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Chapter Four - Two Versions of Paradise

‘._“ga\ s m a river valley, 2 “nEhal* [18/. The spring
ot T  or source is uniailing and pure, indissolubly linked with the
B E‘:ﬂ‘- (R Mate io\_; A '“ through paronomasia (gan ... gal) and as & metaphot

for the Beloved. It 15 abundant, sufficient for several gar-
<t is Pishon; that is the dens (6.15), and perennial. It is through the springs that
Thole land of Havi Zoll one e are especially favoured, experience perpetual
ilah, e there vitality- mﬂd)'e, the earth is moist because the rain has been
r, A28 v g 5 and gone (2.11),inan evocation of spring notable for its many
g land is good; there is bdellium femporal images (2.10-13). The world of the Songs ther, 1t our
o S A 2 3 ‘“‘ subject 10 Seasons, responding 1o raing but enclosed
s second nver;: gu“:\.m that is within it there ar¢ gardens, privileged and protected, close 10
'dlell:lm‘lelhlrivder is Tigris, th the source of life, the "mayim bayyim" "living waters”, just
b that f Eden ound
e = fou:h as the garden O grows r the source of the rivers. in

6.2 and 6.11, likewise, the Lover goes down 10 his garden,
is planted round the stream or river-valley; an image

intrusion into the narrative; the not only of fertility, but of shelter.
in the story /13/. Even m The garden grows round the spring: "A source of gardens, 3
in the present: even now tf\;e, well of living waters . (&.15). The construct form, “malyan
This frustrates the Search for ti ) gannim®, implies not merely that the spring is for the benefit
quite 2 pastime among critics /lr of gardens but that it generates gardens. The verse concludes
cannot be identified in space In' re wflowing from Lebanon" /19/- There is thus 2 double focus
the source of all the patesd the garden and Lebanon. The winter snows are transform-
great rivers, ed 1 bountiful streams, probably connoting refreshing
by a river (2.10), which is both coolness (Lys 197). In reality, 100, 35 2 rain-catchment area,

world's great riv s ves rise 10 several rivers. 1t may seem strange 10
reat rivers, &

2 associate the cold and inhospitable mountains with the garden
seasonal, chancy, and

1 of Eden, and yet, ukcthegarden of is
re, rivers are naturally juxuriant, the habitat of the choice trees (5.15, 3.9
of Eden rain is not Like the garden, it is fragrant with and spices (6.11). In
our attention by 2 the ter, 1 { that the is a bisex!
us that in the beginning image, associated with both lovers; it is the place of origins,
yhwh Jelohim tal-h@ares whence they come in 4.8, and fosters the gardems it
'lwthel.otd(}odhadnot rqxesemsboﬁ\ﬁn primitive bisexual mother and the
&‘[lil.mdu\erevasnoman msﬁmyaiﬁnwmnb.ﬁdmwoisﬂ\emwnncoessmk_a_m
describes the jon of man, but not deadly matrix oimamindaandthesmnte of the living
rose up from the earth (2.6)- waters. The four great riversoiEdeﬂsuggeStio\l directions,
! the story, associated 2 u-tﬂ-eiommmheadsputsio«_v?vs._s}dw:;
Q“.ldl"il‘d\eexpdsion uﬁvuﬁlﬁy.ﬂﬁsbouﬂmndbydtldstrme@“
-i‘bhldwih\mon- rhvihhinmeswﬂ\-vﬁ‘vﬁ\watﬁsmdf in

hardly wﬂ‘m:mﬂtimmmm
by the merit jption in

(6.12,15). Its ﬂmmm[,onoﬁmmmdﬂ'n::‘
n-\ﬂroushdams waﬂdﬁtmﬁtcnmuﬂ“mmm
) [17]. In chapter & existence 1S cannot 'sqnﬂ'-e‘
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P.m Chapter Four = Two Versions of Paradise
diliemmthted mobse“ ::: that in contrast to ;
ah i " rivers divide the earth int \eliars
M‘““ pe |-derc°he (67). They compose a D
el 5 sive, yet with a capacit i R

