Maḳāma
, a purely and typically Arabic literary genre. The word is generally translated as “assembly” or “session” (Fr. “séance”), but this is an approximation which does not convey exactly the complex nature of the term.

¶
Semantic evolution of the term. The semantic study of this vocable for the period previous to the creation of the genre is complicated by the fact that the plural maḳāmāt, which is frequently used, is common to two nouns, maḳāma andmaḳām [ q.v.]. Both are derived from the radical ḳ-w-m, which implies the idea of “to rise, to stand in order to perform an action”, but which is often weakened in that it simply marks the beginning of an action, whether the agent rises or not, and even loses its dynamic sense altogether, taking on the static sense of “to stay in a place”. Maḳām occurs fourteen times in the Ḳurʾān with the general sense of “abode, a place where one stays”, more specifically in the beyond, but in one verse (XIX, 74/73), where it is used in conjunction with nadī, “tribal council”, it must refer to a meeting of important people; the same applies to a verse of Zuhayr b. Abī Sulmā (Cheikho, S̲h̲uʿarāʾ al-Naṣrāniyya, 573, v. 6: maḳāmāt... andiyd). Otherwise, from the archaic period onward, maḳām naturally conveyed the sense of “situation, state”, and, in a verse of Kaʿb b. Zuhayr ( Bānat Suʿād, ed. and tr. R. Basset, Algiers 1910, v. 41), the maḳāmof the poet, which is certainly dramatic, is judged terrifying ( hāʾil) by the commentator. It is probable that an analysis of ancient poetry would supply more precise and illuminating examples, but it seems likely that by means of a transference of meaning, starting with “a tragic situation”, maḳām came to designate a battle, a combat, a mêlée, and that, as a result of a confusion of the two terms or the simple exigencies of metre, maḳāma also took on this sense. In a verse of D̲j̲arīr in -sī ( S̲h̲arḥ Dīwān D̲j̲arīr, ed. Ṣāwī, Cairo n. d., 326, v. 1 of the 2nd poem), maḳāma seems to signify, not mad̲j̲lis “assembly” (as it is glossed by the editor, who confines himself to reproducing the dictionary definition), but “battle”; similarly, in a verse of Abū Tammām in -dā ( Badr al-tamām fī s̲h̲arḥ Dīwān Abī Tammām, ed. M.I. al-Aswad, Beirut 1347/1928, i, 222, v. 5), maḳāma (read as muḳāma by the editor, but glossed as “scene of warlike actions”) is used in conjunction with muʿtarak and doubtless has the sense of “theatre of warlike valour”. In other examples of this type it is the plural which is attested, and it is not known to which singular it corresponds. In any case, it is certainly in the sense of “battles, military actions” that this plural is to be best understood in a passage of theKitāb al-Buk̲h̲alāʾ of al-D̲j̲āḥiẓ (ed. Ḥād̲j̲irī, 184, 1. 2; rectify accordingly the translation by Pellat, 289), where there is a case of Bedouins talking of battles of the pre-Islamic period ( ayyām [ q.v.]) and of maḳāmāt, acts of heroism.

In assemblies of important people, eloquence was a natural feature, and it is not surprising that, by means of another transference of meaning, maḳām should also refer to the topics discussed in the course of these meetings, then, by extension, to more or less edifying addresses delivered before a distinguished audience. This evolution is attested, in the 3rd/9th century by Ibn Ḳutayba [ q.v.] who, in his ʿUyūn al-ak̲h̲bār (ii, 333-43), gives the title Maḳāmāt al-zuhhād ʿind al-k̲h̲ulafāʾ wa ’l-mulūk to a chapter in which he reproduces pious homilies designated, in the singular, by the term maḳām. Before him, the Muʿtazilī al-Iskāfī (d. 240/854 [ q.v.]) had written a Kitāb al-Maḳāmāt fī tafḍīl ʿAlī, and in the following century, al-Masʿūdī [ q.v.] ( Murūd̲j̲, iv, 441 = § 1744) speaks of homilies by ʿAlī b. Abī Ṭālib and (v, 421 = § 2175) of a sermon by ʿUmar b. ʿAbd al-ʿAzīz, delivered on the occasion of their maḳāmāt, where it is impossible to tell whether the corresponding singular is maḳām or maḳāma. Whatever the case may be, al-Hamad̲h̲ānī was ¶ perhaps thinking primarily of the latter interpretation, while retaining in the background the memory of the concept of feats of arms when he adopted the term maḳāma to designate the speeches, which he considered instructive, if not edifying, of Abu ’l-Fatḥ al-Iskandarī and the “sketches”, the “sessions”, in the course of which they are reported by ʿĪsā b. His̲h̲ām; then, this word came to be applied to a whole genre, and was ultimately confused often, as will be seen in due course, with risāla [ q.v.]. W. J. Prendergast ( The Maqámát of Badíʿ al-Zamán al-Hamadhání, London-Madras 1915, repr. with introd. by C. E. Bosworth, London-Dublin 1973, 11-14) has collected a number of occurrences of maḳāma and maḳāmāt in poetry and prose predating Badīʿ al-Zamān, but the most exhaustive research has been that of R. Blachère, Étude sémantique sur le nom maqāma, in Machriq (1953), 646-52 (repr. in Analecta, Damascus 1975, 61-7).

Birth of the genre. In the maḳāmāt described by Ibn Ḳutayba, it is often a Bedouin or a person of rather shabby appearance, although extremely eloquent, who addresses an aristocratic audience. Before an audience of common people, an analogous role was performed by the ḳāṣṣ [ q.v.], who originally delivered edifying speeches but, as is well-known, in the course of time soon took on the dual function of storyteller and mountebank, whose activity was to a certain extent comparable to that of the mukaddī [ q.v.], the wandering beggar or vagrant who went from town to town and easily gathered around him an audience who rewarded him financially for the fascinating stories that he told. It seems probable that the first to introduce these colourful characters into Arabic literature was al-D̲j̲āḥiẓ [ q.v.], who devoted a long treatment to them in the Kitāb al-Buk̲h̲alāʾ and wrote at least two other pieces on the stratagems of thieves ( Ḥiyal al-luṣūṣ) and of beggars ( Ḥiyal al-mukaddīn), of which al-Bayhaḳī ( Maḥāsin, ed. Schwally, i, 521-3, 622-4) has preserved extracts which are unfortunately very short (see Pellat, Arabische Geisteswelt, Zürich-Stuttgart 1967 = The life and works of Jāḥiẓ, London-Berkeley-Los Angeles 1969, texts xlii and xliii). The interest taken by the aristocracy and men of letters, not only in the popular classes, but also in members of the “milieu” is remarkably illustrated by the Ḳaṣīda sāsāniyya of Abū Dulaf al-K̲h̲azrad̲j̲ī (4th/10th century) [ q.v.] which has given C. E. Bosworth occasion to write a masterly work ( The medieval underworld, the Banū Sāsān in Arabic society and literature, Leiden 1976, 2 vols.) to which the reader must be referred; he will find there, in particular, a very well-documented first chapter on vagabonds and beggars, as well as a discussion (97-9) of opinions regarding the birth of the maḳāma. In the formation of the latter it is in fact possible to discern a certain influence from earlier literature relating to the adventures of some marginal elements of society, and in particular from the ḳaṣīda of Abū Dulaf (cf. al-T̲h̲aʿālibī, Yatīma, Damascus 1885, iii, 176). To this influence there should no doubt be added that of mimes [seeḥikāya], since the maḳāma contains an undeniable theatrical element, at least in the make-up of the hero and the posture of the narrator. Recently, A. F. L. Beeston ( The genesis of the maqāmāt genre, in Journal of Arabic literature, ii [1972], 1-12) has endeavoured to show that the reputation of al-Hamad̲h̲ānī has been to some extent exaggerated and that the anecdotal literature represented especially by the Farad̲j̲ baʿd al-s̲h̲idda of his contemporary al-Tanūk̲h̲ī (329-84/939-94 [ q.v.]) also presented persons of pitiable appearance who prove to be endowed with an exceptional talent for oratory. The contrast between the external appearance and eloquence ¶ or wisdom is a commonplace of adab, and while the anecdotal literature discussed by Beeston has certainly exercised an influence, it has not been the only one to do so.

