok Ha BeTpy,

BOT Kpbinibs CBOV packuHyia
MenbHuvLua Ha Kpy,

ByaTo 6bl TOXe VLLeT
[eTok cBouX 30M0ThbIX,
YT0 nnadyT No4 pakuUTol,
I He HaxoOuT WX..

Jlest 6exxUT. B NpyOOPOXHOM LUVHKE
MoKy y>Ke ropsr.

BOT v LiepkBYyLLKa 3e/1eHas,

3a Hew ynpaBa — B paa.

OcTaHoBWIACh, OblLLa TAXEeo
Buont — cectpuyua naert,
LLlenkoByto pyBaLLKy

B pyke oHa HeceT.

1

Jled — K Helt: «CmoTtpw, Poxue,
Y70 Hal1a 9 B NOMIAX.
Bo3bMy MaHOparopy v HouYbto
MNonoxu ee B rosoBax..

A yepes [0eBdATb MecsLeB

Y3Haellb: 4a Wn HeT..»

0 Yem OHV fanblue LyLLIYKaIuch —
He pasobpan nosT.

HeconoHoxnebasLUY,

YXOOUT OH B Mo,

Ho 3HaeT, 4To 37O LWYLLYKaHbe
Crapo, kak cama 3emM/4.
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NPAOTEL, SHKEB .
AOCAAYET HA CBOUX CbIHOBEW

AHKeB-CTapVK CUOUT U FpYCTUT
Ha 3aBanvHKe BeYepKoM,
CTapble KocTv ero 6014t

(He Byab CcKa3aHO HU O KOM).

YLV Ha paccBeTe ero CbiHOBbSA
B none oBew, nactu.

«0n, Focnoaw, 3TV OeTku

MoryT B MOruny CBecTu.

3agenan 9 TyT HeAaBHo
Manb4yoHKy C Bunxoimoen,

Ho pa3sse MoxXeT 0TLa onpaBaaThb
[OWTA Takux KpoBen?

[a v Te — eaBa, opyrive Osa,
CoBepLUnn xunenaLuem:;
Pasopuiv oHv, pasrpabunm
Cs. 06LL, LLIxem.

Hy a Vyaa, cuibHbln nes,
CoBceM yLuen B 3arys:
OH co cBoew 6aygHvLen
Hamblnunea B CTambyin.

/1 TO XOPOLLO: XOTb OOUH U3 HUX
06nUK NIOACKOV CoXpaHu.

3a 370 eMy g py6Gaxy
LLienkoByto Nogapuss.

AHKeB nogHUMaeT rnasa —
«CoH 1 HeT? He nonmy» —
OH BUOWT: Me/1IeHHO et
Pox-npamMarepb K HeMmy.

Crynaet Tmxao (LWwaru, Kak Lwesk).
Bce 6vbke 1 Bnvixe oHa,

BoT WweBenuT ryéamy,

Ho pedyb ee He ClIbILLHA,

BoT mMawet emy niatodkoM: «lpoLant»
/I BOpyr — Bblna v cnbing,

Kak 6yaTto 6bl oHa cama

[bixaHbeM BeTpa Bbina.

B3obixaeT 9HKeB OT cepaua:

«BCAKWI COH TaKW JHKUB...

3ayeM e MepTBbI € cobon He BepeT
MNedvanb v TOCKY TeX, KTO XXUB7?»

9HKeB BcTaerT. [locsexeno.
MNopa otV OOMON.
CbIHOBbS, HaBepHOe, No34HO0
BepHyTca © nong JoMo.
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NOWCED-NPABEAHUK U 3/TUXE

«/awn, Mol KOTUK, nay Ko MHel
Vo, oa 3/110Kor He Byab!
CMOTpY, Kak xo4eT Tebs Mos
[opayas, cMyrniasa rpyab».

A Moliced-npaBeaHuk B OTBET,
3aKpbIB Masa: «An-a-auil

Yero 3axoTesna, Begbmal
MpoBanveai ¢ mupom! Ctynanl»

«/awn, Mol KOTUK, nay Ko MHel
¢ yepHOI CcBOEV KOCoW
Kpenko Tebd Kk ce6e npuBsay,
HaBek Tbl BygeLlb Moi».

A Voiicet-npaBegHuk: «Ai-s-siil
['ocnogw, npoHecwu!

OT 3TOro CKOpN1oHa

Crnacu MeHgs, cnacul»

«Hy, kKoTvK, Hy aasain, !
CMOTpY, 9 BCS B OrHe
Vow, a Byay Tebe XeHoi,
Tbl MyXeM Byfellb MHel»

Bopyr Voliced-npaBegHuk BUOWT:
Powu-ewvBe ctouT.

[a Het xe, 310 HHkesl!

N 9HkeB eMy roBopwT:

«lMasam cBovM He Bepio!

Toay, |7Io|7|cec]3—npaBeJ:LHMK, Toy!
C 6aboli 3aMy>kHen LLaLLIHW

Tbl KpYTULLIL, HY U Hy!»

MoViced oTkpbiBaeT rnasa
W Opoxb ero Geper —
3nuxe Npe HUM Ha KosieHu
B yem MaTb podvna BCTaeT,

[MagvT ropaYein NaacHbHo,
TAHeT ero 3a nogdosn,

W peetcs w3 ropna Woliceda
Bbicokoe «LLMalcpony.

NONCED-NPABEAHUK
MLLLET YALLY Y CBOUX EPATbEB

[oBOPUT Noc/1aHel; «BallecTso,
Bcio 6patviio Mbl 3aMeni,

Yske no XneGHoMy TpakTy

CeMb MW/1b OHW MPOLLANS.

NoViced-npaBeaHvK XMypuTCS:
«®PcexapecToBaiiTh!
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3HalTbHW4YeMho He xenato!
Yaluy MoK OTbICKalTb!»

roBOPAT BpaThs: «BalLecTso,
3a4eM HaM KpacTb, Nocyau,
Mbl YeCcTHble AU U 3HAeM,
Y70 3HauUUT "He ykpagwn'”.

K ToMy e AHKeB, Hall oTeL,
/AIMeeT BbICOKUIA CaH:

OH CYXXUT MaBHBIM PaBBUHOM
B cBATOM 3emMne XaHaaH».

Molicedh-npaBeaHVK XMypUTCS:
«XhaTnT Nblflb TYT NyCKanTh!
Pcenu dbl YecTHbIe Nam
Xo4y 4 caM y3HauTbl»

roBOPAT BpaThs: «BalLecTso,
«Mbl BbINO/HUM TBOM NPUKa3».
1 BCe CBOW MELLIKM C MyKOW
Pa3B4A3bIBalaT TOTYAC.

«A KTO (bOT 3TOT, ManeHbKU,
Y70 cnpdaTtascy B yrosike

N Mewodek onga ThunH
[epxuT b npadoi pyke?»

OTBeYaloT BpaThs: «BalLecTBo,
370 BUHLOMWH, Hall 6par,

Y 9HKeBa OH MNaALLEeHbKWY,
Ero yrewleHbe v knag».

«A Hy-Ka, MNadLuvi, nav coaa,
Mellok pa3dssbihalichoin!
BbicTpo! A xo4y NOCMOTPEeNrTD,
TOMBKO /M OH C MyKOWl»

Moliced y BUHBOMMHA
MeLlok gng ThUnnH Geper,
1 06pa3 ero B noTemMkax
CTpaHHO M MPO3HO pacTeT.

NPAOTEL IHKEB PA3YYMBAET C CbIHOBbSIMU
«MPOOAXY NWOUCEDA»

«PyBH, CaMblIl CTapLUWA MOV CbiH,
Yero Tbl TaM 3aCTbln?»

«0Tew, Hal AHKeB, roToBbl Mbl
PasbirpbiBaTb NypUM—-LLNUI»

«Woliced), cambii NOBUMBINA MOl ChiH,
roe pybaxa TBOA7?

Bpatba ByaoyT Te64 ondTb

MpogaBaTh B YyXMe Kpag.

Kak BpocaT Tebs B aMmy,
Hapgo, 4Tob Thl BONW,
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Tebe, oUTA MOe, He BrepBoi
/IrpaTb STOT NypUM-LLNW.

Korga noipellb A0 rpoBHULbI

Poxn, MaTepu TBoe,

Monnadellb B3anpaBay Hag KaMHeM ee
N TUXo ckaxkellb e,

YT1o 9HKEeB CHOBa roTOB CeMb J1eT
Cny>uTb OT 3BOHKA [0 3BOHKA,
Y106 nepen cMepTbio eLLe X0Tb pas
KocHyTbCA ee BoocKa.

A ganbLue, l7lc1|7|cecb, 4To Oa Kak

Tbl 3HaeLwb. [lanbLie — CoH,

B KOTOpOM y>Xe ceMb Ty4YHbIX KOPOoB
YBugen gapacH.

CoH ero UCToJIKYW, 43 CMOTpY,
Bce npaBunibHO Npegpexky,

W, pagw bora, ong MeHs

He 3abyab MeLLoyexk Mykul

W, pagw Bora, He 3a6y/b,
Noliced-npaBeaHviK Mol
MNoocTopo)He Ha 3TOT pas
C X034MCKO »KeHou!

311 Bbl, AGTKW, NOXMBEW,

Hy, KTO eLLe posnb 3a6bU1?»
«0T1ey, Hal AHKEB, Tbl XXe HaM
McnopTtvn Becb NypuM—LLNAUI»

)
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OABAWUTE CMOEM...

[aBaiiTe cnoem 6e3 3aTei, kak Bcerga

0 TOM, C YeM He BbIHeCeT cepaLe passyKu:
O HULLVYIX, 4TO B NOe KASHYT X0/1043,

0 Mamax, 4To rpelaT Hagd N1aMeHeM pyKu.

0 6egHbIX HEBECTax, He CNALLMX B HOYY,
VI Kaxkaas >KOeT, UTo MoKaXkeTes el

B 3epkarsie, B 0Tpa)KeHbyM CBeYY,
Munblii, 4TO NOCMesANICS Haa, Hew.

0 ublraHKax, KoTopbIM Ty3 U BaneT
MoMoratoT BbloypUTb NATaK

Y BPOLLIEHHbBIX XEeH, YTO KAAHYT Benbii ceeT
W, KyTagach B Lasb, YXOAAT BO MpakK.

O cny)aHkax, 4to TpyaaTes AeHb—0eHbCKoW,
1 Kaxkaas Ho4Yblo B MOAYLKY Maader,

/I conpatyka Kakaas >KOeT . TOCKOW,

/I nyyLni KycoK 49 congatvika npayer.

[aBaiiTe cnoem 6e3 3aTei, kak Bcerga

0 TOM, C YeM He BbIHeCeT cepaLe passyKu:
0 Mamax, 4To B nosie KNgHYT Xonoaa,

O HULLIMX, UTO FPeT Had NaMeHeM pyKu.

O OeByLLKax, YTo MNafeHLIeB CBOVIX
B NeTHUx cyMepKkax TallaT, opoxa,
K uy>kum aBepsaM, 604cb, Kak Bbl Ux
B nomvuUMio He OTBeSIM CTOPOXa.

0 LWapMaHKax, Yert TaXKUA CKpun

B 6eaHbix A4BOPax no NATHULEM CrbILLeH,
O Bopax, 4TO Nonasavch Ha Kpaxe 6efbg,
I 0omkHbI Tenepb yavMpaTb No KpbiLLam.

O cTapbeBLUMKaX, POLLMXCS Be3ae

B Hagex[ae, UTo CYacTbe UM VIblBHeTes,
0 No3Te, YTO HEeBEPHOW 3Be3ae

BepuT HanpacHo, NoKa He CBUXHEeTCS.

[aBaiiTe cnoem 6e3 3aTei, kak Bcerga

0 TOM, C YeM He BbIHeCeT cepaLe passyKu:
O cTapuvKax, YTo KASHYT X003,

O Oetax, 4To rpelaT Had NnaMeHeM pyku.
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BANNALA O CTAPOM FAUAYKE

MunTCs raidyK Ha KoHe BOPOHOM —
BuUXpb, BUXpb B NOSE HOYHOM.

Py>kbe 3@ CNVHOWM, N0 BETPY BNachl,
33 HUM — [epeBHW, TeHW U1 NChbl.

rony6io CTPaLUHO B MHe34e HoYeBaTb —
MuuTCs CTapbid ragyk yéusaThb.

TonNbKO OTKYOA Ha LLUIGXe y4ym
BbtoT B LD U CNensaT B HoYn?

370 NyHa TeHW YepHble NbeT,
CBeT cBoVi cepebpsaHbIvi B MOSTHOUU JIbET.

YepHoW oBLE, 4TO6 cnana 4o yTpa,
MpyOblo cBoen JaeT cepebpa.

CTapblil ragyk BCKUHY pyXbe.
BeicTpen B nyHy — 1 U3 ropna ee

CTpYWKOIO KPOBb BbITEKAET; KPacHa,
PyxHyB Ha Jsiec, NoBUCaeT fyHa.

MunTCs raidyK Ha KoHe BOPOHOM —
BuUXpb, BUXpb B NOSE HOYHOM.

Py>Xbe 33 CNVHOW, N0 BETPY BNachl,
33 HUM — [epeBHW, TeHW U1 NChbl.

CTAPOMOAOHAY BAJITALA

X0OTb NeceHKa 3Ta CTapay,

bena HeBenuka.

31MOW ee YacTo yobIlWnLLb

B noMe y 6egHaKa,

Koroa apoykaT BeT/bl Y peyky X0No0HOMW.

Y kneamepa 6bin1o ABe A0YKU —
06e KaK Myx HeXHbl.

He 3Han Bbl ke3mep 3a60Thl,

Ho oxoTa UM . Heba JyHbl.
[poxaT BeT/bl Y PeyKn XonoaHo.

MNepBoVi Hago6HO rpaga

1 3aMoK 13 cepebpa,

A ecnv c OeBKoW Takoe,

TyT V>K He xauv aobpa.

[poxaT BeT/bl Y PeYKky X010OHON.

BTopoii — kopona Boremckorog,
Man, Tofbka ero bl
CkauTe, roe 310 BUAQHO,

Y106 KNesmep Bbi1 KyM KOposio?
[poxaT BeT/bl Y PeYKky X00OHON.
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Hepnens, v rof, v rofpl...

/I cTan knesmep cTap v cep.
XXOeT oH nocneaHero yaca,

/I MEpKHET B rnasax ero CBeT.
[poyaT BeT/bl Y PeyKy X004HOMN.

A [OYKN CUOAT Ha Kpbliedke,

Ha Wwngx rmagar v rmagar

[10 VICKP, UTO KaTATCS C KPbILLY,
Kak 3071070V 38e340Mas.

[poxaT BeT/bl Y PeyKy X004HOMN.

«YT0 310, MUHO?» — «06nakoy. —
«Hert, 310 CTano B cTENUY. —

«[a HeT el CkauyT aBa BcagHvkal»
Cnv, 6efHbI KNesmep, Ch..

[poXxaT BeT/1bl Y PeYKM X000HOMN.

«Braghvkn? [a, 9 nx Buxy!
MWHAN, Tbl TOMBKO B3rNAHN!
MNepBbIi MALLET NIaTouYKaM,
A BTOPOW.. [la KTO K& OHN?»
[poxaT BeT/bl Y PeYKM XO0AHOMN..

«Marnka, 9 BuxXy, BUXy!

310 rpad! [a, ¢ npaeal

B erepckoM oH MyHOMPE,
3eneHoM, Kak TpaBax».

[poxaT BeT/bl y PeYKM XONOAHON.

«MuHLON, 9 BUXKY, BUXKY!

Y>Xe OH HeBaasnekel

Boremcknin koponb! VI nepcTeHb
Bnectut Ha ero pykel»

[poxaT BeT/bl Y PEYKM XOSI0AHO.

«TAHYTCA HATU U3 30/710Ta

K HaM BOH OT Tex 6epes.

MUWHL/, HAYEro & He BUXY,

KpoMe coBCTBeHHbIX Cries,

I OpoXaT BeT/bl Y PeYKU XONOAHOMS.

«TAHETCS MOCT U3 9XOHTOB

K HaM BOH OT Tex 6epes.

Maska, HU4ero g He BUXY,

KpoMe coBCTBeHHbIX Cries,

I OpoXaT BeT/bl Y PeYKU XONOAHOMS.

CKNOHUVICH WX Benble rofoBbI,
Me[/leHHo TbMa HacTaer.

Moane Kpbiibla AepeBAHHoro
Manb4YnK-LibiraH NoeT:

«[1poXaT BET/bl Y PeYKM XONOAHOV».

X0oTb NeceHKa 3Ta CTapay,

bena HeBenuka.

3MMON ee YacTo Yo NbIlULLb

B nomMe y 6egHgKa,

Koroa opoyaT BeT/bl Y pedky XoNo4HOW.
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CoB MOUX HUKTO He CJbILUWT,
Hv B 0gHOM yriy —

CeMb MbILLAT U MbILLKa
[pbIXHYT Ha Mosy.

CeMb MbILLAT U MbILLKa
3HauUT, BBOCbMEPOM.
roBOpI0 UM: «06poii Hounbs,
[Mokvoasa ooMm.

Hapgesalo s kapTy3

W warat npoyb —
OavHeLleHbKyY Kyda MHe
B 3Takyio Houb?

BOT cTOUT LUMHOK Ha pPbIHKe.
CBer MUraeT 13 OKHa:

«Y MeHd B1Ha BOYOHOK,
YucTa 3010Ta BUHAl»

PacnaxHyB noLuvpe asepb,
BBanvBatoch 4,

Bcex npvBeTtcTByO OT cepala:
«C npasgHnyKkoMm, apy3sesaly

CoB MOUX HUKTO He CJbILUWT,
Hv B 0gHOM yriy —

[1Boe NbaHbIX W ByTbIIKa
[pbIXHYT Ha Mosy.

[1Boe NbaHbIX W ByTbIIKa

370 3HauwT, TpOe..

MoXeT, CTaHy ¢ YeTBepTbIM? —
He no MHe Takoel!

Hapgesalo s kapTy3

W warat npoyb —
OavHeLleHbKY Kyda MHe
B 3Takyio Houb?

BAJIIAQA O BLLULMBOM U PACNATOM

BLUMBbLIV BCTan Ha LUASXe — a HoYb TeMHa —
1 PacnaToro ctan 6yamTb OTO CHa.

«0OT4ero Tbl pewwn, vcyc, 4To cesTen
TBOW BeHeL, TepHOBbIV Cfe3bl Moen?

OT4ero Tbl pewwn, Ancyce, otyero,
YT0 BEeHeL, TBOW CBATEee dpMa MOero?»

bopmouet Nuecyc: «4 MnageHel, v CoiH,
[1oM MO — KpecT Ha BeTpy, U B A0MY S OONH».

bopmouet Nucyc: «ope ropbkoe MHe
/I Ha 6enoM cHery Moeli KpacHoW BecHe».

JINPUKA
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«Hy, a Mo-To rge AoM? He corpeTtbes HUKaK:
YepHo3eM, NayTyHa, 1 HoYb, I CKBO3HSK.

Beakuii Kpart MHe — Yy>KBUHa, HUKTO MHe He paf,
BLUM B TOXMOTbSX MOWX, TOYHO 3Be3/bl, Frop4aT.

A € TOBOV-TO [ABE XEeHLLWHbI, Thl HEe OAVH,
«Munblity, — LIen4yeT oaHa, a apyras: «CbiH».

[a npen Kaxaok paHoli TBOel — YCTa,
3HauuUT NN0Tb TBOY, PacnaTbli, CBATA.

Mpen To601 Ha KoneHsAxX CTOAT Y KPecTa,
3HaunT XepTBa TBoS, PacndaThIl, CBATa.

9 > — KaK TeHb, Kak coﬁaKa, YTO BCE MOHAT Npo4b,
N oHa Ha [opore BOET BCH HOYbY.

BopmoueTt Nucyc: «Tbl OTKPbIT MHE [1a3a,
CB4ATbI, BLUVBbIV, 1 rpsA3b TBOS, U CNe3a».

I ¢ kpecTa nnady cepebpsaHblid beTed Bo ThMe,
YnbibaeTcsd BLUMBbIN, U K NO3AHER Kopyme

TAKKUM LLIAroM BpeeT, ¢ A0BObHbIM JIULIOM,
3a Kpaloxoto xneba U KUC/IbIM BUHOM.

MOPTHOM HOT3 MAHIEP MOET O 3/1ATOI NABE

3a «3uHrepoMy 61efHbI NOPTHAXKA
MNpo naBy 371aTyt0 MOeT,

KoTtopada B BeHy netasna,

Tyada, rae caM Kal3ep XXVBET.

Mpo3BaHbe eMy MpaHL-Mocud,
Ero 6akeH6apap! ASIMHHI,
Pe3Bee Bcex Npo4yux Ha cBeTe
B KOHIOLLIHSAX ero ckakyHbl.

Te KOHW NeTaraT opiamy,

X CKayka HaCTOMbKO 6bICTDa,
X Ty4n BOBEK HE HACTUMHYT,
BoBek He HacTuUrHyT BeTpa;

A Maea 3/1a1as Kyp/iblyer:
«0OVH K YyeTbipeM ByaeT NaThb,
bBepych ¢, BO C/1aBy NOPTHSAXEK,
TBOWX CKaKyHOB 060rHaTh!

Mocnywan-Ka, cyaapb Mo Kansep,
MNobbeMes-Ka Mbl 06 3aKNag;

Oprbl TBOW KOHWY, HO B CTOon4yet
bbicTper gonedy 9 ctokparhy

El1 kali3ep B OTBET «3Ka LUTyKaly,
B3Hy30a/1 CaMo/IMYHO KOHEew,
PBaHyNach /mxas yNpska,
3emns 3aBepTenach Nog Hew.
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Jleca, ropoaa v oepesHy,
BoremMckag CHW3Y CTpaHa;
VI31yKW, MOCTbI, Nepeneckn —
Fanums cCHU3Y BUOHa.

A BOT Yy 1 Kpakos, 1 llembepr,
A BOT KonoMblig BOAanw.
CepeBpsaHbIM X/IbICTUKOM Kan3ep
Konen noroHgeT: «Mlownumbs

TamM KocoB niexxnT Mexxk ropamy,
Tam Crtonyert B LOSIVHE NEeXAT;
[Na3aM CBOMM Kal3ep He BepuT,
W TpeT VX, U FPOMKO COMnuT.

Beab yMHMLA NaBa Ha KpblLe
MopTHSKe cuanT — TyT Kak TyT —
/1 ceMepo xpabpbix NOPTHAKEK
CTaB «@PyHTOM», e/ YecTb OTAaKT.

M Ka3ep Ha TO: «3Ka LTyKal

Hy 4T0 X, mpourpasn — Tak naatmb»
OH LLynaeT 106 — YTo Kak ec/v
Ero npockBo3uno B nytn?

MoLlapwn 3a Nasyxon Karisep

/ kpecT AocTaeT 30710ToN:

«BoT, gep3kas, NycTb Xe Bce BUOST,
Y10 9 pacniatuicsa ¢ Toboil»

KpblnamMy TpeneLueT v nnewet
PaccepxxeHHO NaBa B OTBET:
[a XoTb ¥ YepBOHHOIC 371aTa,
He Hy>eH el KpecTuK, HeT-HeT!