and int action. Rhetorically it is sel{-contaiy ek S lalon
: linking 2.8 and 2.15, bounding the B i, h
garden mthhtehe rest of the parrative, and w'ﬁt\l'on -OI e
mnphyis‘ . (Pur I:IVQ\'S- The mandala, iso:Z\ e
mcen.irg. : s::int:: le':I““{l' a fingerprint or impnm::l el
i ible. Here the rivers part, h gl
begins, and :;\an becomes multiple. As longpas 'm: reah:mr-y
there, even 1 itis macce.ssnble, it has a protective iii{ Sy
Se ere in the world is safe from time and vicis e
ternalised, it is an indestructible core. puitacs

wer of the tWO e rectangles correspond to the two
mountl'lns. A stream with four branches (ct. Gen. 2.10)
rises from the vessels held by the deities. A stylised
Pl‘“t rows out of the stream. This is the place from
which all life issues. In the center of this region, in the

upper rectangle, stands lshtar. (Keel 1978t L42-4)

We have found 2 second equivalence of E
: 2 den:
sranstormationally linked 1o the garden. That Swgigist!
entirely “hm._f“[ u:?::sts:;y _Ezek}el 31.3-9, in which
o “‘eEg:hna“d : tionally identical, and in which the 1
motifs river are likewise intertwined. Michael ]
Fishbane (17) likewise ]
proposes that Eden was k
situated upon a cosmic :
mountain, adducing in ]
addition to these con- i
siderations the streams'
downward flow in our ki
passage.
A very clear illustra-

The garden with its spring is self-sufficienty self-fertilised;
it needs no rain, nor any cultivation; hence it is enclosed. The’
spring comes from the earth, and feeds ity generating new

% life; not only is it perpetua\, but it is part of a cycle of
ately from Assyria (see | seli-perpetuat'\on [22/. Rain, however, is celestial in origin; it
on left; cf. Keel 1978 : is a mode of dialogue between earth and heaven. The earth is
118, fig.153a). A little 3 fertilised from outside, dependent and insecure, subject to

more elaborate IS a & the ambivalence of relationship«

relief, in which the i In 2.5 "for the Lord God had not caused it to rain upon the
%
B

tion comes appropri-

mountain god holds two | is parallel t© wand there was no man to till the soil"s

eart
trees, and s flanked by four rivers divagating from The falling of rain corresponds to the interaction of heaven

antheopod fountains (Keel 1978 117, fig. 153% cf. figs. 185 ; and earth that made man; both are the work of God. Instead
=l‘0 Or there is the celebrated wall painting from Mari wan J&d' rose up out of the earth" and va river came out of
opposite page). Othmar Keel comments: Eden" 23/ Thus a seli-fertilised autonomous dennt:‘ opens up
. \ 1o engage i relationshipsi just as nclosed garden © the

rectangles) are flanked by two trees (or treelike ‘ Song opens up 10 include the Lovers and then all lovers. At
One_foot of this °ﬁz. there is the curious phrase ward §8 Qbo1 téman

mountaintop. The we ] hapiht ganni yizzeld besAmayw" wAwake, O north wind, an

center of the court come, O southy breathe upon MY garden, let its spices flow

deities in the
197
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:npociu m of 'the pure, nume

Shey are. messlly succulent, Even o 1oy 1o, C0VC% withis

- « Even a tiny detai] - ..ki.','"'m
"shoots" Md = draws attention to the eype Y"
extremities the garden, away from the cemnr @ o
genitalia, the Beloved as a sexual object. ire, the
In 6.2-12, in contrast, the Lover is not the
He is a visitor,

garden, nor j
who goes there to ¢ he

as a complex, urban civilisatio. "

is setting rather than subject, a mfée'léﬁi‘;’”' The

mind, where the Lover goes to pick flowers and be olh:: e

careless. It is less ur‘i:us thn;\ :: garden in 4.12-5,] or‘:.s:
one o many SSessi . :

gardens (6.2), hence its specificity, as nu‘;ogarde?\m/)'zxo/r (e

things happen, whereas the focus in 4.12-5.1 1s by 11

energy of the garden itself, as the l’amm;‘i

king goes down to his garden, putting him

beyond : m of the Bglovelcjlkzmh:er friends /29/: it is a
prerogative, the royal curtains in |,

which I discussed earlier (above p. 131), or /\hasueruﬁs"