As early as 1915, Prendergast ( op. laud., 6) had drawn attention to and translated a subsequently well-known passage of the Zahr al-ādāb (ed. Z. Mubārak, Cairo 1344, i, 235; ed. Bud̲j̲āwī, Cairo 1972/1953, i, 261) of al-Ḥuṣrī (d. 413/1022 [ q.v.]), who states that al-Hamad̲h̲ānī imitated ( ʿāraḍa) the forty ḥadīt̲h̲s of Ibn Durayd [ q.v.] and composed four hundred “sessions” on the theme of the kudya, the activity of the mukaddūn. After Margoliouth had, in the first edition of the EI (s.v. al-hamad̲h̲ānī). given credit to this passage, Z. Mubārak, in 1930, adopted the same point of view in al-Muḳtaṭaf (lxxvi, 412-20, 561-4) and reproduced it in his thesis on La prose arabe au IV e siècle(Paris 1931), while, in the same volume of the Muḳtaṭaf (588-90), Ṣādiḳ al-Rāfiʿī refuted his arguments by emphasising the weakness of the source on which he relied. R. Blachère and P. Masnou ( al-Hamad̲ānī, choix de Maqāmāt, Paris 1957, 15) criticise the exploitation of the information supplied by al-Ḥuṣrī and write that the only conclusion to be drawn from it “is that at the end of the 10th century or at the beginning of the 11th, a Muslim scholar discovered a link between the ‘sessions’ of Hamad̲ānī and the stories attributed to a philologist-poet of Iraq, Ibn Duraid”; as Prendergast had done, these authors observe that no work of this genre features in the list of Ibn Durayd’s writings, and C. E. Bosworth, in his introduction to the reprinted edition of Prendergast, concludes that al-Ḥuṣrī’s information is suspect. Powerful evidence in support of this conclusion is supplied by the silence of a compatriot of the latter, Ibn S̲h̲araf (d. 460/1067, q.v.), who at the beginning of his Masāʾil al-intiḳād (ed.-tr. Pellat, Algiers 1953, 5) declares that he himself has been inspired by the Kalīla wa-Dimna, by Sahl b. Hārūn [ q.v.], who also wrote about animals, and by Badīʿ al-Zamān, but maḳes no mention of Ibn Durayd.

In another context, in his account of the great rival of al-Hamad̲h̲ānī, al-K̲h̲ wārazmī [ q.v.], Abū Bakr (323-83/934-93), Brockelmann (S I, 150) adds, having listed the mss. of the Rasāʾil of this author, “nebst Maqāmen, in denen wie bei al-Hamad̲ānī ʿĪsā b. Hišām auftritt”; moreover, al-Ḳalḳas̲h̲andī ( Ṣubḥ, xiv, 128-38) reproduces, from theTad̲h̲kira of Ibn Ḥamdūn (495-562/1102-66 [ q.v.]), a maḳāma of Abu ’l-Ḳāsim al-K̲h̲ wārazmī in which the author recounts his victory over a learned opponent encountered in the course of a journey. Even allowing for the fact that al-Ḳalḳas̲h̲andī made a mistake over the kunya of this K̲h̲ wārazmī. this maḳāma is certainly of a later period than the first Séances of Badīʿ al-Zamān. The same can probably be said of the Ḥikāya of Abu ’l-Muṭahhar al-Azdī [ q.v.in Suppl.] (A. Mez, Abulḳâsim, ein bagdâder Sittenbild, Heidelberg 1902) of which the connections with maḳāma are not clear [see ḥikāya].

Whatever the case may be, it may be asserted that the idea of the “session” as we know it was in the air and that, in the absence of information to the contrary, the first to have adopted it for the creation of a new literary genre was, as all the critics agree, al-Hamad̲h̲ānī (358-98/968-1008 [ q.v.]). It does not seem obligatory, in fact, to search desperately for a model whenever an innovation appears, since the most elementary justice demands that allowance be made for personal invention. Prendergast ( op. laud., 20-1) poses the question as to whether Badīʿ al-Zamān owes anything to Greek or Byzantine models, but considers such influence totally improbable and ¶ concludes that “the same demons of difficulty, obscurity and pedantry entered the orators and poets of both nations in different periods”. This assessment, the accuracy of which will become apparent in the course of the study of the evolution of themaḳāma, cannot, however, be fully applied to al-Hamad̲h̲ānī. It is undeniable that this author was, in the framework of Arabic literature and Arab-Islamic society in general, subject to various influences, but he should be given credit for having succeeded, through a commendable work of synthesis, in setting in motion two principal characters charged with precise roles, in particular a hero who symbolises a whole social category.

Structure of the original maḳāma. From the point of view of form, this genre is characterised, in the work of its initiator, by the almost invariable use of sad̲j̲ʿ [ q.v.], of rhymed and rhythmic prose (sometimes blended with verse) which, in the 4th/10th century, tended to become the almost universal mode of literary expression, especially in the class of administrative secretaries to which al-Hamad̲h̲ānī belonged, and was to remain so until the end of the 19th century. As regards the structure of an individual maḳāma, the fundamental characteristic is the existence of a hero (in this case Abu ’l-Fatḥ al-Iskandarī) whose adventures and eloquent speeches are related by a narrator (in this case ʿĪsā b. His̲h̲ām) to the author who, in turn, conveys them to his readers. As Abd El-Fattah Kilito has quite correctly observed in a suggestive article ( Le genre “séance”, in St. Isl., xliii [1976], 25-51), in the maḳāma, a text is obtained through the research of a rāwī and transmitted through a second rāwī (the author), in such a way that the mode of transmission recalls that of ancient poetry and, still more precisely, that of ḥadīt̲h̲, with the difference that the text, the person who speaks it and the first rāwī are fictitious. In a typical maḳāma, Kilito adds (48), the order of events is as follows: arrival of the rāwī in a town, encounter with the disguised balīg̲h̲ (the eloquent man = the hero), speech, reward, recognition, reproach, justification, parting. It need hardly be said that this general scheme does not apply invariably to all the maḳāmat of al-Hamad̲h̲ānī. still less to those of his successors. From the start, this literary form was employed to cover a great variety of subjects: criticism of ancient and modern poets, of prose-writers like Ibn al-Muḳaffaʿ and al-D̲j̲āḥiẓ, of the Muʿtazilīs, exposure of the sexual slang and jargon of vagabonds, display of lexicographical knowledge, etc.; six maḳāmat of Badīʿ al-Zamān celebrate the author’s benefactor, K̲h̲alaf b. Aḥmad, the ruler of Sid̲j̲istān, to whom Margoliouth ( art. cit.) believes that the whole work may have been dedicated. It is not, however, certain that all these compositions were put together in a compilation constituted ne varietur. In fact, Ibn S̲h̲araf ( op. laud., 5) counts no more than twenty of them and adds that they were not all available to him, while al-Hamad̲h̲ānī ( Rasāʾil, Beirut 1890, 390, 516), quoted by al-T̲h̲aʿālibi ( Yatīma, Damascus 1885, iv, 168) and al-Ḥuṣrī (see above), claims to have written four hundred of them, which is highly improbable; current editions contain fifty-one each (fifty-two in all), so that fifty may be reckoned the average number of maḳāmātof Badīʿ al-Zamān in circulation in the Middle Ages; the figure of fifty was subsequently considered artificially to be a traditional characteristic and was respected by numerous imitators of al-Ḥarīrī (see below), who had himself adopted it.

In summary, the original maḳāma appears to be characterised fundamentally by the almost exclusive use of rhymed prose (with the insertion of verse) and ¶ the presence of two imaginary persons, the hero and the narrator. As for its content, this appears to be a complex amalgam having recourse to numerous genres such as the sermon, description, poetry in various forms, the letter, the travelogue, the dialogue, the debate, etc., which allowed the successors of al-Hamad̲h̲ānī the greatest of latitude in the choice of their subjects.