«HeT, cynapb Mol Kali3ep, opyryto
Harpagy-ka MHe Nonoxu:

Tbl CNpaBb MHe NateHT KDDDJ‘IEBCKVIVI

M pydKy CBOIO NPUNIOXKMY,

Ha To, 4To 9, NaBa 371aTay,
BonbHa obnetaTb Genbiii CBeT,
Y7106 BCAKOMY, B 3eM710 0Byt
JIloB0OBHbIV AOCTABUTL NPUBETS.

En kal3ep B OTBET: «3Ka LUTyKal»

M cpasy »e cnpaBu NaTeHT:

«A ecnv roe BCTPeTULLb NpenoHbl —
Ko MHe o6pallancd B MOMEHT».

CepebpsaHbiM XMbICTUKOM Kai3ep
KoHelt cBoux TpoHy: «Mownml»
Kak cHer Ha BeTpy, 6akeHbapaebl
B3MeTHyMCh U CKPbITCh BAAMN.

3a «3VHrepoMy» 6n1eaHbI NOPTHEXKA

[Npo nasy 3natyio noet
M pag oH, 4TO NaBe He napa
Cam kaiizep, 4To B BeHe xvBeT.
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B none gepeso CcTOUT —
JIvcTea obnetenn,

C ronbix BETOYEK ero
MTnyky ynetenw.

Tpw Tyaa, a Tpw cloga —
[aneko-ganeko, —
BpocuB OepeBo CToATb
B none ognHoko.

[0BOpIO 4 Mame: «Mawm,

¢ pewmn u — Touka,

Byay ntuuen! Pas-gBa-Tpw..
OTnycTM cbiHo4Kal

9 Ha OepesBo B3ne4y

1 3MMOI0 CHEXHOMN
byay ytewarts ero
MecHen 6e3MATEXHOW».

[oBOpUT MHE MaMa: «HerT!
Hert, cbiHOK! — v B cnesbl. —
W kyoa Tebs HeceT

B camble Mopo3bll»

roBopto s «He pbioai,
MnakaTb He roguTcs.

X0oTb pbloai, XoTb He pbiaal,
Pas-gBa-Tpu, 9 — ntvual»

Mnadet Mama: < upk Mo,
XopoLwwo, Tel — NTUL3,
Tonbko Wapdvk HamMaoTan,
Y106 He NpoCTyaAUTCS.

N Kanowwy HaTaHuU —
X0n0AHO 3UMOI0, —
N yLIaHKY 33aBSXU,
rope MHe ¢ To6oto!

M BenbulLKo NoaoaeHb —
MaMy He xaneeLlb! —
be3 Hero Tbl, AypaqoK,
Bosce okoneelub!»

CTan 9 KpbbaMU MaxaTb,
MOIKNMA0 HOXKU:
MNTnYKke He AatoT B3NeTeTb
MaMUHbI OOEXKMW.

He netatb MHe BOpoBbeM,
He netaTtb cUHULEY,
13-3a MaMuHoW NiobBum
He 6biBaTb MHe MTULEI.
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PABEAHY TAM

CnoeM, 3a6biB Npo BCe 4ena,
Xengn-gnaa-aam,

Kak naBa nvcbMeLo Hecna
Hanepekop BeTpam,
PabeliHyTaMy nucbMeLo:
YuTaii, pabeiiHy Tam!

KeM BbI/10 NOCAaHo NUCbMO?
Xenon-gnon-non.

A 6bI10 NOCNAHO NUCBEMO
TYPEeLKOO KHAXHOW.

KpacHbl YepHuna Kak BUHO,
I 3ane4yaTaHo oHo

roptoYyeto cieson.

A 4TO HaMMCaHO B NMUCbME?
Xenon-guon-ay.

«PaberiHy TaMm, nobnio Tebs,
YHero MosuvLb Thl, HY?
KoTopbi AeHb He Mbig, He eM,
C TOCKM 3a4axHy s COBCeM,
MoKosA He Hakay».

A yTO Xe Hal pabeiiHy Tam?
Xenon-gnon-ge.

Mornagunn neiicol, 6opoay

W Tpwxkabl cnnoHyn: «Pe-e-ely
N TYyT e Ko304Ka emy,
beneHbkas ko3o4ka

B oTBer ckazana: «Me-e-el»

A 4TO Xe Halla pebeLuH,
Xenon-onon-non?

Orpena pe6e cKasko

W rosopuT: «lNocToi,

[Jongellb Tbl C roviko o rpexal
YXKenuv Xu13Hb TBOS Mnioxa

C no6UMOoI0 XeHon?

A KTO K TY NECEHKY COXW/
Xenon-onon-gam?

MOPTHSXKKA NECeHKY CAOXW,
Mpo To, KaK >un patenHy TaM..
[la BOT B cyB60THUI BeYepoK
MonyTan LWyT B Heill Napy CTPoK
M Tak ocTaBua HaMm.

NECHS O 30/10TOW NABE

Maprapert

Halwa naBa 3/1artay yreresa YyTb CBeT
Ha BOCTOK, MOMCKaTb TaM «Te OHU, YTO VXK HeT».

Tpa—-nv, Tpa-ns.

Bce netut 1 NeTuT, U B HAaropHoW cTpaHe
MoBCTpeYancs et TYpoK-CTapyK Ha KoHe.

JINPUKA
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roBOPWUT eMy NaBa: «Tbl Aal MHe OTBET:
[0e OHU CKPbIUCH, Te OHW, YTO VXK HeT?»

TypOK HaMopLUW o6 1 cKasasn:

«[OHW, 4TO YK HeT? He Buaan, He cribixas».
«letbl» — 1 yMyarsncs 3a nepesarn.

XOX0T cpefpb rop 3a3seHest: «0-na-na,
3010TO-NTULE, @ BULLb Kak rynal»

Hawa naea 3/1atag yierena YyTb CBeT

Ha cesep, BCe VLLET «Te OHW, YTO YXX HeT».
Tpa-nv, Tpa-ns.

BuouT — pbl6ak y coneHbIX Y Bof

HeBof fataet v NecHo noer.

CnuT B TOM NecHe avTs, Topd Nbi1aeT B NeYn
/1 pbiBadka NpaOeT CBO NPSXY B HOUW.
roBOPWUT eMy NaBa: «Tbl Aali MHe OTBET:

[0e OHU CKPbIUCE, Te OHW, YTO VXK HeT?»

J106 cBOV HaMopLWW pbiBak U ckasas:
«[OHW, 4TO YK HEeT? He Buaan, He cribixas».
I mecHo 3aKoHYWT: K TUpAMM-na-na-na,
3010TO-NTULE, @ BULLb Kak rynal»

Hawa naea 3/1atag ysierena YyTb CBeT

K 1ory, BCe ULLET «Te OHW, YTO Y>XX HeT»

Tpa-nv, Tpa-ns.

YCOMOMEHHbLIM 30/10TOM KPbITOM 1adyr
Herpa oHa noBCTpeYasia Ha Hre.
roBOPWUT eMy NaBa: «Tbl Aali MHe OTBET:
e OHU CKPbIUCE, Te OHW, YTO VXK HeT?»

Herp ocknabun Benblie 3y6bl

/1 ynbiEHyNCs BoBCE He rpy6o.

Ho He oTBeT\n, hbIpkHY NULLb: «Pdal»
30/10TO-NTULE, @ BULLb Kak rynal

Hawa naea 3/1atag yserena YyTb CBeT

K 3anagy, VLLEeT «Te OHW, 4TO Y>)K HeT»
Tpa-mv, Tpa-ns.

BuavT — y NpUOCPOXHOM MOrvbl
XeHLLHa B 4epHOM KO/1eHU CKICHUNA.
MaBa MoM4YUT, 1 6e3 C/10B eli Bee ACHO:
XeHLMHa B YepHoM, oT 60nv 6esrnacHa,
Y70 Yy MOrW/bl BCTpeYaeT pacceeT —

3T0 BAOBA «TeX OHEeW, YTO YK HeT».

i

MEXAY CTOMYETOM U KOSIOMbIEN

Mexay CtonyetoM v Konomblewn

(B metctBe HYXHO 419 CHACTbst HEMHO o)
[en Mol Ha Ko3niax CuauT YU MOSYUT.
HHo, KawtaH, HHo! W B gopory.

HOHble Bepbbl Ha HaLeM nyTu
YyTb TpeneLlyT 1 TOXe MoM4arT,
A cTapad Bep6a poXaeT JyHy
/I ny4u cpeauv BETOK BIecTdT.
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[enylika, 3gpascTtByivl Ho geq Mov MonuuT,
Bce 6bicTpee MyaT CKakyHbl.

N 4yepHWKy B CMETaHe 9 BUXXY BO CHE

Ha 6enoii Tapenke yHbl.

[Jen Mo MonuuT. ByEHUT BETepok
MNpenaHbst 1ecoB W HAaropwii.
[enyLlka cTap, a BeTep HoH

/I 3HaeT HemMaso UCToPWIA.

¢l CrbIly CKBO3b COH. JlyHa BE/IMKa,
[lopory — OT CBeTa cefble.

Ho roe »ke koHW? bexxut Mo oen
Mexay CtonyetoM 1 KonoMblei.

BEYEPHSAS NECHY

Beuep Tyckn10-3010TOW.

HWKTO CO MHOW He NbeT.

YTo ocTaeTtcsd MHe Tenepb?
CBeT racHer, TeHb pacTer.
MycTb OTEMECK TYCK/10-3010TOM
B necHo nonager..

Beyep Tyckn10-30/10TOW.
Crapuik, CoBCeM cefot,
OT™ManuBaeT NpasgHbIii npax,
HauTbI cyeToii.

MycTb LLenoT CTapuka rT1yxow
Bynet B necHe TOMW..

Beuep Tyckn10-3010TOW

Mo cBeTy Mbl/lb METET.

Mosa 6eccoHHad nevarsns
LLleHkoM B Nblv yCHET.
MycTb HaKoHeL, AblXaHbe CHa
B necHo nonager..

Beyep TycK/10-30/10TOM.

BOT MOTbINIEK HOYHO

Ha KpbliibsiXx Cepo-30/10TbIX
JletuT k cebe OoMol.

MycTb TpeneT MoTbl1bKa HOYHOM
Bynet B necHe TOMW..

Beuep Tyckn10-30710TOW.

HWKTO CO MHOV He NbeT.

YTo ocTaeTtcsd MHe Tenepb?
CBeT racHert, TeHb pacTer.
MycTb OTEMNECK TYCK/10-3010TOM
B necHo nonager..

anunor

MbILLK@-MbILLb-MbILLI3,
HeTty HM rpowwa,
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lNeceHka cneta,
[OHAT MpoYb No3Ta.

Mnesatb! 9 cam ynay.

Kyoa »e MHe yatu?

Benb camM-To 9 He3geLLHWi,
Hun c kem He no nyTu.

OOvH cpegvi 3UMb.
33KpbITbl BCE KOPYMBbI.
CymMa Mog9 nyctad

(He na Bam bor cymbl).

Y KpUKHY: «XBaTtuT, bar,
B CamoM Cefe apemarth,
HacTtano Bpems »xaTb,
Co3pen TBoW KOIOCOK.

TBOW MUP MeHs KOpMWJ
A MYKO, 1 MyKOI,

A 9 emMy C IMXBOM
Cnesamu oTnnaTtwn.

Mbl KBUTbI, 623 06ug,
3emM9 MoV niad XpaHur,
TBOW KONOCOK co3pen,
Myckali >xe cepn CBUCTUTS.

MbILLKa-MbILLb-MbILLE,
KoTeHok 6e3 ycoB.

A neceHky NocneaHIown
[onen — v Bcex oenos..

* k%

9 rogaMu CKUTaNCa B YyXKUX KPagx,
HblHYe efy CKUTATLCA B POAHbIX.
Mapa 60TUHOK, 04Ha pyBaLLKa,
Knioka B pyke. Kyaa » g 6e3 Hux?

Mblb TBOIO LieN0BaTh 4 He Byay, Kak ToT nosT,
XOTb ¥ MHE eCTb 0 YeM rofioCUTL, ropeBarTk.
LlenoBaTtb TBOWO MNbib?  TBOA Nbifb.

KT0 e BydeT, 4 Bac yMongio, cebd LienoBaTh?

BcTaHy B TOXMOTbSX MOWX, KaK B LLEJIKaX,
Mepep cuHbI0 KMHepeTa, pasvHys poT,
3arynaBLUWA NPUHL, — Nepeq CUHbI0 CBOe,
O KOTOpOoW MeyTasn OHV Hanposer.

CviHb TBOIO LienoBaTh 4 He Byay, 9 NPOCTOo Tak,
ByATo Ha LWMoHe-3cpe, Byay CTOATb U MOS4aTh.
LlenoBaTb TBOK CUMHL? {A TBOSA CUHb.

KT0 e BydeT, 4 Bac yMongio, cebd LienoBaTh?

BeTaHy g Hag 6eckpailiHer nycTbiHer TBoel
/1 yenbilly Bep6/iogoB M3BeYHbIN LLar,

Haa neckaMu KadatT OHV Ha rop6ax

Topy v Tapy, U CTapbii Hanes 6pogdr,
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YT0 B Neckax packaneHHbIX OpOXWT, KaK CT4r,

BOpyr 3aMpeT, Ho OYHEeTCy, YTO6 HUKOrAA HEe CMOSKaTb.
TBOV Necok LenoBaTtb g He Byay! HeT, onaTb 1 onaTh!
LlenoBaTb TBOM NecoK? 9 TBOV Necok.

KTo e Byaet, 9 Bac yMongio, cebs LenoBaTth?

BAJIIAAA O YE/IOBEKE,
KOTOPbIM YLLUEN OT CEPOIN0 K CUHEMY

Cepoii paccBeT Ha begHoM OBope
CTOUT 60CUKOM U1 CTYYUT B OKHO,

C nexxaHku cepovi BcTaeT BeHaK
B cepoM Tpsanbe U CMOTPUT B OKHO.

KaToMKy 3aKuOblBaeT Ha nieyg,
I cepbii Nocox B pyky 6eper,

/I NOTUXOHBKY YXOAUT NpPoUyb,
I BMECTE C HUM CepbIi LLNgx UAeT.

VioeT oH WAeT, Bce Cepo BOKPYT,
Bce [4aBuUT CBMHLIOM W1 3aCTUT 1a3a,

/ rpycTHO cenomy 6eaHsKy,
B rnasax y Hero 6n1ecTuT cnesa,

Bnectut cnesa v KaTuTCd BHU3
B cenyio 6opoay 6eaHsaka,

1 6opoda cepgas ceetnen
OT B1ecka 3TOro OroHbKa.

Ho 4To cnesbl cepebpsaHbIi CBeT?
MrHoBeHbe, Opyroe 1 BoT ee HerT.

Y cepblix BETeN BCTaeT 6efHAK
I MoAVTCS, YTOBbBI YHATL MPYCTh:

«locnoab BeesbilwHwil MpoLdy, coTpu
Cepyto Kpacky ¢ gopor. U nyctb

CkuTaHbsa MOU Mo 3eme Teoen
ByaoyT 4yTb Nnerde v 4yTb CBET/IRUY.

MonuTea — rony6oii MoTbinek —
Kpy>XWUT Nepef, HUM — CUHeBbI KITOYOK,

CUHAS ToUKa — cpeay Beero
Ceporo B cepoM BOKPYI Hero.

[Janblue 6egHsaK UaeT, uaer,
Cefas KopyMa Ha pasBusIKe BCTaeT,

X039avika pycas nepef Hem
B cvHeM nnaTtbe CTouT U XOeT.
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MNaouT Ha Nnatbe 6efHAK caM He CBOW,
MblOT, He HaMbIOTCA rM1a3a CUHEeBOIA.

roBOPUT X034lMKa: «bor NoOMOoLLb BaMm,
XOTb Ha MUHYTKY 3aAguTe K Hawm,

B nyTV Bbl, HABEPHO, Y>Ke AaBHO,
A TYT y Hac v x1eb, 1 BUHO».

OH OBepb 0TBOPHAET, BXOAUT B A0M
I BUOUT: CUHEHHbIE CTeHbl B HEeM.

B yrny xo3auH gomMa cuont
I ckasky MNaaLeHbKoMY FroBopuUT

O cvHeM LIapcTBe, 0 TOM, YTO OHO
CvHeli pexkolo OKpPY>XeHo.

Tak MHOM0 419 6efHAKa CUHEBbI,
YT0 OH 3achbiNaeT OT CUHEeBb),

LLINgx BbETCS BO CHe, U LWSX — CUHeBa,
KoToMKa 1 nocox ero — CyHeBa.

MNTvua NetuT, n 0Ha — CUHEeB3,
MNone, peka u fiec — CrHeBa.

[vBATCA X0399eBa, OblLaT easa:
3 rocTd BbIMN/IECKMBAETCH CUHEB],

A B KOMHATy X/1eLeT oHa 1 NoToMm
Mnewer »3 KoMHaTbl NPsaMo B A0OM.

K10 nnadet? Crblluniib? Kak guTa
CHapy>kv nnaqyeT cepbii LWAgX:

«3auyeM 6efHAK BpoCUI MeHs
CHapy>W, Ha YeTblpex BeTpax?».

ByouT xo3aunH rocTs: «lopa,
CHapy>ky Bac opora »aer».

Bo cHe yblI6aeTcs rocThb, OH CTOUT
Mepe CUHVM Li@pcTBoM, Y CUHUX BOPOT,

OTKpbIBAET BOPOTa, @ C TOW CTOPOHbI
Tpv ropoaa CUHWX B A0NUHE BUOHDI.

[vBATCA X039eBa, AblaT easa:
3 rocTa BbIMN/IECKMBAETCH CUHEB],

A B KOMHATy X/1eLleT oHa 1 NoToMm
Mnewer u3 KoMHaTbl NPsaMo B A0OM.

/I BOT OHa — LLIeNaT, neneT, Noser,
LLienecT, v LLOPOX, 1 NeHbe BbICOT,

KopeHb 1 0epeBo, BEeTKa, INCTBa,
Mpesa v3 rpes, o6naka v Tpasa.
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I BOT OHa — Kanas, pyyer, BoHga,
/I TailHa, 1 puMa, 1 ryBuHg,

W War, v TonoT, U CMex, 1 Nsc
/I pagocTb, M cHACTbE, M BRYHOCTb, M Yac.

MepLaHbe, CBeYeHbe, U CBET, U B/IVK,
I TeHb, 1 Teno, U 0BVK, 1 VK.

[OviBATCSA X039eBa, ObILLAaT ensa:

3 rocTa BbINECKVBaETCA CUHEBS],
I B KOMHaTy X/1eLeT oHa v noToMm
[MneweT 3 KoMHaTbl NPAMo B A0M,

N

[aeavite cnoeM.. [lepesod Banepus AbiMwuya

Bbannapa o ctapoM raayke [lepesod Cepees CmenaHosa

CrapomogHas 6annada llepesod Cepeeq CmenaHosa

OovHelleHek [epesod Cepees CrmenaHosa

Bannaga o BLUVMBOM W pacnaTtoM [1epesod AnekcaHdpbl [netosckol
MopTHoOV-NogMacTepbe HoTe MaHrep NoeT o 3/1aToli nase [lepesod AnexcaHdps! [nebosckoli
B none gepeBo ctout [Mepesod Mzops Bynamosckozo u Banepus [eiMwuya

PabeiiHy TaM [lepesaod Veopsa Bysiamoscko2o

MecHd 0 301070V NaBe [lepesod AnexkcaHopsb! [e6osckol

Mexay CTtonuyeToM v KonoMmbleid [Mepesod AnexkcaHdpsb! [ne6osckol

BeyepHas necHs [lepesod Vleops by/iamoscKo20

3nwvnor [lepesod Veops byiamoscKko20

9 rogamu ckuTasncs B YyXunx Kpasx.. lNepesod Vzops bynamosckozo

Bannaga o YenoBeke, KOTOPbLIV YLLEN OT Ceporo kK cuHeMy [lepesod V2ops bynamosckozo
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Text: Itzik Manger qwagn p¥r :vopyv
Music: P. Laskovski spongpog? .o :p1in
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ma-men: her. zolst mir nor nit shte-rn, vel ikh, ma-me, eyns un tsvey bald a foy-gl ve-rn...
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Oyfn veg shteyt a boym,
Shteyt er ayngeboygn;
Ale feygl funem boym
Zaynen zikh tsefloygn:

Dray keyn mizrekh, dray keyn mayrev,

Un di resht - keyn dorem,
Un dem boym gelozt aleyn,
Hefker farn shturem...

Zog ikh tsu mayn mamen: — Her,
Zolst mir nor nisht shtern,

Vel ikh, mame, eyns un tsvey,
Bald a foygl vern...

lkh vel zitsn oyfn boym
Un vel im farvign,

Ibern vinter mit a treyst,
Mit a sheynem nign.

Zogt di mame: - Nite, kind! -
Un zi veynt mit trern.

- Kenst, kholile, oyfn boym
Mir farfroyrn vern...

Zog ikh: - Mame, s’iz a shod
Dayne sheyne oygn —

Un eyder vos un eyder ven
Bin ikh mir a foygl...

Veynt di mame: — Itsik kroyn,
Ze, um Gotes viln,

Nem zikh mit a shalikl -
Zolst zikh nisht farkiln.
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Di kaloshn tu zikh on -
S'geyt a sharfer vinter;

Un di kutshme nem oykh mit,
Vey iz mir un vind mir!...

Un dos vinter-laybl nem,

Tu es on, du shoyte,

Oyb du vilst nisht zayn keyn gast
tsvishn ale toyte..

Kh’heyb di fligl - s’iz mir shver,
Tsu fil, tsu fil zakhn
Hot di mame ongeton

Dem feygele, dem shvakhn...

Kuk ikh troyerik mir arayn
In mayn mames oygn -
S’hot ir libshaft nisht gelozt
Vern mikh a foygl...

Oyfn veg shteyt a boym,
Shteyt er ayngeboygn:
Ale fevgl funem boym

Zaynen zikh tsefloygn...
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RABEYNU TAM on 122"
RABEYNU TAM 2h uA1
Text: Itzik Manger q92R»n ¥R : LOPYL
Music: Hertz Rubin pam yan :pomn
With Spirit
Em Bm Em B7 Em
- 1 r__H — I e
r-— 1 ' dl ]
g e 9 > + v
Lo-mir zin-gen dos shey-ne lid, hay-dl di-dl dam. Vi di gol-de-ne
B7 Em B7 Em B ~_ Em
# 1 I J— =
T—— —1 o L e o ~ e~ i —
S A d g vEe v ¥
S’
pa-ve flit i - be-m shvar-tsn yam, un trogt a li-bes bri-ve-le, a
B Em Am Em F# B7 Em
E=1 ~ i — = 7] o —— T
—Lﬁﬂﬁ— e =
P
shey-ne li-bes bri-ve-le, far dem Ra-bey-nu Tam, far dem Ra-bey-nu Tam.
Refrain
Em Em Em B7
1 i 6 § i I
= %  — ¥ v —
#ﬁn P e e =
| - [} b of [
Hay - day day-day-day, hay-day-day, day-day-day,  hay-day, day-day,
Em D [1 B Il 2. B7 Em
| P
= E=—=rc=c==c==—=1—c=2 ;
) v ' ‘
day-day-day-day  hay-day, day-day-day - day! day-day-day - day!