Esther: the king must not be disturbed at the

In contrast to the garden of love in
escape from love, a place for solitary
innocent pleasures, such as picking
king loses his formality, returning to

gE

to erotic irresponsibility. A childhood
is one of the connotations of the
to this refuge we encounter another
grazing among lilies, our
ing and fawn, the Lover
in himself the extremes of wildness and civilisation,

L the king is both the most public and

&
NE
=3

mind to which one may descend

Permitted to Return to a Meadow" -
jar of 4.12-5.1 represents a genuine
nature and man, close to the
n an already existent archetype, 0
‘comes; a garden which has never been
entered into relation with the world,
of 6.2-12 is a formulated echo. The
6 (childhood, innocence) is an
‘true return in ch. 4 but as it
serious.

Chapter Four - Two Versions of Paradise

_ or love surprises him'in the garden. Already we can see
“ the first verses, that the retreat, the innocence, is
ised. It is the Beloved who speaks. She says “dbdt
yarad Jegannd" "My love has gone down to his garden® (6.2),
and we accept the fait accompli, that she cannot pursue him
into the garden. But she imagines him there, among the
and spices, in an act of sympathetic possession.
Moreover, she asserts ™an! leddd! wed8dt 1T ™ am my
peloved's and my beloved is mine" (6.3), that despite his
ation, his apparent rejection of her, they still
long to each other.
“:r‘:“zo:eer gies down, she says, "|irdt baggannim welilght
go8annim” "o graze in the gardens and to pick lilies* (6.2x
lilies, as we have seen, are an emblem for the Beloved. She
is, as it were, Flora, and the gathering of flowers has &
natural erotic significance, not only in the Song of Songs. The
al "¥6%annim”, lilies, universalises itz as well as flower
picking, the king has the pick of women, as the Song reminds
us, time and again. Going to the garden 1o pick lilies, among
the plantations of spices (latarugdt habbdéem), thus has a
slight sexual suggestion, which is amplified in the succeeding
verses. The key words "irdt" and "$68annim" are (epen\‘e:bn'\
6.3, capping the formula wani ledddl wedbdl nl hir \
bakistannim® *I am my beloved's and my
beloved is mine, who feeds among the
lilies", and binding the passage together.
But they have lost their literal meaning.
No lover actually grazes among lilies
/30/; the refrain applies a particular
formal imagery, established in the poem.
The fawn is a persona of the Lover (2.9,
2.17, 8.14), the lily of the Beloved (2.1%
the fawn nibbling among lilies is a lover
metaphorically feeding among vvlomeﬂ-‘
Refrains are particularly wsccpupk o
allegorical interpretation; rﬁcu'l:lﬂs d::
differing contexts, they accumui ::rmd
posits of memm*ﬂlh/‘;';t: :
ithet in our Vverse, y
::P\::de':d\e refrain: if he is hers, "dsdt 11",
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As Levinger (7%) and Falx “;2’2
n that the - m"‘:"“:‘ indicates
whole chap as it w
» Thence the Lover speaks, and 1‘.“:::
 The refuge, where he would escape from

ror
innocent pastimes, turns out to b

pursues him even there. He

from me ..."; he constructs
~-u¢ My breaks cttf
intermingled; even the poem
hides her in images.

Beloved is compared to other
{see above pp. 1501.). She
the m circle of the
is complete: the garden
an intimation of royal
is a suitable setting;

Chapter Four - Two Versions of Paradise

from the Lover's point of view /32/; unfortunately, it is
4ly mutilated. The Lover goes down to the garden
y and officiously, to inspect the progress of the

as the master of his domain; a complacent preamble

3 ing convulsion. For he is not even master of
w3 yada4ti nap¥t §&matni" "1 did not know / my soul
set me" /33/ (6.12). The incoherence that follows, "markeb8t
amm? nadib" "chariots of my princely people", /34/ is
'“.“.bly contingent, yet reflects, through a remarkably
wine serendipity, the disturbance of the narrative.
is no doubt that "my soul", like the Beloved's "heart" in
5.2, likewise opposed to the "I", represents the power of love
and the unconscious, the Dionysiac imperative that is belied
: the conscious artistry and control with which man cul-
% tivates the garden. Thus chapter 6, which begins on a note of
. resignation, with the definition of limits, ends with their
destruction, that sweeps away the royal redoubt.