Development of the genre. These authors had no difficulty in obeying the exigencies of the form, namely rhymed prose, but it was not long before they indulged in verbal acrobatics, the first manifestations of which are encountered in the works of the most eminent successor of Badīʿ al-Zamān, al-Ḥarīrī (446-516/1054-1122 [ q.v.]). The latter retains the structure created by his predecessor and presents a hero and a narrator, but many of his imitators were to dispense with the former character, if not with both. The diversity of themes dealt with in primitive maḳāmāt set the scene for the exploitation of the genre for the most varied of purposes and we shall see that if the objective of the genre is that of the authentic adab, seeking to instruct through entertainment, by means of a harmonious blending of the serious and the joking ( al-d̲j̲idd wa ’l-hazl [ q.v.]), many maḳāmāt deviate from this purpose and in this respect follow the evolution of the adab which has a tendency either to neglect the d̲j̲idd or to forget the hazl.

Furthermore, some compositions corresponding approximately to the exigencies of this genre are known by other names, such as risāla or ḥadīt̲h̲, while some so-called maḳāmāt show none of the fundamental features of “sessions”. What has happened is an evolution similar to that of the word ṭabaḳāt, which after usually designating biographical works arranged according to generation ( ṭabaḳa), is ultimately applied to those which follow alphabetical order. A confusion between risāla and maḳāma is already visible in the Risālat al-Tawābiʿ wa ’l-zawābiʿ of Ibn S̲h̲uhayd (382-426/992-1035 [ q.v.]), who was well-acquainted with Badīʿ al-Zamān since he makes use of his ṣāḥib, his inspiring spirit (ed. B. al-Bustānī, Beirut 1951, 172-4); J. Vernet goes so far as to assert ( Literatura árabe, Barcelona n.d., 114) that he was inspired by the maḳāma iblīsiyya in the writing of his Risāla, which in effect contains two features of the “sessions”, rhymed prose and the presence of a companion of the author, in this case a genie who questions the tawābiʿof various representatives of Arabic literature. Other evidence is supplied at an early date by Ibn S̲h̲araf (see above) who gives the title ḥadīt̲h̲ to his compositions, while one manuscript of the surviving fragment bears the titleMasāʾil al-intiḳād and another, Rasaʾil al-intiḳād; the subject-matter comprises questions of literary criticism articulated by a scholar expressing his opinions of ancient and modern poets, somewhat in the style of al-Hamad̲h̲ānī. but without an intermediary rāwī ( see Iḥsān ʿAbbās, Taʾrik̲h̲ al-naḳd al-adabī ʿind al-ʿArab, Beirut 1391/1971, 460-9).

These two authors were writing in al-Andalus where, on the other hand, the word maḳāma was to be used “to designate any rhetorical exercise in rhymed verse, with or without an ingredient of poetry, whatever the theme inspiring it: congratulating a recently-appointed provincial judge, accompanying a basket of first-fruits sent as a gift, describing a landscape, recounting an incident of minimal importance or the perils of a journey, giving praise or blame or simply indulging in caprice, as an antidote to boredom. Any theme is considered valid, and this type of composition, laden to the point of asphyxia with all the devices of language, erudition and pedantry ¶ and well-nigh indecipherable, is indiscriminately called risāla or maḳāma, without any account being taken of the theme (if indeed it has one...)” (F. de la Granja, Maqāmas y risālas andaluzas, Madrid 1976, p. xiv). The above remarks could equally well be applied to many of the oriental maḳāmāt .
History of the genre. Independently of the al-K̲h̲ wārazmī |mentioned above, whose dates cannot be precisely established, a contemporary of al-Hamad̲h̲ānī, Ibn Nubāta al-Saʿdī (d. 405/1014) wrote a “session” which is preserved in Berlin (see Brockelmann, I, 95; Blachère and Masnou, op. laud., 39 and n. 1), but it cannot be said whether it is an imitation or an original work. Again in the 4th/10th century, ʿAbd al-ʿAzīz al-ʿIrāḳī was the author of a maḳāmaon the resurrection (Brockelmann, I, 524). Chronologically, it is here that one should place Ibn S̲h̲uhayd (see above) and Ibn S̲h̲araf (see above) who confines himself to presenting his ḥadīt̲h̲ in the form of the beginning of a dialogue followed by a long monologue of the scholar who takes the place of the hero and the rāwī; one gains the impression that, for this learned Tunisian who made his home in Spain, the essential features of maḳāma are rhymed prose and the intervention of a fictional character who is an eloquent speaker ( balīg̲h̲). It is thus that many later authors interpret the scheme of Badīʿ al-Zamān, when they do not eliminate the hero. In any case, the works of Ibn S̲h̲uhayd and of Ibn S̲h̲araf, not to mention the Zahr al-ādāb of al-Ḥuṣrī, testify to the rapid diffusion of theMaḳāmāt of al-Hamad̲h̲ānī in Ifrīḳiya and al-Andalus where, in the same century, a poet, Ibn Fattūḥ, was the author of a maḳāma on the poets of his time which was also presented in the form of a dialogue (Ibn BassāmD̲h̲ak̲h̲īra, i/2, 273-88; F. de la Granja, op. laud., 63-77), and where Ibn al-S̲h̲ahīd [ q.v.] made the account of a journey by a member of a group of travellers in a maḳāma ( D̲h̲ak̲h̲īra. i/2, 104-95; F. de la Granja, 81-118) which exercised a certain influence on the genre as developed in Hebrew (see below). Ibn Bassām (D̲h̲ak̲h̲īra. i/2, 246-57) mentions another maḳāma by Abū Muḥammad al-Ḳurṭubī (443-83/1051-92; see R. Arié, Notes sur la maqāma andalouse, in Hespéris-Tamuda, ix/2 [1968], 204-5).

In the east, a close successor of Badīʿ al-Zamān, the physician Ibn Buṭlān (d. after 460/1068 [ q.v.]) was the author of aMaḳāma fī tadbīr al-amrāḍ (Brockelmann, S I, 885) which might well deserve examination. However, one of his most eminent imitators was Ibn Nāḳiya (410-85/1020-92 [ q.v.]), nine of whose maḳāmāt are available to us; this author renounces the oneness of the hero and introduces several narrators, but this plurality would amount to nothing more, according to Blachère and Masnou (39-40), “than a mark of respect paid to the model”, Badīʿ al-Zamān, to the extent that the possibility of varying the methods of narration has been understood (ed. Istanbul 1331; O. Rescher, Beiträge zur Maqāmen-Literatur, iv, 123-52; tr. Cl. Huart, in JA, 10th series, xii [1908], 435-54). Nevertheless, the most eminent successor of al-Hamad̲h̲ānī is incontestably al-Ḥarīrī (446-516/1054-1122 [ q.v.]) who gave the genre its classic form, freezing it, so to speak, and diverting it from its actual function; according only a secondary interest to the content and placing his entire emphasis on the style which often takes on the nature of ponderous obscurity, al-Ḥarīrī’s ultimate aim is the preserving and teaching of the rarest vocabulary, to such an extent that some twenty philologists have commented on his maḳāmāt and many of his imitators accompany their own compositions with lexicographical commentaries. (In the same way, a ¶ Mag̲h̲ribī author was to write 12 maḳāmāt in dialectical Arabic in order to improve the language spoken in southern Algeria; see G. Faure-Biguet and G. Delphin, Les séances d’El-Aouali, textes arabes en dialecte maghrébin de Mohammed Qabîh al-Fa’l ( M. le Mauvais sujet), in JA, 11th ser., ii [1913], 285-310, iii [1914], 303-74, iv [1914], 307-78.) The success of al-Ḥarīrī’s Maḳāmāt, which appealed to the taste of readers to such an extent that, after the Ḳurʾān, children were made to memorise them, overshadowed those of al-Hamad̲h̲ānī, which were too easily intelligible, and prompted many later writers to imitate the rhetorical artifices invented by al-Ḥarīrī (see Prendergast, 22-5; Crussard. Études sur les Séances de Ḥarīrī, Paris 1923; Blachère and Masnou, 42-6) and to take such little interest in the substance that verbal richness remained in fact the principal, if not the only specific characteristic of this original and fertile literary genre in its principle.