Lomir zingen dos sheyvne lid
Haydl. didl dam -

Vi di goldene pave flit
Ibern shvartsn yam.

Un trogt a libes brivele,
Far dem Rabeynu Tam.
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Refrain: Feablal
Hay day, day day day, hay day day, day day day, Ria hie e B0 e Bty LS hin Bhin BPAS AT |
Hay day day day day day day day, i s i s S s Bl s

Hay day, day day day day!

Ver hot geshribn dos brivele?
Haydl, didl day -

Geshribn hot dos brivele

Di malke fun Terkay.
Geshribn es mit royte tint
Un farkhasmet es gashvind
Mit heyse trern dray.

Refrain: Hay day...

Vos shteyt geshribn in brivele?
Haydl, didl du -

"Rabbeynu Tam ikh libe dikh,
Vos zhe shvaygstu, nu?

Ikh ese nish’, ikh trinke nish’
Ikh ver tsezetst fun benkenish,
Ikh habe nisht keyn ru".

Refrain: Hay day...

Vos zhe tut Rabeynu Tam?
Haydl. did] de -

Er glat di peye un di bord
Un makht dray mol "fe".
Un dos tsigele in shtal,

Un dos vayse tsigele

Helft im unter "me".

Refrain: Hay day...

R B it SR e LS SR Ay
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Nu, un zi, di Rebetsn?
Haydl, didl doy -

Zi Klapt im mitn valgerholts
Un zogt tsu im azoy:

- Shikses lign dir in zin,

Nu un yakh un yakh vu bin?
Dayn heys-gelibte froy!

Refrain: Hay day...

Treft ver s’hot dos lid gemakht?
Haydl, didl dam -

A shnavderyung hot es gemakht
Lekoved dem Rabeynu Tam.
Un shabes tsvishn tog un nakht
Hot a lets arayngelakht

Akurat tsum gram.

Refrain: Hay day...
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EYNZAM (ZIBN MAYZLEKH) (YPTYR 127) DRV
LONELY N2
Text: Itzik Manger yxxn p¥x :vopyv

ic: e N o.m
Moderate tempo Music: Folk Song vYopos5 :

Am Dm Am Am A7
(=& = =
___1- . 1
o == = = - ;: i
Key-ner veys nit vos ikh zog, key-ner veys nit vos ikh vil Zi-bn mayz-lekh
Dm G7 C G Am Dm E7 Am
e EEE s s =
v 1‘%“ v =
mit a moyz  shlo-fnoy-fn  dil Zi-bn mayz-lekh mit a moyz  shlo-fn oy -fn dil.
Am Dm Am Dm F
A - | ! ¢
s == g
& - o I
D) X - =3 -
Zi-bn mayz-lekh mit a moyz, ze-nen, dukht zikh, akht. Tu ikh on dem ka-pe-lush un
C E7 F Am Dm E7 Am
=t |
| 1 1 L
=== F —_— : —]
D] - & o * =,
zog: a gu - te nakht. Tu ikh on dem ka-pe-lush un  zog a gu - te nakht
Keyner veys nit vos 1kn zog, ART TR DR Y 0N WP
Keyner veys nit vos ikh vil - = DM PR OXM 17 0N WP
Zibn mayzlekh mit a moyz ™Mn X v PHTM A
Shlofn oyfn dil. 27 1EMR 1BROW
Zibn mayzlekh mit a moyz ™Mn R v YR AT
Zenen, dukht zikh, akht - = BIR , T LOIT VI
Tu ikh on dem kapelush VIPYORP QYT IR TR W
Un zog: — a gute nakht, JODRI YU R — ART NIX
Tu ikh on dem kapelush WIPYBRP OYT X TR W
Un ikh loz zikh geyn, J73 T IRD PR IR
Vu zhe geyt men shpet bay nakht VORI M2 LYBY 1IN LM YW M

Eyninker aleyn? 2798 WPIPIMN

204



Shteyt a shenk in mitn mark,
Vinkt tsu mir: — du yold!
Kh’hob a fesele mit vayn,

A fesele mit gold.

Efn shnel ikh oyf di tir
Un ikh fal arayn:

- A gut yomtev ale aykh,
Ver ir zolt nit zayn!

Keyner veys nit vos ikh zog,
Keyner veys nit vos ikh vil -
Tsvey shikoyrim mit a flash

Shlofn oyfn dil.

Tsvey shikoyrim mit a flash
Zenen, dukht zikh, dray,
Zayn a ferter do in shpil
Loynt zikh? - nit-keday.

Tu ikh on dem kapelush
Un ikh loz zikh geyn,
Vu zhe geyt men shpet bay nakht

Eyninker aleyn?

[MECHUK
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DOS LID FUN DER GOLDENER PAVE
THE SONG OF THE GOLDEN PEACOCK

Moderato

YMIRD WIVTORA W7 11D D o7
2O DY YT

Text: Itzik Manger waixn p¥x :vopy
Music: Dov Zeltser %51 21 :pnn

Em Am Em B7 Em Am
= e ———
i, - —at =1r ﬂ]; ——
wp
Iz di  gol-de-ne pa-ve ge - floy-gn a - vek keyn miz-rakh  zu-khn di
2 B7 Em D Em Em A
1 n A . i | =]
1 1 1% T = Y L & LY I 1
72 1 11 L | 1y 1 1 I | e L
& [ ¢ hd -
nekh-ti-ke teg tri - L tra - la tri - i Flit zi un  flit biz zi
a4 Em B7 Em A ¢ B7 Em D Em
) T T . 1 F?- I 1Y ; " " -
' L e e e
B 2 5 e e L o P e
treftin di berg oyfa vay-ser shka-pean al- -tn terktri - li tra - la tri - li
Em € Em Am Em D Em B7
A ——N | _
)’ IAY I | N 3= IN
i S = _Jq e 7 o 1 Y I Y
epp PPl tee S e e ™ i
Tutim di  gol-de-ne  pa-ve a  freg: "tsi hos-tu ge - zen di  nekh-ti-ke  teg?" tri-
24 Em N C G C__ e
> e e e . =8 —x — - A T It s
| 1] I 1 ] L1 1 |4 1 1L ) ol I 1] at d =}
)] = F | | ! |4 " | : T
li tra - la tri - li. Far - kneytsht der terk dem shte-rn un  klert di  nekh-ti-ke
G Em Gm Em G
44
-~ e e e . o e
S PR
teg nisht ge - zen nisht ge - hertun a tsi di  ley-tsesun  vyo tsum ferd un
BZ ~ D7 G B
i m— ===——1== — o ———
B P d g g —
J T =
sklingt in  di berg zayn kha kha  kha a gol-de-ner  foy-gl un a
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Em Em Am Em
: 5 i =
- - 3 : et o
nar a P 1z ge - floy-gn di  gol-de-ne pa-ve a-
G7 Em Am C B7 Em D Em
T ! e S o T e S e e e
== e S S S
vek keyn may-rev  zu-khn di  nekh-ti-ke teg tri - li tra - la tri - li.__
Em Am Em B7 Em Am c B7
i |
== == 2] ===
—— —w= C——
Treftzi a  froy in  shvartsnvos knit  ne-bn a  key-ver der - shlo-gn un  mid tn -
Em D Em Em D7 Em Am
;ﬁ:ﬁ -+- I g s + - - | | = |
— K I | 1 1 1 55 s &
&— - ee e e P e FHJ ol
N Nt Y | Y I — ——i— | r
li tra -la tri - li. Fregt gor- nisht di  pa-ve zi veysta - leyn azdi
Em D Em El Em Am Em B7
e e v y ___.__'T_ — —r— : ——
e S ——F . .
.A.‘jr'__._"'_d_ BOIES B p — L — o s -
froy in  shvarts vos shpreyt ir ge - veyn i-be-rn key-ver baym rand fun  veg
Em Am 2 B7 Em D Em
—— A it
™ - e — Nk C— VT { =t
Lo 1 1 L 11 11 13 1 1y I | i |
\.‘jl b_d__‘—i_d__,_I:i_ P = — =" P gl
iz di al - mo-ne fundi nekh-ti-ke teg tri - | tra - la tn - b

Iz di goldene pave gefloygn avek,
Keyn mizrakh zukhn di "nekhtike teg".
Tri-li, tra-la, tri-li:

Flit zi un flit biz zi treft in di berg.
Ovf a vayser shkape an altn terk.
Tri-li, tra-la, tri-li;

Tut im di goldene pave a freg:

"Tsi hostu gezen di nekhtike teg?"
Tri-li, tra-la, tri-li?

PIYNR PNYEYL YNRD MIVTIRD 0T PR
APV YPOUOVI” T 1N S TP

970 XYR Y Y

A2 7T PR LBYIV O I YD PR T VhE
PV TUIR IR YIRPW WOMM X NN
19970 L RYRY

:A¥7D R YNRD MIVTIRI T LR LW

239V YPPLUOYI 3T VIV WORA V%~
2990 X0 M

]



/ MATEPUAJbI K NECHAM ULIMKA MAHIEPA

208

Farkneytsht der terk dem shtern un klert:

Di nekhtike teg nisht gezen, nisht gehert;

Un a tsi di leytses, un "vyo" tsum ferd,

Un s’klingt in di berg zayn kha-kha-kha-kha,
A goldener foygl un a nar aza!

Iz gefloygn di goldene pave avek,

Keyn mayrev zukhn di "nekhtike teg",
Tri-li, tra-la, tri-li;

Treft zi a fisher baym breg fun yam,
Shpreyt oys zayn nets un zingt tsum gram,
Tri-li, tra-la, tri-li;

Tut im di goldene pave a freg:

"Tsi hostu gezen di nekhtike teg?"

Tri-li, tra-la, tri-li?

Farkneytsht der terk dem shtern un klert:
Di nekhtike teg nisht gezen, nisht gehert;
Un farendikt zayn lid mit tra-la-la-la,

A goldener foygl un a nar aza!

Iz gefloygn di goldene pave avek,

Keyn dorem zukhn di "nekhtike teg",
Tri-li, tra-la, tri-li;

Treft zi a neger im mitn feld,

Farrikhtn mit shtroygold zayn orem getselt,
Tri-li, tra-la, tri-li;

Tut im di goldene pave a freg:

"Tsi hostu gezen di nekhtike teg?"

Tri-li, tra-la, tri-li?

Fartshiret der neger di vayse tseyn,

A shmeykhl aza. vos iz mole-khen,

Un er entfert gornisht, er zogt nor "ha?"
A goldener foygl un a nar aza!
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Iz gefloygn di goldene pave avek,

Keyn mayrev zukhn di "nekhtike teg",
Tri-li, tra-la, tri-li;

Treft zi a froy in shvarts, vos knit

Nebn a keyver. dershlogn un mid,

Tri-li, tra-la, tri-li;

Fregt gornisht di pave. zi veyst aleyn.

Az di froy in shvarts, vos shpreyt ir geveyn
Ibern keyver, baym rand fun veg,

Iz di almone fun di "nekhtike teg".

Tri-li, tra-la, tri-li.

NI ANEN DR 270 VRN
AR = MynY K7 R) IR K?
,2-12-1702 1w NX D7om
1TPND P NRD) 207 2w 11Dy

%1 %532 amn-ow 19 Y
/%innRa W NR wen? ,0inT?
2-10 2270

%M .Tw3a wid-12 RN RN
/1777 320 10N W2

HRWY ov 210-010 17 TP
"22100K7 W) NR IR PRI

niningn YIw NR wis-1a 2 qwin
JTRD RIN NN PR AN

"R 12 INIR 77,2200 RN PR
1PND P DRI 271 7V 71Dy

210 %73 apn-omw 12 Y
2InnRn m” NR wen? 277
2-m0 90

yioY |, 0MINYA-AwR RN WD
ATIR A W0 N0 DRITY 3R 2y
:Ay 12 732 17,000 YR X7
AM23 AWNBY ,NNWA-NYR]
,2YWnn n¥Pa WK 2P0 %Y
/9iNRN D7 NINYR RT-RN

RIV 110212 P72y

[MECHHU

PYTMIR YNRD MIPIORA T 1NPDYI PR
3V YOOV YT 19N 3wn P
9970 ,xX9R0 0

VIR ORN ,PIRNY PR "D R T LOYIW
, B IR PROWIYT 93P § 1A

970 XYR0 Y0

JPOR DO OT PNIRD T LYAIIRI LD
TP TR UMIBY DR, PIRMW X "D T IR
A1 D TIRY N3 N3P YN

V0 YPUIYI” YT 1D YR T R

R h O & | B R 1

2170773 2013-010 12 Y
/290K M7 DR BNy ,Nmn?
N12-m0 om0

MmN 12 772 T W 12 Y

.M3% A0 Y AW WK 27N NNt

9RYY OW 2717-0W0 17 1770
"9 M AR PR PR

TN IN¥n DX 3TN0 vRRn

S MIR = AYNY XY AR TPRY K7
LIP3 RN T WIn annd
,AN-nn-nn 3ping 2ip 002 PYym
ITPND P NRIY 277 YW 110N

2110992 3p10-0W 17 Y
21NRT 0 DR WBNY ,11DY?
N12-m0 -0

ny NI D-NDW Yy 2T RN ARN
oobon 1w inwY nR w1io
B3I PIrM ITPW3 1R WK
K7 A7 M0 770 2% NAWM
9RW? DY 27-010 17 11V
"279NRD M NR AR IR



/ MATEPUATbI K NECHAM ULIMKA MAHTEPA
I ————

15

AYROHOM UN SORE TIW IR BITIEN
AVRAM AND SARAH WY DTN

Text: Itzik Manger waxn p¥'x :vopyv
Music: Dov Zeltser %%t 27 :pmn

Allegretto Ot
Al
L W'_E_ SrR— | : - = e e = :'j"sc—_.[ i
d P Jq_& b8 S E——— - — i S
A L BT _ |
orch "Av-  re-ml, ven ve-In mir  ho-bn a kind? Mir
Fm Bl? Eb
Al
N - e e

ze-nen bey-de shoyn al-te layt. . Bay lay-mna froy indi yo-rn vi ikh iz
Fm G7 Cm Bb
—_-=1 L -
shoyn dos akh-tsn-te mol oyf der tsayt!" — _ Yam ta-di-ri-ra, yam pam pam
G7 Cm Cm
Al . N
3 T ——
L)) = P t . ' [ L,
- 4 e o jf _.J_;][hi'h‘l_J . = ; T _‘IF‘,(_
yam la-di-ri-ra, pam pam! orch. Av-rum o-
Cm Bb Cm Fm
R R B W B & LB A
vi-nu  shmey-khlt un shvaygt un pup-ket fun zayn lyul-ke roykh: "Bi -
G G7 Cm
Al T— — - R
N e e e = S uﬁ ? - 1
§ — o H‘;j\—;l"‘___!_—di_J J__h___.l_
to-khn, mayn vayb,  azder Ly-ber-shter vil, shist a-fi-lea bey-zem oy kh™.
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1. "Avreml, ven veln mir hobn a kind?

Mir zenen shoyn beyde alte layt.

Bay laytn a froy in di yorn vi ikh

Iz shoyn dos akhtsnte mol oyf der tsayt!"
Yam-ta-di-ri-ra, yam-pam-pam,
Yam-ta-di-ri-ra, pam-pam!

Avrum ovinu shmeykhlt un shvaygt

Un pipket fun zayn lyulke roykh:

"Bitokhn, mayn vayb, az der Eybershter vil,

Shist afilu a beyzem oykh".
Yam-ta-di-ri-ra...

2. "Avreml, du herst, a yede nakht
Her ikh vi s’khlipet mayn layb,
Un Hogor iz dokh nor dayn dinst
Un ikh bin dayn emesdik vayb.

Yam-ta-di-ri-ra...

Avrum ovinu shmeykhlt un shvaygt

Un pipket fun zayn lyulke roykh:
"Bitokhn, mayn vayb, az der Eybershter vil,
Shist afilu a beyzem oykh".

Yam-ta-di-ri-ra...

3, Oft dakht zikh mir, az der shtern in shoyb
Iz di neshome fun undzer kind,

Vos voglt arum a yede nakht

Tsvishn regn, shotns un vint".

Yam-ta-di-ri-ra...

Bb G7 r Cm Cm
-l - 1-4 &N
o e ™ s 3
== s o s S e = aa s
) = e ¥ 1 ;j) &
Yam tadi ri-ra, yam-pam pam, yam ti-di-ri-ra, pam pam. pam.
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TR N IR T PR M R Y M

71HYY T MR DRD YLIZOR OXT W ™
,OXD"ORD-OR? ,RITITTRVDR’
1ORDTORD ,K1TITTRLTER

LIMNY IR VEIHY WIAR DN
ST YPYYR 12T NS LYPEB X
M WHYIYANR WT IR 20N OB N0
~ MR QY™ R 1PDY VoW
W RITTTTROTDY

PIRI YT R VO 1T, INYIAR” 2
,27% 1) LYDYYD M PR WA
LOPT T W XT PR WA W

YN PUIABR T P2 PR M
LRITTTTROTORY

LIVNY IR LYY WIAR DN
ST YPYYY 1T D LYPRE N
591 WHWIATK WT IR LN 0D ne
“ IR QY R I1PDR oW
W RITTTRUTOR

W PR TIWOW WT IR 1D P LIRT LY I
JI0P WIIR D W) 0T ™
VORI YTV R OTIR VAR OXN
0PN IR DIVRY AT UM
W RTTTTTRDTDR
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Avrum ovinu shmeykhlt un shvaygt

Un pipket fun zayn lyulke roykh:

"Bitokhn, mayn vayb, az der Eybershter vil,
Shist afilu a beyzem oykh".

Yam-ta-di-ri-ra...

4. "Az ikh ze a mol, vi Hogors kind
Shpilt zikh mit der zun in zamd,
Un ikh gib im ibern kepl a glet,
Vert modne troyerik mayn hant".

Yam-ta-di-ri-ra...

Avrum ovinu shmeykhlt un shvaygt

Un pipket fun zayn lyulke roykh:

"Bitokhn, mayn vayb, az der Eybershter vil,

Shist afilu a beyzem oykh".
Yam-ta-di-ri-ra...

5. "Avreml, ven veln mir hobn a kind?
Mir zenen shoyn beyde alte layt.

Bay laytn a froy in di yorn vi ikh

Iz shoyn dos akhtsnte mol oyf der tsayt!"
Yam-ta-di-ri-ra, yam-pam-pam,

Yam-ta-di-ri-ra, pam-pam!

Avrum ovinu shmeykhlt un shvaygt

Un pipket fun zavn lyulke roykh:

"Bitokhn, mayn vayb, az der Eybershter vil,
Shist afilu a beyzem oykh".

Yam-ta-di-ri-ra...

LAY IR VYIPHY WIAR BIX
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N WOYIYIOR T IR 20N N ,InvY”
7R QY™ X 170X VoW
W RITTITRDTER?

TP O M ,PRM R YT PR IR 4
JTORT PR I T 0 Pr uhaw
,LY23 R PBYR WX @R 273 PR X
SUIRT 0D PIPTI0 YIRS LM

W RITTTTRUTER

LIMY IR VYIHY WIAR DI
: 1 YPRYY IO D vYPRD NN
PN WOWIPITR WT IR, 0 INv”
7 TIR DYTI R 170X LOW
e RTTTRDOR

2P R} JAIRA VO 12IN YN 03RS
LYY YOHR YT W I T
TR M R T PR OMB X Y M
71UPY T PIR DRM YLIYIR OXT W PR
,ORDTORD DR K17 ITTRUTEX
' DRDTORD ,X1TTTTRUTON

LIV IR BHIHY W3R BT
ST YRPYY 10T D LYPE'E IR
N WOWIPINR T IR, B ,INLY”
7R OYI R PR LOW
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DI BALADE FUN DEM YID, VOS 1Z PR ORI ,TP DYT D YIRYRI M
DERGANGEN FUN GRO BIZ BLO X932 T2 X7 D YARIWT

THE BALLAD OF THE MAN WHO WENT %913 YX 79DR% V3amy ™1mn %y n792n
FROM GRAY TO BLUE
Text: Itzik Manger 1vagn 73R :0OPYL
Music: Meir Noy "3 vxn

Narrante
Em Am Em Am
£ 4 — —— . ')
_E— Y] o — _ | 1 — 1
' — A e e s
18 1 o o & g 1 ! I 1] . L . e =}
) oy T R 4 ~ L
mp "~ : .
Der gro- er ka - yor___ shteyt bor- vesin hoyf un Kklapt indem
D G Em B7 Em
=) : A—F‘—"{—“h' [‘} = ;—‘-\“'_E‘_FE-I o
/ e == e S S SR
.J — . — N ) — I:'" — e
o- - rem-stn fents- ter on khapt zikh oyf fu-nem shlof der 0 - re-mer
. D7 (f Am_l B G7 Em ~ Coda AT
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yid un tut di gro -e mal-bu- shim on. Un filt ondos-

)

)
o T 1 ~ j t ..+ =
i F' | 2 oy e ] = T !
A\, s e = = P__l._ =|F 1.:[ \____:ni ij = .—-".,—

I —_ =~ ~ =
tsi-mer un shpart zikh a - roys un hilt ayn mit blo-keyt dos gan- tse hoyz. hoyser

PUT PR OYNIRD U1OW INRP R W
Un klapt in dem oremstn fentster on: IR IVVYIPD TVONYIR DY IR UBRIP K

Khapt zikh ovf funem shlof der oremer vid T WNYIR W XYW DYN5 IR 7T VERD
Un tut di groe malbushim on. JR QWM YR T W R

Der groer kayor shteyt borves in hoyf

UPYI PR YOPR 157K YIIRL M7 VAW
VIR WT PR [PYOW (YK DY

VIO YOYIYMRE 1 13 PTOIRY K
SIRIATRT IRV YR

Farlevgt di torbe oyfn aksl un nemt
Dem groen shtekn in der hant
Un lozt zikh gevn mit pamelekhe trit

Mitn groen shhvakh zalbanand.
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Geyt er un gevt un di grokeyt vert
Gedikhter un vi blay azoy shver:
Vert troyerik der oremer, groer yid,

In zayne ovgn finklt a trer.

A groyser trer, vos kayklt zikh shtil
Arop in zayn groer bord arayn -
Vert likhtik di groe bord funem vid,

Fun ir dinem, zilbernem shayn.

Nor vos klekt dos zilber fun a trer?

A rege un tsvev un nishto zi mer;

Shtelt der yid zikh avek bay a groen boym
Un zogt a tfile oyfn kol:

"Riboynoy-shel-oylom! Mek di grokeyt op
Fun ale mayne vegn, un zol

Mayn vogl un vander iber der velt

Zayn khotsh likhtik un oyfgehelt!"

Farendikt di tfile. vert dos harts im gring,
Di tfile — a bloer shmeterling -
Flatert far im - a pintl blo

In der landshaft fun gro in gro.

Geyt vayter der oremer yid un geyt,
Zet er, tsvishn di vegn shteyt

A groe akhsanye un oyf der shvel
A blonde froy in a bloen kleyd.

Vern di oygn fun yid dorshtik un groys,
Trinken zayne oygn di blokeyt oys;
Zogt di blonde froy: "Got helf, reb yid!