As well as being related diachronically, the two gardens
develop different features of the Genesis myth. The genetic
relationship between the gardens of chapter & and chapter 6
is in fact the same as that between the garden of Eden and
the Song of Songs, between the primary myth or symbol and
the secondary evocation. Chapter & corresponds closely to
the physical imagery of Eden; it is the primordial garden

in the Song of Songs. It has the stream, trees, and is

associated with birth and the origins of life. Yet on the

human plane there is an astonishing inversion. The garden of

Eden is man's first home, where he is put by God; he likewise

enters the garden of chapter 4, which is the Beloved. Man's

solitude, of which God complains in 2.18, is now perfect
the first home is the matrix.

What the Song does is very simply to substitute the Beloved
for the garden of Eden through the metaphor: "A locked

: experienced through the arts of culture, poetry, perfumery,
etc. But she aiso represents g Pypgies 4
: ﬁmll.wldﬁommﬂmw.uﬂﬂ""‘d""
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sis. It concerns man's task in the
atch it". The king goes down to thegagr:;m "
e opcing, "o see whether th:n.m
po g tes we're in flower" (S.II)VmE
= .: protecting and fostering }i:e
W possessions, for exampje b
on in 8.11. Like Adam, his ton, in
, as gardener, is a figurehead, a sy""borls
) is training for his task in the worlg, 4.
‘his task in the world. The pom.'
thus has a half-satirical ;mg:r‘;s
g irony: as we might expect, he ;.
of his own possessions. s

in the Song just before its end:

ﬁ#ﬁ?Wm e

A dh among gardens, friends listenmg‘ o

-

Beloved now excludes the Lover
him in 8.16-5.1. But, to our surprise,
“or solitary garden; there are "friends"
admirers and icipants corresponds to
*rétim", the drunken “friends" and

L however, with attention to the
r a certain distance. The Beloved

of gardens in 4.12-5.1. The
= garden, spring) is
situation (Beloved in
woice is the only explicit

and

s N

Chapter Four - Two Versions of Paradise

 dissolubly linked with that of the Song, whose audience we

are. Thus the Song concludes with a self-reference; to put it
ore exactly, with a reference to the genus of which it is the
cemplar, as the Song of Songs. The performance becomes
part of the poem, RT the Lover is excluded /35/. This is very
trange, Decause nominally he is the composer of the
”.m/wden, for whose sake it opens out in ch. 4, and at the
very least he contributes to it. There is in fact a chiasmus
the first verse and the last, between "The Song of

that is Solomon's" and "Flee, my beloved”, between
m@rﬂ' "] et him kiss me” (1.2), and "ha¥m149ni" "Let me
hear” (8.13). At the end the poet and the poem must part, and

he enters the audience, becomes one of the friends.

The Song, like the Beloved, interprets the original garden
to ourselves, and brings it to life between us. It too is an
intermediary, through which it enters history, becomes

iversal property.
m“rhe parpardigm ’;i the garden, with this e_xcept‘mn, falls into
two classes. The first are the natural images, the wider

of the world. There are the vineyards in particular,
put also images of harvest and herding /36/- These vineyards

and are beautiful in springtime. Without repeating
g'r"l:ll:\);terial, we need only look at the two passages in
ich one lover invimmeomcrtotakea-mlkmm'espr;n:
10-13, 7.12-16). There is a sympathetic interact
%va'saa're at the centre of wm_vhndlfhmﬂt_stq
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example; the in whose "midst" i 2
/ﬂ'hu palanquin st" is paved with thejr oy
garden nature is perfected by cultu

as well as necessity, and the city mar)\’ifests r: 'sfc?;sleasure

. is constructed out of trees. Yet society %, the
repressive, as we have seen; its achievements can ons also
M at the cost of its more anarchic wishenly be
Beloved is beaten by the watchmen because she is el
(5.7), lovers cannot kiss in the street (8.1). The lovers rmeless
to the Beloved's mother's house, to the room where sheetreat
born (3.4, 8.2), an enclosure where they are safe, in th
protective embrace of the mother. The relationship Ybem;_:,e\