In spite of the specialisation of the term which designates it, we still see al-G̲h̲azālī (d. 505/1111 [ q.v.]) in hisMaḳāmāt al-ʿulamāʾ bayna yaday al-k̲h̲ulafāʾ wa ’l-umarāʾ (ms. Berlin 8537/1) and al-Samʿānī (d. 562/1167 [ q.v.]) in his Maḳāmāt al-ʿulamāʾ bayna yaday al-umarāʾ (Ḥād̲j̲d̲j̲ī K̲h̲alīfa. no. 12702), of which the titles and content recall the chapter of Ibn Ḳutayba mentioned above, returning to the previous notion of maḳām/ maḳāma = “pious discourse”; the same applies to al-Zamak̲h̲s̲h̲arī (467-538/1074-1143 [ q.v.]), who, while appearing to take his inspiration from al-Hamad̲h̲ānī and al-Ḥarīrī, composed fifty maḳāmāt in which he addresses to himself a number of moral exhortations, also entitled Naṣāʾih al-kibār; they would appear to testify to the repentance of the author who has decided, after an illness, to renounce profane literature (see Brockelmann, S I, 511; Blachère and Masnou, 40-1; ed. Cairo 1312, 1325; tr. Rescher, Beiträge, vi, 1913), but, unable to forget that he is also a philologist, he produces a commentary on his own compositions (Yāḳūt, Udabāʾ, xix, 133).

Two authors of the 6th/12th century are also credited with maḳāmāt composed in imitation of al-Ḥarīrī: al-Ḥasan b. Ṣafī, nicknamed Malik al-Nuḥāt (489-568/1095-1173; see Yāḳūt, Udabāʾ viii, 123-4; al-Suyūṭī, Bug̲h̲ya, 220) and Aḥmad b. D̲j̲amīl (d. 577/1182) of Bag̲h̲dād, whose only work cited by Yāḳūt ( Udabāʾ, ii, 282) is a Kitāb Maḳāmāt .
The work of al-Ḥarīrī soon became known in Spain, where the most celebrated commentary on it, that of al-S̲h̲arīs̲h̲ī (d. 619/1222 [ q.v.]), was written. These maḳāmāt were already being imitated there, apparently, by a slightly younger contemporary of their author, Ibn al-As̲h̲tarkūwī (d. 538/1143) in al- Maḳāmāt al-Saraḳusṭiyya, which numbering the henceforward traditional fifty, may perhaps be, according to F. de la Granja ( op.laud., p. xiii) the only Spanish ones which conform to the classical norms; in addition, the other title by which they are known, Kitāb al-K̲h̲amsīn maḳāma al-luzūmiyya, could be an indication of the influence of al-Maʿarrī and of hisLuzūmiyyāt (cf. luzūm mā lā yalzam; A. M. al-ʿAbbādī, in RIEEIM, ii/1-2 [1954], 161); two of them, which deal with literary criticism, have been the object of a study on the part of Iḥsān ʿAbbās ( op. laud., 500-1), but the others would doubtless merit closer examination (on the mss., see Brockelmann, S I, 543). It was also at the beginning of the 6th/12th century that the wazīr Abū ʿĀmir Ibn Arḳam composed a maḳāma in praise of the Almoravid amīr of Granada Tamīm b. Yūsuf b. Tas̲h̲fīn (see R. Arié, art. cit., 206); judging by the fragment which has been preserved by al-Fatḥ b. K̲h̲āḳān ( Ḳalāʾid al-ʿiḳyān, ed. ¶ Paris, repr. Tunis 1966, 153-4), this composition in rhymed prose is related to the raḥīl of the ḳaṣīda, but there appears in it a fictitious person who engages the author in a discussion on the mamdūḥ. Al-Fatḥ b. K̲h̲āḳān himself (d. ca. 529/1134 [ q.v.]) composed a maḳāma on his master al-Baṭalyawsī (H. Derenbourg, Mss. de l’Escurial, 538), and Ibn K̲h̲ayr al-Is̲h̲bīlī (502-75/1108-79 [ q.v.]) mentions in hisFahrasa (328, 450) a further seven maḳāmāt written by the wazīr Abu ’l-Ḥasan Sallām al-Bāhilī (see al-ʿAbbādī, art. cit., 162; R. Arié, art. cit., 205). For his part, al-Maḳḳarī ( Azhār al-riyāḍ, ed. Cairo 1361/1942, hi, 15) attributes a number of them to a faḳīh of Granada named ʿAbd al-Raḥmān b. Aḥmad b. al-Ḳaṣīr (d. 576/1180; see Arié, 206). In Spain in the 6th/12th century, we may note (Ibn al-Abbār, Takmila, 407) a further two maḳāmās by al-Wādī As̲h̲ī (d. 553/1158), one of which is written in praise of the ḳāḍī ʿIyāḍ (476-544/1083-1149 [ q.v.]), but, contrary to a widespread opinion, this eminent person is neither the author nor the dedicatee of al-Maḳāma al-dawḥiyya or al-ʿIyāḍiyya al-g̲h̲azaliyya which is the work of Muḥammad b. ʿIyāḍ al-Sabtī and of which Ibn Saʿīd has preserved a few lines (see F. de la Granja, op. laud., 121-8). Ibn G̲h̲ālib al-Ruṣāfī (d. 572/1177) composed a Maḳāma fī waṣf al-ḳalam of which a brief surviving fragment has been edited and translated by F. de la Granja (131-7). It was very probably in Syria that Ibn Muḥriz al-Wahrānī (d. 575/1179) wrote al-Maḳāma al-fāsiyya, in which the hero is questioned about a number of real actual people who are characterised in a few sometimes incisive lines (ed. S. Aʿrāb, in al-Baḥt̲h̲ al-ʿilmī, Rabat, no. 5 [1965], 195-204).

Too much attention should not be given to the Maḳāmāt ṣūfiyya of al-Suhrawardī al-Maḳtūl (d. 587/1191 [ q.v.]) which deal with Ṣūfī terminology (Brockelmann, S I, 783), even less to the Maḳāmāt or Stages on the Mystic Way, of another Suhrawardī, Abū Ḥafṣ ʿUmar (d. 632/1234 [ q.v.]). Neither shall we enlarge on the various collections of Maḳāmātdealing with mystical ethics rightly or wrongly ascribed (see O. Yahia, Histoire et classification de l’œuvre d’Ibn ‘Arabī, Damascus 1964, nos 415, 416, 417) to Ibn ‘Arabī (560-638/1165-1240 [ q.v.]).

Abu ’l-ʿAlāʾ Aḥmad b. Abī Bakr al-Rāzī al-Ḥanafī, who dedicated thirty “sessions” to the grand ḳāḍī Muḥyī ’l-Dīn al-S̲h̲ahrazūrī, seems to belong to the end of the 6th/12th century. He strives to imitate al-Hamad̲h̲ānī and al-Ḥarīrī, like them presenting a hero and a narrator, but he uses simpler language; he is fond of rich descriptions of a high-spirited nature which are not always free of obscenity and he composes maḳāmāt which go together in pairs and are mutually explanatory (ed. Rescher, Beiträge, iv, 1-115).

At the beginning of the 7th/13th century, attention may be drawn to al-Maḳāma al-mawlawiyya al-ṣāḥibiyya of al-Wazīr al-Ṣāḥib Ṣafāʾ al-Dīn, which deals with judicial questions (Brockelmann, S I, 490; ed. Rescher, Beiträge, iv, 153-99), then to an imitation of al-Ḥarīrī’s work, al-Maḳāmāt al-zayniyya, fifty in number, composed in 672/1273 by al-D̲j̲azarī (d. 701/1301 [ q.v. in Suppl.]). In the course of the same century, the names of Ibn Ḳarnas ( ca. 672/1273), of al-Barāʿī ( ca. 674/1275) and of al-Ḳāḍī Ḥās̲h̲id ( ca. 690/1291) are mentioned by Brockelmann (I, 278), as well as those of the young poet al-S̲h̲ābb al-Ẓarīf (661-88/1263-89 [ q.v.]), author of the amorously-inspired Maḳāmāt al-ʿus̲h̲s̲h̲āḳ (S I, 458), and Ibn al-Aʿmā (d. 692/1293) who wrote a Maḳāma baḥriyya (S I, 445). His contemporary Ẓahīr al-Kāzarūnī (d. 697/1298) presents a narrator and a hero who visits Bag̲h̲dād with him and describes some early customs ¶ in a Maḳāma fī ḳawāʿīd Bag̲h̲dād fi ’l-dawla al-‘Abbāsiyya, published by K. and M. ʿAwwād, in al-Mawrid, viii/4 (1979), 427-40. Ibn al-Ṣāʾig̲h̲ (645-722/1247-1322) is credited with a Maḳāma s̲h̲ihābiyya which did not survive.