Ir zent avade fun di vegn mid.
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LIV LIPRII IR V73 K TY 0
SPIZ NIR P22 M IR WA

ST IYRTD VRPN YT PUIYTD BWN
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Sw T UPPTR ORI ,IVIV YOI &
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D12 JYRTA X M3 pYNR T W woyow
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BX LPRIA T PYN 1D7WT WY
IRT R JAYN Y370 YR D

LIYN T IR IWIIRN PR 238N 70
"1 PYIYIEIR PR P07 WHRD I

L3272 TR PIRIT DR UIPN ,12°5R 1 VP IIVIRD
- AYLYRw YR X - 12°5R 7

X232 Y015 X - 0K XD VIYVR?D

KPR XM D5 LORWTIRY W PR

QO3 IR T IPRYIR W YN 07
LYLY YN 7T IO Y LYT

HYI YT AR DX TI0IX YR X
TR YRR PR B YRR

,0M IR PPUWIT T D 13K M TN
;MR LIPRYI T IR YITT IYRII0

177 37 ,7bYR BRI 75 YTIRTI T 0IRT
SR 1IN T DB ORTIX LIV TR



[MECHUK

To kumt oyf a vayl tsu undz arayn, J7IR TIROIY 51-:“ R TPIX LOP KU
Mir hobn genug, i broyt i vayn!" "N R B R AR 1IRA T
Er efnt di tir mit mide hent, J0IVR YR U Y T BIBY W
A shtub mit blo-gekalekhte vent. 01M pmybgpy;-g’n L™ MY K
In vinkl zitst der balabos fun hoyz ™A B A=Yy T bET HPIM PR
Un halt dos mezinikl oyfn shoys oW 15X Ypr Ty OXT YR X
Un dertseylt im fun bloen kinigraykh, ST 7935’73 1B O°K UYYIYT IR
Arumgegartlt mit a bloen taykh. i fadv) W?S": X 1 LUKV
Hert zikh ayn der yid un vert fun blokeyt mid, ;T BIPRYA 1D YN IR T YT IR T LW
Un vert antdrimlt — fun blokeyt mid; N D""Pij'?: 15 - VYR TIVIR VIVN PR
Shpint der kholem a veg - un der veg iz blo, X272 PR YN YT IR - 3N R D120 YT LB
Der shtekn iz blo un di torbe iz blo. X932 PR YIIRD T PR X232 PR 1pY0w
Un der foygl, vos flit farbay, iz blo, X732 PR ,73IRD 1795 DX, 231D YT N
Un dos feld un der vald un der taykh zenen blo; ;873 I¥2¥T 320 997 IR 728N W1 PR 17Y5 OXT R
Gaft der shenker un s’gaft zayn froy, V1D 17T VEXYD IR IVRIYW YT bR
Vi s’shpart fun dem yid aroys dos bloy. RIvo! DX DMK 77 DY 1D VIRBW'D M
Un filt on dos tsimer un shpart zikh aroys DMK T LIRBW IR DY OXT 1K 07D N
Un hilt ayn mit blokeyt dos gantse hoyz; ;TPNT VXIR2 DX U"’i?!;t'?: LM IR VIR
Ver veynt? Du herst? In droysn veynt VIM J0MTT PR 2P0V 1T 20N YN
Der groer veg, vi s'veynt a kind. STIPP X LIV N LAVN PRI W
"Far vos hot der yid mikh gelozt aleyn PYOR LIRDYY TR T T LRI 0RO WD
In droysn oyf hefker mitn vint?" “201M 10 P AKX O PR
Vekt der shenker dem vid: "Shteyt oyf, reb yid! P 29, 00T T DT WRIYY YT upIn

In droysn vart der veg oyf aykh!" TEIIR IR AV YT BOIRN JOOTT PR

Shmeykhlt in kholem der yid = er shteyt VIBW Y - T YT D90 PR 1Y
Baym toyer funem bloen kinigraykh; TIIRPR 1YRY2 oYns W oM
Ot efnt er oyf dem toyer un zet BYT IR WM QYT MR Y LIDY LY
In tol di ershte dray bloe shtet. LYV YRYI 7T YOIY M7 9RO R
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Gaft der shenker un s’gaft zayn froy,

Vi ’shpart fun dem yid aroys dos bloy
Un filt on dos tsimer un shpart zikh aroys
Un hilt ayn mit blokeyt dos gantse hoyz.

Un di blokeyt vert murml un shtaml un fli,
Flister un roysh un gezang fun nisht hi;
Vert blat un tsvayg un shtam fun boym,

Volkn un vald un troym iber troym.

Un di blokeyt vert khvalie un taykh un yam,
Anung fun sod un zayn heyliker gram;

Vert trot un tupe un tants un freyd,

Vert freyd iber freyd un eybikeyt.

Vert flimer un shimer un shtral un likht,

Vert shotn, vert khoymer un vert gezikht;
Gaft der shenker un s’gaft zayn froy,

Vi s’shpart fun dem yid aroys dos bloy —

Un filt on dos tsimer un shpart zikh aroys
Un hilt ayn mit blokeyt dos gantse hoyz
Un---

L7170 1777 BEXRYD IR IWRIYW VT VOR]
172 DR DR 17 DYT N5 LIRBY'D N
DYIR T LIRBW IR WRR OXT X 07D K
YT YRIXI DRI UVPRYI 0 1R BN PR

28 PR TR0 IR D9 0N LIPRY2 T R
370 LW D AIRTYI IR W IR IWBOYYE

,0M2 1D BRVY PR 173 PR BRY2 0N
OO0 WK DI PR TN PR TR

07 PR 770 PR PRI LIYN UIPRII T PX
sORIX WR2 177 IR 0 115 20K

, 77770 IR PIRD DX YHIW 1IX DX ©IPN
JIPIANR IR TE WX TID BN

0277 IR PRILW PR W PR W95 1IN
;DY LI IR T LI JOXY VIV
JIID 1T VORYD IR WPIYR YT UDR)

- %3 OX7 ©IK T QYT PE VIRBY'D M

DYIX J°T UINBW IR IWD’X DX IX 02D X
™I PXIRI OXT BRI 0 IR VN PR
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WAPT YOT RRY

W3 XT3

Text: Itzik Manger awax» p>%°x :00pyv

Music: Yosef Shrogin paxaw fov :pm

Moderato
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al - te bet-lers, vos shel- tn dem frost un fun ma - mes, vos  ben-tshn dos
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fay- er. Fun o-re-me ka-les, vos shtey-en mit likht far blin-de  shpig-len
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shpet bay nakht, un ye- de zukht dos no-en-te ge - zikht, vos hot ir  li-be
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bes - n bi - sn far di zel - ner, vos ku-men bay nakht, di
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ma - mes, vos shel- tndem frostun fun bet-lers, vos ben-tshndos fay - er,____ fun
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o-re-me  ma-mes, vos shel- tndem frostun fun bet - lers, vos ben-tshn dos fay- er. Fun
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ka- -te - rin-kes, vos skri- pn shver fray-tik bay tog, in  o-re-me hoy-fn, fun ga-
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no-vim, vos  ho-bn far - past, un  mu-zn i ber di  de-kher ant - loy-fn. Fun
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fi-nen, fun dikh-ter, vos ho-bn ge - gloybt um - zist un  ze - nen a - rop fun zi-nen.
a tempo D Adim D E} Cm D
= I o= S R §'"“JL“"‘_J
Lo-mir zhe  zin-gen po- shutun prost funalts, vos iz hey-mish, libun tay--er fun
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al-te layt, vos shel- tndem frost un fun kin-der, vos ben-tshn dos fay - er,__  fun
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al-te  layt,vos shel- tndem frostunfun kin-der, vos ben-tshndos fay- er.__
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Music: Dov Zeltser 13t 27 :pm

Allegretto
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var-fer, vos re- - -dn far - shteltun na-m di-lets-te gro- shns oys gro- shns
rin-kes, vos  skri- pn shver fray-tik bay tog in  o-re-me hoy-fn, 0-re-me
A Cc7 F Dm Gm
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oys bay a - gu-nes, vos shel- tn di velt, un  gey-en durkh hin-ter
hoy - fn, fun ga - no-vim, vos  ho - bn far - past, un mu-zn i - ber di
A7 Dm F A7
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ti-rn a - roys.. Fun din - stn, vos ho - re-ven - ter shver un ba -
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ku - - men bay nakht di bazle - ba-tim  zo-Innisht vi - sn.
gloybt um-zist di shte-m un ze-nen a-rop  fun zi - nen. fay - - er,

Lomir zhe zingen poshut un prost
Fun alts, vos 1z heymish, lib un tayer;
Fun alte betlers, vos sheltn dem frost
Un fun mames, vos bentshn dos fayer.

Fun oreme kales. vos shteyen mit likht
Far blinde shpiglen shpet bav nakht,
Un vede zukht dos noente gezikht,
Vos hot ir libe oysgelakht.

220

VORIB NIX LIWS YA YT THRY

WYL IR Y ,WMNA PR DN LPYR 1D
LORID OYT JUPYY DR ,0IWPLYI YUhR B
YYD DXT JWLIYI DX ,OVHRM NB X

LY LM YPLY DXN MY YPYIR ND
JU3RI T2 LYDY (YOXBW Y13 8D
JUMYX PVIVRI DRI LM VI X
JORDYIONR YV TR LRI ORN



Fun gorl-varfer, vos redn farshtelt
Un narn di letste groshns oys
Bay agunes, vos sheltn di velt,
Un geyen durkh hinter-tirn aroys.

Fun dinstn, vos horeven biter un shver
Un bahaltn dem bestn bisn

Far di zelner, vos kumen bay nakht,
Di balebatim zoln nisht visn.

Lomir zhe zingen poshut un prost

Fun alts, vos iz heymish, lib un tayer;
Fun oreme mames, vos sheltn dem frost
Un fun betlers, vos bentshn dos fayer.

Fun mevdlekh vos varfn zumer-tsayt
Mamzeyrim hinter fremde tirn

Un tsitern far mundirte layt,

Vos kenen derbay in tfise firn.

Fun katerinkes, vos skripn shver
Fraytik bay tog, in oreme hoyfn,
Fun ganovim, vos hobn farpast,

Un muzn iber di dekher antloyfn.

Fun shmate-kloyber, vos grablen in mist
Un meynen: zey veln an oytser gefinen,
Fun dikhter, vos hobn gegloybt umazist
(Di shtern) — un zenen arop fun zinen.

Lomir zhe zingen poshut un prost
Fun alts, vos 1z hevmish, lib un tayer:
Fun alte betlers. vos sheltn dem frost

Un fun mames, vos bentshn dos faver.
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/ MATEPUAJbl K CTUXOTBOPEHWUSM J1EW TOJIbABEPT
N HATAHA AJIbTEPMAHA
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JIEA TonbOBEPr (1911—1970)., HATAH ANLTEPMAH (1910—1970). JIUPUKA

Ckaszan padoou Cumon: He gcsaxuil, kmo xouem ciazamo cmuxu, moscem. Ho ecsaxuil,
C KeM cyuaemcsi 4y00, U OH HAYUHAen Cideams CIMuxy — npo maxko2o U38eCnuo, Ymo emy
npOWAIOMest ce e20 pexit, U OH CI0GHO HOBbIM Uel08EeKOM OeaenCsl.

Hayuu mens, I'ocnioas...

229010) TH2 DN 112

2V 579 MY DY ,Onp N2Y TI0 DY
.OVI7,¥IN7 ,NINDT INNID MIND DY
DVIN7 o ,ny1?

220 1Y) 1272 DINYY NN T2
272 OY) 722 DY TINY YINDN2
,DIVHY HINND 01D M M Y29
93710 52y MV M Y129

Hayuu mens, ['ociosib, MOIUThCS U
071arocJIOBISTh
3a TaiiHy BSHYIIETO JIUCTA, 332 CBET
3peJIoro IJ104a,
3a 7Ty cB0O0OOly BHJIETh, YYBCTBOBATb,
JBIIIATh,
3HaTh, yIOBaTh U MOPAKEHBE UCTIHITATH.

VYuu Mou ycTa XBajie U CIaBOCIOBBIO,
Korma Ter oOHOBIIsICIITE BpEeMsI, Ha 3ape,
B HOYH,
Uto06 He ObUT ICHH MO HBIHE, KaK BUECpa —
TPETHETO JHS,
UToOBI MO¥i JICHb IPUBBIYHBIM MHE HE
craj.

Jlamuu, Dnorait, 6apax Be-rUTHAIIIbL
AJb COMT aJd KaMdJIib, b HOTA TPH GaIdIib,
AJb Ta-X3pyT ra-30T: JIUPBHOT, JAXYIII, JTHHIIIOM.

Jlagaar, 1es1x37b, JIETUKaIIIb.

Jlama 1 9T cudrorait Opaxa Be-mmMp ranens
Be- futxampur 3Manxa UM OOKep Be-UM JIeiib
JleBaip iierm HOMHM ra-iOM KH-TMOJIb IIAJIBIIOM

JleBans iiefn flomm anaii repranib.

Hamie ctuxoTBOpeHne — TpeTbe B TpunTHXe «[lecHH KOHIa My TH», OIy0IMKOBAaHOM B
)ypHaie «JIpap ra-moaser» («Paboruumna»), Ne 2-3, Becnoii 1954 roa.

Cp. Korener / Exkiiecnact: 1:9: Yro 6b110, TO ¥ OyIET, ¥ YTO TBOPUIOCH, TO U
TBOPHTCS, U HET HUYETO HOBOTO 1o coiHeM. 3:15: Uto Ob110 — yiKe eCTh, B 4eMy ObITh —
yke 0bu10... 11:7-8: U cnagok cBeT, u 61aro ouaM — BUJIEThH COJIHIIE, KOO €CJIM MHOTO JTHEH
YeJIOBEK IPOXKHUBET, ITyCTh PayeTCsl KAKJAOMY M3 HUX — U IIOMHHUT O THSIX TEMHOTHI, HOO

Tex Oyner OoJblie.

Bor kak nepesena 3toT Tpuntux ['anu-/lana 3unrep:
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/ MATEPUATbI K CTUXOTBOPEHWSAM NEU TO/IbABEPT N HATAHA ANTbTEPMAHA
I ————

1.
Tak npekpacHa 10pora, — IpPOMOJIBUJI MaJIb4uK.
Tax TspKena nopora, — IPOMOJIBUI OTPOK.
Tak nyMHHA 1O0pora, — IPOMOJIBUI MY’KYMHA.
Crapuk npucesn OTAOXHYTh Ha Kparo TOPOTH.

3aKar celMHy OKpacuil B 30JI0TO U OarpsHer.

TpaBa o1 HOraMu cBepKaja pocoi BEYEPHEH.

Ilocnennsas nTuLa JHEBHAS HAJ HUM PAcIEeBaCT:

— Tbl BCIOMHUIIB JIK, KaK ObljIa XOpolia, TpyAHa U JOJTra 10pora?

2.
ThI ckazan. [leHb TOHUT I€Hb U HOYb HOYb JIOTOHSCT.
Bot HacTynaroT 1HM, — ThI CKa3ajl B CBOEM CEPALIE.
W yBuaums Beuep U yTpo B OKHE CMEHSIOT APYT Apyra
N cxaxemns. Beap HOBOTO HET HUUETO IO COJTHIIEM.

U BOT TBI cOCTapUiICs U MOCEAEI, HACBITHIICS THAMHU

TBou cocunTaHbl THA ¥ JOPOTH CEMHUKPATHO,

W 1Bl 38a€mb, YTO KAXKIBIA JEHb — ITIOCJICIHHUHN 110 COJIHIIEM,
U TBI 3HaeHIb, YTO HOB KAXKABIN JIEHb 110 COJIHIIEM.

3.
VYun mens, I'ocriongs, MOJIMTHCS, BOCXBAIATH
VBsiamero qMCTKa CEKPET M CHENbIN IO/,
W Benuuaiinnyio u3 Bcex CBOOO!
3HaTh, BUJIETh, OIIYIIATh, IPOUTPHIBATH, KEIATh.

VYuu ycTa 01arocioBisiTh U BOCIIEBaTh,

Kak obHOBMIICS J1IeHb, CMEHSISI HOUB C yTpa,
UToOblI HE cTal Kak TOT, YTO ObLI eulé Buepa,
UT0OBI €My MPUBBIYKOIO HE CTaTh.

A BOT BTOpO€ CTUXOTBOpPEHHE B IepeBoie Mupu SIHUKOBOM:

2.
TrI ckakelb. HOYb UJET 32 HOYbIO, JICHb 3a JTHEM.
I'oma mpoxoasiT, — B cep/ilie Thl OTMETHUIII.
VYBUAUILIE MOJTHUU U TYYH 32 OKHOM,
M TOJIbKO HOBOI'O MOJ, COJHIIEM HE 3aMETHUIIb,

Ho BOT npuayT NpeKkiIoHHBIE rOJa,

ThbI CTAHEIIb JHAMM JTOPOXKUTH HA UX UCXOJE.
W cxaxemb: 3TOT J€Hb YXOAUT HaBCEIAA.

W ckaxxelb: yTpoM HOBBIN JA€Hb IIPUXOAMUT.
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Beuep nHanporus I'mibana

Mysbika: Muku ['aépudios (p. 1949, Tenn-ABuB)

1393 993 29y

0732 72 92 NIPND
0720 Y 1970 992

DTN ORI NI

TYIID DI NYPAN ON

T2 7 INY N20

— 73 NY2,NYi9 NYID
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ANIYR VPN M2 M

JOND P20 X T2V 1)

D7) T2 229
NN pYR N2

.DV2 NN NIPR NoD)

©>720 2 990 190

YTYIID NI

nypan Sx omT 119

D720 MVY3 NvN?

JlepeBbsl OUEHD TSAKEIBI —
IInonapl cru0arT UX CTBOJIBL.
IToxoeMm BeeT ATOT 4ac,
Kornma jgoxkarcst netu cnathb.

B nonuny y I'mnpanckux rop
SIrHEHOK YepHEHBKUH COILIENI.
OB1a u OJieeT, 1 30BET —
ChbIHOK TIpormal, a Mama XJIeT.

Bepnercs k MaMe €€ ChIHOK,
B oBuapHe JIsKeT 1 3acCHeT.
OB1a 00IMKET MaJIbIIIA,
Ero 1mo mmenu Ha30BeET.

I"a-MITaHOT KOJIb KAX KBEIMM,
Kodad ra-npu ot ra-6amum.
30 fra-miaa fa-mMaprua,

ba aupnemMum ra-vienagum.

Onpb fa-6ukba Myib Fa-I'uban
Tane maxop Be-pax sipan,
Kugsca noa, 6oxa Ga-gup —
35 OHa ra-kar aiep aBaJ.

SAuryB Tane s5b X€HK fa-im,
Nunmkas Oa-mMp Be-lHMpaIdIM,
Be- ra-kuBca THIIaK OTO —
Be- ru Tukpa oro Oe-mem.

JINPUKA



/ MATEPUATbI K CTUXOTBOPEHWSAM NEU TO/IbABEPT N HATAHA ANTbTEPMAHA
I ————

Coxkpbuiach HOYb CpPeId BETBEH, Hucrap fa-neiin 6eiin ra-6aamum,
[Ipopoxk runbaacKuii MOCKOpei Be-ra-naBm ra-I'mnpaamn

Coiiner B 1OIMHY B TULIMHE, Hopan nymam s11b fa-6ukba
Y100 moriaaeTh Ha COH JAETEN. Jlax3oT Ou-mIHaT ra-iieraaum.
Bepnercs k MaMme €€ ChIHOK... SyB Tasne 351b XEHK fa-aM,

Numkas 6a-aup Be-iupamm,
Be- fa-kuBca THIIaK 0TO —
Be- fu Tukpa oro Ge-mem.

Orta konblOenpHas Obula Hamucana AeTsM kuOyna Aduxkum. Bor uro numer B
BOCTIOMHHAHHMSIX — Kuure «Iammy fo-atug (Mbr 6bumn Oyaymmm)» SIons Hesman: «BbITh
KUOYIIHUKOM — 3HAYUT OBbITh CEIbCKOXO3SHUCTBEHHBIM pabOunM, OECCTpallHBIM BOMHOM,
00pa3oBaHHBIM M YYBCTBUTCIIHHBIM YEJIOBEKOM, YJICHOM IAPTHH, JCHUCTBUS KOTOPOTO
OCHOBaHbBI Ha JIMYHBIX U KOJUIEKTUBHBIX MOPAJIBbHBIX YCTOSX.

Opnako B KMOyIIax HE Bce ObLIO paxykHO. M3BecTHO, uTOo modTecca Jlea ["onbaoepr,
HaBeCTUB KUOy1 «A¢ukum», ObUla MIOKMPOBAHA TEM, KaK B HEM BOCHUTBIBAIOT U PACTST
nereii. C MIIaJIeHYECKOrO BO3pacTa BCE JCTH KWW OTACIBHO OT B3POCIBIX M HOCHIHU
OJIMHAKOBYIO onexay. C poauTensMu BCTpedaanCh BCEr0 Ha MOJTOpA 4yaca B JAEHb. SI37b
Heeman He 6e3 oOuaBl BCIIOMHUHAET, KaK MPUHOCHIIA POJUTEISIM CaMOJICIbHBIE MTOJAPKH, a
Ha3aBTpa BUJENA UX B MyCOpHOM Bejape. Ho Haxoaut onpaBaanue 31oil cypoBoctu: «Kulyig
— HE JIEPEBHSI C MMACTOPATHHBIM BHJIOM H IIIyCTPBIMH XKUTEIISIMH, KypamMu U coxoi. Kubym —
9TO MOJUTUYECKHM MOJBUT, KOTOPBII MBI €KeAHEBHO coBepiraem». Heeman Opocuna kuoyig
u riepeexaina B Tenb-ABUB mocie ciryk0bl B apMun. HecMOTpst Ha IekIapupyeMyro cBoOOIy
BbIOOPA, Y KUOYITHMKOB YXO/JI BCErla CUUTANICS U3MEHON Uiee U MPU3HAKOM HEyIauyHHUKa.

Jlea T'oubadepr: «5 He ABJISAIOCH YWIEHOM KakKoOW-1MOO MapTHUH U OCTABISAIO 32 COOOM MpaBo
BbIOMpaTh, KAK MHE CYJIUTh U BO YTO BEpUTh. bblIM nepuossl, Korjaa st Obuia oueHb OJIn3Ka K
JeBbIM, HO 5 HHUKOrJa He Oblla roToBa 0O€30MOBOPOYHO COTJIACUTBCA C KaXAbIM HX
3asIBJICHUEM, U YK KOHEYHO, 3TO IPEXkE BCEro Kacajloch BOIIPOCOB JUTEPATYpPhl, B KOTOPBIX
sl pa3Ouparock ropaszo Jgyuiie Hux <...> [IpocTo co MHOTMMU, KTO IPUIEPKUBAJICS KpaHUX
JKIAHOBCKHX  B3IISZIOB, i OblIA B JPYXKECKHX OTHOIICHHSIX, HO 3TO — COBCEM JPYroe
neno».?

! Nmeercs B Buay [ocranosnenne Oproropo LK BKII(6) o xypHamax «3Be3na» u «JIeHHHIpaa» ot

14 aBrycra 1946 r., momoxuBIIee KOHEIl NHCATENbCKOH Kapbepe M. 3omeHko 1 A. AXMaToBoi 1 Ha4aIo
HaraJgkaM Ha IpyrHX JIUTEpaTopoB. B mocienHeM ero myHKTe peKOMEHI0BaJIOCh KKOMaHAUpPOBaTh T. JKnaHoBa
B JIeHUHTpaJ Ui pa3bsCHEHHS HACTOSIIETO OCTAHOBICHHSIY.