Chapter Four - Two Versions of Paradise

who go round about the city"™) captures the sense
of frustration and constriction, when repetition becomes

',poseless-
The "fear of the night" that afflicts the palanquin is only
on for a moment; it explains the presence of the
’-rd in 3.7 while rendering it ineffectual. Nothing can
end against fear of the dark, which is ultimately a fear of
.,'\ihilaﬁo“y as Lys rightly says (157 the phrase “against
fear in the night" is one of the first dissonant suggestions of
the encounter with death at the climax of the poem. Against
it clamour the repeated images of day in the last verse O
e: "the da of his wedding, the day of his heart

'S

house and city is the same as that |
the world: between the ambivalent ::;;i:rl\ zt:re e, : rejoicing” (3.1T), which cannot De dissociated from the
G g s rain and the palanquin paved with love, or true perfection.
'm:hh". I."“T ~ The night spent in the fields (or villages) in 7.12 is much
tercourse ts tha"?t e;i abc::e, R act of in. more 'mn%x:uous, suggesting escape, perhaps elopement, from
repea’ of one's parents, and so all z H E i
et o B s back t . parents, 1 the city, and dreamlike wish-fulfilment. It has an element of
M_ d. h conception 0 our birth, and 3 i T ight of the city IS
hﬂynwﬂuﬂedbyaseﬁes of identical momen S i g, darine. The OPPIESVE wRREE s fields, and the
: . . ntrasted with the adventurous night in the fields,
In another respect, too, city, palanquin and field d o
i 2 . iffer peace of the garden.
ﬁ_u garden, and emphasise the cyclical revolutions i tic equivalents 1 have cited all have one
2 of The paradlgma ic eq
time; for all of them evoke the night, the shadow of the day. feature in commor: they are associated with or identified
This is especially so in the case of the city, since both urban ! with the Beloved, not the Lover. For example, the Beloved is
episodes are nocturnal. The city at night is eery, unfamiliar, compared to 2 city with towers in 2.9-10, which the king
desolate /39/, except for the sinister watchmen; above all, it enters from outside. Likewise the palanquin has been made by
is the place of loss, where the Lover cannot be fou ‘< bride; it is saturated with the female
nd. Even in Solomon for his bride; ; Lo
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go” (3.8), back to the inner sanctum, the permanent home. Finally, the garden of poetry i ':hc‘
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is the fairest to look upon and the best to eat, of
e trees in the garden. The ageless immortals are ideally

since they are free from all corruption; eternal
and pleasure is the best of the gifts bestowed by the

the verse continues after this climax, with a phra:
have puzzled 2 comparative mythologist in
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e of good and evil". It is a phrase in apposition, an
5 and yet commentators have ground their teeth
tree, which is unexampled elsewhere, and which is a
ment in mythological thinking.
put why is it a tree of knowledge? There is no obvious
m,mphorical correlative between knowledge and trees, as
is between eternal life and trees. In my view, the ex-
Phnation can only be 2 perceived connection between life
and knowledges that the two stand in dialectical opposition 10
each other- jn other words, it is only a Tree of Knowledge
pecause the other is a Tree of Life, and the metaphor is 2
yehicle through which the relationship is articulated.
It is an important point, because for 2 long time some
critics have attempted 10 assign the two trees to separate
itions /u/. According 1o them, the original story is that
of the Tree of Knowledge, and a secondary tale, borrowgd
Jargely from Mesopotamian sources, has been t ed on to it.
What 1am striving to show is that the conception of 2 Tree of
Knowledge is dependent on that of a Tree of Life, since out
of this context it is a meaningless metaphor. 1
Moreover, the Tree of Knowledge is functionally, and
perhaps was originally called, a Tree of Death, 25 Mat-
Jiteyahu Tsevat has prilliantly argued juzfs stylistically
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Chapter Four
TWO VERSIONS OF PARADISE
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The Garden of Eder: What does it sing? "Awake, O north
wind, and come, O south, breathe upon my garden, let its
spices flow forth, let my love come into his garden ana
eat his precious fruits” (Song of Songs 4.16).(Pereq Shirah)