In the 8th/14th century, imitations seem to proliferate, often applying to religious or parenetic subjects. In 730/1229, Ibn al-Muʿaẓẓam al-Rāzī is still using the term maḳām which we have encountered in the work of Ibn Ḳutayba in the title of his twelve compositions, al-Maḳāmāt al-it̲h̲nāʿas̲h̲ar (ed. Ḥarāʾirī, Paris 1282/1865, Tunis 1303; Brockelmann,” II, 192, S II, 255); the Tunisian-born Ibn Sayyid al-Nās (d. 734/1334 [ q.v.]) celebrates the Prophet and his Companions in al-Maḳāmāt al-ʿaliyya fi ’l-karāmāt al-d̲j̲aliyya. S̲h̲ams al-Dīn al-Dimas̲h̲ḳī (d. 727/1327) puts the form of the maḳāma to a mystical purpose in al-Maḳāmāt al-falsafiyya wa-tard̲j̲amat al-Ṣūfiyya which are fifty in number (Brockelmann, S II, 161). The Dīwān of Ibn al-Wardī (689-749/1290-1349 [ q.v.]), published by Fāris al-S̲h̲idyāḳ in Constantinople in 1300, contains some maḳāmāt and a risāla/ maḳāma, al-Nabāʾ ʿan al-wabāʾ, concerning an epidemic in which he died shortly afterwards (Brockelmann, II, 140, S II, 174, 175). An author of Mag̲h̲ribī origin, Aḥmad b. Yaḥyā al-Tilimsānī, also known as Ibn Abī Ḥad̲j̲ala (725-776 or 777/1325 to 1374-5 or 1375-6), who spent most of his literary career in Cairo, was renowned in his day as a writer of maḳāmāt, and one curiosity of his is a maḳāma on chess which he dedicated to the Artuḳid ruler of Mārdīn, al-Malik al-Ṣāliḥ S̲h̲ams al-Dīn Ṣāliḥ, presumably himself a chess enthusiast (see Brockelmann, II 2, 5-6, S II, 5, and J. Robson, A chess maqāma in the Rylands Library, in Bull. John Rylands Library, xxxvi [1953], 111-27).

An Andalusian, Ibn al-Murābiʿ (d. 750/1350 [ q.v.]) drew attention to himself with his Maḳāmāt al-ʿīd, published by A. M. al-ʿAbbādī (in RIEEIM, ii/1-2 [1954], 168-73) and translated by F. de la Granja ( op. laud., 173-99); the hero is a beggar, one of the Banū Sāsān, searching for a victim to sacrifice on the occasion of the Great Feast, and the text also supplies information concerning the history of Granada, the home of an eminent contemporary of the author, Ibn al-K̲h̲aṭīb (713-76/1313-75 [ q.v.]). In the extensive and varied literary output of the latter there are a number of compositions which borrow certain features of the “session”; of the four texts analysed by R. Arié ( Notes, 207-14):K̲h̲aṭrat al-ṭayf fī riḥlat al-s̲h̲itāʾ wa ʾl-ṣayf (account of a journey), Mufāk̲h̲arat Mālaḳa wa-Salā (a eulogy of Malaga), Miʿyār al-ik̲h̲tiyar fī d̲h̲ikr al-maʿāhid wa ’l-diyār and Maḳāmat al-siyāsa, it is the two last which are most closely related to the maḳāma. In the Miʿyār (ed. A. M. al-ʿAbbādī, Mus̲h̲āhadāt Lisān al-Dīn Ibn al-K̲h̲aṭīb fī bilād al-Mag̲h̲rib wa ’l-Andalus, Alexandria 1958, 69-115), the author presents a traveller who describes thirty-four towns and villages of al-Andalus, and a doctor who eulogises sixteen localities in the Mag̲h̲rib: as in the second text mentioned above, the reader is faced with a mufāk̲h̲ara or a munāẓara, a debate, of which a large number of examples is found in the “sessions” which ultimately absorbed this particular genre (see below). The similarity with the classical maḳāma is more marked in the Maḳāmat al-siyāsa ( apud al-Maḳḳarī, Nafḥ al-ṭīb, ed. Cairo, ix, 134-49), in which the author brings into the presence of Hārūn al-Ras̲h̲īd an old man of unprepossessing appearance who gives him advice on good administration and the duties of the ruler (see D. M. Dunlop, A little-known work on politics byLisān al-Dīn b. al-Ḫaṭīb, in Miscelanea de estudios árabes y hebraicos, viii/1 [1959], 47-54).

While still dealing with al-Andalus, we may further ¶ recall that the ḳāḍī ’l-d̲j̲amāʿa of Granada, al-Nubāhī [ q.v.], inserted in his Nuzhat al-Baṣāʾir wa l’-abṣār, in 781/1379, a commentary on his own Maḳāma nak̲h̲liyyapresented in the form of an erudite, obscure and pedantic dialogue between a palm-tree and a fig-tree (see R. Arié, art. cit., 212-12). In Spain in the following century, in 844/1440, a similar calamity to that described by Ibn al-Wardī (see above) inspired ʿUmar al-Mālaḳī al-Zad̲j̲d̲j̲al to write his Maḳāma fī amr al-wabāʾ which is preserved by al-Maḳḳarī in his Azhār al-riyāḍ (ed. Saḳḳāʾ et alii, Cairo 1939-42, i, 125-32) and translated by F. de la Granja ( op. laud., 201-30); this jurist-poet is also the author of the Tasrīḥ al-niṣāl ilā maḳātil al-faṣṣāl which according to the same Maḳḳarī, who twice reproduced the text of it ( Azhār, i, 117-24 and Nafḥ al-ṭīb, ed. Cairo, vi, 345-50), was appreciated by the populace but rejected by the k̲h̲āṣṣa on account of the mud̲j̲ūn [ q.v.] which characterised it.

In the East, the names of some writers of the 8th/14th century have been mentioned by Brockelmann: al-S̲h̲ād̲h̲ilī (702-60/1302-58; S II, 148); al-Ṣafadī (696-764/1296-1363 [ q.v.]), the author of the Wāfī, who wrote a maḳāma on wine, Ras̲h̲f al-raḥīḳ fī waṣf al-ḥarīḳ (S II, 29); and al-Buk̲h̲ārī (d. 791/1389; S II, 289).

Al-Ḳalḳas̲h̲andī (d. 821/1418 [ q.v.]) reproduces in a chapter of the Ṣubḥ (xiv, 110-38) a text of al-K̲h̲ wārazmī (see above) and a maḳāma of his own invention regarding the function of the secretary to a chancellery (see C. E. Bosworth,A maqāma on secretaryship: al-Qalqashandī’s al-Kawākib al-duriyya fi ’l-manāqib al-badriyya, in BSOAS, xxvii/2 [1964], 291-8). Naturally, the prolific writer al-Suyūṭī (849-911/1445-1505 [ q.v.]) could not avoid cultivating themaḳāma genre, which he uses in the form of dialogues, abandoning the traditional structure and dispensing with hero and narrator, to deal with religious and secular questions, such as the fate of the family of Muḥammad in Heaven, the qualities of perfumes, flowers and fruits, and obscene subjects are not excluded (see Rescher, Zu Sojūṭī’s Maqāmen, inZDMG, lxiii [1919], 220-3; Brockelmann, S II, 183, 187, 197, 198; L. Nemoy, Arabic MSS in the Yale University Library, New Haven 1956, ms. L. 754, fols. 47-50). His contemporary, the South Arabian Zaydī Ibrāhīm b. Muḥammad al-Ḥādawī Ibn al-Wazīr (d. 914/1508) applies this form to theological questions in al-Maḳāma al-naẓariyya/al-manẓariyya wa ’l-fākiha al-k̲h̲abariyya (Brockelmann, II, 188, S II, 248; Nemoy, op. laud., ms. L-366, fols. 140-7), and al-Suyūṭī’s rival, Aḥmad b. Muḥammad al-Ḳaṣtallanī (d. 923/1517) did likewise in his Maḳāmāt al-ʿārifīn (Brockelmann, II, 72). Brockelmann also mentions al-Birkawī (929-81/1523-73; S II, 658), al-G̲h̲azāfī (ca. 997/1589; S II, 383), al-Mārdīnī ( ca. 1000/1591; S II, 383), al-Ḳawwās ( ca. 1000/1591), author of nine “sessions” (II, 272, S II, 383) and al-Fayyūmī (d. 1022/1614; S II, 486). Not mentioned by Brockelmann is the Indian author from Multān, Abū Bakr al-Ḥusaynī al-Ḥaḍramī ( floruit late 10th/16th century) who wrote a set of fifty maḳāmātinspired by al-Ḥarīrī; cf. L. Cheikho, Mad̲j̲ānī ’l-adab, Beirut 1957, vi, 76-8, and R. Y. Ebied and M. J. L. Young,Arabic literature in India: two maqāmāt of Abū Bakr al-Ḥaḍramī, in Studies in Islam (1978), 14-20.