2 Muxak Benanens. Cuxa um Jlea Tomeabepr (becena ¢ JI. Tonpabepr) // Maca. 28.06.1963 (uspum).
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NMecHAa U3peanbckon AonunHbI (1934)
Cnosa: HataH AnbTtepmaH (1910-1970)
Mysbika: [laHnanb Cambypckun (1909-1907)
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JINPUKA

[Ipu1ao 0TI0XHOBEHHUE YCTAIOMY
U criokolicTBHE TPYKEHUKY .
bnennast Houb poTAHYNIACH

Han momstmu Omex U3pesns.

Poca BHM3y 1 1yHa BBEpXY

Ot beiiT-Anbp¢bl 1o Haxanans.

[Ipunes:
Yewm, uem [oTiuuaeTcsi| 3Ta HOYb OT IPYTHX?

Tumb B M3pesnbekoil JoMHE.
Cnn, JlonuHa, cny, Kpail IpEeKpacHbIi,
MpI Te0s1 OXpaHseM.

baa MHyxa na-sara

Y-maproa ne-amase.

Jlaitna xuBep mucrapla

Anb cnot Imek U3peans.

Tane MUIIbMaTa y-TbBaHA MEAJb,
Mu-beiiT Anbda ag Haxananb.

Ma, ma jaiia Mu-Jeiins?
Jimama 6e-U3peasns.

Hywma, 9mexk, 3pen tudpaper,
AHy Jilexa MUIIMIpET.




/ MATEPUATbI K CTUXOTBOPEHWSAM NEU TO/IbABEPT N HATAHA ANTbTEPMAHA
I ————

Mope 371aK0B KOJIBILIETCH, SIM a-garaH MUTHO?A,

Ilecusa crana 3BeHUT. [Iup a-31ep MeLaIbIIEb.

Ot10 Most CTpaHa U €€ HUBHI, 3ou Apuu y-caoreiia,

910 — DMek M3peass. 3ou Imek M3peans.

Bynw 6narocnoBenna, CTpaHna Mosl, U CIIaBbCSI TeBopax Apuu y-TUTXananb

Or beiit-Anbdst 10 Haxanans. Mu-beiit Anbda ag Haxanans.
[Tpures. Ma, ma jaiina Mu-Jaeins?

Mria Ha rope ['mnb6o0a, Odens 6e-xap a-I'mnb6oa,

Ckauer KOHb U3 TEHU B TEHb. Cyc noep Mu-11€J1b 3J1b LENb.

Kpuk B3METHYJICS BBBICH Komb 3eaka ad rasoa,

W3 noneit Omex Uspeass. Mu-cnot Imek U3peans.

KTo crpesnsiit u kTo Tam ynan Mu sipa y-Mu mam Hadaib

Mex beiiT-Anbdoit 1 Haxananem? beiin beiitr Anbda Be-Haxananp?
Ipuries. Ma, Mma naiiia MUu-1eiin?

Ilecuss M3pennbCkod AOMMHBI CO3AaBalach I INPONAraHAUCTCKOIO XYyJO0KECTBEHHOIO
bupma «K HOBOHM km3HU» («Jle-xaum xamammm», 1935), KOTOPBIH CHUMAIU 1O 3aKa3y
Kepen Kaemer ne-Mcpasnb. 1o Obiu TpeTuit GpuiibM, cHATHINA B CTpane M3panis, u nepBoiid
3ByKOBOH (priibM. B ¢unbeMe cHumanuce unensl kuOyna ['uBat bpennep. s dunbma Obin
HAIMCAHBl TPU TICCHH, HO TOIMYJISIPHOM Clenanach JUIIb 3Ta OJHA, XOTSA B (PMJIBM OHA TaK U
HE Mornana.

«Ilecust U3peanbekoii TONMMHBI» — KOJIbIOENbHAsI. B Hel MCIOIb30BaHbl MOTUBHI U3
Kuurm MHcaiim (rmaBa 21): 2. I'po3Hoe BHICHHME ITOKa3aHO MHE. TpabuTens TIpadurT,
OITyCTOIIUTENb OImycTomaeT... 6. 6o Tak ckazan mue ['ocnons: Iloiiam, moctaBe CTOpOXKa,
MyCTh OH CKa3bIBAa€T, YTO YBUAWUT. /. W yBHIen OH eqymuX MOMapHO BCAIHUKOB... 11-12.
Kpuuat mue ¢ Cenpa: Ctopox, ckoinbko HOUH? CTOpOXK, CKOIBKO HOUN? CTOPOXK OTBEUAET:
[Ipubnwmxaercs yTpo, HO €lIe HOYb...

(7990 NN AW 21990 NN ,ImIY)

Hartan Aabtepman. Jouaruii myth (ITep. Mapka I1oibIKOBCKOTO)

TpaBa mox COTHIIEM 30JI0TUTCH,
CHHEIOT I'JIa3KH BaCHJIBKOB,

B kxonoamax reniercs BoaMIa,

Moii myTh JaJIEK CPEIA XOIMOB.

CrosT, HaMOEHHBIE POCAMH,

JlepeBbsi, yCTPEMUBILNCH BBBICH,

CToAT OHH, YMBITHI TPO3aMHu, U 51 UAY, Uy IOKOCAMHU,
Mot nyTh ajieKk — JJIMHOIO B )KU3Hb.
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B nepeBone Mupu SIlHukoBOI:

Ot Genble THU TaK JUIMHHBI — OYyATO COJIHIIA JTYYH.

Benuko oguHOuYeCcTBO, OYATO OOJBIION BOIOEM.

B HEG0 cMOTpUT OKHO, ¥ IUPOKOE HEOO MOTUHT.

W MOCTBI IEpEeKUHYTHI MEXK/Ty BUEpAIIHUM U 3aBTPALIHUM JHEM.

Moe cepilie NPUBBIKIO KO MHE M YMEPUJIO IbLI,
MIPUMUPHIIOCH U CTAJ0 yAapbl CHOKOMHO CYUTATh,
KaK MJIaJIeHell, YTO MECHIO MoeT cede, TNIa3KH 3aKphLi,
MMOTOMY YTO YCHYJIa U TIETh MIepecTaia ycraias MaTh.

Kak nerxo Mue uaTu, Mou Oeble JHHU, Ha HECIBIIIHBIA Balll 308!
Hayuwmmcs cmesiThes TI1a3a, He pocst HU O YeM,

Y JJAaBHO MEPeCTaN MOATAIKUBATh CTPEJIKH YaCOB.

Benuku u mpekpacHbl MOCTBI MEK BUEPAITHUM M 3aBTPAIITHUM JTHEM.

SIMuM eBaHMM apyKMM KMo 0a-Kauil KapHeil ra-xama.
[HanpBaT OenuayT II0MA b MEepXaB fa-Harap
XaJOHOT MeTyXHM JIM-pBaxa 3J1b TX3JeT-IMaMma.
I'emapumM iemapum y-reofum OeifH 3TMOJIb y-Maxap.

JleBaBHM FUTPAraib b AlMO Y-MOH) OU-MTUHYT Ae(pUKOTAB.
V-ne-M3T3K ra-K31eB fa-pax HUpra, MuTnaiec, MeBatTap,
Ke-Tunox M33am3p mmp-apco 6e-TIpaM MHCrop JT diHAaB,
Ot fa-3Mm ra-jea HupadMa y-packa Mu-3amIp.
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Konp kax kanb J1ac3T IITUKATXIM, HaMUM JIeBaHUM Be-pelkum!
I'3H sitHaii JIaMJy Jiexanex Be-XaJuly MUILIEKBAp

Jlezapas anb Jryax-11aoH 3T MEpOIl Fa-TaKuM.

Vemapum y-reofuM fa-rmapum GeiH 3TMOIb y-Maxap.

CruxoTBOpeHue ObIIO BrEpBble OmyOinKoBaHO B kypHane «llerax», Ne 6, 28 utons 1932
roja, korga ['onbabepr yunnachk B yHuBepcurere B bepiaune. Brnocneactsumn oHO OTKpbIBaJIO
LUK [10]1 Ha3BaHUeM «bernblie JHu».

Bor cileayromee CTuXOTBOPCHUC NHUKIIA «benpie THU»!

OTOT 3amax BECEHHETO JINBHS, BCTAIOUIUI ¢ KAMHEW TPOTyapa,
YTOHYBIIIAsl B IPKOM CBEpKaHbE CTaKaHa 3BE37a,

9Ta necHb (hoHapeH, 3Ta CKa3Ka MoJ] 3ByKU T'UTapbl —

s 3aIIOMHUJIA UX HaBCeTJa.

Ho He 3Ha10 coBceM, ObLI 1M TBOM 3TO B3IJIAM, B CAMOM JIETIE,
YTO 3aKETr 3T UCKPBI B KPOBH,

M HE 3HAI0, JEUCTBUTEIBHO 1I1a I — ¢ TOOOH U, K Tede u
MepeyJIKOM, HEMBIM OT JIFOOBH?

D10 OBLJIO BECHOM, B KaX/I0M MOYKE OB CMEX COKPOBEHHBIH,
KpPOBB CMeIlIajach ¢ BUHOM 30JI0ThIM,

1 0 KQXKJIOM ITPOX0KEM, UTO B30p TOJHUMAIT BOXKICICHHBIH,
sI CYUTAIIA, YTO OH — DTO THL

U eme ogHo 011M3K0€ MO BPEMEHU CTUXOTBOPEHHE — BCE B Nep. Mupu SIHUKOBOIA:

He BcTanews y nBepeit, crpanas v »xkenas,
KOJIEOMSICh M CTPEMSICh BIEPE.

B Takoii HeHaCTHBIN IEHb MOS AyIlIa Haras
YyJIEC YIKE HE JKJIET.

Bce sicHO: BcTpeua Ha yrily, CMATEHBE JI0Ma,
U HE YHSATh Y I'y0 3a%CKEHHOM CIIUYKU APOKb.
pYyKa IpOXKUT, pyKa K pyKe BIEKOMa,

HUKTO He crpocut: «Hy, Tak 4To x?»

EcTb myTh 0J11H, BeylIuii K Kparo O€3/Hbl,
K CTE€HaM, 3a KOMMH — IpALyIIas TOCKa.
N3 Tex kpaeB Ha3aj 1OPOTU HEU3BECTHBI,
3a0bIThI Ha BEKA...
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Kaxxn0ii HOUbIO CMOTPUT sICHAs JIyHa

Ha neTsl, 4TO BBITYCTHIIM OYTOHBI B CaJly.
Ha OyTOHBI rHaliuHTa B HallIEeM CaJIuKe
Kaxoit HOUbIO CMOTPUT sICHAs JIyHa.

OOparaercs ayHa K oOJIaKam:

JlaiiTe KarTro-KareronKy BCEM cajiaM,
Ut00 packphUics THAMHT B HalIeM caguke!
Tak BOT rOBOpHT JIyHa 0OJIaKaM.

Joxap mpuiien v 3a3BeHeN B MOE OKHO,
[lecenky Becenyro 3amnen [BETKY B cajy,
n OTBCTHUJI THAIITUHT pa,Z[OCTHO 1 BECCJIIO
JIMBHIO, YTO 3BEHEN B MOEM OKHE.

A HazaBTpa JAPY>KHO BBIAJIEM B Cajl,

W yBuanm Gernblii TaM 1BETOK,

W g ruanyaTa CIoeT MECHIO MOU CHIHOK,
U Gonbiiast paocTh pacBETET B CATy.

Jlaiina jmaiina MucTakdJjIeT ra-jJeBaHa
ba-npaxum anmp re-Hamy 6a-ruHa.
be-nmiieit ra-skMHTOH Oe-TaHIHY Fa-KaTOH
Jlaiina yaiina MucTakdjaeT ra-jJeBaHa

Be-omeper fa-neBaHa na-aHaHUM:

«THy THMa Be-0/1 TUTIOHAT JIa-TaHUM,

le-inpax ra-sKkuHTOH Oe-FaHdHY
fa-KaToH» —

Kax omeper ra-jieBaHa j1a-aHaHUM:

ba ra-raieM Be-IUIBLEND Oe-XaI0HH,
[lap HUrYyH anu3 na-mpax Oa-raHw.
Be-ana ra-skuHTOH Oe-cumXxa y-Be-CacoH
Jla-maTap ammp HHUIbIETs Oe-XaToHH.

VY-Maxap Help KyjiaHy 3J1b Fa-raH,
Be-Hup®bs mam 3T0 fa-napax ra-iaBaH,
Be-nmuxBoj ra-sKMHTOH OHU SIITUD AT

ra-nmu3MoH
Be-cumxa rimona turee 0a rad.

«Ilecenka st ruanuHTa» ObLTa onmyOnrkoBana k Ty-6u-I1IBaty 1940 rona B
exxenenenpHuke «JlaBap munagum» («/laBap 1Ist IeTE»).
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JI7is 9yero nuIryT TUpUYECKUEe CTHXHU B ABAILIATOM BEKe? — TaKoi BOMPOC ObLT 3a/1aH
B OJIHOU M3 aHKET, KoTophie npenioxuinu Jlee ['onpnbepr. Ha aTo oHa oTBeTHIIa CTUXAMU:

W uro — ¢ razensamu?
U ¢ SonpmmmMu KaMHSIMH
B uepycanumckux ropax?

A 4TO JIenaTh ¢ KOHSMH B JIBaJILIATOM BeKe? alal7dihy B vok Ragiel ok mtz;;ﬁ m

?Ni72R 2
niviT30 02128
207297 272y

A Bot miepeBoa J. bpunn:

W3 HOYM B HOYB IISLAUT JIyHA
Ha rmanunT MOM U3 OKHa,
['sinut nyHa nopoit HOYHOM

Ha Becw Moii caguk HEOOIBIIION.

W3 HouM B HOYB TJIIAOWUT JIyHa.

JlyHa B3bIBaeT K 00J1aKam,
UTo0 nanu KamenbKH caaam,
ITycTh rHalHT BOAOM HAMOST,
Toraa uBeTok OYTOH pacKpoerT.
JlyHa BbI3BaeT K 00JIaKaM.

Uro Takoe CIrydninocs?
OTOi HOUBIO B THE3/IE
Bopo0Osuxa npocHynacs,
CIIBIIIUT: IOPOX BE3JE.
CunbHBIN BeTep HE JyeET,
Ho kaunyuicst moGer,
U tpenemier onuBa —
XoauT TaM 4eoBeK?
Uro ciyuninoch Takoe?
Bopo0Obuxa apokKuT.
Tak TeMHO 3TOI HOYBIO,
Heba cympauen Buj,.
B crpaxe mecsir ykpbuics
O0671aKOBBIM TUTATKOM.
Kto Tam xoaut 1o caay?
Kro ctyunr nag raesnom?
Kro cnyckaercs ¢ neba?
Krto memaer eii criats?

U nosiBUiach KHUKKA CTUXOB U1 AeTel: «UTOo HelaroT ra3eiim?»

Bot noxnap nomen. B 0kHO cTy4ur.
C Becenoii mecHel B caJl CIICIINT.
W ruanuHT nporen B OTBET

J1oK 1110 Becenbll CBOM IIPUBET.
Bot noxnap nomen. B 0kHO cTy4HT.

A 3aBTpa BBIIIS 32 TOPOT
VBuauM OeJblii MBI [[BETOK.
B gecTh rmanmHTa CBHIH CITOET.
Hawm panocts ruatiusT Hecer.

U emie ctuxoTBOpeHue s aereil — «Manbkoi» — B niepeBosie J. bpunna:

— Oruero cymaroxa?
Ouenb Xx04eTcs 3HaTh!
I'oBopsT BopoObuXE:
— Kak ke TbI He MOWMeEIlIb?
ITO MOXKIUK MOCIIEIHUN —
OH 30BETCS «MaJIbKOIIY,
JlapuT OH cBOM Karuiu
" tpase, u nucram.
OH 1o poiue rynser —
ITo BeTBsiM, IO KOPHSIM.
OH BecHy BO3IJaliaeT
W cagam 1 noJsim.
— Bort yto 3T0 Takoe!
3Hak Xopomuit, K 700py...
CHoBa criut BopoObHxa
B cBoeM Temiom yriy,
U et cHuTCS BecHa,
Uro mraraer B 1BETY.
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Ciuxor

Tl siBUIICS, YTOOBI PACKPBITH MHE TJ1a3,
TBoe Teno MHE — B3IVISAI, U OKHO, U
TPIOMO.

Tl ABUIICA, KaK HOYb IPUXOAUT K CHIUY —
[TokazaTe Bo Mpake eMy BCE 1 BCSI.

S y3Hana: ecTh UMsI pECHHIIE U HOTTIO,
Kaxnomy BoJsiocy miioTH Haro.

W 3amaxu geTcTBa — 3amax Kiiesl i COCEH —
B apomate Tena HOYHOTO CIUIHUCH.

Ecnu Myku Tep3anu — yIUIbIIN K TeOe OHH,

Moii Genblif mapyc — B TBOM MpaK ¥ TEMY.

[aii MHe yiTH, I03BOJIb MHE YUTH,

Uro0 k [Ipoménomy Opery cMUpEeHHO
MIPUIACTB.

bara >naii ot sitHait nudroax,

Be-rydxa nu mabat, Be-XxaloH y-pbu

Bara xe-naiina ra-06a »ib ra-oax

JlefapboT 510 0a-Xo01Iex 3T KOJIb fa-JABapHUM.

Be-nmamanTu: mmMm Jie-XoJib PUC Be-IIUITOPEH,
Be-ne-xonb caapa 6a-6acap ra-xacyd.
Be-paax surmyT — p3ax J1IBEK Be-OpeH

I'y HUX0aX JIeiio mens ra-ryd.

Wwm raiiro unHyuM — M fudaury sneiixa,
Mudpacwu ra-naBaH 3516 Fa-0¢aIib menxa.
THIHU NaMIXeT, THIHM JaTIXET,

JIuxpoa anb xod ra-ciuxa.

OTO0 — mepBoe CTHXOTBOpeHHE IuKiIa «CIUXOT», BIEPBBIE OMyOIMKOBAHHOTO B JKypHaie
«Typum», Ne 11, B utone 1938 roma. buorpadusi mosTeccrl cooOIIaeT, YTO OHO OTPA3HIIO €€
COCTOSIHME TOCJI€ NEPBOM B JKM3HM MHTUMHOM Onm3octu. Ee maptHepom Obl1 Apbe HaBow,
TAJIAHTIIMBBIA XyH0KHUK-KapukatypucT. OH pomwics B 1909 rony B YkpanHe B ceMbe, 171e
ObUIO MATEPO JETeH, U3 KOTOPBIX Tpoe cTanu XyaoxkHukamu. [Ipubein B Crpany M3pauns B
1919 roay Ha cyane «Pycian». HaBoH co3man jkaHp KOMHKCa Ha MBPHUTE (TEKCTHI HEPEIKO
nucana Jlea ['ompa0epr), nepBblid MyITHIUIMKAIIMOHHBIA (DHIIBM, TIHCAT ACKU3bI TeaTPaIbHBIX
nekopanuii. EMy npuHamiexxut o0pa3 manpunka Ypu Mypu B cMemHo# miamnouke (koea-
mambens), CTaBIIMNA cUMBOJIoM M3pawmis. A 310 — oauH u3 ero cketueit (Jlea [ombabepr) u
00JI0KKa KHIKKH, rTocBsimeHHon 10-netuto ["ocynapcTa:
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Bo Bpems mnyremectBus B Hramuto B 1937 rony Jlea I'ompalepr 3ammcana B
nHeBHUKE: «OIHaKIBI HOUBIO MHE TIPUCHUIICS COH 00 AHrene u3 bracosewenus Jleonapmo.
OO6bruHO MHe cHuTcs Apbe [HaBow]. Uro sxaet Mens B Tenb-ABuBe? Onacaroch, 4T0 HUYEro
xopouero. Ho 51 yxxe ckydaro»®,

® Momaneii Jlea Tonbn6epr (Jlmesrnkn J1. T.). 2005. C. 257. 3ammck ot 12 uronst 1937 r. (uspum)

248



JINPUKA

Jlea I'onba0epr. Hey:xesn u Bipasay...

,TON2Y NNYYDI D2 INTD TIY DIOND

, DN 7212 72251 ,NTY2 220M)
DDIOND 22¥2 902 T232-92 9ivnm
DNYRT PIRM TIPT ©23Y-97Y N

NRYITN PNIGY NTYA TPY? 0N N
MY TYNT) LTINS, TN, 72903 DY
LRYND 73 207) 20N NTY2 oM

YD 22192 1IN

,¥27) DY) D200 5¥ 1IN NX HYY)
AT 5YD-INI2 WHRYD NN TPNT)
Y27 D1 99D ,0°N) D2TD DOVIVI)

ANND = IDD I

0023 NI KD 7727 .NTYW2 7D NN
DT TIIND YINPY 02772 ,NI9IWN
NYION NRY 1NN 2V 229-9¢O)
DTN TOND , DONYTD TAND

Heyxenu u BpaBay HACTyHIAT T€ IHU JOOPOTHI U MIPOILEHBS,
W ThI MOJIEM TOMICTITH, CIIOBHO ITyTHUK OOBIYHBIN MOWIEITH,
U TBOs HOTA CTaHET JTACKOBO TJIAIUTh JUCThS JIFOLEPHBHI,

Wb KonockeB cTepHs OyAeT KOJKOW, U CIaJIKU YKOJIBI €€.

W nmuBeHb HACTUTHET TeOsI CTAWKOM Kameinb CTyJaIux

1o niedam, 1o rpy Ay U IO 1I€e, 10 FOHOH T'OJI0BE.

Tbl MO MOKpPOMY I0JIIO NOWEIb, U B T€OE TUIIMHA pacTeyueTcs,
Kak cBet o xpasim 00J1aK0B.

Apomat 60po3/Ibl TH BAOXHEIIb, TITyOOKO M CITIOKOWHO,
WM yBuannib JIMK COJIHLA, CMOTPSIIUICS B 3€PKaO JIyK.
Bcé TyT %KUBO 1 IPOCTO, U BCE 3TO MOMKHO NIOTPOTraTh,
3TO MOKHO, /14, MOXKHO JIFOOUTB.

Te1 nossimu oaenb. Tol ogHa. JKap noxkapuii

He cmanuT, no qoporam, U3BeIaBIIUM yKac U KPOBb.

N nymioit He KpUBSl CHOBA CTaHEIIb CMUPEHHON U KPOTKOM,
Kaxk TpaBa Ha j1yry, Kak IpOoCTO! 4€JIOBEK.

249 ]



/ MATEPUATbI K CTUXOTBOPEHWSAM NEU TO/IbABEPT N HATAHA ANTbTEPMAHA
I ————

["a-yMHaM 011 BOY AMHM GH-CIIIXA Y-Be-XICe,
Be-Tonxu 6a-cam, Be-T2axM 00 Ka-IIJiex ra-taM,
V-maxco¢ kad-parmx itnnarag 6e-aneit ra-acmacer,

O mmnbhINR-mnboIuM HUAKEPYX BE-TUMTAK JIKHUPATAM.