Introduction

L7 II B[ HE theme is very simple: the primordial couple in
. |l Eden lose their Paradise for the same reasons
/ | that the couple in the Song regain it. | will argue
that the detailed correspondence of thematic
)| material is so extensive that the Song con-
an inversion of the Genesis narrative. It manifests
itself also on the plane of expression, in metaphor, especially
den ang tree. Both texts find their
in the other, and, moreover, imply the other.
The Genesis myth points outside the garden; the Song goes
back to it. Their opposition conceals a hidden identity, for
the Song is not merely a commentary on the garden of Eden,

but & reenactment, almost a hallucination of it.
We must beware of the Intentional Fallacy. There is little
: evidence that the relationship | am about to suggest played
) any conscious part in the poetic composition, though one may
mom“lmuwmvlmmnmyd\lmm
cultural background, What the comparison does is to help us
understand both texts from a different perspective. It is not
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analyses: WO brief essays by Kenneth Gros-Louis, in the
yolume Literary Interpretations of Biblical Narratives (1974)
comparing the .conceptions of God in Gen | and 2, and thc’
fraught dynamics of the Garden of Eden; and a percep-
tive account Dy Michael Fishbane (17-23), followed by a
u.c'mag‘mg survey of the transformation of the motif in the
pfophetlc writings, a study that has points of contact with
Northrop Frye's recent book, The Great Code (1982). The
best, though incidental, discussion is by Robert Alter in his
comprehenslve examination of Biblical narrative technique
(The Art of Biblical Narrative (1981)), who demonstrates the
conscious artistry with which Gen 2.18-25 has been composed
from traditional materials (27-32), and how the syntactic
difference between Gen 2.1-4a and Gen 2.4b-7, which he
analyses beautifully, exemplifies the different outlook of
their respective authors (141-147). 1t is curious to note that
Trible (1978 75) dismisses 2.4b-7 as merely tedious.

Two other studies should be noted. The first, by Alonso
Schokel, details very precisely the convergence of sapiential
and covenantal motifs in Gen 2-3; he proposes that using
mythic elements the narrator meditates therein on the
origins of universal evil and the nature of wisdom in a story
that is an archetype of sacred history, following the pattern
of covenant, disobedience, pun'xshment and reconciliation (cf.
Boomershine: 117). Paul Ricoeur in The Symbolism of Evil
seeks to compare Gen 2-3 with the tragic vision, Orphic
myth, and sacred kingship; he argues that it is essentially
anthropological, concentrating on man in this and every
instant of time, and the ambiguous coexistence of sin and
innocence within him, original goodness and radical evil. 1ts
existential pertinence is reminiscent of, and contrasts with,
the essays of Joseph Soloveitchik, for whom Gen 1 and 2

represent majestic, unconditioned man and solitary man
re:pectively.
Many other approaches will be referred to in the coming
es; a comprehensive bibliography is to be found in
estermann's commentary. Several authors attempt 1o
integrate Gen 2-3 with the rest of the primeval history; the
work of David Clines and Patrick Miller is especially notable.
some scholars associate the myth with an anti-sapiential
tradition (e.g mendenhally parker) and postulate 3 late date
(for a contrary view see Daubek others interpret it in terms
of power (Coats) and ecology (Duncan).
I{ Genesis 2-3 is an aetiological myth, concerned with the
of culture, it is peculiarly comprehensive, as if the

187




image4.jpeg
Landy - Paradoxes of Paradise

narrator (J) wanted
e ed to relate all the conditions of o,
clusters in ic event /3/. There are other et lme’ e
~— € h.i“‘““‘ ud, arising from a traumatic IT —
o 2 bave. same w“mv or cultural m\pcx =
:l . st c “ﬁ, pgha,ps literary ecnnance
; : by .u!.* in mﬁ:et;:oglcal formulatigr?:)'l’
Gen : I'u".' =2 t Sﬁl_ relationsh; 5
and Ga..sz-) is uncertain /4/; emia“ylpsgec?een
"ﬂ'. recently been called into question /5/, e
that Gen zt.s presents a fundamental amp;
-n‘: qm‘vennonally towards cunurv—
d,‘ - within God, and implicating t:’
towards —: is an ordered progression, a closez

3

:

3B
ik

:

structure that is virtually a separate book; Gen i

2-3 1
2 radical doubt, and a story that never ends. Gennrfoﬁxes
m(in_BIJ us throughout the Bible with its Constani
rhythm; - is a set of misadventures and inspiration
(Flhllu e ‘-l is both a Fall and a Rise (Daube: 60-61): :,
— n;?‘v'u‘y of man's quest for kno»\led.ge
h—‘tﬂy‘ 1 jead, among other things, to the
of Somgs. It is not true that “the Yahwist" had a
w““m J6/; what emerges from his

%

itis w_womlsed. To give one
of music and metalwork in Gen &
because it is associated with

i
ki
i

murder (ci. Fishbane 27} as in the Song, beauly

" y is ambiv-

alent. Wisdom is i‘ good anc bad, godly and subversive.

-m as Ricoeur points out (237), Christian exegefes
pﬁ*“m on the nature of Adam's

tale. The word "sin", with its many
in the text, a choice not without
act h.mﬁly innocuous, and
astonishing innocence the narrator

it
i
il
|

“mhﬁ—-—n of concentric circles.

t
H

————

Chapter Four - Two Versions of Paradise

ines God's secret power. The serpent symbolises

that enshr’
a side of God (the tempter good-and-evu) he refuses 1o
recognise: serpent—tree-God comprise one paradigm; woman,

and God another. Looking further than this, beyond the
circle, there is another guestion: Why did God
create the universe? Why did he create man? His statement
wjt is not good for man 1o be alone" (2.18) ignores the one
relati i> that has mattered to man up to this point, that
with God himself; it may also be an indicator of God's own
need, his own loneliness, out of which he created the
universe. Man is then in God's likeness, his companion, "€zer
gs6", in his dissatisfaction, in the complexity of a2 re-
jationship that is never fulfilled: as in the Song of Songs.
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For the plicitly, as part of the rhetoric of th(may"“
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v ¥ oad Smgm = t,;rr?‘ve:l nature, making it conform to human
T thaculture to nature combines with a
p- et dmm,:es m;\atulﬁ into culture. But there
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with precious fruits, cypress and nard.
(1) Nard and saffron, sweetcane and cinnamon, with
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‘lhlinm-dmmefeisno ice tree, or
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Chapter Four - Two Versions of Paradise

subtle and invisible catalysts, refining crude (e.g. sexual)

Jls and tastes. Between the twin poles in the garden of
Eden, eating and looking, they interpose the arts of cooking
and perfumery-

The Lover goes down to the garden “lir'dt
welilgdt ¥6%annim" "to graze in tk%e gardens anabigg:r;::\::
lilies" /12/ (6.2), and in 6.11 "to see whether the vine had
blossomed, the pomegranates were in flower". Flowers, like
spices, are not found in the account of the garden of Eden.
They are indices of time, unlike the trees "lovely to look on",
whose beauty is constant. The Lover goes 1o watch the
spring, and to anticipate the harvest. Moreover, gathering
lilies is an act of Dionysiac wanton possession, that lays
waste the fragile beauty and preserves it in culture, in
wreaths and vases. Like spices, then, it has artistic con-
notations, and mediates between eating and looking. But
unlike spices, flowers are not catalysts, nor are they useful:
they are intermediaries between nature and culture, between
man and woman, incorporated by the self and beheld dis-
tinctly as an object.

The garden of the Song is a more complex version of the

arden of Eden, reenacted through the substances of illusion.
At this point we do not find an inversion of the myth, for
both texts have the same metaphorical frame, but the careful
trompe d'oeil in the Song is an unstable and tense dis-
placement, and thus necessarily ambivalent.

Moreover, the garden is now only a small part of the world,
at the end of many generaticns, human and cultural. Its
relations with the world are complex and ironic, for the world
outside is momentarily apparently equivalent to the garden.
This point - the paradigm of the garden in the Song - is one 1
shall return to later. The seemingly superfluous seclusion of
the garden reminds us of its isolation in time, as @ mnemonic
fragment of the beginning, distorted as all memory is, in @
differentiated world.

Before turning to the-place of man in the garden, to its
all-important human meaning, we shall first complete the
description of the garden in Gen 2.10-1% “
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