In the period of literary decadence which marked the 11th and 12th/17th and 18th centuries, the “session” was still used to deal with a wide range of subjects. In 1078/1697, D̲j̲amāl al-Dīn Abū ʿAlī Fatḥ Allāh b. ʿAlawān al-Kaʿbī al-Ḳabbānī composed one describing the war conducted by Ḥusayn Pas̲h̲a and ʿAlī Pas̲h̲a Afrāsiyāb of Baṣra against a Turkish army ¶ commanded by Ibrāhīm Pas̲h̲a, and added a commentary, the Zād al-musāfir (printed in Bag̲h̲dād in 1924; Brockelmann II, 373; S II, 501). Also encountered are the names of al-Kās̲h̲ī/al-Kās̲h̲ānī (1007-90/1598-1679; S II, 585), ʿArīf (d. 1125/1713; S II, 630), Baʿbūd al-ʿAlawī who produced in 1128/1715 (S II, 601) an imitation of al-Ḥarīrī in which al-Nāṣir al-Faṭṭāh (the victorious conqueror) recounts the fifty adventures, in India, of Abu ’l-Ẓafar al-Hindī al-Sayyāḥ (“the triumphant Indian vagabond”) under the title al-Maḳāmāt al-hindiyya (lith. 1264), and al-D̲j̲azāʾirī (1050-1130/1640-1718; S II, 586).

In Morocco, the genre is represented by Muḥammad b. ʿĪsā (d. 990/1582) and Muḥammad al-Maklātī (d. 1041/1631-2), whose Maḳāma bakriyya is a eulogy of Maḥammad b. Abī Bakr al-Dilāʾī (d. 1021/1612 [see dilāʾ in Suppl.]), the son of the founder of al-Zāwiya al-dilāʾiyya (see M. Lakhdar, La vie littéraire au Maroc sous la dynastie calawide ( 1075-1311/1664-1894), Rabat 1971, 42). Muḥammad al-Masnāwī al-Dilāʾī (1072-1136/1661-1724) describes this zāwiya and laments its destruction in al-Maḳāma al-fikriyya fī maḥāsin al-zāwiya al-bakriyya, which is of classical structure, with hero and narrator (see Lakhdar, 156-8).

Nemoy ( op. laud.) records a ms. (Yale L-182) of al-Maḳāma al-rūmiyya of al-Bakrī (1099-1162/1688-1749 [ q.v.]), which is part of his Tafrīḳ al-humūm watag̲h̲rīḳ al-g̲h̲umūm fi ’l-riḥla ilā bilād al-Rūm . ʿAbd Allāh b. al-Ḥusayn al-Bag̲h̲dādī al-Suwaydī (d. 1174/1760) and his son Abu ’l-K̲h̲ayr ʿAbd al-Raḥmān (d. 1200/1786) use this form (Brockelmann, II, 374, 377, S II, 508) as a means of bringing together, in an entertaining fashion, a whole series of ancient and modern proverbs, the father, in Maḳāmāt al-amt̲h̲āl al-sāʾira (Cairo 1324), and the son, in al-Maḳāma d̲j̲āmiʿat al-amt̲h̲āl ʿazīzat al-imt̲h̲āl (ms. Berlin 8582/3).

In the same way that al-Ḥarīrī, in the two risālas called al-sīniyya and al-s̲h̲īniyya, employed only words containing respectively a sīn and a s̲h̲īn, ʿAbd Allāh al-Idkawī (d. 1184/1770) wrote al-Maḳāma al-iskandariyya wa ’l-taṣḥīfiyya in which pairs of words which differ only in diacritical points are placed beside each other (Brockelmann, II, 283). A display of erudition is the main characteristic of al-Maḳāma al-Dud̲j̲ayliyya wa ’l-maḳāla al-ʿUmariyya of Ut̲h̲mān b. ʿAlī al-ʿUmarī al-Mawṣilī (d. 1184/1770) which contains essentially a list and a brief definition of Islamic sects (Brockelmann, S II, 500; Rescher, Beiträge, iv, 191-285, where other products in this style are to be found). Nemoy ( op. laud.) further mentions (Yale L-302) Maḳāmāt in mixed prose and verse by Aḥmad al-Armanāzī (18th century?).

The popular theme of competitive debate (see Steinschneider, Rangstreitliteratur, in SB Ak. Wien, clv/4 [1908]; Brockelmann, in Mél. Derenbourg, 231; Blachère and Masnou, 48 and n. 2; H. Massé, Du genre littéraire “Débat” en arabe et en persan, in Cahiers de civilisation médiévale, iv, 1961), is developed in the Maḳāmat al-muḥākama bayn al-mudām wa ’l-zuhūr (ms. Berlin, 8580) of Yūsuf b. Sālim al-Ḥifnī (d. 1178/1764), also the author of al-Maḳāma al-ḥifniyya (B. M. 1052/1; Brockelmann, II, 283; S II, 392). The Cretan Aḥmad b. Ibrāhīm al-Rasmī (1106-79/1694-1783) also experimented with this genre and wrote al- Maḳāma al-zulāliyya al-bis̲h̲āriyya (Brockelmann, II, 430). Of the work of al-Badrī (d. 1215/1800) there survives a brief maḳāma (Yale L-30a) composed in sad̲j̲ʿ and verse (Nemoy, op. laud.). In a similar way, by inserting numerous verses of his own composition, the Tunisian poet al-Warg̲h̲ī (d. 1190/1776) put together three maḳāmāt edited by ʿAbd al-ʿAzīz al-Gīzānī ¶ at Tunis in 1972 and calledal-Bāhiyya (on the founder of the zāwiya bāhiyya in 1160/1747), al-K̲h̲itāniyya (on the occasion of the circumcision of the Bey ʿAlī b. al-Ḥusayn’s sons in 1178/1764) and al-K̲h̲amriyya (in praise of this same Bey in 1183/1769). His compatriot and contemporary al-G̲h̲urāb (d. 1185/1771) likewise left three maḳāmāt behind, of which two, al-Hindiyya and al-Bāhiyya, have a hero and a narrator, without however conforming to all the genre’s exigencies, whilst the third, al-ʿAbāʾiyya or al-Ṣābāniyya, is merely a risāla (seeḤ.Ḥ. al-G̲h̲azzī, al-Adab al-tūnisī fi ’l-ʿahd al-ḥusaynī, Tunis 1972, 95-7; see also 154-60, on al-Warg̲h̲ī). Another Tunisian, Ismāʿīl al-Tamīmī (d. 15 D̲j̲umādā I 1248/10 October 1832) wrote a Maḳāma fī ḥaḳḳ al-s̲h̲ayk̲h̲ sayyidī Ismāʿīl ḳāḍī al-ḥaḍra al-ʿaliyya bi-Tūnis, which has been published byḤ.Ḥ. al-G̲h̲uzzī, in al-Fikr, xxv/2 (April 1980), 25-9 (see also the latter’s study on al-Maḳāma al-tūnisiyya bayn al-taḳlīd wa ’l-taṭawwur al-marḥalī naḥw al-ḳiṣṣa, in ibid., xxvii/5-6 (1982), 33-9, 96-103).