O marap scurax 6a-agat TUIOTAB Fa-T0hIKET

Anb kTadanx, xazdx, 1aBapixX, Be-poldX paaHaH.
Be-1anxm 6a-camd ra-paToB Be-iimpxaB 0ax ra-TmKeT
Ka-op Ge-mryneii f>-anaH.

Be-HamaMmr 3T peiixo mens ra-T3jaeM HallloM Be-paroa,
Be-pauT 3T fa-ummen 6u-pbu ra-nutyJuT fa-3aros,
V-nuryTuMm fa-aBapuM Be-XauM, y-MyTap 6am JIMHI0a,
Y-myTap, y-MyTap 1e3ros.

AT Tanxm 6a-cam. Jleamax. Jlo HutpIser O6e-narar

I a-cpadoT, Oa-IpaxuM Iie-campy Md3-diMa y-Mu-I1aM.
V-Be-ilowiep seBaB 1IyB TUI'bM aHaBA Be-HUXHAAT
K»-axapj ra-mmamm, k3-axaj rfa-agaM.

CTHxoTBOpeHHe ObLTO OmyGIHMKoBaHO B rasere «Jlapap»* («[marom») 19 despams 1943 roga.
«B copokoBBI€ TOIBI €I HE CYNIECTBOBAIO OTYETIMBOM TPAHHIIBI MEXKTY KYPHATHCTUKOW U
autepatypoil. Bo Bcex razerax Crpanbl M3pamng mnucareau M MOSTHl ObUIM YI€HAMH
PEIKOIUICTHI.

Tema mojcka3aHa pacrpoCTpaHUBIIUMCS B uilyBe B Hog0pe 1942 rona mzBectuem o
TOM, YTO HAIWCTHl TPHUCTYNWIA K TOTAJFHOMY YHHYTOKEHHIO EBPOICHCKUX EBpEEB.
[lonarator, uro OHO poawioch mocie BcTpeun ¢ Pyxkkoit Kopuak, Ooifna u3 oTpsga
eBpeiickux mnaptuzan AObl KoBHepa, koropas mnpubwsuia B CTpaHy ¢ Lelbl0 MOOYIUTh
MECTHBIX €BpeeB MPUHATH yUacTHe B CONPOTHBIECHNH B EBporie.

MHorue eBpen WIyBa Tep3aluCh YyBCTBOM BHHBI 3a TO, YTO KMBYT OTHOCHUTEIBHO
cniokoiiHo. [Tumer noat Xamm ['ypu (p. 1923):

«Most Mmyapast MaMa yacTo ropopuia; ECTh BUHA, a BUHOBAThIX HET. <...>

OnmHax sl MOsI J)K€Ha BEpHYJIach JOMOM, a OHa OblIa Torja neBoukoi B Mepycanume,
W 3acTaja CBOIO MaMy CHJsIIEN Ha HU3EHbKOW ckaMmeeuke. Ta He 3Hala TOYHOM JaThl CMEPTH
CBOMX ONMU3KHX. JIMIh MPUMEPHO, TIO JOIMIEANINM CIO/Ia CIIyXaM, OHA y3HaJla, KOTJa BCIO UX
OoOIIMHY TOBEIM B COCEIHHMHA Jiec, K IMHHOMY pBY. Ee uopyatim ObUl CBsS3aH C
OMPE/IEICHHBIM JHEM JIMIIb PHOTM3UTEIBHO. A TUIAY JUTMIICS CIe JOITHE JHH W HOYH. A B
Mom Kumnyp ona nponaziana B Monutse Huskop, KOTOPYIO YNTANM B cHarore: Jla BCTIOMHHT
lNocnoep... mymnry oTiia MOEro M HaCTaBHUKA... IyIIy MaTe€pH, pOAUTEIBHUIIBI MOEH... U BCEX
MOMX OpaTheB U CECTep, BCeX Ky3€HOB U KY3UH, BCEX JIA/IbEB U TETYIIEK, U BCEX UX JIeTeH, U
BHYKOB, U MPOYUX HAIIMX OJHM3KUX U JAIbHUX... <...>

Ot Hac Bce 3TO BpOjE JOJDKHO ObLIO ObITH Aaneko. M HUKTO He joranasics y3HaTh,
KaK BOCIIpUHUMAIU poxkaeHHble B Ctpane M3paunis, «370poBble TEJIOM M AYLION», BCE 3TH
uctopuu. HUKTO He MOTPYAMIICS CIIPOCUTH, KaK Mbl YUTAJIU TaKUE, CKAXKEM, CTPOKHU:

* Opraue 06beMHEHNS eBPEHCKIX TPy aammxcs uirysa Ctparsr M3pans
® A.B. Sde. IMrumor M fa-memopper (Berpeun ¢ mosreccoit). 1984. C. 110.
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W 3arnsiau ThI B TOrped JeAsiHOM,

['me Bech TaOyH, BO ThbME CHIPOTO CBOJIA,
[To3opwuit )keH U3 TBOEro Hapoaa —

ITo cemepo, 1o ceMepo ¢ OAHOM.

Han nouepsro cBepianocs ceMb HaCUIIUH,
U psimoM Math Xpurena noji CKOTOM:
Becuectunu npen Tem, Kak ux youi,

U1 B camblii MUT yOUICTBA... U TIOTOM.

Xanm Haxman bsutnk. Ckazanue o norpome. Ilep. B. XKabotunckoro.

WNnn Takue:

I'me 151 ObL1, Ham OTer,

Korma tak cblHOBEH TBOMX TaM UCTA3aINA?
[Touemy 161 MOuas, Haw Llaps,

Korma Ham Ha ory0eis 3710/1eH BOCCTAIIH?

O3pa 3ycMmaH

WNnn Takue:
..M 3al1axoM TI0o)Kapa HECJIO U3 BCEeX IIENeH, MOTOMY YTO MOCJE TOT0, KaK 3TH CBATHIE CaMU
ce0s 3ape3anu, T€ MPOKJIATHIE TMOJOXKINIM YKpBIBIIYI0 WX cuHarory. Ha KoBuere Bucena
TsDKenasi 3aBeca, napoxem. llpexne ona Obuia Oenoro, a Temeppr — dYepHa. M msiTHa

3aMneKIIUICs KpOBHU NOSBUIIMCH HA HEH, MsITHa KpPOBH CBATBIX CBPECB...

IImysms Moced Arnon. B nopore (B kn.: Camyx Be-HupBH3, 1969)

br1n Hapon, HO ero Gosbie Her».®

® X. I'ypn. Vm fa-mmpa Be-fa-3man (Cuxu n Bpems). 2008. T. 1, ¢. 103—105 (uspum). Hamcano B 1994 .
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Haran Aabtepman. Jlyna

Jlyna

CtapHuHHBIN BUJT — U TOT B 4aChl POKACHbA
MOJIOJI.

Crena HeOeC MyCThIX —

KaK KPEIIOCTHOM pacKar.

Houb o ceprioM, 0OKHO M JIyHHBIH rOpoJ,
CTOAIINH, KaK B IPY.y, B PbIIaHUH LKA,

W TB1 cMOTpH TyAa, rAe KUIApUCHON TUKON
MIPOKOJIOT MECHII.

Hapn nytsimu — cBer.

Heyxro 510 51BB? — cKaxu, | 'ocrioap BeTUKui, —
J103BOJICHO JIN MHE UM HPOLIENTATh IPUBET?

Boaa rasauT Ha Hac U3-10/1 03EPHON KOXKH.
HepeBbs B cepbrax,

KpPaCHBIX U qy)mbix.

Bogeku He u30bITH y1Ie MoeH, o boxe,
nedasib TBOUX UTPYIIEK 3aBOTHBIX.

1938 (I/lep. Anexc Tapn)
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DY 0232 NIV DY
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ny0)

vinan 1113 oy

NN 52 DIV TIVD PIN — ININ ANN
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Ny VP
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JINPUKA

Jlea N'onbpbepr. U3 neceH cTpaHbl moen nwodBuU

NANN YIN 29PUN
;D19 TPV YNINN XN

NIIND D20 NINN XN
,NIN%Y yaY

NN Y2y

IyYa niva yay

23T DX DY NN \IN
)7 N2 NI NIDN NI ON
,N210 NYYa

12172 NYY3

N D IY-ODY 0 TN
197232) 12 DN 22 MM
YV KON

Y N2 D

27D 0 NN M

N3 neceH cTpaHbl MOel JIIOOBU
2.

Mu-wupeii apey aéasamu
2.

B cTrpane moeti JIF0OBHM MUH/IATb I[BETET,
CrpaHa Moe¥ JII00BU IPHUIIIETIA JK/IET.
Cemb MaTepe,

Cemb ouepen,

CeMb HeBeCT Y BOPOT.

B crpane moeti 1106Bu — OarrHsA ¢ grarom,
B crpany moeti s1ir06BU IpuieT Opoasara —
B aroT no6peIii gac,

B sTOT Co1aBHBIM Uac,

Kora 3a6bIBatoT rope.

KTO op/IMHBIM B30POM €r0 Pa3IJIAAUT?
Kto MyapbIM cepAlieM ero OTJINYUT?
He o603Haercs,

He pacrepserca, —

Kto emy nBepb OTKpOeT?

Be-aper araBatu ra-make s mopaax,
Be-aperr araBaTi MexakuM Jie-0paax
IlTesa anamor,

IIleBa numaror,

IlleBa kanoT Oa-maap.

Be-aper araBatu asib a-1pyax JA3resb,
A1 9pel] araBaTH SBO OJI€ PITEIIH
Be-maa ToBa,

Be-mraa opyxa,

['a-Mamkuxa KoJib maap.

Ax Mum 31iHe! HIIIIep JI0 — Be-UUPIHY,
Y Mu JieB xaxam JI0 — Be-IKUPIHY,
Mu 10 HUTBH)I,

Mu 10 AuIry,

Mu tindrax 10 ra-1aJ1eT?
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A nexy M CIIII0, HO YyTOK MOU COH — Anmu HenaHa Be-JmOH 3P,

T'ocTh IPOXOAUT MUMO MOUX OKOH... Auth THEH GeldTH fa-opaax oOBep.
Hacrynaer ytpo, Be-ra-60kap op

U na nBope ¥Y-Ba-xauap

Benen emy miesioxHysicsA KaMeHb.

BEH MUTT T.
ITep. Baadumupa I'nosmana IBeH 6ozena onene

DTO CTUXOTBOPEHHUE SIBJISIETCSI BTOPBIM B TpuUNTHXE «I3 1eceH cTpaHbl MOeH JTH00BU»,
BIICPBbIE OMYOJMKOBAHHOM B JIUTEpATypHOM XKypHaie «Opnorun» 4 Hos6ps 1951 roxa.

A BOT TpeThE CTUXOTBOPEHUE TPUIITHXA B NepeBoie SIkoBa XpOMUEHKO!

3.
Crpana n1006Bu Moei yoora.
Tam Mecs1 B HeOE, MecsI] MO,
CrouT, KaKk HUIMK y Topora —
[TyrnuBslii, OJIeTHBIN U HEMOM.

Criemiat U3HOUIEHHBIE TY4H,
YT1oOBI CTHLAJIUBO Ha JIETY
JIoXMOTBEB IIECTPOTON JIETyUeH
[TpUKpBITH HATYIO HUILETY.

Pacceer. JKenrtee nucromnana
[IporisiHeT cosHIEe HA BEPLIOK,
A B mepeyJike 3a orpajaoi
351aTUTCS MEPTBBIN METYIIOK.
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Most HuBa

Cnosa: Muxak LWeHrap
Mysbika: Agnana AgmoH (1927)

JINPUKA

SNNTY

,IYRNTA TPHYIT INY OY
YRV )N N29N

©970 NN

MNTY

0 IR N7V
PR NNY ,NNY I¥TP %92

T

27R YN 0P TY¥3

2y o g

M 5P TyNa

92,93 79 ¥RIn
DY DN N

SINTY

TN Y TIOY D) I}

RPD DY NN

N

Mos HuBa —

. 7
C 3apeii 1 mocesu1 Te0s B cie3ax
MounutBa naxaps CiblIIHA.

Mos HuBa HanUTaIACh POCOH,
Ot cBeTa coyiHIIa NbsHA.

Hepez[ JKHCIOM T'HETCs, THCTCA OHA.

Jlerko maraet, OyiaTHBIN cepr
BBrICh 3aHeceH.

Jlerko mraraet — ¥ B3Max,
Bynarnsliii cepn — B3Max, B3Max,
BBrICH 3aHECEH.

Mos auBa —

HInematn —
WM maxap 3epatura 6e-1umnba,
Tedunat ra-iioras HAIIMOA.

[IIremMaTH paBTa TIAJIMM,
[[Taxpa me-op xama.

JIudueii xouep maxa, maxa Kama.

be-maan xanp X3pMa1I Kajialb
IOnad >1p-anp,

be-naaz xans ronad,

Xapmar kanais oHad, oHad,
KOnad >mp-ains.

HInematn —

PacrninaBieHHoe 30710TO Ha 3eMITIO MTPOJIUTO. | 3araB HamaC madyx ajib ajama.
Haia necHst Ha/1 ciebIMU KOJIOChSIMU. Punatany anp fa-kama.
O... O...

" «Ceromme B cresax — ¢ mecHeii sxath 6ymxy™» (Teamnm, 126:5).
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BE’ERETS AHAVATI

Lyrics: L. Goldberg
Music: M. Amarillio

[MECHUK

IR YN

Mt b ren
rOMRR 1

D=1 S Dm
PAY A7 Dm
12 } m I | { { i\\ ;l\ E }
v Fh-x-kh xa2-n_ 1y~ w BT 70—
BE -~ E - RETS A-HA-VA-TI____ HA-SHA — KED___ PO-RE-ACH____  BE-
A Bb Gm A7 Dm
| "K 1 1 T 1 n
1 15 1 1 1 1 1 1 N |
o - = P e o e i T et
S — . .
X T Y1 XT3T2°7°m p-0 ToW@__ PTRTY T/
=E -RETS A-HA-VA—TI ME —CHA - KIM LE-O0-RE -ACH
0 Bb C7 F Bb P C7 ) f
174 i | 1 A} ! I r— i i ‘{_ y L]
Tyl oy T ?2Tmn wTya X T pTnm Wyl 27
SHE- VA A - LA MOT SHE—VA I MA- HOT SHE -VA KA -
N FBd:‘m . Gm 5 F e A7
s IS IP\‘ ! _!_._ s 1 1 1 1 1 I | 9
1 ] — « = 7—1 = -
g - a2t _— Y2 y-%- nin w “92 2" mh__ a1
-~LOT ___ BA-SHA- AR ___ SHE_— VA A—LA- MOT S -VA KA-LOT___ BA-
[ 1. I
A? Dm Fine
] n 4 5~
—d T R
o o = s
(VA vy g—m‘?_ = AV -
SHA— AR SHE-VA KA-—LOT BA-SHA— AR
2. Dn? Bbﬁ{? Am 7 G{”’ N
T He P e P a_— Y ==
= —— W M- YT YW — T XT3 1
ACH MI__ EI-NEI NESHER LO— VE-YIR E - NU u-
0 E Am Gv o Pt
mﬂ* ; N = £ p?:%
ﬁ e 1 — — 1 ) et R
R TV t— p——— Vb
W @AY WYT TS TR P K7 0
MI__ LEVCHACHAM L0 VE-YA-KI - RE - NU MI __ LOYIT-E ___
Bb"”x . Dm G ) A | A7
ALY 1 | ] | 1 a | 3 L I 1Y | Y | 1 |
1 F | ™ 1 1 z 1\
E —4 . [] ! _‘] L — il
— . — — ——
« W X? @M M— 9 mp P— 7T T 7N? 5.0
MI__ 10 YISHGE MI _ YIFTACHLO__ HA — DE- LET o
188 © by the authors 294



/ MATEPUAJTbl K CTUXOTBOPEHWUAM JIEU TOJIbABEPT U HATAHA AJIbTEPMAHA

SHIR HA'EMEK

Lyrics: N. Alterman
Music: D. Sambursky
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SLICHOT

Lyrics: Lea Goldberg
Music: Oded Lerer
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30BUH CEPYCCHU

LLIMPEX SPELL UCPA3JIb (ITECHU CTPAHbI U3PAUNA)

Co BpemMeH 33apoXaeHns COBPEeMeHHOro CUOHM3MA CYLLIECTBEeHHbIM akTopoM B OpMYPOBaHNNM 3BYKOBOMO
NaHfwahTa espeickol o6LWmHbI ManecTyHbl, No3gHee — V3pavng, 66110 NpeacTaBieH e o ToM, YTO Halmo-
HaslbHas UBPUTCKANA Ky/bTypa MOXET HaliTy My3biKa/lbHOE BblpaXkeH1e B HOBOW UBPUTCKOW «HapoaHO» necHe
(CTUXOTBOPEHWM, UCMONHAEMOM Ha My3bIKy). B COBPEMEHHOW reonoiMTUYeckor TepMuHonornm «3peL epasnes
(CtpaHa V3panng) o6o3HaqYaeT TeppuUTopuio CUOHUCTCKOrO NOCesIeHVs B No34He-0CMaHCKWie nepvod v 6pu-
TaHCKWIA MaHaaT B MNanecTuHe. 370T TePMUH COXPaHWICA B COBPEMEHHOM MBpUTE, No3ToMy Xa-apey (CTpaHa)
o603HadaeT «/3pannb». 3peL, Micpasib — NOHATUE, OKPaLleHHoe A/19 eBpeeB-CMOHUCTOB B CUJIbHbIe HaLMo-
HaslbHble, SMOLIMOHANbHBIE U B TO Xe BpeMsl HoCTaslbrdeckue ToHa. MNo3ToMy HOBbIW penepTyap HalWoHanb-
HbIX 1 CBETCKWUX NECeH, CBA3aHHbIX C CUOHW3MOM, Nonydun Haseanwe LLlupel 3pey Vcpasss (MecHy CTpaHsl
N3pannga — MCKH).

MCW cocTaBnsgioT NeCHU U3 pasHooBpasHbiX UCTOYHWKOB, HanWCaHHbIe UK NpUayMaHHbIe HauuHasa npu-
6nv3uTensHo ¢ 1880 rofa: TpaavLMOHHbIE eBPeiCKME NecHW, NepeBeeHHbIe Ha UBPUT UMW NepenoXeHHbIe
Ha adanTMpOBaHHbIe TEKCTbl Ha UBPUTE, MBPUTCKME NepeBodbl HeeBpeicKUX BOCTOYHORBPONeicKUX neceH (B
OCHOBHOM, pPYCCKMX), aAanTaummy NeceHHbIX TeKCTOB Ha MBPWUTE, MOIOXEHHbIE Ha XaCUACKME UK NasfieCTUHCKO-
apabckue Menoauy, 3aHOBO HanUcaHHble «HapPoAHbIe NeCHU» (B OCHOBHOM NOPOXAeHHbIe UARO/orMel «oTpu-
Li@HVs Anacnopbi»), UBPUTCKUE NecHU TeaTtpa u kabape 30-40-x roaos, NecHU MOSIOAXKHOr0 ABKEHWS, NecHN
apMelickux aHcambnel 50-7@x roaos, W Tak Aanee. Takoe pasHoobpasvie UCTOYHWKOB NokasbiBaeT, yTo MNCU —
pa3MbITOR NOHATUE, YbM MPaHULbI YCTAHABAVBAKOT pasHble Y NPOTUMBOPeYaLLMe apyr Apyry NpeacTaBieHns
1 OMNCKYPChbl 0 COBPEMEHHOV M3panibCKOCTU.

Habop neceH, HasbiBaeMblix MNCY, 3aHMMaeT NprBUIerMpOBaHHOE MECTO B paMKax COBPEMeHHOV nonyniap-
HOW U3PanbCKOW My3bIKM KaK «ayTeHTUYHbIV aHp. MNpyMep, yKasbiBatoLLMiA Ha ero CTaTyc B U3paunsibCKoM
eBpeickoM 06LLecTBe — UCMOSIHeHWE 3TUX NeceH Ha NPasaHUYHbIX FOCYAapCTBeHHbIX LIePeMOHUAX. 3TOT penep-
Tyap, No4aepXx1BaeMblli 1 NoOLLpAeMbIli rocy/AapCTBeHHBIMU UHCTUTYLIMAMW (Cpeav Hux BceobLmii npodcoos
pabounx (MctagpyT), EBpeiicknii HaumoHanbHbIi oHa 1 y4uTend rocyAapcTBeHHONV cUCTeMbl 06pasoBaHng),
0643aH CBOMM 0COBbIM CTATYCOM U NYBNMYHBIM CNeBKaM, HasbiBaeMbIM Luvpa 6e-Lumbeyp (ByKB. «npuniogHoe
nexve») — 3To U3NibIeHHoe U3pansibCKoe BPemManpenpoBoXaeHVe, KOTOpoe Hepa3pbiBHO CBA3aHO C KOJeK—
TUBHBIM [yXOM CUOHM3MA. [1oNonHUTe bHbIA GakTop, YKpenasioLmii nonoxkeHue NCKY kak TMnUdHon napawns-
CKOW KyMTYPHOM NPaKTUKM — ee NoTHas CBA3b C U3PaUNIbCKUMU «HAPOAHBIMUY TaHLAMW, ApYroi coLmanbHoM
HapoaHo 3abaBoii.

YHUKanbHbI ctatye MCU B My3biKaibHOM MHAOYCTPUM 3aKPenuiv NoCTOSHHbIE «BO3POXAeHWS» ee ucnon-
HUTENAMU My3bIKW NOMN/POK 1 MU3Paxu, HauymHas ¢ 7@0-x rofaoBs, M NOsIBEHME LLUMPOKO pacnpoCcTRaHeHHoM UH-
OYCTPUWN HOCTabrn (paano- v Tenenepenady v Cepuasnos, 3aaHui NeceHHNKOB 1 AUCKOB), hoKyCUpyYioLLeCs
Ha paHHWX rofax rocyaapcTsa Vi3paunb, KoTopble Y B0MbLUVMHCTBA M3pauisTaH accoummpytotes c MCU. Akage-
MUYeCKMe U MIBUTeNbCKMe UCCea0BaHug, No3AHee — U MHTepHeT-pecypchl, elle 6o/bLUe YCUIUIX OHTOoM M0
MCW KaK UCTUHHO U3pausibCKOM NecHW.

MCW obcyxOanach B HECKOSbKUX UCCNeA0BaHNEX B Pa3HO0BPasHbIX CoLMasibHbIX, TMTePaTypPHbIX, IMHMBU-
CTUYECKMX U My3bIKasibHbIX acrnekTax (CM. ucyepnbiBatoLLyio BuEnvorpaduio: Peres 1 Cepyccu 2004, rnasa 3;
HaCTOSALLMIA TeKCT NONOSIHAET 3Ty rnasy). MNoUCK OCHOBHbBIX My3blKasbHbIX XxapakTepucTyK MNCY (ocobbix ToHab-
HOCTEeW, TMNOB Menoann, PUTMUYECKUX PUCYHKOB M apaHXUPOBOK), OCTATOK PacoBbIX NOAX0A0B, CTPEMSALLNXCS
K STHWYECKOM My3blKafbHOM ayTeHTUYHOCTY, B (MOSbKIOPE, 3aHMMa 1 U3PaunbeKux yYeHbix U geateneli o6paso-
BaHW4 C Hayana 40-x roaos. Pa6oTsl 601ee HoBOro o6pasLua nogdepkusani MNCU Kak «BbloyMaHHyO» Tpaau—
LMI0 HapPOAHOW NecHW UV Kak »aHp B Bosee LMPOoKo cdepe M3paubCKolr 3CTPaaHOM My3bIKA.