Other names which could be mentioned are those of ʿAbd al-Raḥmān b. ʿAbd Allāh al-Suwaydī (1134-1200/1721-86; II, 374), al-Barbīr (1160-1226/1748-1811; S II, 750), Ḥamdūn Ibn al-Ḥād̲j̲d̲j̲ al-Fāsī (1174-1232/1760-1817; S II, 875) whose Maḳāma ḥamdūniyya is said to be found in ms. in Cairo (M. Lakhdar, op. laud., 282). Again in Morocco, Abū Muḥammad ʿAbd Allāh al-Azārīfī (d. 1214/1799-1800) addressed to the sultan’s k̲h̲alīfa in Sūs a maḳāmacomprising a hero and a narrator and describing the conditions prevailing in Saharan areas in the 12th/18th century (text in al-Baḥt̲h̲ al-ʿilmī, xiii/2 [1396/1971], 166-72). Another Moroccan writer al-Zayyānī (1147-1249/1734-1833) is the author of a maḳāma fī d̲h̲amm al-rid̲j̲āl directed against the conspirators who deposed Mawlāy Sulaymān (Lakhdar, 323). Another well-known Moroccan, Akansūs (1211-94/1796-1877 [ q.v.]) left a maḳāma of mystical appeal (ms. Rabat D 1270) designed to show the vanity of the things of this world; it contains a hero and a rāwī and comprises poems, dialogues and descriptions (Lakhdar, 343-5).

Thus we arrive at the 19th century, where the first name to be noted is that of al-ʿAṭṭār (d. 1250/1824; Brockelmann, S II, 720), then that of Abu ’l-T̲h̲anā al-Ālūsī (1217-70/1802-53), author of five maḳāmāt without hero or narrator which contain advice to the writer’s children, autobiographical information, descriptions and reflections on death (see Brockelmann, II, 498, S II, 786; EI 2, s.v. al-ālūsī); they were lithographed in 1273 at Karbalāʾ, but do not seem to have enjoyed great success (see M. M. al-Baṣīr, Naḥḍat al-ʿIrāḳ al-adabiyya, Baghdad 1365/1946, 230-4).

It was precisely in the period of the Naḥda, the renaissance, that a number of writers set themselves the task of reviving this genre in accordance with the classical norms, believing that, as a genre exclusive to Arabic literature, it was the best means of stimulating the interest of readers and of putting back into circulation a rich vocabulary that had fallen into disuse over the course of the preceding centuries. In this respect, the most eminent writer of the 19th century is the Lebanese Christian Nāṣīf al-Yāzid̲j̲ī (1800-71 [see al-yāzid̲j̲ī]), who, with his Mad̲j̲maʿ al-baḥrayn, offered the public, for didactic purposes, a successful imitation of al-Ḥarīrī; in his work, which nevertheless contains sixty maḳāmāt (instead of the fateful number of fifty) accompanied by his own commentary, the hero and the narrator meet sometimes in the town, but often in the desert, a traditional setting for eloquent speech (see also Blachère and Masnou, 49-50). ¶ Brockelmann also mentions al-D̲j̲azāʾirī (S II, 758, III, 379), al-Hams̲h̲ (S III, 338) and ʿAbd Allāh Pas̲h̲a Fikrī (d. 1307/1890 [ q.v.]), whose works ( al-Āt̲h̲ār al-fikriyya, Būlāḳ 1315) contain a number of maḳāmāt including al-Maḳāma al-fikriyya fi ’l-mamlaka al-bāṭiniyya which has been published separately in Cairo in 1289 (Brockelmann, II, 475, S II, 722). Some Maḳāmāt by Maḥmūd Ras̲h̲īd Efendi were edited in Cairo in 1913 (S III, 85). In ʿIrāḳ, Dāwūd Čelebi ( Mak̲h̲tūṭāt al-Mawṣil, 299) has found a maḳāma on Bag̲h̲dād by ʿAbd Allāh b. Muṣṭafā al-Fayḍī al-Mawṣilī(late 19th century). In the Lebanon, Ibrāhīm al-Aḥdab (1242-1308/1826-91 [ q.v.]) left eighty-eight “sessions” of traditional structure, with hero and rāwī, which are as yet unedited (see D̲j̲. ʿAbd al-Nūr, in Dāʾirat al-maʿārif, vii, 172).

In 1907, in Cairo, Muḥammad Tawfīḳ al-Bakrī published a collection of maḳāmāt, Sahārīd̲j̲. al-luʾluʾ, a number of which were chosen by ʿUt̲h̲mān S̲h̲ākir and included, in 1927, in his work entitled al-Luʾluʾ fi ’l-adab.

It is not our intention to dwell here on the Ḥadīt̲h̲ ʿĪsā b. His̲h̲ām of al-Muwayliḥī (1868-1930 [ q.v.]) of which the first edition in book form dates from 1907; this “novel”, which is both the first major achievement of 20th century Arabic literature and the swansong of classical literature, has been the object of a number of studies, the list of which is to be found in G. Widmer, Beiträge zur neuarabischen Literatur, iv, in WI, n.s. iii/2 (1954), 57-126; H. Pérès, inMélanges Massignon, iii, Damascus 1957, 233; N. K. Kot̲s̲arev, Pisateli Egipta xx vek, Moscow 1975, 157-9. It will however be recalled that while still being published in instalments, this satire on contemporary mores had inspired an imitation, Layālī Saṭīḥ, on the part of Ḥāfiẓ Ibrāhīm (1872-1932 [ q.v.]), who also aspired, although with less success, to present a satirical portrait of society in the form of a long maḳāma (see H. Pérès, in B. Ét. Or., x [1943-4], 13 ff.; Kot̲s̲arev, op. laud., 104-7). The Wad̲j̲diyyāt of Muḥammad Farīd Wad̲j̲dī, published in Cairo in 1910, contain eighteen “sessions” which have not attracted much interest (but see the Tunisian review al-Mabāḥit̲h̲, xxxi ff.). Finally, it is possible that other writers of the first half of the 20th century have composed, as rhetorical exercises or for a specific purpose, maḳāmāt which have not come to the attention of literary critics and historians. This applies notably to Amīn al-Rīḥānī (1876-1940 [ q.v.]), whose Rīḥāniyyāt contain (ed. 1956, ii, 83-6) al-Maḳāma al-kabkad̲j̲iyya, where the narrator is a mothgrub ( ʿut̲h̲t̲h̲a) searching for an attractive book in a library.

The above list cannot be regarded as exhaustive; it is based essentially on the article Maḳāma by Brockelmann in EI 1and his Geschichte der arabischen Litteratur, the material of which has already been exploited by Blachère and Masnou ( op. laud., 123-9); our intention has been to complete this inventory by means of less ancient works but, in order to achieve a more satisfactory result, it would be necessary to go through recently published or still unedited biographical works, as well as catalogues of manuscript collections, and to carry out research in certain libraries whose riches have not been explored. As our list has been compiled in approximately chronological order, no mention has been made of a dozen or so fairly late authors whose dates have not been precisely located. Blachère and Masnou mention the following: al-Sukkarī (Brockelmann, S II, 906), al-K̲h̲anīnī (S II, 908), al-Ḥāʾirī (Rescher, Beiträge, iv, 328), al-Ṣāg̲h̲ānī ( ibid., iv, 335), al-S̲h̲āfiʿī (S II, 908), Ibn Rayyān (S II, 909), Ibrāhīm b. ʿAlī b. Aḥmad b. al-Hādī ¶ (S II, 909), al-Anṭākī (Rescher, iv, 116), al-Munayyir (S II, 1010), al-Ḥusaynī (Rescher, iv, 311), al-Rasʿanī (Rescher, iv, 339), al-ʿUmarī al-Mawṣilī (Rescher, iv, 199).

In general, however, it seems certain that the most significant representatives of the genre have not escaped scrutiny, giving rise to the works enumerated in the s of the notices devoted to them by the present Encyclopaedia. But alongside those authors whose maḳāmāt are known only by a sometimes misleading title or by a brief mention in one or other of the bibliographical works, there are a number whose surviving works deserve, if not an edition, at least a fairly thorough examination, in order to allow for a more confident judgment. The general observations which follow are therefore still fragmentary.

Of the characteristics of primitive maḳāma, all the authors have essentially retained the use of rhymed prose, more or less rhythmic and mingled with verse, and, taking the example of al-Hamad̲h̲ānī and especially of al-Ḥarīrī, a vocabulary obscure to the point of being sometimes impenetrable; furthermore, sad̲j̲ʿ, which sometimes goes to acrobatic extremes, is all the less likely to make use of simple language since the object of many of the authors is to make a display of their verbal dexterity. Quite apart from this common feature, the presence of two characters is not always felt to be necessary, so that the hero and the narrator are the same person in a large number of maḳāmāt, where this device is still retained.