Byaoy4v NOCTOSAHHO Pa3BMBAOLLMCA penepTyapoM, CO34aHHLIM Ha NPOTSXeHU Beka aHOHUMHbBIMU U U3-
BECTHbIMWN KOMMNO3UTOPaMy BCEBO3MOXHOIMO NpouvcxoxaeHus, MNCK NokasbiBaeT LUMPOKoe CTUANCTMYeCKoe
pasHoobpasve, He NoaAaLLeecsd 3CCeHLMaNMCTUYRCKOMY OnpeaeeHmo. HekoTopble orpaHnuyMBaloT 3TOT XXaHp
COLUMAnbHbIMU KOHTEKCTaMU UCMOMHEeHUA U Nepeaayy, TakuMuy Kak: Livpa 6e-Umbeyp, TpaHCAUMmM B AHU He-
3aBUCMMOCTU U [1aMsATK, LLIKOSIbHbIE LepeMOHUW, OHW Tpaypa, HanpyuMep, Noc/1e CepbesHbIX TePPOPUCTUYECKNX
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HanageHWit, Ny NosaHee — B AHV Nocie yBuiicTBa NpeMbep-MuHueTpa Muxaka PabuHa (1995) v B nepsble
rOO0BLUMHBI 3TOrO TParMyeckoro cobbimug. [pyrie e cuvTaloT onpefensaiolivM NnapaMeTpoM xaHpa 1vTepa-
TypHOe HanonHeHue neceH. [Mo33uo MCH BbIgenaT He fopMasibHbIe UV MOSTUYECKME acneKkTbl, @ UX TeMbI:
noayepkusaetcd CTpaHa M3panng, ee nanawadT, Bo3aebiBaHve 1 3aluTa. Bo MHorux 6onee paHHux nec-
HAX NOBECTBOBAHVE BeOeTCs BO MHOXECTBEHHOM YMC/1e NepBoro /LG, YTO OTPaXKaeT KoUTeKTUBUCTCKUA OyX
eBpenckoi 06LLMHbI B ManecTuHe, a He 3ab0Tbl UHAVBUIA. [epexof 0T «Mbl» K «» — CBUAETe/IbCTBO TpaHC-
thopMauum MNCY 13 HapoaHoW NecHW B NonyApHY0 B 40-x. MocTeneHHo MNCY Havana o6pallaTbes K YacT-
HbIM TeMaM C TOYKU 3peHUs NOBEeCTBOBATENS: JIMYHYIO NOTepio NOrMBLLIVX B BOWHE WAV TOCKY MO JI06MMOMY.

B NUTEpaTypHO->XaHPOBOM cMbic/e NCW HaxoauTed B He0AHO3HaYHOM NPOCTPaHCTBe MeXdy «TpUBUaIbHOM»
necHe (MM3MOoH, BYKBa/IbHO — «MeCHSA C NPUNEBOM») U «XyO0KeCcTBeHHoM. CoLnanbHas npuyvHa 3Toi He-
0OHO3HAYHOCTU — B UOBHTUYHOCTU M CTaTyCe aBTOpPOB, YbM NPpoM3BeAeHVs BOLWIM B penepTyap MNCW. MHorve
MecH” HanMcaHbl NO3TaMu, KOTOPbIE TaKXe NUCaNv «BbICOKY» NO33UI0, TaKUMU KaK BAVATebHbIM HataH Anb-
TepMaH (1918-1970), AakoB OpnaHg (1914-2002) v HataH MoHaTtaH (1823-2004). XapakTep v cogepXaHue KaHo-
HWYeCKO COBPEMEeHHOM UBPUTCKOM N033UW BAUSNN U Ha aBTOPOB, CNeLuaIM3anpoBaBLUIVIXCS TOSIbKO Ha N3Mo-
He — 370, K NpuMepy, Nexvsnb Moxap (1921-1969), Xaum Xediep (1925), daH Anbmarop (1835), Mopam Texap-/les
(1938), 3xyn MaHop (1941-2005) v [lyoy bapak (1948).

«30n0TbIM BekoM» [1CW cunTaeTtcd nepvog Mexay 20-biMn M HadanoM 6@-x rogos ABaALATOro BeKa, Korga
NoBUTev 1 NpodeccUoHanbHbie KOMMNO3UTOPbI, UMMUIPaHTbI (B OCHOBHOM 13 POCCUY) U YPOXKOEHHbIe 13-
paunsTaHe co34anv 0CHOBHOW penepTyap. Cpean Hanbonee BAUATEIbHbIX KOMNO3WUTOPOB YNCATCS KaK K-
Tenu kubByua, B ocobeHHocTv [JaBug 3exasu (1810-1975), Matutbaxy LLenem (BaliHep) (1904-1375), I/Iexy,qa
LLiapet (LLlepToK) (1S01-1979), TaK ¥ rOpCACKME KOMMO3UTOPLI, Takne Kak No3nb 3Hrens (1868-1927), Negmons
AnMoH (TopoxoB) (1894-1975), Haxym Hapav (1801-1977), Mopaexaii 3evpa (1885-1968), aHuanb CaMBypcKui
(18S@8-1975) 1 3maHy3nb AMupaH (Myrades) (1S909-1993). k 3TOMY Nepuody OTHOCATCHA TakXe MecHY, HanmcaH-
Hble 419 TeNb-aBUBCKMX CaTUPUYeCKUX Kabape 1 peBio HaunHag ¢ 1930-x rofos. Havbonee nnogoBUTLIM U 3a-
NOMWHAIOLLMMECS KOMMO3UTOPOM 3TOr0 XaHpa 6kl Molue BuneHckuii (1910-1997). ELLe oavH UCTOYHWK NeceH
B TOT Nepu1od — CUOHUCTCKUE MOMOAEXHbIE ABUXeHUS. Mo3aHee 4o6aBunnch ABa BaXKHbIX U YHUKaIbHbIX CA0S:
NecHu BoMHbI 3a He3aBmcuMoCTb (1947-1949), MHOrvie 13 KOTOPbIX — PYCCKOMO MPOUCXOXAEHUS, 1 MeCcHW neakaT
LiBauiioT (apMercKunx 3cTpaaHblx aHcambneit) 1950-x 1 196@-x. 3aMedaTesieH Bkad B NocaeHUA YHUKaIbHO-
M3PanNbCKNIA KOHTEKCT NONYNApHOW My3bIKW M3BECTHBIX LUTATCKMX KOMMNO3UTOPOB, TakUX Kak BuneHcKkui
1 Cawa (Anekcanap) Apros (1914-1995). Mo3gHee k MCU go6aBunivch HanvcaHHbe © cepeduHbl 50-x And
apMencKux aHcaMbrielt U LTaTCKUX CLEeH NecHU PoXaeHHbIX U/W 06pa3oBaHHbIx B 3panne KoMMno3uTopoB:
3MMaHy3nb 3amMup (1925-1962), Haomu Lemep (1938-2004), Haxym XalimaH (1934), Hyput XvpL (18942) v Aunp
Po3eH610M (1944-1936). MHOrMe 13 3TUX HOBbIX KOMMO3uLmiA MNCY n3HayanbHo HanvcaHbl A0 M3pannbekoro
neceHHoro MecTuBanyd — u3obpeTeHns 3pannbckoro YnpasieHus paavoBeLlaHng, KoTopoe ¢ 18668-x rogos
CTPEMUTCH OXKVBUTb OPUrMHANbHBIA UBPUTCKWI NEeCceHHbI penepTyap, HaxoaaLWwmiics «nog yrpo3oiy» pas—
BMBAIOLLRICA MECTHOW POK-CLieHbl. MocTeneHHo B KaHoH MCW BOLW U KoMMepYecKkue nerkue non-annagp),
¥ OaXe NMecHy B CTWU/Ie MU3pPaxu, MOCKONbKY C 8@-X rO40B VX CTany UCMNOJHATL Ha CheBKax U roCyOapCTBEeHHbIX
MEeponpUATUAX U BKIKOYATb B KAHOHW3MPYIOLLME NedYaTHbIe W ayano-aHTonoruy, Belxoasiime nog ariugoin MNCA.

BaxkHenLwmii hakTop, Bblaenaowmii NCU Kak »aHp — ee UCNoIHUTe IV Ha cueHe. [aBHbIM areHToM pac-
npocTpaHeHus MCU Bbinv xaBypoT xa3emMep («NooLLve aHcaMBnns). XaBypoT xa3emMep NogBUInCh B KOHLE
185@-bix 6naro4apsa pasHbIM NpoLeccam: ynagxy MobBuTenbekux XopoB KMBEyYLe 1 061acTHbIX COBETOB, Npo-
(heccroHaM3aLUmMmM XopoBoro NeHUs, YTO UCKIYMUI0 JIoBUTeNelr U3 UCNOHUTENBbCKOrO KPYra, NOSABABHWIO
1 NONYNAPHOCTU U3PaUbCKUX apMencKux aHcaMben, U BANAHUI0 MHOCTPaHHbIX MOABNer, Takux Kak nonynsap-
HbI B M3panne B KoHLe 50-x fpaHLy3ckuiA aHcambrib Les compagnons de la chanson. Vi3HayanbHo xaBypoT
xasemep 6Ebi/ 9B/1eHVEM My3bIKasbHOW XU3HW 3eM1efe/Ibyeckix NOCeNeHUIA, HO K Hadany 6@-bix OHW cTamu
pasBMBaTbCH U3 ropoAcKux KnyBoBs, rae necHu NCU MenonHAa Ve B 406p0BOSbHOM, BHEBPEMEeHHOM yBecenn-
TeNIbHOM KOHTEKCTe NioBuTenbekoi NyBIvKor noa pyKoBOACTBOM NPodMeccUoHanos v Npu Nogaepxke obLe-
CTBEHHbIX OpraHV3aLmuiA — ropoAcKMX COBETOB M NPOMCOo030B. XaBypoT Xa3emMep — rpynnbl NeBLoB-io6uTenel
(KOIMYecTBO YYACTHWKOB PasHUTCA OT 8 0 35), pery/i1sgpHo BCTpeYalowmMecs ang UsydeHns v UCNOSHEHUS STUX
neceH Nofg UHCTPYMEeHTabHbIN akkoMNaHeMeHT (0Bbl4HO — akKOpAeOoH, NMMaHWHO, rUTapa Win CUHTe3aTop,

1 apabckuii bapabaH, MHorga UCnob3yioTesd oHOrpamMMbl) UM o PYKOBOACTBOM OMpUXepa. ApaHKUpPOBKU
CKopee NpocTble — 06bI4HO ABa ro/oca B NapasiiesbHbIX TepUUaX U CexcTax C 06LUMPHBIM NPUMEHeHeM
BOMPOCHO-OTBETHOM CTPYKTYPbI MEXAY MY>CKOM 1 XXeHCKOWM cexumen. HeckobKo BblAatLLMXCA KOMMNO3UTOPOB
MNCU (k npuMepy, 3ddu Heuep (1832) n Mvinb AnbgeMa (1928)) pyKoBOAMV XaBYypOT 3eMep M pacrnpoCTpaHav
CBOM HOBbIE NecHW Yepes 3TW aHcaMBnW, caMbiM yenellHbIM U 0r0BeYHbIM U3 KOTOPbIX CTan «[eBaTpoH»

13 knbByLa MeBa B 3peenbckon AovHe. 3ToMy aHcaMb/1io Jany ToN4YoK KOMMepYeckye 3anmMcy 1 BbicTyne-
HUSA Ha pagvo v (nocne 1963) — HoBooEpa30BaBLLEMCS U3PaUIbCKOM TeNeBUABHUA. «TeBaTPOH» YCTaHOBUI]
napamMeTpbl UCNOTHEHVA 1 penepTyap XaBypoT xa3emep, UCNoMb3ys CTyAWHbIE MeTodbl YyULLeHUs 3ByKa

1 BbICTYMNay B CreumasnibHO CO34aHHbIX OOMHAKOBbIX KOCTIOMaX B «M3pausibCKOM» MOOHOM CTuUMe (aBTopCTBa
[OV3aliHepoB KOCTIOMa U3PaunibCKUX HapoaHbix TaHLes). [pyror cnocob pacnpocTpaHenunsa MCU — LWUpoHUM,

)
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neYyaTHble NeCeHHWKY, (eHOMEeH, BOCXoOSLLMIA K caMOMy paHHeMy nepuoay eBperickoro noceneHna B 3pel Me-
passb. B TOT OCHOBOMNOMAratoLLViA Nepuo U34aHnemM NeceHHUKoB No Bo/bLIer YacTy 3aHUManmnch UHCTUTYLIMA
veTebnuMenTa — BeeobLiui npodeoio3 paboyrx 1 EBperickuii HaumMoHanbHbI GoHA, © STUMU UHCTUTYLIMAMMU
BbIY TeCHO CBA3aHbI COLMasbHbIe KPYry, TpeGoBaBLUMe HOBbIX NeceH Ha uBpuTe: 06pa3oBaTe/ibHagd CUCTeMa,
MOIOAEXHbIE ABVKeHUS U KMEBYLbI. ¢ 185@-X roaos K Aesly U3AaHug neceH A1s CneBoK NogkIiounMiIcs YacTHbIN
CeKTop (XO0Ts YacTHOe neyvaTaHue neceH B HeBo/bLIOM 06bemMe CyLLeCTBOBao U A0 MocyAapCTBeHHOro nepuo-
[3a): BblLL/Ia, K NpUMepy, UcyepnbiBarLlas aHTonorva <1000 3emep Be-of 3eMep» («Tbicada 1 04Ha NMecHs»,
pen. TerbMa 3marcH v Pagu Necax3oH, 6 ToMoB., 1981-1994). Horda neceHHVKM (ConpoBoXaaBLUVECH Kac—
cetamMy v OMcKaMu) nsgaBasv 3HaMeHWTele BedyLlme CneBoK, Hanpumep, «/lawvp M 3du Heuep» («leTb

C 3w Heuepom», 3 Toma, 1983-1931).

TakKe MoBonNbITHLI OTHOLWEeHUa MCU ¢ MHOyCTpYelt 3ByKo3anucy © MoMeHTa NosBieHusa Toli B ManecTuHe.
MepBblii CEOPHUK NeCceH, 3ancaHHbI NepBo MUPMO 3BYKO3anucK, Te/lb-aBUBCKOW «AxBay (OK. 1934), Ha-
3biBasica «Mu-wupel 3pey Vicpaanes («/3 neceH cTpaHbl M3panngy). 3T NecHy, CocTaBMBLUME HOBATOPCKUA
anbb0oM, BK/IIOYaIM SMEMeHTbI U3 pasHbiX UCTOYHMKOB: OT «PYCCKOro» CTUIA aBTOPCKUX HApoaHbIX NeceH Ao
MEeXOyHapoaHbIX CTUNen 30-x rofoB, TakUX Kak apreHTMHCKOe TaHro, aganTMpoBaHHOR K UBPUTCKUM TeKCTaM.
MoaoBHoe ke pasHootpasve cTuiei HabloaaeTesd Ha PaHHKUX N1acTUHKax Ha 78 060poToB © coBpeMeHHbIMU
MBPUTCKUMU MECHAMM, 3anucaHHbIX BHe [1asiecTvHbl, HanpuMep, 3anvesax nesla [koseda MoyneHaa, coenaH—
HbIx B JToHAoHe okono 1834 roaa hupMoli His Master’s Voice. Ponb CMV, oco6eHHo paavo, B BO3pOXaAeHUA
MCW Kak NonynsapHon My3bikM MOXHO NpocneavTb A0 1953 roaa, korga 6biiv NocTaBIeHbl My3bikalibHble peBio
«Ternb ABus xa-kmaHa» («ManeHbkuii Tenb-ABuB») U «Xato xalo 3MaHUMy («[aBHbIM-O0aBHO»). Bnocnea-
CTBUW NECHU U3 STUX OBYX NOCTAHOBOK BbILLIV Ha MaacTuHKe. ELe 0aHUM cMMNTOMOM 06HoBMeHua MCU cTan
BbIxof, anbboma «Xado nednoms («Bbinv Houwy, 1961) nonynapHoi nesuLbl 3ctep OdapuM, Yba 3CTeTUKa Ha-
NoOMWHaNa aMepyKaHCKUIA oNK-pyuBariBan.

CyLLecTBeHHbIM NepenioMHbIM MOMEHTOM B TpaHchopMaumm MNMCU B yaHp NonyispHOM My3biku CTana cepus
a/IbBOMOB, BbINYLLIPHHBIX B CeMUORCATLIX rodax NesLoM APUKOM ARHLLITanHOM. Cepug, KOTopas, BayKHO OTMETUTS,
HasbiBanack «3peL, Micpasnb xa-lielllaHa Be-xa-ToBay («CTapag nobpasg CTpaHa Vspaunss, 4 ToMa, 1973, 1976,
1977 1980@), npencTaBnana cobori noabopky MCY, apaHknupoBaHHy MoOIOABIMU POKOBLIMU U [pKa30BbIMU My3bl-
KaHTaMy, Taknmu kak LLlem-ToB Jlesu, ABHep KeHep 1 MoHn PexTep. B Hauane 7@-x AVHLLTalH yke Bbin LeHTpans-
HOV (urypon M3pannbCKoro PoKa, M ero BO3BPaT K «CTapoMy» penepTyapy MNCU Bbin kpaliie 3HauuM. TeHaeHUmio
nogxpenunv 3anveu MNMCU gpyrvx non-3se3pq [I7Iexc1paM laoH, XaBa AnbbepLuTeiiH, inanvt, LLnoMo ApLy, noske
Odpa Xasa). BonHy 3anucelt ctapbix neceH MNMCW, coenaHHbIX Non-apTucTaMu, 1 NoaBeHne HoBbIX B 78-2 MOXHO
06bACHUTL OTrO/I0CKaMU BoViHbI CyaHoro JHA (B okTa6pe 1973), KoTopas BOCNPUHUMArach Kak HalMoHasibHas
TpaBMa, pasHecLuas Bape6esr yBepeHHOCTb U3pauibckoro obLlecTsa B cefe. B 3TOT nepuof B KaHoH MCY BoL-
7V [Be BaykHble No34HVe 406aBKMY OT BbiAaloLLecs NosTecehl v KoMNo3uTopa HaoMu Lemep: «/ly vexus, 3anu-
CaHHas TpUo «Xa-rallall xa-xveep» («Cnenoi cneaonbim) (1973) n «Anb Koib 3/1e» («3a Bee 3T0»), 3anvcaHHas
ocu BaHaem (1980). «/1y Viexv» 3a0yMblBanach Kak UBPUTCKUIA Napagpas 6UTIoBCKoi “Let it Be” Ho LLemep Ha-
nycana HoBYIO MeNoavio, CTUMb U PUCYHOK KOTOPOI (0co6eHHo NpyneB) HanoMyUHaeT necHio Butna. CTatyc «cBeT-
CKOVi MONUTBbI®, KOTOPbIV 06pena «/1y fiexus» nocne ee BbIxoaa, MOXXHO PacnpocTpaHUTb M Ha Apyrve necHu MNC.
K TOMY e, cnesku MNCU o6penv npecbpasyioLLyio Cusly, CBOUCTBEHHYIO PUTYaaM U KySsTypHbIM NepdopMaHcaMm,
1 CTa/ M BOCNPUHMMATBLCS (B TOM YMCAe 1 camoii LLieMep) Kak OTBET CBeTCKUX U3PaULTAH Ha 0BLLMHHBbIe pUTya-
Jbl TPAANLIMOHHOMO Mydam3ma. TakuM 06pasoM, obpatleHe K MCK MoXXHO UCTONKOBAaTb Kak 0TpaykeHue TOCKM No
pPaHHVM BpeMeHaM HaLMoHabHOW CUmbl U eOMHCTBA M Kak Ccnocob onpaBUThes 0T BOBHHOV TPaBMbl.

Perenepauuio MCY nocne 1880@-x rofoB cBepx Aae UCXOAHbIX ee MyHKLWIA HapoaHoW, 06pa3oBaTesibHown,
TeaTpasnbHOM NecHW WK NeCHU MOMOOEKHbLIX ABUXKEHU MOXHO 06bACHUTL 06LLMM NPOLECCoOM — penpeseHTa-
LMer HocTanbrun. HocTanbrng NpocMaTpyBaeTes B OTKPbITUW HOBbIX KNYy60B 419 CNeBoK B 60/bLUMX ropoaax,
BO B3pbIBE ALATENIbHOCTU Xa8ypom 3emMep, B CreBKax U3paunbekux 06LLIMH 33 rpaHuLen, B HeakadeMuyecKmx
OOKYMEHTabHbIX HAYVMHaHWAX U B MHTEepHeTe. [1pocnyLuvBaHve, UCNoIHeHVe 1 pacnpocTpaHeHue MNCU kak
CMMBO/1a COBPEMEHHOM U3PaubCKol HaLUVOHaMbHOW UOEHTUYHOCTY HabMioaaeTes Y U3PauibTaH, SKUBYLLNX
B CBOeli CTpaHe 1 3a ee npegenamu, B ocobeHHocTv B CLUA. LLokeiin (1988:184-125), nsy4yasLunii Crneskuy,
OpPraHV30BaHHbIe M3PanIbCKVMU UMMUPaHTamMmn B Hblo-Mopke B Hayane BoCbMUAECSThIX, ONpenensier ux Kax
«KO/IIeKTVBHOR NepexnBaHue HoCTabrvm B YMCTellleM cMbicney (1988:121). B 3ToM c/lydae HocTanbrvg — 310
He BOCMOMWHaHMe O MOSI0XKUTEIbHOM MPOLLIOM B KOHTEKCTe OTPULATeIbHOMo HaCToALLero, a Ky/isTypHoe 3a-
ABMEeHVe, BbipaXkaloLLee 3K3UCTeHLMaIbHOe COCToAHVE: «M0LLMe BMECTE YYaCTHUKM He To/IbKo 06paLlanmch
K CBOEMY HaLMoHabHOMY AyXy Yepes 3HaKOMbIii CUMBOSIMYECKUY penepTyap, Ho W 06HOBASIV CBOV 3anac
neceH 1 BBOOAWI/ HOBbIE CYMBOMINYECKME OTChIIKM Ha COBPeMeHHbIV M3pannibs (1988:124).