From a theoretical point of view, the “séance”, which belongs to adab is, by this definition, certainly designed to entertain, but also to instruct, since it is inconceivable that, originally, prose literature could have lacked any purpose. While the didactic function was to be served by means of the educational or edifying content, it was soon the form which fulfilled this role to the detriment of the essence, through the accumulation, scarcely bearable today for the average reader, of rare and unnecessary words, through a disagreeable pedantry and an impenetrable obscurity. The first objective, for its part, was to be realised, as in the case of adab, by a mixture of the serious and the joking, by the interesting quality of the adventures related and the theatrical element introduced by the two imaginary characters. Now, just as the risāla, being a convenient means of display on the part of authors full of false modesty, tended to be nothing more than a rhetorical exercise, in the same way the maḳāma, while supplying authors with an opportunity safely to express personal opinions in fictitious guise, enabled many others simply to make a show of their lexicographical expertise, at the same time, however, aiming at a certain aestheticism, one is tempted to say, at art for art’s sake. This tendency is an expression of the love of Arabic-speakers for fine verbal style, and one gains the impression that an exquisite form sometimes conceals nothing more than a total vacuum. It is, however, not impossible that at least some of the compositions which appear most hollow lend themselves to different interpretations at a level which has yet to be ascertained.

The authors of manuals on the history of Arabic literature, when tackling the subject of maḳāma, rightly cite al-Hamad̲h̲ānī and al-Ḥarīrī as those whose works are considered the first milestone on the path followed by this original genre; subsequently, they maintain their silence and, for the next seven centuries are unaware of one author worthy of mention as an eminent representative of the “session”, which is evidently the sign of an unfortunate decline; more detailed studies will perhaps enable one to correct this ¶ severe judgment, but the fact remains that, in the absence of evidence to the contrary, it is necessary to wait until the 19th century to find, in the Mad̲j̲maʿ al-baḥrayn of al-Yāzid̲j̲ī, a third significant milestone, although the new lease of life given to the maḳāma by this author did not inspire any notable works, perhaps because his object was far too didactic. In any case, the fourth and final milestone was planted by al-Muwayliḥī, whose Ḥadīt̲h̲ ʿĪsā b. His̲h̲ām is sometimes described as a novel. But at this time rhymed prose had already begun to lose its appeal, and the educated public turned for entertainment, either in the original, or in translation, to foreign works which inspired modern Arabic literature to the detriment of a henceforward discredited genre.

The theatrical element contained in classical maḳāmāt has not been satisfactorily exploited, for we do not see many playwrights drawing from them their inspiration and staging some of them. ʿAlī al-Rāʿī ( Some aspects of modern Arabic drama, in R.C. Ostle (ed.), Studies in modern Arabic literature, Warminster 1975, 172 ff.) thinks that the shadow-plays of Ibn Dāniyāl [ q.v.] are linked to Arabic literature through the maḳāma and points out that the Moroccan al-Ṭayyib al-Ṣiddīḳī has based himself on the famous Maḍīra [ q.v.] and other sections of al-Hamad̲h̲ānī to write plays which have met a great success; but this is an isolated attempt.

Imitation in other literatures. The success of the genre created by al-Hamad̲h̲ānī and consolidated by al-Ḥarīrī was so remarkable in Arabic-speaking circles that some authors, who normally expressed themselves in other languages but had direct access to the Arabic texts, conceived the idea of composing maḳāmāt of their own.

In Persia, particularly highly esteemed were the twenty-four “sessions” which Ḥamīd al-Dīn Balk̲h̲ī (d. 559/1156) composed in 551/1156 in imitation of the two great Arabic authors (Ḥād̲j̲d̲j̲ī K̲h̲alīfa, no. 12716; lith. Tehran and Cawnpore); some of them consist of debates between a young man and an old, a Sunnī and a S̲h̲īʿī a doctor and an astronomer; others contain descriptions of summer and autumn, love and folly, judicial and mystical discussions, but the sense is always sacrificed to the form (see H. Massé, Du genre “Débat”, 143-4). The example of Ḥamīd al-Dīn does not seem to have been much followed; nevertheless, the journalist Adīb al-Mamālik (d. 1917) composed a series ofmaḳāmāt (Browne, iv, 349).

In Spain, Yehūdā ben S̲h̲lōmō Ḥarīzī (1165-1225 A.D.) first translated al-Ḥarīrī into Hebrew (in 502/1205), then composed fifty maḳāmāt which he entitled Sefer Taḥkemōni; in these “sessions” the style of the model is imitated by means of a very skilful use of Biblical quotations; as for the content, it has been noted that Ḥarīzī was inspired by amaḳāma of Ibn al-S̲h̲ahīd which we have mentioned above (see S. M. Stern, in Tarbiz, xvii [1946], 87-100; J. Schirmann, ibid, xxiii [1952], 198-202; J. Razahbi, ibid, xxvi [1957], 424-39); the work had been the object of partial translations into German, by Krafft (in Literaturblatt des Orients, xiii [1840], 196-8, xiv, 213-5) and L. Dukes (Ehrensäulern, etc., Vienna 1873, 92-4), before being published by P. de Lagarde, under the title Iudae Harizii Macamae (Göttingen 1881, 2nd ed. Hanover 1924).

A contemporary of Ḥarīzī, Jacob ben Eleazar of Toledo (beginning of the 13th century A.D.) for his part composed tenmaḳāmāt which he intitled Mes̲h̲ālīm, with a narrator, but no hero; this work has been studied by J. Schirmann,Les contes rimés de Jacob ben ¶ Eleazar de Tolede (in Etudes d’orientalisme ... Lévi-Provençal, ii, 285-97). In addition, J. M. Millás Vallicrosa mentions, in La poesía sagrada hebraicoespañola (Barcelona 1948, 133-4, 136-7, 144) other Jewish writers of Spain whose works could be compared to maḳāmāt .
The archbishop of Nisibin, ʿEbedyes̲h̲ū ʿ/ʿAbdīs̲h̲ūʿ (d. 1318 A.D.) composed in 1290-1, in imitation of al-Ḥarīrī, fifty “sessions” in Syriac verse of religious and edifying content, divided into two parts designated under the names Enoch and Elias; he himself explained, in a commentary written in 1316, the extremely artificial language abounding with acrostics and verses which can be read indifferently from right to left or from left to right (see Chabot, Littérature syriaque, Paris 1934, 141); the first half of these “sessions” was published by Gabriel Cardahi in Beirut, in 1899, under the title Paradaisa dha Edhen seu Paradisus Eden carmina auctore Mar Ebediso Sobensis.

Apparently there is no maḳāma composed or translated into Latin or Romance during the Middle Ages, but it is quite clear that the hero of the picaresque novel, the pícaro, closely resembles in many ways the characters of Abu ’l-Fatḥ al-Iskandarī or Abū Zayd al-Sarūd̲j̲ī, and the diffusion in Spain of the work of al-Hamad̲h̲ānī. and later and more significantly that of al-Ḥarīrī, suggests a direct or indirect influence of the maḳāma. The works which have been undertaken in this area (in particular by Menéndez Pelayo, Orígenes de la novela, 1943, i, 65 ff.; A. Gonzáles Palencia,Del Lazarillo a Quevedo, Madrid 1946, 3-9) appear as so far inconclusive. On the other hand, A. Rumeau ( Notes au Lazarillo, in Langue néolatines, no. 172 (May 1965), 3-12)’has shown that the central episode, La casa lóbregay oscura, of the Lazarillo de Tormes is closely related to an anecdote mentioned by al-Ibs̲h̲īhī ( Mustaṭraf tr. Rat, ii, 670), but already figuring in the work of al-Bayhaḳī, who probably borrowed it from al-D̲j̲āḥiẓ: thus it is likely that the long road travelled from the fatā and the mukaddī of the latter to the pícaro passes through the maḳāma. This question, linked to that of the influence of the 1001 Nights, has been recently discussed in an extensive thesis by M. Tarchouna, Les margitans dans les récits picaresques arabes et espagnols, Tunis 1982, which contains a profound comparison between the two sources mentioned above and the picaresque literature (and extensive bibl.)
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