OcHoBaHHas B 2008 rogy WHTepHeT-CTpaHuLg, NocBalleHHas MCY (www.zemereshet.co.l), gencTeyeT Kak
LIeHTP OOKYMEHTaNIbHOM OAeATe/lbHOCTY, @ TakKe PeK/1iaMUpYeT CNeBKW 1 BCTpeyn, NOCBSALLeHHbIe 3TOMY pe-
nepTyapy. Accoumaumvsa Hacneams MBpUTCKOW NecH (ocHoBaHHasA B 2002 ) — HeKoMMep4YecKasa 0praHn3aLms,
OCHOBaHHas KoMno3uTopoM MNCY HaxyMoM XaliMaHoM — NOocBSLLEeHa U3AaHuIo Ha avcKax anbboMoB uctopude-
CKUX 3anucelt. HasBaHue caiita (www.nostalgia.org.il) cBuaeTenbCTBYET O ero Lesx.
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20BUH CEPYCCH LUMPEW SPEL UCPA3Jb

XoTa MCW noaobHa ApyrM 3anafHbiM «HapoaHbIM» NeCcHAM B TOM, YTO B 20-M BEKE etd MaHunyavpy-
OT MHCTUTYLIMM HaLMOHasIbHOo roCy4apCeTBa, a BMNoC/1eACTBUY KOMMEepPLVaIv3npyeT MeCcTHas My3blkasibHas
VMHOYCTPUS, HO Ha CLeHe HauMoHanbHoM My3biku MCH NosaBAseTed 0THOCUTENbHO NO34HO, MO3TOMY MOXET
CYUTATLCA MeTadopoi 0coboro NpMMepa COBPEMEHHOM HaLMOHaNbHOW KyNbTypbl — M3panibeKoi. CUOHMEM,
NOPOXAEHHbIN aTaBUCTUYECKMMU 3anaaHbIMU MOeIAMU Halun 18-0ro Bexa, KoTopble passuBaiv BypxKyasHbie
eBpeu LIeHTpasibHOW 1 BOCTOYHOV EBPONbI, U NOMb3YIOLMIACA CNOXKHBIM HaB0POM NOUTUYECKUX, PeUrMo3-
HbIX U PaCOBbIX KapT, Ha/IOXEeHHbIX Ha eBpeeB pasHoobpasHelllero NPoOUCXOXOeHUSA U Ha apaboKux KuTener
ManecTuHbl, CO34aBas CBOK HeoBbIYHYI0 UOEHTUYHOCTL B TOM YMC/Ie Yepes necHW. NycTb Takoe yTBepsKaeHue
C JIerkoCTbio NPUMEHUMO U K OpYrM COBpEeMEeHHbIM HalMOoHaslbHbIM KyrsTypaM, Ho posb [CH ewle cuibHee
B CO34aHUV U BOMJIOLLEHUM eAMHCTBA B Pa3apob/1eHHOM eBpeickoM M3panibekoM o6LLecTse Havasa ABad-
LaTb NepBoro Bexa. To, YTo couMalibHasd KpUTWKa U3paunbeKoro o6LLecTBa Uy CoNpoTUBIEHNE rereMoHUm
rOCydapCcTBa MOXET NPUHATL MOpPMyY caTupbl Ha MCH, ee ncnoHUTeNei, KOHTeKCTOB UCMNO/THEeHUST U TeKCTOB, Kak
3TO YacTo CJ/ly4aeTes B M3pauSibCKOM KOMeaun, 1 To, YTO /109/1bHOCTb HaLMOHaIbHOMY MrocyaapCcTBy MOXHO BO-
MJ0TUTbL BCEro SiLb B ucnofHenumn MNCK, kak 3To 4acTo OenakT U3paubCkye NovTYKK, NOKa3biBaeT, NoYemMy
3TOT HAaBOP NeceH MOXEeT CYUTATLCH OCHOBHBIM CUMBOJIOM COBPEMEHHOM U3pausibCKOCMU U ee CIIOXHOCTEN.
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Shabes Nign

CyOO0OTHUI HUT'YH
Traditional Podolian Jewish

Transcribed by Dmitri Slepovitch
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jHO HO90IrD0IeIQ 1TAQ Y ‘node]] Bdel|
‘OJOHIIIGEY 9IAIHE ‘BdUIN MIrdIHE ‘WOdUIN O 9O9LULRY

jHQ HOE0Ir00IRIrQ LOIAQ BY ‘node]] Bdel]
‘OJOHIMIIF0¢ [MIrIHE ‘dUI I9IfAIHE ‘BEHOW dLUEO0Ird0IRIrq

jHO HO90I00BIQ 13TAQ Y ‘node]] Bdel|
‘0JOHIIIEOY 19IAIHE ‘BdUIW [MIrdIHE ‘WOdUI O dLurud] |

jH(O HO90I0IRIrQ 1dIAQ BY ‘uade]] Bdel]
‘OJOHIIIE0| 19IrdIHE ‘BdUIN [MIrQIHE ‘19IroIHE ‘QiuAdrogedrg

"Ay xAdeQ morexey NEXeIWRY HOXIBIN XJLOWHIN

2 E D EAE (161 C ) clel Ut
GUCL Gl Gdlca T BLLl U [HOGIr€ HOXBIFEN ‘WOITRITIRY HOXBITBN ‘WOILIBITION WOXIN

RANUCa SAcLa GERE OAcLa [CALu) GeNE Rél
‘A xAdeQ morexey NHXBIWEY HOXI'BIN XOIrOWHIN

ekl ScEe 0Ecca OALLA ELLL LLN . f .
jHO4IfE UOXBIFBIN ‘WOLRIIIRY UOXBIBW ‘WOLRIIAL HHAXdRQ

tlctic 4L GRE DacLa [CALL] GCRE kel

Gk GCEe CBIECD GALLA Btk LN "Ay xAdeQ morexey NHXeIWEY HOXIBIN XJUQWHIN
ELREQ CACLO GEREC CACLA [CALL] GEREC REl jHO9Ir€ MOXBIFBIN ‘WOLBIIRY UOXBIBN ‘WOLRITIAL WOXBOQ

kel Gile. GUEE. AL Bk LN Ay xAdeg Eﬁoﬁazma WHXBITINBY Mmoxmwz XOIOWHIN
AGLa RE€a GCRE UACLa [CALL] GEREC Rl jHO4Ir€ HoXeIreN ‘Iaderey HOXBIBIN ‘WOXHUQIB-INOL BT

Mod [[AX ‘dolge UITHIOQGEUAH (BEOI)

QLB GaCR WIXHMIL'e WOL'eI]] «9IrIHE ‘Wed dujy»
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Ulyoim amannxem

Trad. Galician Jewish
Transcribed by Dmitri Slepovitch
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loym, ma - la-khay ha- shu - loym, ma - la-khay e - lyoyn.
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Mi___ me-lekh mal-khay ha - mlu-khim? Ha - ku - doykh, Oy - hi.
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Zol zayn Shabes

Let There Be Shabes _
Jewish trad.

Mordechai Gebirtig
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Sha-bes,  zol zayn zol zayn Sha-bes! Sha-bes, Sha-bes, zol zayn zol zayn zol zayn Sha-bes
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Sha-bes, sha- bes, sha-bes, sha-bes, sha-bes. Zol zayn yi - dn sha-bes. Sha-bes zol zayn,
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Sha - bes zol zayn sha - bes af der gan - tser___ velt.
Shabes, Shabes, Shabes, Shabes, Shabes! lIa6ec, llla6ec, llladec, llacec, [abec!
Zol zayn, yidn, Shabes! 3o 3aitH, s, [lacec.
Shabes zol zayn, Shabes zol zayn, [Ia6ec 307 3aiiH, [ladec 3041 3aiiH
Shabes af der gantser velt. lIa6ec ac nop ranuep Benr!
Yontef, yontef, yontef, yontef, yontef! ﬂOHTeq), oHTed, oHTed, foHred, itonTed!
Zol zayn, yidn, yontef! 3o 3aiH uaui iionTed!
Yontef zol zayn, yontef zol zayn, Honred 3011 3aiiH, iHOHTED 3001 3aiH
Yontef af der gantser velt. Wonred ad mp ranuep senr!
Sholem, sholem, sholem, sholem, sholem! oM, oMM, ON3M, WIOJIS3M, HIOJISM!
Zol zayn, yidn, sholem! 3051 3aiid, uid, moiram!
Sholem zol zayn, sholem zol zayn, Ilosam 3001 3aiiH, 1I0JI3M 301 3aiiH,
Sholem af der gantser velt! [llonam ad aap ranuep Beunr!
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Yom ha-Shabes

Jlenb Cy0600THMI
Trad. Transylvanian Jewish
Transcibed by Dmitri Slepovitch
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CnoBa: LUnomo Anbkabel, (LidaT, 16 B.)

BbiAau, Apyr MoK, HaBCTPEYY HEBECTE;
Mbl BCTPETUM CY660TY.

«Cob6/toaal 1 NOMHW» — B OAHOM M3PEYEHMM [1Ba CoBa
[Jan ycabllwatb Ham eanHbIn bor.

['ocnogb oanH, n Ums y Hero ogHo;
4TO6bI CAENATH MPOCAABAEHHBIM U BOCXBANSEMbIM

BbixoauTe, 1 NOMAEM Mbl HABCTPEYY cy660Te,
160 OHa - UCTOYHWK 6N1aroCI0BEHNS;

B Hayasie BPeEMEH, B ry60KOM JPEBHOCTM KOPOHOBAHA OHa
BO3HWKLIAs nocneaHen, Ho 3aflyMaHHas NepBow.

CBATUAMLLE BNadblK, LapcKas cronmual
MoAHAMUCH W BOCCTAHb M3 Pa3BasInH -

nosnHo Te6e NpebbiBaTh B 104011 Naayal
OH nposiBUT cocTpaaaHue K Tebe!

OTpsiXHUCL OT Npaxa, MOAHUMHCS,
06N1a41Ch B OJEK b BENUKOENNS CBOETO, HAPOZ MOH,

BCTpeYas cbiHa Miwas 13 beint-flexema;
Npn6a13bCS K ayllie Moen 1 cnack ee!

Mpo6yanch e, Npobyaucs,
160 B30LLUEN TBOW CBET; NOAHUMUCH, BOCCHSII!

[Mpobyaunch e, Npobyanck, NOU NECHO -
cnaBa ['ocnoaa oTKpbiiack Tebe!

He npuaetcs Te6e 6onblie CThIAUTLCH U NEPEHOCHTL NO30P.
Y710 rop6uLLbCs Thl, YTO pblAaeLlb?

loa KpoBOM TBOMM HaMAET NPUIOT CTPaAAIOLLMIA Hapod MOM;
GyaeT OTCTPOEH ropo/ Ha MPeXHEM MECTE CBOEM.

MonupaBLuve Te6s 6yayT nonpaHxsl,
Y pa3pyluaBLuve Te6s ByayT M3rHaHbl;

6yneT pagoBartbes Tebe bor 180M,
KaK XeHWX padyeTcs HeBecTe.

Pa3aBuHeLLb Thl FpaHuLIbl CBOW W BNPaBO, U BNEBO
u F'ocnofa 6yaellb NPeBO3HOCHT;

W BCTPEYas YenoBeka u3 Hapofa Mepela,
Gy[IEM Mbl PafjoBaThCs U TMKOBAT.

[pnan e ¢ MMPOM, LIapPCKII BEHEL, MyXa CBOETO;
C NecHen 1 TIMKoBaHKEM

B 0OLLMHY BEPHbIX, K M36paHHOMY Hapoay!
Mpuan, HeBecTa, Npuau, Hesecta!

Mpnau, HeBecTa, LapuLia-cybooral

nexa A0AM MKpaT Kana
MHeM Wwabat Hekabena.

Liamop Be-3axop 6e-anbyp axaa
huwimnaHy anb ha-metoxag.

afloHal axaf y-lIMo 3xaf

ne-wem y-n-Tudeper Be-nu-rehuna.

JIMKpaT Wabart nexy Be-Henxa
Kn h mekop ha-6paxa.

Me-poLl MU-KefieM Hecyxa
cod Maace be-MaxallaBa TXuAa.

MMKOaL Menex up Menyxa
Kymu Lien M1-Tox ha-hadexa.

paB ax WeBeT 6e-ameK ha-6axa
Be-hy AXMOMb ananx xemna.

hutHaapu me-adap kymu
JUBLUK BUrAEN TUdapPTEX aMu.

anb 94 6€H nwai 6enT ha-naxmu
KopBa 3/b HadLwK reana.

hutopepu hutopepu
KM Ba OPEX KyMu OpM.

YpU ypu Lnp aabepu
KBOJ, afi0Han anaux Hurna.

J10 TEBOLLW BE-N10 TUKA/IMU
Ma TULUTOXaxK y-Ma Tehemu.

6ax iexecy aHWal amu
Be-HWUBHETa Mp anb TWna.

Be-hato n-MLuca Lwoacanx
Be-paxaky Ko/ib MeBanamx.

fCUC anamnx anohanx
KW-MCOC XaTaH afb Kana.

AMUH Y-CMOJIb TUDPOLIA
BE-3T afloHai TaapuL.

anb S 1l 6eH napLy
Be-H1CMexa Be-Haruna.

60v Be-lwanom atepet 6aana
ram 6e-puHa y-Be-Liohona

TOX 3MyHel am cryna
60u xana 60u xana

60u xana wabat manketa!

92 nxIp5 it b
m22p) Naw 29
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Vcpasns Hamxapa (Ldar, 16 B. ), «Ma Pubon Aram»

"Ha Pubon Anan” noy pan
Mah Pubow anam se-anmas, RM7Y1 02y 1927 )
AuT hy Manka menex manxas, xs;bp -l'm x;‘m X mx
Osap reyptax sBe-tumhas, R""I?Jn'! 1n'1'-!:11 7315?
Wdap kopamax ne-haxasas. R"'ﬂ'l'l‘? .ID..‘.? "IDIZ?

l'ocrmoaw, Braasika Muposganus,
Tot — Happ Hag napsaMu mapei.
Hena Cunst TBoeit u yyaeca Teon
[Ipexkpacuo caaButh nepex To6oi.

Mah Pu6on anam Be-anmas, ,Rm%91 oYy 1
AuT hy Manka menex manxas. R-;‘;'??Q ﬂ??'é?‘?@' X1 IR
Tocnoab, Baaasika mupospanus, Ter — Llapb Hajt napamu napeit.
LWeaxuu acagep uadpa sBe-pamuua, RW?J'I'I R'IB'.‘Z 'I'IDN I'IZIW
Nax 9naha kaguwa, gn Bpa R"I:J "7 xvj‘l"{‘? N"l R "l‘?
konk Hadwa, RWEJJ"?
MplﬂH KaguwmnH y-BHeFI 3Hauwa, NUJJR -,J:-l T,w,—‘P T,-r,:?

Xesart Gpa se-oden wmas.
R:?,}'I? "!315?"! R72 NR
XBasebnbie THMHBI OYy BO3HOCKHTD YTPOM H BEUEPOM

Teb6e, Bor Cparoii, Coznatenn Bcex ayum:

AHTIeJIOB CBATHIX ¥ CHIHOB YEJOBEYECKUX,

3Bepeit NONEBLIX W NTHIL HeGeCHBIX.

Wah t|]='|.1G|::m anam se-anmas, ,Rf?;'??} n‘_?q paam
AHT Ny Manka menex manxas. .x-:;‘;?g T_??Q R:j'??_.'l R D3R

Tocnoats, Baaanika Muposaanud, Ter = 1laps Han napaMu napeit.

PaspeBuH oBapax se-TakubuH, ik ?I'Q‘IS? T":l'l:‘cl
Maxex pemas se-saked kdudwuH, "'!9'!93 !T?'n N”D"l '13?3
Ny itexeir rsap WHUH andpux, ’ng‘pg 1§01 131 sns 3

Na heonb reyprax b6e-xywbeHas. R”J:anﬁ '1!'1'11:::!. I?y., R‘?

Beauxu u rpananosnst sgena Tsou,

Th1 npuHMKACHIb BO3HECITUXCS U PACTIPAMJSIEIb COrOeHHBIX .
U paxe ecan ObI XU YeJIOBEK THICSYH JIeT,

He cMor 6b1 0H cOCUMTATD JIeAHUs CHIBI TRoeil,
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Wah Pu6Gox anam Be-anmas, ,R”?Q'?:H D‘?l? P
AuT hy Manka menex manxas. .R:;'??_J 1‘3{? x?,?@ KT PN

Tocnoaw, Baaasika muposnanus, Ter — Ilaps nan uapamu napeit.

Anaha au fleh iexap y-pesyta, ARDIT R 72 7 RIYN
fpyk ST aHax Mu-nNyM apbARara, ,KD]"I_?} non -Igy n P-IB
Be-anek ar amax Mu-ro ranyra, X 1 '131?3 ?[?337'11" Pbl:h

Ama au sexapT MU-KONb ymas. -
A mexap Y RMR™220 BN T XY
T'ocoab, KoTopoMy NpHHAANEKHUT CIaBa U BEJIHYHE,
Cnacu crapo TBoe M3 macTH JbBHHOM!
BoiBexu napoa Csoii ua ramyra,
Hapon, na6paunsiit To6010 #3 Bcex HapojaoB!

Wah PuGon anam se-anmas, by ooy P m
AnT hy Manka menex manxas. .Rff;‘??? 11??3 R?'?Q R I:L}!S
l'ocnoap, Baaasika mupoaaanus, Tet — Llaps naj napsaMu mape.

Jle-Maxkpewax Tye yn-Kogew KygowuH, ,T’W'!iz w?j?‘?"l amn ﬂ?'!??_ﬁ‘?
ATtap am Beh AexagyH pyxvH se-HadwuH, rT"‘P’DJ'! 'r!]:nj TT‘Q, =R '|;_1§
Bu-3ampyH Jlax wupux Be-paxawvH, ' ,]"tb‘n'n -‘-,1,.@ -l'? TR

O-MPYLIEH KRpTS. AR-IVPER: NIDIWT RATR O7WITPD
Bossparuce B Cearunume TBoe, B Caras CBATHIX,

K ucroyHnKky pagocTi BCAKOM AyIIH,

U BosnecyT Tebe THMHBI X MOJHTBBI

B Uepycanume, ropose xpacs TBoeii!

Mah Pu6oHx anam pe-anmas, ,xgrg’am D‘?:? P
AuT hy Manka menex manxas. .R::_J'??g 7]?’? K?‘??_J X

Tocnoae, Baansika Mmuposaanus, Tot — llaps nag napamMu Lapei.
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b anushy «Bor Wianwn» ITIOR DR
CrnoBa: ABpaam nbH O3pa (Mcnanus, 12 B.)
Bor Unun, 511 dITushy INIIN ON
Bor Wnu! a11b Anushy IMIN DN
3a 3aciryru Mimnn- 6u-3xyT 35msthy IMIN MO

IIpopoka — npuseau ero!

OH 3ampspKeT CBOIO KOJIECHUILY,
OH cKUTaeTCs B MJICHY,

U Tam cepaue ero He CIIOKOWHO,
CHa OH HE BUINT.

Kak 60J1bHO MHE BUIETH
Y6orocTs CBOO, KOT/1a Bparu

[To06HO 3710POBBIM TY4YHBIM OBIKaM
CnokoliHO nmacyTcsl.

Hanowu xe, TBepabiHs, MOJIBIHHONW BOJOM
Henpyra, yto Tapamur riasa,

Korna s rnaza k Cesatomy
W3pawnis BO3HOMLY.

Korna ke Twl gams 3HaK
Cnacenus Bonuoium k Tebe,

Tebe BO3HOCSIINM
Moneuns u xBaJibi?

Amnrena-n30aBuTeis
HaBcTpeuy HEMONTHOMY TIPOCHUTEITIO

IIpomry Te6s, Boxe,
Hagcrpeuy ABpaamy nouuiu!
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Heouo negpewu «B03/1100J1eHHBIIH Ay1IH MOeiD) wol 7T
Cnosa: Dieasap Asukpu (Ldar, 1533-1600)

Bo3no6neHHbIH Ty1in moeit'®, MUIIOCEPIHBIN Oren”’, tienua Heder aB ha-paxman VAN AN V) T
Buexu™ pa6a tBoero k Bose TBoeii! MEIIOX aBjax 3Jb PEIOHax TN DN TT2Y TURN
[oGexut” pab TBOi Kak JaHb, Hapyn aBax kemo aifanb 2 NI TTY NN
Yr06b! NPEKTOHATHCS Mepes OnaronenueM TBOMM ™, Humrraxase MyJb hagapax 7770 2 MNNY?
160 mo6oBs TBOS /I HETO CIAIIE KH #3paB 10 HeauayTax M 202
Kanens cota™ u moGsix sicTs! MU-HOQeET 11y} Be-X0Jb Taam DYL 791 MY NN
Benuuectsennsiii u [Ipexpacubrif, Cusiaue Mupa™, hanyp Ha» 3uB ha-onam B2WR P MY W)

TNIANN NN Y9
n2 N) N9 NY ON NI

26)

Jymra Most n3HEMOraeT oT JIto0BH Kk Tebe Hadmm xonat ahaBatax

Ipoury Te6s, Boxe, ncienn ee’’! aHa A1k Ha peda Ha Jla
. TPY OV M2 MND3
SBu eil npenects cusinus Cpoero! 6chap’oT 51a HoaM 3MBax T
NIIDD) PN TN
Tornma okpenHeT OHA U UCLENIUTCS, a3 TUTXa3eK BETUTpAIe _ )
s 0PIy NNSY 72 N
U cranet Tebe paboro Ha BeK ! Be-haiiTa stax mmdxat onam
, THNY D M
W3Beunslil, ja Bo3MyTuTcst Mmuiocepaue Troe ’ BaTHK iiehmy paxamexa .
. TIDN 12 %Y Ny OIN)
U cxxanumbes Tol Hag ceiHOM Apyra CBoero™ ! Be-XycC Ha aib O0eH ohaBax .
8 Y Y qD2) 90 713 N3 D
31 : o :
N6o 0oH yxKe TaBHO HETEPIEINBO XOUET KM 39 KamMa Huxco¢ Huxcad TIY MNON2 TINAY
32 , ~
VYBHUIETH BeMMKOIEnHe MorymecTsa Troero ! mmp’ot Oe-Tudeper y3zax 25 THNN Y9N NIN
Moo Te6st, bor moii, ycinana cepana Moero, aHa 371 MaxmaJj| Tuo0u DYYNM XY X3 NYIN
[Tocnemm, nepecTaHb CKPbIBATHCS ! Xyllla HA Be-allb TUT aJlaM a0 Y19 N) N9IN
SBuck, JIFOOMMEI, U paCKUHB hurae #Ha ydppoc xaBus TRI9Y NID NN ODY
Hano muoit marep mupa Caoero™; ajail 3T CyKKaT IIejoMax TTI29)D NIN PND
Ocsetu 3emmio caBoii Croeii™, Taup pel; MU-KeBOJIax 72 NNNYN NN
Bynem BocxXuIaThCs U pagoBaThCst To6or0>! Harmia Be-HucMexa 0ax TYIN NI D DINN NN
ocneny, JII0GUMBIH, 160 MPUIILTO BpeMs ., Mmahep ahyB xu Ba M037 =PV RIALORAE R )]
By/lb MHJIOCTHB KO MHE, KaK B JTHH JPEBHHE" | BE-XaHCHH KUMEH oyiam

' Mepemms 12:7

1 Cm. MonuTBa «AMHIA»

2 TTecns Iecueit 1:4

*'lecus 1, 4

2 Mlc. 42 (41):2

Z Ic. 29 (28):2

*Tle. 19:9-10

B Cm. 3oxap, lllemor, bemanax, 576
% TTecub 2:5

" Ypcna 12:13

* Brop. 15:16-17

¥ Hep. 31:20

*Hc. 41:8-9

3! Berrue 31:30

32 TMc. 89(88):18

3 Cm. Beuepree GnarocioBenue nocie urenus «lllemay
3* Yesexumip 43:2
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